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The purpose of the work is to consider the most important conditions and ways of
forming positive sustainable motivation of students’ educational activities, identify
key aspects, analyze peculiarities of different methodologies and newest motivational
approaches concerning the issue of foreign languages study. The research methodology
consisted in the application of such research methods as study, analysis and generalization
with the purpose of revealing the concept of motivation as one of the most effective ways of
optimizing foreign language learning process. Scientific novelty of the work is to determine
the role of the teacher in the process of overcoming communicative deviations on the basis of
linguocultural differences and structuring some psychological and pedagogical aspects of
motivation as an integral component of the foreign language study, which are considered
in this article. Also, the article explicitly outlines and suggests concrete ways and methods
for the formation and development of sustainable positive motivation. It is believed that
content consistency during the process of studying, methods of teaching, consideration of
students’ cognitive needs and interests are the main factors in the process of educational
motivation formation and these elements strengthen all components of motivation: needs,
aspirations, interests, emotions, motives themselves, which in turn contribute to the
deepening and expansion of the sphere of students’ cognitive activity.

Conclusions. Consequently, we considered some of the most important, in our opinion,
conditions and ways of forming positive, stable motivation for students’ educational
activities. To establish such a motivation, one should use not only one way, but all ways,
methods in a certain system, in a complex, because none of them, without others, can play
a decisive role in the formation of motivation.

Consistency of the educational content and ways of filing it with cognitive needs and
students interests counteracts the formation of a negative educational result. Optimally
selected material strengthens all components of motivation: needs, aspirations, interests,
emotions, motives themselves. Formation of a stable motivation level requires teacher to
select appropriate educational materials that would represent cognitive, communicative,
professional values, stimulate mental activity, and promote deepening and expansion of
cognitive students’ activity.

Keywords: motivation; foreign language; English; educational process; foreign language
learning; foreign conceptual sphere.
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Introduction

Integration of Ukraine into European community requires emergence of new
qualities of Ukrainian society, emergence of “new people ” — educated, sincere,
highly skilled specialists with knowledge of two or more foreign languages.
A significant increase in international relations creates certain preconditions
for improving foreign languages studying process.

After all, knowledge of foreign languages is a real evidence of cultural and
educational level. The scope of their application for modern human is greatly
expanded with the increase of interstate ties, as well as the possibility of using
foreign materials in their work.

Therefore, the issue of motivation in the process of foreign languages
studying becomes relevant and important. Psychologists claim that one of the
most urgent issues of proper pedagogy is development and constant support
of educational activity, development of favorable emotional climate during
foreign language classes (Ilin, 2000, p.385).

The main difficulty in the process of foreign language studying is a lack of
motivation. Foreign language is a special system of thinking, new image of the
world, because language is a means of perception.

Motivation is the most important foundation for success in the process of
languages learning. This is the main driving force behind student’s work.

Motivation is characterized, above all, by students’ interest to the subject
being studied and their desire and willingness to study it.

Interest contributes to concentration, stimulates the repetition of the
studied material, as well as enriches the extra-linguistic knowledge of students,
thereby contributing to the formation of their general competence. Researchers
define motivation as one particular motive, and as a single system of motives,
and as a special sphere, which includes needs, motives, goals, interests in their
complex interplay and interaction. The complexity and multidimensionality of
motivation problem determines the plurality of approaches to understanding
its essence, nature, structure, as well as methods of its study.

Concerning the theory of motivation issue, analysis of special literature
shows that this issue is under active discussion. The main points of the
discussion relate to the interpretation of the concept itself, main components
and types of motivation, as well as the search for optimal ways of producing
motivation as one of the main components of foreign language studying.

Theoretical and methodological basis of the study was composed of modern
sociological, cultural, psychological and pedagogical ideas and concepts of
foreign language teaching, interaction between the process of studying and
motivation, the leading role of motivation in the process of foreign language
studying.

At various times, a lot of foreign and domestic researchers, scientists
investigated problems of motivation, contributed to the development of this
problem and carried out an analysis of the motivation process, in particular:
M. Covington, R. Gardner, ]. Harmer, W. Lambert, G. Crookes, R. Schmidt, modern
approaches to the problems of motivation and tried to analyze different types
of motivation.
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Such scientists as A. Leontiev, N. Symonova determined motivation as the
way to encourage students to learn and explore foreign language, improve and
develop needs and desire to understand foreign language.

Some psychological and pedagogical aspects of motivation as a component
of foreign language studying are considered in this article, concrete ways
and methods of stable positive motivation formation and development are
offered. It is believed that content consistency during the process of studying,
methods of teaching, consideration of students’ cognitive needs and interests
are the main factors in the process of educational motivation formation and
these elements strengthen all components of motivation: needs, aspirations,
interests, emotions, motives themselves, which in turn contribute to the
deepening and expansion of the sphere of students’ cognitive activity.

The purpose of the article

Therefore, the purpose of this article is to consider the most important
conditions and ways of forming positive sustainable motivation of students’
educational activities, identify key aspects, analyze peculiarities of different
methodologies and newest motivational approaches concerning the issue of
foreign languages study.

Achieving this goal involves solving the following tasks:

- to study existing approaches to understanding the phenomenon of
«motivation» and its impact on the students’ desire to learn foreign language;

- to reveal pedagogical essence and specificity of the motivation
influence on the processes of students’ self-determination;

- to determine the criteria for the successful motivation, identify
patterns and principles that influence the increase in the effectiveness of
motivation.

Presentation of the main material

Correct selection of motivational actions methods in the learning process
will allow to change the result in the better way and make the process of
studying more effective. In order to create selection process more successful,
one must clearly understand the essence of the very motivation in the field of
foreign languages studying, its varieties, approaches to it and the sequence of
motivational actions implementation.

Motivation in the process of foreign languages studying by its nature is a set
of actions that teacher uses to initiate, interest and activate learning groups to
achieve learning efficiency (Latyshev, 2003, p.54).

There are external and several types of internal motivation. External
motivation, usually, tends to target students to achieve the final result. Internal
motivation has a strong stimulating effect on the learning process (Ziaziun,
1999, p.4). And for this purpose it is necessary to establish a process of studying
with such a degree, so that those who study language might feel the result and
progress towards their goal. In addition to well-known external and internal
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types of motivation, in foreign psychology and pedagogy are differentiated
situational, global and instrumental motivation (Hrabovska, 2002, p.14). Studies
have shown that all types of motivation are necessary during the process of
foreign language studying.

O. Tarnopolskiy (13) points out that practically all students have a promising
internal motivation, because they completely understand the importance of
foreign language knowledge for their life and career. The influence of procedural
motivation is completely different, because it is associated with pleasure from
the very process of activity, therefore, when it manages to form it (procedural
motivation) in the process of learning the language, the success in the learning
process is largely guaranteed.

In foreign theory and practice, the theory of «purposeful motivation» is very
popular, the components of which are: internal (core) motivation — feelings,
desires, efforts; orientation towards learning and attitude to the learning
situation (Gardner, 1972).

Gardner recognizes two orientations for language learning:

- instrumental, which is associated with the learner’s desire to learn
a language in order to achieve such a purpose, as exam preparation or career
development;

- integrative, which is associated with learner’s desire to study language
through a high positive personal attitude to this language, people who
communicate this particular language, culture, etc.

Nowadays there exist a lot of modern approaches to the problem of
motivation. Each approach has its principles and each has a necessity of
motivational provision towards the process of foreign language learning.
The majority of scientists, researchers, teachers claim that there are three
motivational blocks during the lesson:

1. At the beginning of the lesson, the main motive or motivational
composition is activated, with which the whole activity is logically related;

2. Atthe end of the lesson, operational and perspective motivation is used,
that is, the presentation of material for the next lesson;

3. During the whole lesson the motivational support of the teacher is the
main component.

Motivation should become that point of support, on which all the content
of the lesson is based. For this purpose, teacher should be a good scriptwriter,
director and actor. Therefore, the development of an effective system for the
formation of foreign-language professional competence of future specialists is
possible only in case of theoretical and methodological basis and consideration
of psychological characteristics and reserve learning opportunities of those
who are studying.

Teacher’s orientation towards students of intermediate level is a dominant
characteristic of a traditional pedagogic system of foreign language teaching
in higher educational establishments. Such an approach reduces the
individualization of education, does not take into account the activation of
students’ reserve learning opportunities, which leads to the disappearance of
desire to continue the process of foreign language studying.
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The reason for motivation emergence in the most general sense is a certain
need that is created on the basis of contradictions between what a person has,
or possesses, what has achieved and what a person does not have, does not
possess, has not achieved. The desire to have, possess, achieve, constitutes the
content of need. And if the sphere of such needs falls into foreign language
learning, they become a motive for its assimilation.

The motivation-inductive sphere can be influenced primarily by social
motives, determined by the needs of society. Secondly, motivational-inductive
sphere of a person can be influenced by the nature of its activities.

The action of external and internal factors of motivation must be balanced,
so teacher should understand that extremes here are undesirable. Absolutism
of internal interest limits student’s actual possibilities, and dry approach from
the standpoint of external requirements deprives emotional dimension from
the process of learning.

Finally, teacher should remember that motivation should be considered
not as a short-term factor of activity, which can be discarded after reaching the
goal. It is said that this process is stable and only enshrined in the process of
language learning.

Since motivation is of great importance in the process of foreign language
studying, it is important for the teacher to timely assist in its emergence,
support and preserve it.

But for this teacher needs to find out and understand possible sources of
motivation:

- student’s awareness and acceptance of social necessity of foreign
language studying;

- formation of students’ personal needs to the process of foreign language
studying;

- pleasure from the learning process, what is called the joy of knowledge.

In the formation of motives for foreign language learning and student’s
positive attitude to the subject, teacher can play an important role.

Here, first of all, it is about relations that have developed between teacher
and each student in particular. If they are friendly, provide mutual help, motive
of joy from studies has a favorable ground, and student’s positive attitude to
teacher is transferred to the subject.

However, in the social interpretation of foreign language learning motives,
there is another aspect that deserves attention. In the process of learning,
development and education, student strives for an ideal, which is formed and
determined by the needs of society, its traditions and customs. The public sense
of duty tells student the need to become a highly educated person, ready to
perform those tasks that society can put in front of him.

In this regard, student’s foreign language acquisition serves as an
implementation of society needs, with which he should be considered as a citizen.
Teacher’s responsibility is to cover all these aspects in detail — both through
the prism of foreign language functions in current events and on examples of
people who perfectly know foreign language (diplomats, businessmen, lawyers,
actors, singers, etc.).
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Also, to create a stable positive motivation towards learning activity, it is
very important for each student to feel as the subject of educational process.
This can be facilitated by the personality-role form of educational process
organization. In this form of organization, each student performs a particular
role in the learning process, which contributes to the formation of this
activity motivation. Thus, different forms of collective work make it possible
to differentiate learning activities for different categories of students, to
differentiate tasks so that they are feasible for each student, which in turn is
important for the formation of learning motivation.

Processing of theoretical material on the problem of educational activity
motivation has made it possible to state that the structure of educational
activity motivation is not once and for all formed, it is constantly changing.
Formation of motivation is a process exclusively internal. In fact, motivated
learning activity can only be provided if there is a certain need and awareness
of the student ability to meet this need, directing its activity to fulfill the
educational task.

Teacher should remember that tasks should be communicative and creative
in nature, which will meet the needs of a separate educational audience. The use
of specially selected material based on the interests of students, their desire to
assert itself as an adult, inclusion in the discussion of exciting problems using
communicative and creative tasks will make learning personally significant,
which is an integral attribute of a high level of motivation.

Modeling real life situations will make it possible to use language as a means,
and not a goal that will correspond to situations of real communication. In
today’s methodology, it is widely believed that the role of teacher in performing
communicative tasks does not decrease as much as it changes. Teacher should
create the conditions for the most effective task, structuring it and asking for a
certain impetus. Teacher should also interfere with work when a pause occurs
and do so, basically by asking questions.

Teacher should propose tasks that will motivate them to support the
conversation until the specific goal is achieved.

The greater concentration of students’ attention on a motivated informal
communication than on grammar gives a better result, since the work itself
brings pleasure.

We want to emphasize that it’s necessary for teachers to do the following
things to increase the motivation of foreign language learning:

1) Modify educational program, taking into account requirements for
Ukraine’s entry into European educational space;

2) Select authentic materials, taking into account the specifics of students’
future professional activity;

3) Since the prerequisite for successful student learning is communication,
teacher needs to select the most up-to-date topics for discussion. Such
communication is carried out in the form of conversation, which is considered
as a special method of interpersonal communication, which lies between the
extreme points of the dialogue and the monologue, and is a dialogic speech
with the elements of different functional types monologues.
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4) It is necessary to use various creative tasks and tests that help to
systematize and deepen knowledge not only of foreign language, but also
promote the development of students creative abilities. This task guarantees
not only interest in learning and subject in particular, but also high efficiency,
because students like tasks that allow them to demonstrate their creative
abilities and skills.

5) Also, the key to the perfect learning of material is to watch movies
of different genres, with further discussion and implementation of certain
exercises on the acquisition of lexical material highlighted in the film.

6) Listening to music during the lesson is a great idea to encourage
students to engage in a more in-depth study of a foreign language.

Conclusions

Consequently, we considered some of the most important, in our opinion,
conditions and ways of forming positive, stable motivation for students’
educational activities. To establish such a motivation, one should use not only
one way, but all ways, methods in a certain system, in a complex, because none
of them, without others, can play a decisive role in the formation of motivation.

Consistency of the educational content and ways of filing it with cognitive
needs and students interests counteracts the formation of a negative educational
result. Optimally selected material strengthens all components of motivation:
needs, aspirations, interests, emotions, motives themselves. Formation of
a stable motivation level requires teacher to select appropriate educational
materials that would represent cognitive, communicative, professional values,
stimulate mental activity, and promote deepening and expansion of cognitive
students’ activity.

Motivation determines the performance of educational activities and is
an integral part of it. Approximation of linguistic activity in the classroom
to real communication makes it possible to use language as means of
communication, increases students interest in learning and to the language
they learn. Thus, after conducting the appropriate changes, that is, successful
selection of the methodology, its consistent and systematic implementation,
there is expectation of obtaining results due to enhancement of motivation,
increase of interest in studying foreign languages, overcoming of psychological
barriers.
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MOTUBALISA K OJVH 3 HAWBUIBII EGEKTUBHUX CIIOCOBIB
ONITUMI3ALII ITPOUECY BUBYEHHS IHOBEMHUX MOB
¥V 3AKJIAJAX BUIIIOI OCBITH

AnToHiBcbka MapuHa OnekcaHapiBHA

Buxknadau,

ORCID: 0000-0002-4451-3735, antonivska_maryna@ukr.net,
Kuiscokutl HayioHanvHUll yHigepcumem Kya1emypu i Mucmeyms,
Kuis, Ykpaina

Mera crarTti. PO3IIsSIHYTY, BUOKPEMUTY Ta ONUQPEPEHIiI0BATY HANBAXIMBIII YMOBU
Ta IUIIxy GOPMYBaHHS TTO3UTUBHOI CTiMIKOI MOTMBAIlii HABUYAJIBHOI AisSTTBHOCTI CTY/IEHTIB,
BU3HAUUTY KJIIOYOBi acreKkTy, MPOaHali3yBaTy OCOOIMBOCTI Pi3HMX OCBITHIX METOIMK Ta
HOBITHIX MOTMBAIiifHUX ITiAXOMAiB 10 BUBUEHHS iHO3€MHMX MOB. MeTOI0IOTisI JOC/TiIsKeHHSI
6a3yeTbCs HA aHaJli3i Ta y3araJibHEHHI 3 METOI BMSIBJIEHHS KOHIIEIIIii MOTMBAIii SIK
OJTHOTO 3 HalO6iMbII edeKTUBHMUX CITIOCOOIB OMTMMI3allii Mpoiecy BMBUEHHS iHO3eMHOI
moBu. HaykoBa HOBUM3HA poOOTM TOSITAa€ Y BU3HAUEHHI poji BMK/IAamaua B IMPOIIECi
MOAO0MaHHS KOMYHIKaTMBHMX [eBiallii Ha OCHOBi JIIHTBOKY/IbBTYPHUX BiAMiHHOCTelt Ta
CTPYKTypM3allii JesIKMX TCUXOJIOTO-TIelaroTiyHMX acIlekTiB MOTMBAllil SIK HeBiJl’€MHOTO
KOMIIOHEHTa BUBUYEHHS iHO3eMHOI MOBH, SIKi PO3IVISIAAIOTLCS B AaHil cTaTTi. TakoXK y CTaTTi
YiTKO OKPECTIOIOThCS Ta MPOTIOHYIOThCS KOHKPETHI HUIAXU Ta MeToau (hopMyBaHHS Ta
PO3BUTKY CTiliKOi TTO3UTUBHOI MOTMBAIIil. BBaskaeThCs, 110 MOUIiTOBHICTh 3MiCTy B IIPOLIECi
HABYaHHS, METOJMKA HABUYAHHS, BpaXyBaHHS ITi3HABAJIbHMX MOTPeb Ta iHTepeciB CTyIeHTIB
€ OCHOBHMMM (akTOpamMu B Tpoiieci (hOpMYyBaHHSI MOTMBAIlii HAaBUAJIbHOI [isUIBHOCTI,
i i emeMeHTM 3MIIIHIOIOTh BCi CKIAZOBi MOTHMBALii: MOTpebu, MparHeHHs, iHTepecwu,
eMolIiii, caMi MOTUBH, SIKi, Y CBOIO Uepry, CIIPUSIOTh IOIJIMOIIEHHIO i po3IIMpeHHI0 chepu
Mi3HABaJIbHOI AisVIbHOCTI CTYIEHTIB.

BucHoBku. OTKe, MM PO3IISIHYAM [OesiKi 3 HaBaKIMBIIIMX, HA HAIly TYMKY, YMOB
i crmoco6iB opMyBaHHS MO3UTMBHOI, CTiiiKOi MOTMBAIii IS MTOKpallleHHs HaBUYaJbHOI
IisSUTBHOCTI CTY[IeHTiB. [IJist BCTAHOBJIEHHSI TaKOi MOTMBAIlii MOTPiOGHO BUKOPUCTOBYBATU He
TiJIbKM OAVH CITOCi0O, aje i BCi criocoby, MeToau B MEeBHii CHMCTeMi, B KOMILIEKCi, TOMY IIIO
SKOIHA 3 HUX, 6e3 iHIMX, He MOXKe BiflirpaBaTy BUpIilla/ibHy PoJiby (hOPMYBaHHI MOTUBAIII.

IMocmimoBHICT 3MiCTY OCBiTHM Ta CIIOCOOM i1i MOJAHHS 3 Mi3HABaJbHUMM ITIOTPeOAMM Ta
CTY[IEHTCbKMMM iHTepecaMu MpoTuzie GopMyBaHHIO HETATBHOTO OCBITHbOTO PE3YJ/IbTATY.
OnTumasbHO miiibpaHnii MaTepia MOCWITIOE BCi CKJIAZOBI MOTUBAILii: TOTpe6U, MparHeHHs],
iHTepecu, emoriii, cami MoTuBM. DOpMyBaHHS CTabiTbHOTO MOTUBAI[iIHOTO PiBHSI BUMAarae
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BiJ BUK/Iamaua BMOVpPATH BillIOBigHI HaBYa/IbHi MaTepianmu, sIKi 6 TpeacTaB/Isi KOTHITUBHI,
KOMYHIKaTuBHi, mpodeciiiHi LiHHOCTi, CTUMYJIIOBAIM PO3YMOBY [isUIbHICTb, CIPUSIIU
MOMIMOJIEHHIO Ta PO3UIMPEHHIO Mi3HABAIBHOI isVIbHOCTI CTYIEHTIB.

Kntwouosi cnosa: moTusaliisi; iHo3eMHa MOBA; aHIVIificbKa MOBA; HaBUYaJIbHUI IPOLIEC;
BUBUEHHS iHO3eMHO1 MOBM; iHO3eMHa KOHIIENTya/IbHa cdepa.

MOTHUBAIIVA KAK OJIVVH 13 HAUBOJIEE DOOEKTHBHBIX CIIOCOBOB
OIITUMM3ALIVIN ITPOLECCA M3VUYEHNSI NTHOCTPAHHbBIX S13bIKOB
B BbICHINX YYEBHbBIX 3ABEJEHUAX

AHTOHOBCKast MapuHa AjiekcaHIpOBHA

Ilpenodasamen,

ORCID: 0000-0002-4451-3735, antonivska_maryna@ukr.net,
Kuesckuti HayuoHansHolli yHUBEpcUmem KyJavmypsl U UCKYyccms,
Kues, Ykpauna

Llenp cTaThyu. PaccMOTpeTh, BBIAENNUTh U OudGepeHIIpoBaTh BasKHEIINE YCIOBUS
U yTH GOPMIMPOBAHMS TOJIOKUTETbHO YCTONUMBOI MOTUBALIMM YUeOHOI ITesITeTbHOCTI
CTYIEHTOB, ONPeIeIUTDb KIIOUeBbIe aCIIeKThI, TPOAaHaTIM3MPOBATh 0COGEHHOCTM Pa3IMYHBIX
00pa3oBaTeNIbHBIX METOOMK ¥ HOBEMIINX MOTMBALMOHHBIX TOIXOAOB K M3YUEHUIO
MHOCTPAHHBIX SI3bIKOB. MEeTOMOMIOINST MCCAeAOBaHNSI OCHOBaHA Ha aHAIM3€e U 0000IIeHUN
C 1IeJbI0 BBISIBJIEHUMSI KOHLEMIIMY MOTMBALMM KaK OJHOrO M3 Hamubosnee 3(PpQPeKTUBHBIX
CITIOCOOOB ONTMMM3AIMM IIPOIecca M3YUEeHMsI MHOCTPAHHOIO sI3blKa. HayuyHass HOBM3HA
paboThl 3aK/II0YAETCS B OIpPemeNieHMM PO MpPeIomaBaTesis B IIPoIlecce IPeomoIeHMs
KOMMYHMKATMUBHBIX I€BUALMI1I HA OCHOBE JTMHTBOKY/IbTYPHBIX Pa3iMIMii U CTPYKTYypU3aALUN
HEKOTOPBIX TICUXOJIOTO-NeJarOTUYeCKNX acleKTOB MOTUBALUMMU Kak HeOThbeMJIEMOTO
KOMITOHEHTa M3y4eHMUSI MHOCTPAHHOTO $I3bIKAa, KOTOpbIE€ PacCMaTpMUBAIOTCS B [TAHHOM
craTbe. BeiBOgbI. VITak, Mbl paCCMOTPEIM HEKOTOPBIE M3 BasKHENIIINX, 10 HAllleMy MHEHUIO,
YCIOBUIA M CrI0co60B (POpMMPOBAHMST TIONOKUTETbHOM, YCTOMUMBOM MOTMBALIMM [IJISI
VIYUILIEHNUST YUEOHO! OesTeTbHOCTY CTYAEeHTOB. JIJsT YCTAHOBJEHMSI TaKOil MOTMBAaIUU
CJIegyeT MCIOAb30BaTh TOMBKO OOMH CIIOCOO, HO BCE CIIOCOOBI, METOIbI B OIIpeIeTeHHO
cucTeMe, B KOMIUIEKCEe, TaK KaK HM OJHA U3 HUX, 6€3 IIOMOIIY IPYIuX, He MOXET UIPaTh
PpelIaoiyio Pojib B POpMUPOBAHMUM MOTUBALIVIA.

ITocnemoBaTeIbHOCTh COMEpsKaHMSI 00pa3soBaHMsS M CIOCOOBI €ee IIpeCTaBJIeHMS
C TI03HABATEIbHBIMM MOTPEGHOCTSIMM U CTYIEHUYECKMMM MHTEpecaMy MPOTUBOIEIICTBYET
(bopMMpPOBaHMIO HETATUBHOI'O 0OPa30BaTEIbHOIO pe3yibTaTa. ONTUMaIbHO ITOL00paHHbII
MaTepuaJ YCWJIMBAeT BCE COCTAB/SIIONIME MOTMBAIIMM: IIOTPEOHOCTY, CTPEMIIEHMNs],
MHTEPECHI, SMOLIVIM, CAMM MOTUBbI. POpMIpPOBaHME CTAOMIBHOIO MOTUBALIVIOHHOTO YPOBHS
TpebyeT OT MpenoaaBaTe/si BHIOMPATh COOTBETCTBYIOIINE YUeOHbIe MaTepyaibl, KOTOpbIe
OBl TIPEICTaBJIsIM KOTHUTMBHBIE, KOMMYHMKATUBHBIE, MpodeccroHalbHble IEHHOCTH,
CTUMYJIMPOBAIY YMCTBEHHYIO IeSTEIbHOCTb, CIIOCOOCTBOBAJIM YITYOJIEHMIO M PACIIMPEHNIO
[M03HaBaTE/IbHO eI TeIbHOCTU CTYyIEHTOB.

Kniouessle cn08a: MOTMBALMSI; MHOCTPAHHbBIN SI3bIK; AHITIMICKUIT SI3bIK; YUeOHBIN
MIPOIIecC; M3yUeHNe MHOCTPAHHOTIO SI3bIKa; MHOCTPAHHBI KOHIIENTyalbHas cdepa.
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Thus the purpose of the work is to study the language (tongue) and culture identity
as a means of self-awareness and self-identification in the context of multiculturalism.
The methodology of the study is to use such research methods as study, analysis and
generalization in order to reveal the notion of language and culture identity, depending
on the modern world cultural heterogeneity and the revival of cultural identities, with
the cultures enriching each other. The scientific novelty is to disclosure the problem of
language and culture identity as a means of self-awareness and self-identification in
context of multiculturalism as a cultural studies phenomenon. Conclusions. The existence
of language and culture identity, most fully manifesting itself in the social expression of
the individual, being the ethnos representative, softens current globalization trends,
convincingly confirming the revival of ethnic self-consciousness in modern conditions
taking place parallel to the process of assimilation.

Keywords: culture; language; identity; self-disclosure; identity self-awareness;
multilingualism; multiculturalism.

Introduction

The modern world cultural heterogeneity requires a new level of the different
cultures representatives’ coexistence comprehension. Different cultural groups
create a kind of ethnic and cultural mosaic, due to which all cultures enrich
each other. In its turn, the modern countries’ nonacceptance of the cultural
homogeneity ideal and the cultural diversity provision, contributes to the revival
of cultural identities. However, the existence of such diversity as ethnic, cultural,
and linguistic cannot yet lay the basis for recognizing society as a multicultural
one, as different ethnic groups’ representatives may belong to the same culture,
depending on the self-awareness of their identity.

The modern globalized world raises a whole range of questions. Of great
importance there is an issue of language and culture identity, closely associated
with the processes of self-awareness and a world-view orientation of the modern
personality. The linguistic identity as an important means of self-awareness and
self-identification acquires a special attention in the conditions of the modern
society transformations.

© Oksana Biletska, 2019
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The heart of each particular culture is a specific model of the world, defining
a man’s worldview, a nature of creativity, a leading cultural paradigm, a range of
moral and aesthetic imperatives for human activity, with these models being the
result of cultural and historical practice. The model helps to understand particular
culture spiritual and material phenomena uniqueness, its inner meaning. Being
engaged in a lively chain of the information transmission from generation to
generation, man tends to find his “niche” within society for the realization of his
human dignity.

Nowadays the concept of multiculturalism has replaced the concept of
a “melting pot” society, with the assimilative ideology in the countries of the West
having not found a real support. It is due even a multicultural society, a person
preserves his identity despite the other cultures influence. Multiculturalism has
long been recognized as one of the basic postulates of the world community
existence.

In the conditions of globalization every society is in communion with other
societies and is interested in preserving its language and culture identity, which
is a rather difficult task, because of the global information space and the ease
of trans-boundary influences conditions (Semyhivska, 2007, p.46). In modern
philosophical science the concept of culture belongs to fundamental ones, and the
search for language comprehension forms, as a culture communicative component
in conditions of the globalizing environment, does not meet the stereotype of its
study as an instrumental phenomenon, representing the logical connection of the
subject and object ethical relations.

There are many nations with each one developing a special culture, language,
symbols, norms, morals, ways of communication and activities, etc. However, the
most important factor of the human creation process is the language: it makes the
basis of universality within the cultures diversity at the same time always belonging
to a certain nation. The nation’s development history reflects the culture formation
processes, its social varieties and international relations. Therefore, each people’s
linguistic material is an indispensable source for studying cultural development, in
which “culture is first of all a message: means of expressions, built according to the
rules of a certain language and lexical material; it is sets of clusters semantically
and pragmatically tied, and the reality they appeal to. The sign system connection
with reality form a pragmatic aspect of culture built on certain rules and norms,
learnt by traditional bearers of this culture (Semyhivska, 2007, p. 47).

The problem of a person language and culture identity in a modern multicultural
and multinational world becomes especially relevant due to the processes of social
and cultural formation, the territories redistribution and the struggle of countries
for independence, etc. A few decades ago this concept belonged purely to the
sphere of sociology and psychology interests, but today the problem of language
and culture identity draws attention of linguists and cultural studies specialists.

The issue of the research was partially considered by different scholars
(O. Potebnia, V. Ivanyshyn, P. Kononenko, L. Kostiuk, H. Lozko and others) and it was
found that language is both a precondition for the culture and society development,
and the human culture product and the society’s genesis. It is also extremely
interwoven with national culture and national identity, because the each language
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history coincides with the history of a particular people and its culture, and any
language is a national feature. However, the issue of language and culture identity
as a means of self-determination and self-identification within the context of
multiculturalism remains insufficiently studied. And this aspect determines the
scientific novelty of the article.

The purpose of the article

To characterize language and culture identity as a means of self-awareness
and self-identification in the context of multiculturalism.

Presentation of the main material

Defining Multiculturalism. Multiculturalism is one of the globalization specific
aspects. It makes a special interest to the countries of the West; however, for Ukraine
as a post-Soviet country, the study of multiculturalism has acquired a particular
relevance. The current concept of multiculturalism covers many aspects of the
modern society existence. The linguistic aspects of multiculturalism seem to
be one of the main and most discussed issues, because in the social integration
process the individual’s language acts as the first human socialization means.

Modern approaches to the problems of multiculturalism or cultural pluralism
are based on the actual recognition of cultural and ethnic affection as an integral
part of the individual psychology. Moreover, the idea about mutual enrichment of
cultures is becoming increasingly popular.

In the modern world the phenomenon of multilingualism has become more
widespread. At the turn of the XX and XXI centuries, with the irreversible growth of
the globalization process, the ability to speak many languages becomes a necessity
not only for educated people or the society’s elite, but also for other social classes.
(Shalagina, 2015).

Multiculturalism is a policy that involves cultural diversity and contributes to its
development. In a multicultural society, all citizens have equal rights in developing
their culture, language, traditions, ethnic and religious values. It is a policy being
very close by its essence to the policy of tolerance. The most important feature
of a tolerant society is the parallel existence of different cultures. In a tolerant
society, multiculturalism promotes the mutual enrichment of cultures; one culture
penetrates into another for further people cultural unification.

As multiculturalism is one of the varieties of cultural diversity; in other words,
it is a variety of different reactions to cultural diversity, supported not only by the
dominant ethnic groups of people, but also by newcomers and minorities. These
specific features characterize it as a positive phenomenon, ultimately contributing
to the society development.

The process of a multicultural society formation and development was
determined by the historical development peculiarities, and more specifically, by
social factors. It should be noted that democracy plays a key role in the process of
a multicultural society education and development. First of all, the multicultural
society emerged in democratic parts of Western Europe and North America, with
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these regions’ high level of tolerance, morality and democracy providing excellent
conditions for the multiculturalism ideas dissemination.

One of the main problems of multiculturalism is that culture to be perceived
as a stable integrity and as a certain group objective attribute, as an ethnic culture.
These groups are characterized by homogeneity with the boundaries between them
being out of the question. That is why multiculturalism often acts as a synonym
for a segmented society or cultural pluralism, and vice versa, cultural pluralism is
sometimes referred to as multiculturalism in a normative sense.

The starting thesis of multiculturalism is to deny a single cultural standard.
At the same time the term of multiculturalism may be used to refer an individual
socialization under the influence of different cultural environments, the right of
an individual to self-identification and choice of life strategies, different types of
multilingualism, consequences of secularization and westernization, development
of consumer markets, effects of globalization, etc. But in practice all this potential
diversity is reduced to one perspective, called mosaic multiculturalism, with the
dominant narration, denying existence of a unified society and recognizing only
the conglomerate of “communities” (Barry, 2001, p. 300; Sarat, 1999, pp. 2-3).

Language and culture identity. The language and culture component of identity
is not everywhere the same status. The representatives of mono-ethnic countries
do not raise a linguistic question, what language to communicate either their native
language, or the other one. People clearly distinguish between native and foreign
languages, aware of their role, meaning and function. In polyethnic countries,
language problems are always of relevance, causing discussions and interethnic
frictions.

That is why the current situation builds up new models of identity, with its
specifics being a person to feel himself as “his” for the world and “other” for his
close environment. In a state of total uncertainty, practices of identification are
becoming increasingly important. As in modernism the problem of identity was
how to create and preserve it as a stable and strong one, so in postmodernism
the issue of identity transformed itself and focused on how to avoid the identity
fixation and to preserve freedom (Baumann, 2005).

The specificity of the language and culture identity formation is determined by
the tendencies of the modern society development: globalization processes, return
to authenticity, emphasis on identity, as well as trends in contemporary social and
humanitarian cognition associated with the peculiarities of social reality. In social
reality there is a variety of variants of social experience encoding, since human
life is increasingly shifted from the natural world to the sphere of meanings and
senses.

The notion of identity was introduced by psychologist E. Erikson in 1950.
According to him the identity is a process of organizing the human life experience in
the individual “I” (Ericson, 1996, p. 8). The contemporary humanitarian paradigm
of knowledge regards identity as a psychological presentation of a person about
his own “I”, characterized by a subjective sense of his individual self-identity
and integrity, the identification of a person himself (partially conscious, partially
unconscious) with those or other typological categories (Chetvertak, 2013) . Identity
is an indicator of “his own” as opposed to “alien” and it is the result of person
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awareness in him belonging to a certain group, which allows him to determine his
place in the social and cultural space.

Maintaining relationships with the family and the culture, the person grew
up, helps to preserve personal integrity and identity. Rejecting one’s own culture
and devaluing one’s personal past experience can be destructive to the individual.
Today it is already clear that a much more effective way is not a mechanical
rejection of the previous culture and self-identification, but an attempt to adapt,
reconstruct culturally determined habits and customs in order to fit them into the
new life conditions (Olshtain, Kotik, 2000).

The state language policy of multilingual communities is mainly of two types:
either monolingualism is maintained in all their territories, and bilingualism
remains a “private affair” of migrants and immigrants; or for administrative
purposes, one or two languages become official, and for the languages of the
national minorities, a policy is pursued to meet their ethnic and cultural 1 needs,
primarily in getting education in their native language.

Within the context of culture and language identity, Y. Karaulov and V. Neroznak
distinguish between bilingualism and multiculturalism as an independent problem
and suggest a dichotomous separation of bilingualism according to the criterion of
completeness/incompleteness. Based on this criterion, intense (continuous) and
extensive (discrete) types of bilingualism are distinguished. The first involves the
continuous use of both languages with a full communication load. The second is
associated with an optional bilingual thesaurus. It is emphasized that an intensive
bilingualism generates literary bilingualism, combining ethnic and cultural
variants of a single one language (Karaulov, Neroznak, 1988). A feature of such
bilingualism is a bright connection with biculturalism.

A linguistic person, as a certain language carrier, stores information arranged
in linguistic units, rules and norms of usage. As a particular language and culture
carrier, the linguistic personality becomes a national type. V. Karasik distinguishes
language and cultural types, recognizable images of representatives of a certain
culture, the totality of which constitutes the culture of a society. Language and
cultural type is a type of concept, the content of which is a typified personality
(Karasik, 2005). The language personality may be referred to as a social type,
with taken into account various parameters as age, profession, gender, education.
Cultural and language classifications of individuals suggest the selection of those
personality types that have had a significant impact on the behaviour of the
relevant culture representatives (Karasik, Dmitrieva, 2005). Researchers identify
various language and cultural types that correspond to a particular culture. This
emphasizes the recognition of the images of a certain culture representatives, the
totality of which constitutes the culture of a particular society (Zhusupov, 2015).

Conclusions
Culture, as a language, functions as a sign system, performs the function
of information encoding in order to accumulate, distribute and transmit it to

subsequent generations. Culture is a broader concept than language; it is a set of
languages for describing physical, social and economic reality, as well as languages
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for the description of these languages themselves. So, we can say that globalization
from the point of view of culture means the formation of a sign system that would
be suitable for describing the realities of all societies involved in this process.

The language and culture identity, most fully manifesting itself in the social
expression of the individual and the ethnos, softens the rigid and inevitable
globalization trends, convincingly confirming that in modern conditions the
revival of ethnic self-consciousness is parallel to the process of assimilation.

Consequently, in the context of globalization, as a result of the resettlement
of people and the strengthening of cultural communication between peoples
(and civilizations), the phenomenon of language remains the “identifying” code of
individual ethnic groups, peoples, socio-economic formations.
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MVJIBTUKYJIBTYPAJII3M I IMUTAHHA MOBHO-KYJIbTYPHOI
IJEHTUYHOCTI
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Kanduodam xynemyponozii, doyeHm,

ORCID: 0000-0003-1785-9607, bel o@ukr.net,
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MeTa po60TM - AOCTIIUTYM MOBHO-KY/IbTYPHY iIEeHTMYHICTh SIK 3acib caMOCBiZoMOCTi
Ta camoimeHTHdikalii B KOHTEKCTi MYJIbTUKYIbTypamizaMy. MeTOmomoris mOoC/TiIKeHHS
6a3yeTbCsl HA BUKOPUCTAHHI TaKMX METO[IiB SIK BUBUEHHSI, aHAJIi3 Ta y3araJbHEHHS 3 METOH0
PO3KDUTTS MOHSITTS MOBHO-KYJAbTYPHOI iJEHTUYHOCTI, SIKa 3aJ€XUThb Bifl Cy4yacHOi CBiTOBOI
KyJbTYPHOI HEONHOPITHOCTI Ta BiAPOIKeHHS KyJbTYPHUX iJEHTUYHOCTE 3 KylIbTypaMu,
mo 36arayyioTh OnMH OfHOro. HaykoBa HOBM3HA IOJSITA€ Y PO3KPUTTI MPOOGIEMU MOBHOI
Ta KY/JAbTYPHOI iIe€HTUUYHOCTI K 3ac00y caMOCBimoMocTi Ta camoigeHTM}ikallii B KOHTEKCTi
MYJAbTUKYIbTYpPali3My SIK KylbTypOJOTiUHOTO $IBMIA. BucHOBKM. ICHYBaHHS MOBHOI Ta
Ky/JIbTYPHOI iI€HTMYHOCTI HalsickpaBilie BimoOPaXKyeTbCS B COLIATbHOMY BUPaKEHHI
0COOGMCTOCTI SIK IpeIcTaBHMKA €THOCY i e MOCIabiIioe CydacHi TeHAeHIlii rmobaisaiiii,
CIIPUSIIOUM BiIpOIKEHHIO €THIYHOI CaMOCBiIOMOCTI, SIKi B YMOBaX CbOTOJIE€HHS BiIOYBalOThHCS
OTHOYACHO 3 TIPOLIeCOM aCUMiJSIIii.

Kniouosi cnoea: KynbTypa; MOBA; iJe€HTUUHICTh; CAaMOPO3KPUTTS; CAMOCBiZOMICThb
0COOMCTOCTi; GUTIHTBI3M; MYJTBTUKYIBTYPAJTi3M.
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NAEHTUYHOCTU

Benenikast OkcaHa AnekcaHApOBHA

Kandudam kynemyponozuu, doyeHm,

ORCID: 0000-0003-1785-9607, bel o@ukr.net,

Kuesckuii HayuoHanwsHolll yHU8Epcumem KyJbmypsl U UCKYCCMS,
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Llenp paboThl — MCCIENOBATh SI3BIKOBO-KYJIbTYPHYIO MIEHTUUYHOCTh KaK CPEACTBO
CaMOCO3HaHMUS U CAMOUIEHTU(PUKAIIVYU B KOHTEKCTE MYIbTUKYIbTypaan3Ma. MeTomomorust
uccaenoBaHusl 6a3MpyeTcsl Ha MCIIONb30BAHUM TAaKUMX METONOB KaK M3ydyeHUe, aHa/Iu3
1 0060011eHNE C LIeThI0 PACKPBITUS MTOHSITUS SI3bIKOBO-KY/IbTYPHO UAEHTUYHOCTHU, KOTOPAsI
3aBUCUT OT COBPEMEHHOIV MMPOBONM KYJIbTYPHO! HEOJHOPOMSHOCTUM ¥ BO3POKIEHUS
KYJAbTYPHBIX WUIEHTUYHOCTE ¢ KyJbTypamu, oboramawmumu Apyr npyra. HayunHas
HOBM3HA 3aK/II0YAETCS B PACKPBITUY MPOOIEMbI SI3bIKOBOI U KYJIbTYPHO! UAEHTUYHOCTU
KaK CPeJICTBA CAMOCO3HAHMUS Y CAMOUIEHTUDUKALIUY B KOHTEKCTE MYIbTUKYIbTYPaIN3Ma
KaK KyJIbTYpPOJIOTMYECKOTO siBjieHus. BbiBonbl. CyliecTBOBaHME SI3bIKOBON U KyIbTYPHO
UIOEHTUYHOCTY, Haubosiee TOJHO TPOSIBISETCS B COLMAJIbHOM BBbIPAKEHUU JTUYHOCTU
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KaK IIpeactaBUTe/sd 3THOCA. JTO CMsTYaeT COBpeMEHHbIe TeHAEHINU I'J'I063.J'II/I38LU/II/I,
TeéM CaMbIM CHOCO6CTBYH BO3POXOEHNIO 3THMYECKOIO0 CaMOCO3HaHMS, UTO B HbIHEITHUX
YCIOBUSAX ITPOUCXOOANUT OOGHOBPEMEHHO C ITPOLIeCCOM aCCMMUJIALIUN.

Kntouesvle cnosa: KYyJIbTypa; SA3bIK; MUOEHTUYHOCTb, CaMOPACKPLITHE; CaAMOCO3HaHMe
JIMYHOCTU 6I/IJ'[I/IHI‘BI/13M; MYJIbTUKYJIbBTYPAIN3 M.
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Mera po6oru. [ocaiguTu KyabTypPHO-AO3BULIEBY [isSTIbHICTD  apXiTEKTYpPHUX
KOMILJIEKCiB CKaHCeHiBChKOTO TUITY B YKpaiHi Ha mouatky XXI cT. MeTozmosnorist 4ocIigpKeHHS
TIOJISATAE B 3aCTOCYBAaHHI METOJY [IKepei03HAaBUOTO aHaJIi3y OCHOBHUX MyOIiKalliii 3 TeMmu
(mnst 3’sIcyBaHHST PiBHS HAayKOBOI PO3pO6JIEHOCTI Mpo6sieMy), TepMiHOOTiYHOTO aHATi3y
(ny1s yTouHeHHS 6a30BUX TTOHSITh), TOPIiBHSIHHS (I7IsI BUSIBJIEHHST XapaKTePHUX OCOOIMBOCTEN
PO3BUTKY apXiTeKTYPHMUX KOMIUIEKCIB CKAaHCEHIBCbKOTO THUITY), TEOPETUYHOTO y3araJbHEeHHS
(mns  opMy/IIOBaHHS BMCHOBKiB). HaykoBa HOBM3HA MOJISITA€ Y TOMY, IO aBTOPOM
BIlepllie BUCBIT/IIEHO MPOIeC CTAHOBAEHHS apXiTeKTYpHUX KOMIIJIEKCiB CKaHCeHiBCbKOTO
TUITy B YKpaiHi Ha mouaTky XXI CT. Ta pelpe3eHTOBAaHO KY/JIbTYpHO-A03BIIZIEBUI HATIPSIM
IisUTbHOCTI HaMOIMBIIMX 3aKIaiB O3HAUeHOTo Tuirty. BucHoBku. Ha mouatky XXI cT. Ha
TepuTopii YKpaiHM BMHMKAE HOBUI TUIT MY3€0 Iif BiZKpUTUM HeO0OM — apXiTeKTypHUIt
KOMILJIEKC CKaHCEHiBChKOTO Tuiy. [0 TpafuiliifHMX HampsmiB po60oTH My3eiB J0Ja€ThCs
TaKOX KyIbTYPHO-H03Bi/I€BUit. MOKeMO CTBEepAKYBATH, IO ChOTOLHI 03HAUEHUM TUIIOM
MY3eiHMX 3aK/IaJiB peasi3yloThCs TaKi pisHOBUAM KyJIbTYPHO-A03BUIIEBOI AisSVIBHOCTI, SIK:
BiATBOpEHHSI MaTepiaJibHOI Ta AYXOBHOI KYJIbTYpU IIJISIXOM iCTOPMUYHOI PEKOHCTPYKIILii,
MPOBEeIeHHsT MajicTep-KIaciB 3 TOMy/aspu3alii HapomHMX pemeces, po3poOKka Ta
BIPOBAIKeHHSI aHIMAIiifHMX IIporpaM, oOpraHisailiss ¢decTuBajiB, BIANITYBAaHHS
Pi3HOMaHITHUX CBSITKYBaHb Ta YPOUUCTOCTEIA.

Kniouosi cnosa: apxiTeKTypHUIT KOMITIEKC CKAHCEHIBCHKOTO TUITY; My3€li ITPOCTO Heba;
KyJIbTYPHO-I03BI/IZIEBA [isVIbHICTB; IOY-TIporpama; hecTuBasb; iCTOPMYUYHA PEKOHCTPYKITisI.

Beryn

B ymMoBax CKIagHMX COLia/IbHO-eKOHOMiUHMX Ta IJ06asi3aliiiHuX IMpo-
LeciB, SIKi IpUTaMaHHI PO3BUTKY BiTUM3HSIHOI KyIbTypM Ha movyatky XXI cr.,
IOCUTb BaKIMBUM 3a/IMIIAETHCS MUTAHHS CTBOPEHHSI Ta (QYHKI[iIOHYBaHHS
MepeXi CKaHCeHiB Ha TepuTopii YKpainu. 30Kkpema, 3aCTyTOBYE Ha yBary nokas
OisUTbHOCTI pi3HOBMAY My3eiB MpocTo Heba — apXiTeKTYpHMUX KOMILIEKCIiB
CKaHCEeHiBChbKOTrO TuMy. KyabTypHO-I03BiUIEBa poboTa 3 BimBimyBauamu, sIK
OOMH 3 MPIOPUTETHMUX HAIIPSIMIB HisSIZIBHOCTI JaHMX 3aKJIadiB, HMHI € OCHOBOIO
30epeskeHHsT Ta TOMy/sipu3allii HalliOHATbHUX KYJAbTYPHUX TPAAMIIiA, UMM
i 06yMoOBJIeHA BasKIMBiCTh PO3POOKM JAHOI TEMU.

© Bopucenxo 10. C., 2019
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[utanHs icTopii cTaHOB/MEeHHS Ta (QYHKI[IOHYBAaHHSI My3eiB mpocTo Heba
B YKpaiHi Ha nmoyaTky XXI CT. BUCBIT/IEHI B IpaLsiX HU3KM BITUM3HSIHUX HAy-
KoBIIiB. Tak, y mocrimkenHi Onera AdbaHacbeBa «CkaHCceHM YKpaiHu SIK perpe-
3€HTAHTU PETIOHAJIbHUX TUIIB MpUpoJoKkopucTyBaHHs» (2011, ¢. 111-119)
aBTOp 3aIlpOIIOHYBAB BJACHY Kiacudikalilo My3eifHMX 3aKIaiB IPOCTO
Heba B YkpaiHi B KOHTEKCTi icTopuko-eTHOrpadiuHoro paitoHyBaHHs. IIpoTe
KyJbTYPHO-I03Bi/IJIEBA CKIANOBA [isSUIBHOCTI CKAaHCEHIB 3aaMUIIMIACh T103a
yBarow aBropa. JI. BogstHmk y crarti «CkaHceHm Ykpainu: reorpadis Ta
TYPUCTChKO-peKpeatiiiHe 3HaueHHs» (2012, c. 149-155) uiTko po3meskoBye
TOHSITTSI «CKAHCEH» Ta «apXiTEeKTYpHUI KOMIIJIEKC CKAHCEHIBChKOTO TUITY» Ta
IOBOAUTD BAXK/IMBICTh POJIi My3eiB MpocTo Heba YKpainu B chepax TypuUsmy
Ta pekpeauii. Jlesgki acrekTu ictopii Ta pobOTH BITUM3HSIHMX 3aKIaIiB
CKaHCeHiBChKOTO TuIly (parMeHTapHO BUCBiTIIeHO y myb6mikauii T'aHHU
3eneH1oK «CyJacHi TeHIEHIIii y KyJTbTYpPHOMY 03Bi/IJTi eTHOrpadiuHuX MapKiB
Kuea» (2014, c. 38-43), ne aBTOp aHaji3ye KyJAbTyPHO-I03BI/UIEBY iSITIbHICTD
IeKiTbKoX eTHorpadiuHux mapkiB micra KueBa Ta perioHy. 3acayroBye Ha
yBary ctarts Imutpa KagHivaHCbKOTO «BMKOpUCTAHHS iCTOPUKO-KYJIbTYPHOI
CcragiuHu YKpaiHuM B TypM3Mi Ha TPUKIaAi ckaHceHiB» (2012, c. 128-137),
y SKili OXapaKTepM30BaHO YKpaiHCbKi CKaHCEHM, MOJAHO iX Kiaacudikariio
BiAMOBiAHO A0 TOAIMTY HA BJIACHE CKAHCEHM 1 apXiTeKTypHi KOMIUIEKCU
CKAHCEHIBChKOTO TUITYy, BMBYEHO eTamy (OPMYyBaHHS My3eiHMX 3aKiIafiB,
BioOGpakeHO IMPOO6IeMM [isUTbHOCTI Ta IEpPCIIEKTUBM PO3BUTKY. XapaKTep-
HUM € Te, M0 Yy 3rafaHiil po3BiAlli Orsy OisVIbHOCTI BITYUM3HIHUX CKAHCEHIB
MPOBAAUTHCS ITiJi KYTOM 30Py TYPMU3MOJIOTii, TO6GTO aHasTi3 GOpM iX KyJIbTypHO-
I03Bi/ieBoi poboty € dparmeHtapHum. Y gocmimkeHHsx 0. OmimeBcbKoi
(2013, c. 133-141) ta O. ®acrosensp (2015, c. 235-237) aHami3yl0TbCSI OKpeMi
aCrmeKkTu KyJbTYPHO-AO3Bi/ZIEBOT  HiSITBHOCTI  3aK/Jagy CKaHCEHiBChbKOTO
tuny «Ilapk KuiBcbka Pycb». V crarTi O.XnmuctyH «JloCBif pexynabTUBaLii
TPAAUIIIAHOTO HOBOPIUYS y CydacHil YKpaiHi» PO3IISHYTO OKpeMi acIleKTu
opraHiszailii Ta TmTpOBeNeHHSI CBSITKYBaHb Y 3aKjafZii CKAaHCEHiBCbKOTO
tuny «MamaeBa Cno6oma» (2013, c.203-208). Sk 6aummo, 3ragaHi mparri
Bi/I3HAYAIOTHCS 3BY>KEHMM KOJIOM 00’€KTiB TOCTiIKEHHSI.

[ToomyHOKi opMM KyIbTYPHO—I03BI/IZIEBOI pOOOTM 3aK/Ia/AiB CKAHCEHiB-
CcbKOro TuIy B VYKpaiHi Takok BimoOpakeHO Yy po3Bimkax A.BoposiHa,
€. ITerpymenxo, O. ITiHuyk, JI. [Tonimyx, B. PoxxHoBa, B. Yenoycosa.

MaemMO TakOX HAroJOCUTU HA BaXJIMBOCTI [JISI BUBUEHHS OKpeCcJeHOl
npo6nemu crateit Ceprig Kunumucroro «Kmacudikaiis BumiB aHiMalliitHO1
OisUTBHOCTi», [Ie aBTOp pO3WISAAE€ UYUMHHMKM BIUIMBY Ha (GOpMyBaHHS
aHiMarliii ¥ mpomoHye BjacHy kiacudikallilo BUIIB aHiMalliitHOI OisSIbHOCTI
B Typusmi (2015, c. 77-83), Ta Ceprist [TocoxoBa «ICTOpMYHI PEKOHCTPYKIIii»
K (popma KyJIbTYypHO-Mi3HABaJbHOIO TYPU3MY: TEOPETUUHI aCeKTU», Y SIKii
BiOOpaXkalOTbCSI TMPOOIEMM  BiATBOPEHHSI iCTOPMYHMX PEKOHCTPYKIILiiA,
HA[AEThCSI TPAKTYBaHHSI TIOHSITh <«iCTOPMYHA PEKOHCTPYKILis», «IIIOY»,
«bectuBanmb» (2014, c. 103-112).[Mogani my6sikailii CTaHOBJISITh 1)1l HAC iIHTEpeC
BiITIOBiTHO 10 HABEIEHOTO Yy HUX OMISIAYy (GopM TYypMCTUYHOI HisUIBHOCTI Ta
BU3HAUEHHS NeBHUX HediHillii.
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[TpoTe, KOHCTATYIOUM 3HAYMMIiCTh BKa3aHMX MMyOJTiKalliil, MaeMO 3ayBaskUTH,
110 BOHU:

— MalOTb 3[1e0i/IbIIIOTO TYPUCTUYHO-KPAE3HABYUE UM I03Bi//IEBO-peKpea-
IiJiHe CIIPSIMyBaHHS;

— XapaKTepu3ylTbCs GparMeHTapHICTIO Y BUCBITJIEHHI OKpeCIeHOi TeMM.

TakuM 4YMHOM, MOXHA KOHCTATyBaTH, LIO CIlelia/ibHi KyJIbTYpPOJIOTiUHI
OOCJTiIKeHHS 3 JaHOi MPOoOIeMaTUKM y BITUM3HSHII icTopiorpadii mpakTuuHO
BifCyTHI.

Merta cTarTi

Buxonmsium 3 aHani3y 3raflaHux BUIIE Tpallb, MOXXEMO OKPEeCIUTU METy
IOCTIJI>KEHHST — MOCTIIUTY KyJAbTYPHO-A03BININIEBY HiSIIbHICTh apXiTEKTYPHUX
KOMIIJIEKCIB CKAaHCEHIBCHKOTO TUITY B YKpaiHi Ha modyaTKy XXI CT. 3a3HaUYMMO,
0 06’€KTOM BUBYEHHSI € apXiTeKTypHi KOMILJIEKCU CKAHCEHiBCbKOTO TUITY
VYKpainu, a mpeIMeTOM — KyJAbTYPHO-I03Bi/IJIEBA AisVIbHICTb JAHMX 3aK/Ia/iB.

Buknaj MmaTepiany gJOCTiIyKeHHS

«ApXiTEKTYypHMIA KOMIUIEKC CKAHCEHIBCHBKOTO TUITY» — MOOCUTb HOBE
MMOHSITTS AJ1s1 YyKPaiHChbKOi HayKOBO1 TepMiHoorii. Ha mouatky XXI cT. B YkpaiHi
BUMHMKAIOTh MEPeayMOBM JIsI CTBOPEHHS 3aKIagy, KOTpuUil CUMHTe3yBaB OU
B 001 03HAKM SIK HAYKOBO-JOCTiJHOTO, TaK i KyJAbTYPHO-I03BI/UIEBOTO IIEHTPY.
BrineHHAM TOro cTanu came apXiTeKTYpPHI KOMIUIEKCH CKaHCEeHIBCbKOTrO TUILY.
CbOrofHi BOHM, IIJISIXOM peastisaiii KyJbTypHO-I03BiIEBUX (GopmM pobOoTH
3 BigBimyBauaMu, TpaHCHOPMYIOTHCS Yy TMOMIKYJAbTYPHI I[EHTPU IPOBEIEeHHS
IO3BUIIS, IO BUKJIMKAE iHTepeC 3 TMO3MUIlIA pi3HUX Tranys3eii Hayku -
KYJIbTYpOJIOrii, icTopii, eTHorpadii, Typmusmororii Tomio.

Ha mouatky XXIcT. Mepeska CKaHCeHiB YKpaiHM 3a3Haja aKTUBHOTO
PO3BUTKY, 3aBASKM TOMY, 1110 B JIaHMIi Mepion yacy Maiiske BCi eTHOrpadiuHi
paiioHu YKpaiHu perpe3eHTyBaIM KyJIbTypHY CIAIUIVMHY IUISIXOM My3eedikarlrii
eTHOrpadiuHMx nmam’aTok. Tak, CbOTOAHI CTBOPEHO HMU3KY My3eiiHUX 3aKIafiB
rnmpocto Heba, cepen sikux: «Crape ceno» (c. KomouaBa, MiXripchbKuii paiioH,
3akaprnaTcbka 006/1acThb), My3seit I'yiryabCbKoi KyJlbTypu IpocTo Heba (M. KociB,
IBaHO-®paHKiBChbKa 06/1aCTh), «Ko3atbkuii XyTip» (c. CreriBKa, YUrMpUHChKMI
paiioH, YepkacbKa 06s1acThb), [cToprko-eTHOrpadiuamii mysei «KosatbKi 3emiti
Vkpainn» (c. BepemiiBka, YopHobaiBchKuMit paiioH, YepkacbKa 06/1acTh), My3eit
apxXiTeKkTypu Ta Mmo6yTty mpocto Heba (c. [TycTroBiiiTiBKa, POMEHCbKMIT pajioH,
CymcbKa 0671acTh), « YKpaiHcbka cioboma» (c. [ncapiBka, 30/104iBCbKUI paiioH,
XapkiBcbka o6macth), «Xytip CaBku» (c. HoBi IlerpiBii, Bumropoacskuii
paiioH, KnuiBchKa 0671aCTh).

3ragaHuii MpolleCc O3HAMEHYBABCS TAaKOXX BUHUKHEHHSIM Ha TepeHi
VKpaiHM TaK 3BaHMUX «apXITEKTYPHUX KOMILJIEKCIB CKAaHCEHIBCbKOIO TUITY»
(cBOepimHMX My3eiB apXiTeKTypu Ta MoOyTy MPOCTO Heba, e eKCIIOHATU He
€ aBTEHTUYHUMM, a JIUIIEe BiATBOPIOIOTH 3Pas3skKu OPUTIHAJIBHOTO HAPOLHOTO
3omuecTBa) (BogsiHuk, 2012, c. 150).
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CTaHOBJIEHHIO BKa3aHoi (GopMyM My3eiHUX 3aKkiafiB CyTTEBO CIIPUSB
e npuiiHATU 1995 poky 3akoH Ykpainu «IIpo myseit Ta My3eifHy CIIpaBy»,
3riHO 3 OPYTUM PO3LIIOM SIKOrO (CTaTTA 7), My3ei MOXYTb 3aCHOBYBAaTUCS
Ha Oymb-saKux ¢opmMax BJIACHOCTi, MepemdayeHMX 3aKOHOAABUO. Y I[bOMY
BUIIAIKY iX QyHIaTOpaMM € BilIIOBiAHI OpraHM BUKOHABYOI BIaAy, MiCIIEBOTO
CaMOBPSITYBaHHS, OpUANYHI Ta (i3nMuHi ocobu. 3a3HaueHe HOPMATUBHE
MOJIOKEHHS 3allOovyaTKyBaJI0O CTBOPEHHS MYy3eiMHUX 3aKIafiB MNPUBATHOTO
TUITYy BJACHOCTi, cepel SKMUX 1 apXiTeKTypHi KOMILUIEKCU CKAaHCEHiBChbKOTO
TuUIy, 30kpema. OTke, pO3ITHEMO TPOIeC PO3BUTKY MepexXi apXiTeKTypHUX
KOMIIJIEKCiIB CKaHCEHIBChKOTO TUITY B YKpaiHi 3 2000-X pp. A0 CbOTOAHI, @ TAKOK
OCHOBHi (hOpMM iX KY/IIBTYPHO-I03BI/UIEBOI IiSITTBHOCTI.

Ha cywyacHOMy erami 3ak/azyi CKaHCEHIBCbKOI'O TUITY IOCTYIIOBO CTalOTh
CKJIAJIOBOIO0 IHAYCTPii po3Bar, e KyJbTYpPHO-IO3BUIIEBA HiSITIbHICTD Bimirpae
BAKIMBY posib Y QYHKIIIOHYBaHHI 3akiamy. [Jo OCHOBHMX (HOpPM KyJIbTypHO-
J03BI/JIEBOI AisJIbHOCTI Ha/leXKaTh TakKi, SIK:

— BiATBOpEHHS iCTOPUYHUX PEKOHCTPYKILilL;

— Oprasisailisi My3eliHX KBECTiB;

— TMpoBeaeHHS GheCcTUBAIiB;

— MiArOTOBKA €THO-IIOY;

— TIOCTAaHOBKa TeaTpaisalliii;

— TIpe3eHTallisi MaliCTep-KIaciB;

— TIATOTOBKA Ta IIPOBENeHHS KyJIbTYyPOIOTIYHUX 3aXO/iB.

3arajioM Ha ITiACTaBi aHai3y POOIT IMOMepeIHNKIB MOXXHA BMOKPEMUTHU
IeB’sITb apXiTeKTypHMX KOMIIJIEKCIB CKAaHCEeHIBCbKOrO TUITy B YKpaiHi:
KynbTypHO-0CBiTHiii KomIuiekc «MamaeBa Cio6oma», ICTOPUKO-KYIbTYpPHMIA
KoMIieke «3amopisbka Ciu» Ha TepuTopii HalioHanbHOrO 3amnoBigHMKA
«Xoptunsi», ckaHceH «lemoH», bBaTypmHCcbKa doprenst BaTypuHCHKOTO
Ilep’KaBHOTO iCTOPMYHOTO 3amoBigHMKa «IeTbMaHCbKa CTOMMUIIST», [CTOpUKO-
apxiTekTypHmuii Kommyekc «[eTbMaHCbKa pe3upeHIlis reTbMaHa bormaHa
XMenbHUITBKOTO B UNTMpuHi», [CTOpUKO-apXiTeKTypHMI KOMILUIEKC «['eTbMaHCbKa
pe3umeHIlis rerbMaHa bormaHa XmenbHuilbkoro B Cy6o0ToBi», ITpmBaTHMIK
icropuko-eTHorpadiunmnit  myseit «Kosampki 3emuti  YRpainm», «Ilapk
KuiBcbka Pych», ETHOrpadiunHmii Komruiekc mpocto Heb6a «bBeccapabcbke
ceno @pymymnka-HoBa», ETHorpadiuHmii KOMIUIEKC «YKpaiHCbKe Ceno»
(Kapniuancbkuit, 2012, c.136). KoxkeH i3 ImepeniueHMX 3ak/aadiB BTI/IIOE
y CBOill HOisTbHOCTI pPi3HOMAaHITHI KyJIbTYpPHO-IO3Bi/UIEBI Gopmu poboTU
3 BigBimyBauamu. [IopeuyHO, Ha HaIly OyMKY, 3pOOUTM OIS HaOLIbII
PO3BMHEHMX apPXITEeKTYPHUX KOMIUIEKCIB CKaHCEHIBCbKOIO TUIIy B YKpaiHi
BiJITIOBiZTHO /10 BJIACTUBUX iM (hOPM KYJIbTYPHO-I03Bi/IJIEBOI Mis/IBHOCTI.

OpHuM i3 TepImMx 3aKaafiB 3ralaHoTo HanpsaMy crtano Kosaiipke cenuiie
«MamaeBa Cnoboma», sike 6yno 3acHoBaHo 2003 p. y Kuesi, nmpore odiniitHo
ons BigBigyBauiB Bigkpwiocsti 9 mumnHsa 2009 poky (Xnuctyn, 2013, c. 204).
Ha Teputopii My3ew BiATBOpPEHO He JuIle 3pa3Ku HAPOAHOI apXiTeKTypu
Ta KO3aI[bKOTO TOOYTY, a ¥ MO0OyJOBaHO IIEHTPU OCBITHBOTO (KHUTAPHS
yKpaincbkoro cmoBa «Illabnst Kozaka Mamasi» imeHi OmekcaHzpa InbpueHka,
IIKOJIa BEPXOBO1 137M) Ta KyJbTYpPHO-PO3BaXXaJbHOTO XapakTepy (IIMHOK,
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sspmapKoBuit maiinan). Came Tomy «MamaeBa Cnoboma» Mae CTaTyc KyJabTypHO-
OCBIiTHBOTO KOMII/IEKCY.

OCHOBOIIOJIOXKHA ifest CTBOPEHHS Ce/MIla TIONSrae 'y peKOHCprKuu
KO3albKOTO Ho6yTy cepeLLHbOB1qu1 VkpaiHnu Ta BiITBOpeHHI i nonynﬂpusauu
HeMaTep1aano1 KYJIbTYpPHOI CIIaAIIMHYM  3asiBJIEHOTO Iiepiomy. Myseit
3[i/iICHIOE aKTUBHY KYJIbTYPHO-I03Bi/IJIEBY POOOTY, SIKA MOJISATAE y TPOBEAEHHI
pi3HOMaHITHMX MalicTep-kiaciB, ¢ecTuBaliB, aHiMalliliHMX 3axXofdiB Ta
po3po61ii mporpam. Ha TepuTtopii KOMIieKCy CKaHCEeHiBCbKOTO TUITY IIOPIiYHO
OpraHi3oBYeTbCS HM3Ka GecTuBaliB. @ecTMBasb, 32 BUSHAUEHHSIM IOCTiAHMKA
P. Ha6oKkoBa, — 1Ie cepis 1mofiii, 06’¢qHaHKUX 3aTra/IbHOIO iIe€io abo cTuaeM, sKi
MOXXYTb TPUBATY MIPOTSITOM AeKibKoX nHiB (Habokos, 2013, c. 118).

Opranisaijis Ta npoBefgeHHsS (ecTMBaJiB Ha TEPUTOPil €THOKOMILIEKCY,
3a3BUUail, IpMUypoueHi A0 CBAT HAPOAHOIO KajJeHAaps, i MaloTh (OJbKIOPHE
Ta Ko3salbke cropsimyBaHHS. @PectuBanb «BiHmryBanHsi CyboTOBa» Mae Ha
MeTi BimTHOBJIEHHS crorafiB mpo bormana XmelbHUIIBKOTO Ta O3HAOMJIEHHS
3 icTopiero Ko3alpkmux 4aciB. Hacammepen, mo mnporpamu Benukoro
Bceykpaincbkoro donbprmopumii dectuBano «KamuHa o6 Pi3gBi» HamexkaTb
(bONMBKIOPUCTUYHI UMTAHHS, BiATBOpPEHHS [aBHIX OOpPSAOBUX [iliCTB —
BUKOHAHHS TaiBOK, «Bominus Kyma», «[oHinHs [lymiknu» Tomo (OsineBcbKa,
2013, c.135). Hactynumit Ko3aubKuit decTuBagb I, Ha3Bow «BeciibHi
BapeHMKM», 3a3BMuail, Iepembavae TIPOBEJEeHHS SPMapkyM HapOTHUX
MaiiCTpiB, BUCTYNM HAPOOHMX KOJMEKTMBIiB. BKazaHMi1 3axif CTaBUTh 3a METYy
repegaHHs YHiKaJbHOI BeciJibHOI atmocdepy VYKpaiHM YaciB KO3aUUMHU
(2003). ®ectuBanbuMit 3axin «Kosaumpkuit Kilr» BIaIlITOBYETHCS LIOOCEHI Ha
peririiiHe cBsiTo ITokpoBu ITpecBsaToi boropoguiii. Y iioro mporpami NpucyTHi
HapOIHi irpy Ta 3a6aBu 3a yyacTi QOIbKIOPHMUX KOJEKTUBIB, a TAKOXK KO3aKiB
Ta KO3a4OK, OpUTiHA/IbHI MajicTep-KIacy 3i CTPiIbOM 3 JIyKa, KaTaHHS Ha BO3ax
Ta Bepxy Ha KOHsX (2003).

[Tin yac 3uMoBOro mepiomy My3eiHMII 3aKjaaj IPoOCcTO Heba «MamaeBa
Cnoboma» BIAIITOBYE Taki pi3HOMAaHITHI 3aX0[y, 1110 IMPUCBSYEHi CBITKYBaHHIO
HOusa Karepunu, BeuopHuili Ha «AHapisi», CBsatoro Muxomnas, HoBoro Poky,
PiznBa, Bacus, «Kosaipkoi Oppani» (Bogoxpeiia), «Kononku» (MacisiHOT) Ta iH.

Tak, kosaupke cenuiie «MamaeBa Crmoboma» 3ampoirye Ha «JliBoui
BeuopHMIi Ha KatepuHu». MeTa 3axoiy — BiATBOpeHHSI YKpaiHCbKUX 3BMUUAiB
BOpOXiHHS. IllopiuHOI Tpaguili€el0 MOXHa BBa)KaTM BIIAKPUTTSI MAa€ETKY
CesToro Mukoasi, [0 CyIIPOBOIKYETHCSI TYUHUMM HAPOIHUMM TYISTHHSIMMU,
BUCTynamu (OJNbKIOPHUX KOJNEKTMBIB, uyacTyBaHHsIMU. Came [ilicTBO
0a3yeThCs Ha TeaTpastisallii JaBHbOi1 iereHay mpo CBITOro MuKosiasi Ta KO3aKiB.
@ectuBanb «Ko3sallbKa Kos1a», OAUH 3 HalIliKaBilllMX 3aX0iB, SIKi IPOBOAUTD
My3eii MpocTo Heba, BigOyBaeThCs IOPOKY 7 CiUHS Ta IMPOITOHYE: Pi3gBsaHMit
repei3BiH, ypouncTuii XpecHuit xif, Bia Ko3aipkoi 11epksu [Tokposa IlpecBsToi
Boropoauili 1o Karuimiii, BUKOHAHHSI aBTEHTUUYHUX YKPAiHCbKMUX KOJISIAOK Ta
1eapiBOK y4yaCHMKaMM I1epKOBHOTO xopy. PonviHHuit gectuBanb «MamaHKa»
xonuTb — «Ko3y» BOAMTb, a KO3aKu MHIeAPYIOTh!» BIANITOBYETHCS KOXHOTO
poKy 13 ciuHsI, Ta MPUCBSIYEHMII TABHIM HApOSHMM HOBOPIUHMM OOpsIaM.
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[Iporpama 3axojy BK/IIOUa€e MaiicTep-Kaacu, BUCTYIIM HApOAHUX DOIbKIOPHUX
KOJIEKTUBIB, SPMapoK HapOJHMX MaliCTpiB, KaTaHHS Ha caHsX Ta KoHIX (2003).
HamnpukiHIii 3umMm apXiTeKTypHMi KOMIIIEKC CKaHCeHiBCbKOro Tuiy «Mamaesa
Cnoboma» 3ampolllye BifgBimyBauiB Ha CBATKYBaHHS «Konmogku» (MacHuiii).
OpranizaTopu perpe3eHTYIOTh CTapOJaBHi HAPOAHI Tpauilii, BUOKPEMITIOIOTh
camMe YKpaiHCbKi eqeMeHTU 0O0psimoBOCTi. CBSITKYBaHHSI CYIPOBOIKYETbCS
MPOBEAEeHHSIM MalicTep-KiaciB; BUCTYIIaMM HapOOHUX TYPTiB, TaKUX SK
«Borwti BimoruisicoBa», «4060Tu 3 6yrasi», «Paiiropomok», «IIBiTeHb»; 3MMOBUMM
po3Baramm Jjis aitelt Ta gopociux (XnuctyH, 2013, c. 204).

He meHm camo6yTHBO MpaiBHuKM «MamaeBoi C1o60a1» OpraHi3oByIOTh
CBSITKYBAaHHS ILIMKJ/iB BECHSHO-JTITHbOIO Ta OCiHHBOTO mepiomy. Cepen HUX
MOKEeMO BUMOKPEeMUTHU MpoBemeHHs: BepoHoi Hemini, Benukoanst, O61MBaHOTO
noHeinKka, IBana Kynana, Makogisi, Criaca, ITokpoBu Ta iHIIMX peliriiHuX Ta
HapOIHO- O6p${,Z[OBI/IX CBSIT.

Oxpim ToOTO, apx1TeKTypHMM KOMILIEKC CKAHCEHiBCbKOTO TUITY MPOIOHYE
MOCIYTY 3 OpraHisaiiii:

— KOPTIOPAaTMBHUX CBSITKYBaHb («Ko3alpbka Hiu», KOPIIOPATUBHMII KBECT
«Y ToIIykax Ko3aibKoro ckapoy», «Cio6iacbkuii spMapoK», MiJIOBi IPUItOMN);

— IOUTSYMX CBITKyBaHb («KiHHe Ko3allbke CBSITO», «[leHb HapOJKeHHS —
KBecT», «Ko3aipka rpamMoTa» (IOCBSiTa B mepiiauku), «[locBaTa y KoBasi
CBOro macTs», «[locBsita B Kypu (36poeHocIi), kBecT «Ko3sampki 3a6aBu» Ta
«Ko3zaipka xaTuHa);

— BeCUIJIS Ha TepuUTOpii 3akjaagay, POAMHHUX YPOUMCTOCTEN (XpPeCcTuUHH,
ciMeriHMIT BUXigHWIA, IpoTrpaMa Jjist oBisgpa) (2013).

[lpoBemeHHs BUIlleNepeTidYeHNX 3aXOMdiB  BilOyBA€TbCSI  BUKIIOUHO
3a JaBHIMM KO3albKMMM OOpsSimamMy Ta 3BUYASIMM, CYIIPOBOIKYETHCS
ABTEHTUUYHMMM KOHKypCaMy Ta YHiKaJIbHMMM aHiMalliliHMMM IIporpaMamu,
110 PO3pO0JIeHi MpaliBHUKAMM CKaHCEHY.

MoxkeMO 3pOOMTM BUCHOBOK, IO KOMIUIEKC CKAHCEHiBCbKOTO TUITY
«MamaeBa Cno6oma» aKTMBHO Peali3oBY€ KyIbTYPHO-TO3BI/IEBUIT HAIPSIM
CBO€i MisIIbHOCTI IIJISXOM OpraHisailii Ta mMpoBefeHHS IiJIoro POy 3axOfliB
PO3BaKAJIBHOI'O XapaKkTepy, Ta BOAHOYAC BUCTYIIAE MOIY/ISIPMU3aTOPOM yKpaiH-
CbKOI HAapOAHOI KyJbTYpPHOI crammyuu. I[IpoTe, Ha Hally TYMKY, HaiOiTbIII
SICKPaBO JAaHMI 3aKJIaj, BTIIIOE B XKUTTS TaKy GOpMY KyIbTYpHO-I03Bi/IJIEBOT
pob0TH, SIK OpraHisailis i mpoBemeHHs KO3allbKIX (ecTuBaIiB.

HacTtymHuM apXiTeKTypHMM KOMIUIEKCOM CKAaHCEHIiBCHKOTO TUITY CTaB
3acHoBaHuit B 2010 p. B c. KormauiB KuiBcbkoi o6macti TemaTuunmii JIpeBHiit
KuiB «Kus3iBctBo KuiBchbka Pych». lle — moBHOMacmiTabHa PeKOHCTPYKILisS
OUTUHIIS cepeqHboBiuHOTO MicTa Kuesa y V-XIII c¢T. AKTMBHY pPO6GOTY y BigTBO-
pPEeHHi ITaM’SITOK 3[Ii/iICHIOIOTb He JIMIIIe CITiIBPOOITHUKY, a i1 HpOBiL[Hi HaYyKOBIIi
HamionanbHoi akamemii HayK Vkpainu. I[IpoekT BU3HAHUIA i anpmmyeTbcsi
SIK HalliOHAJbHMMM, TaK i Mi>KHAPOAHMMM OpraHizalisimu Ta iHCTUTYIiSIMM:
[TapnameHTChKOIO Acambieeto Pamu €Bponu, BepxoBHow Pamoro VYkpainu,
MiHicTepcTBOM KyabTypu YKpaiHu, HallioHa/JbHOW akagemielo HayK YKpaiHu,
KuiBchbKOI MiCbKOIO AepskaBHOIO ajMiHicTpaiieio, KuiBcbkO 00/1aCHOIO
Ilep>kaBHOIW aJMiHiCTpalli€lo, HAyKOBUMM iHCTUTyTaMM, TOCOTbCTBAMU
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iHO3eMHUX Jlep>kaB B YKpaiHi, Jep>)KaBHMMM YCTaHOBamMM YKpaiHM Ta iHIIMUX
KpaiH €sporu (2008).

MeTo10 CTBOpEeHHSI KOMILIEKCY Oy/I0 BU3HAUEHO BiITBOPEHHSI Ta PEKOH-
CTPYKIIil0 He JIMIle MaTepialbHMX IMaM’STOK 4daciB Kuiscbkoi Pyci (skmuTio,
npeaMeTy mobyTy, 000POHHI CTIOpyan), a i IepefaHHs AYyXOBHOI aTMocdepu
BKazaHoro Tmepiogy (2008). BHawiigok TOro, OCHOBHMMM 3aBIaHHSIMU
JisTIBHOCT] KOMILIEKCY €:

— BiAITBOPEHHS iCTOPUYHMX PEKOHCTPYKII]iA;

— TIpOBe[eHHS TeaTpasi30BaHUX BUCTAB;
oprasisailist ecTuBaIiB;

— TigroToBka Maiictep-kiaciB (Pacrosenp, 2015, c. 235).

Ha Tepuropii mMyseio B peaJlbHOMY MacIITabi MpeaCcTaBJIeHO BYIUUHY
Mepexxy laBHboro Kuesa, cagubu kustd, nutuHenb (V-XIII cT.), KHSDKuUit OBip,
sSpMapKy HapogHUX MalicTpiB, Iedyepy Hecropa JliTomuciis, TepeH KHS3S
SIpocnaBa, marop6 IlepyHa. /IifoTh TaKOXK €KCITO3UIIii iCTOPUUHMX KOCTIOMIB,
000pOHHOI TEXHIKM, MY3UUYHUX iHCTpyMeHTiB yaciB KuiBcbkoi Pyci (PacToBelrp,
2015, c. 235).

gk BXe Oyn0 3a3HAUYeHO, OAHMM 3 OCHOBHMX 3aBIJaHb POOOTM apXi-
TEKTYPHOT'O KOMIUIEKCY CKaHCEHiBCbKOTO TUITY OKPECTIETHhCS BiATBOPEHHS
Ta TOMy/IsIpu3sallis AyXoBHOI KyabTypu KuiBcbkoi Pyci, To6TO, Ky/lIbTypHO-
I03BIVIEBUIT HAIIPSIM € MIPIOPUTETHUM Y JAOTO HisI/TBHOCTI.

«KnsziBctBo  KuiBcbka Pych» TMpOTIOHYE BiBigyBauaM KOMIIJIEKC
pi3HOMaHITHUX KY/IbTYPHO-O3BUIIEBMX 3aXO[iB, HAMOIMbII TMOIMYASIPHUMU
cepen SIKUX €:

— iCTOpUYHI PEKOHCTPYKIIii;

KBeCTHU;
malicTep-KJacu;

— 1I0Yy-TIpOrpaMMu.

MoskeMo repepaxyBaTy IesiKi 3 HUX: mporpamMa «BoposkiHHSI Ha AHZIPiiBChKi
BeuOopHUIli», «CBITUIT MMKomaii 3ycTpiuae rocreit», «HoBopiuyHa Ka3ka», II0Y-
BucTaBka «CBiT KOHeTi», «KiHHMIT TeaTp BOTHIO», KiHHE 110y «baraTTsi JIT060Bi»,
oy-nporpamMa «ByCTplq Becumn», «Boinm cBiTiia» <<H14uapc1,1<1 601yﬂ,p6BHbOMy
Kuesi», «Immnepatop Kosmizewo», KHSKMIT TypHip KiHHMX JYYHMKIB, KiHHO-
TPIOKOBe 10y «KHsDKa Apy>krHa», oy @iHaibHi MOEAMHKY 3 CEpeJHbOBIUHOTO
6010 «Buts3b KuiBcbkoro JIutunis» Ta inmri (2008).

Ha Hamry mymKy, Hait6iIbIn XxapakTepHOIO (popMOI0 KyJIbTYPHO-I03Bi/I/IEBOL
IisSJIBHOCTI JIJIS apXiTeKTYPHOTO KOMIIJIeKCY CKaHCeHiBcbkoro Ttuirty «Ilapk
KuiBcbka Pycb» € opraHisailisi Ta IpoBeleHHS iCTOPUYHUX PEeKOHCTPYKILiA.
VKpaiHcbkuil goctigHuk 1. [TocoxoB y ¢BOii cTaTTi «ICTOpUYHI PEKOHCTPYKILii»
K ¢dopMa KyJAbTypHO-Ii3HABaJbHOTO TYpPU3MYy: TeOpPeTUYHi acleKTu»,
3BepTalouNCh [0 3axiHOEBPOIIEMChKOI Ta aMepUKaHCbKOI TepMiHOJOrii,
BUMOKPEMJIIOE IBA TUITM TMOHSTTS «iCTOPUMYHA PEKOHCTPYKILisi». [0 TepIioro
TUITYy HAJIEXKUTh TEePMiH «re-enactment» (6yKBaJbHO — iHCLIEHYBaHHS, MOfii,
00CTaBMHM), OCHOBHOIO METOI0 SIKOTO BUCTYIA€ IIOKa3 IT€BHOTO aCIIeKTY
KYJIbTYPHOTO SKUTTSI MUHYJIOI €IOXM y Mekax KOHKPeTHOI MiCIleBOCTi JJist
mmpokoi ayautopii (ITocoxos, 2014, c. 105). CyTb 1IbOTO HAIMPSIMKY TOJISITAE
y BMBYEHHi Ta MPaKTUYHOMY BimoOpaskeHHi KOHKpeTHOi chepu misTbHOCTI
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OOCTiIKyBaHOI icTOpuyHOi mo6m. IIpuKIagoM MoOKe CTaTy PEeKOHCTPYKILisT
6aTaJbHMX CIIEH, SIKi, 3 OISy BUEHOTO, MOKHA Ki1acudikyBaTu Ha:

— TIOCTaHOBYi;

— CIIOPTUBHI.

Jlo mocTaHOBUMX HajexkaTb BUIOBMIIHI AilicTBa O/ IVISadiB, ITOKas3s
KiHO(QinbMiB, HAyKOBUX €KCII€PUMEHTIB, 1O CIOPTUBHUX — IIPOBEHEHHS

TypHipiB ([Tocoxos, 2014, c. 106).

3 ypaxyBaHHSM ckaszaHoro Buine, «Ilapk KwuiBcbka Pycb» BucTtymnae
iHII[iaTOPOM SIK TTOCTAHOBUMX, TaK i CIIOPTUBHUX PEKOHCTPYKILiii. [Ipuknamom
OCTaHHIX MOXYTb CIYTyBaTH: OpPTaHi3allisi KHSDKOTO OeHKeTy Ha TepuTopii
[Tapky, Tpanesa 3 Kuszem Bomogumupom, BUCTYIIM KiHHOTO Ta IMIillIOTO TeaTpy,
OfHOIeHHWUI Ta ABomeHHUT Typ «[logopoxk no IpeBHboro Kuesar.

Ilo CTIOPTUMBHMX PEKOHCTPYKILi/i MOkeMO 3apaxyBaTu: «KHSDKUIA TypHip
KiHHUX JYYHUKiB», YeMmioHaT CBiTy 3 cepenHboBiuHOro 6010, YemmioHaT
VYkpainu «Iloknuk repois» (2008).

3arasiom iHdopmalis IS 3mifiICHEHHSI PEKOHCTPYKIIiM ueprialoThb i3
aBTEHTUYHUX JIKepes, KOTpi 36eperamcs 10 HAIIOro yacy, Ta JTOMOBHIOEThCS
apxeonoramu, iCTOpMKamMu, My3eMHMMM TIpalliBHUKAMU. YKPaiHCbKUM
HaykoBellb Cepriit Kumumumcruit Hagae knacudikaiio TypuCTMYHOI aHiMallii,
3TiIHO 3 SIKOK0 aHiMaIlisl iCTOPUUHUX 0O’€KTiB; KyJIbTYPHO-iCTOPUUHI PEKOH-
CTPYKIIii; MpoBeeHHs 6aliB, MacKapaiB HAJIEKUTh 10 TAKOTO BUAY TYPUCTUY-
Hoi aHimanii, sk icropmuna (Kmmmmucrmit, 2015, c.82). IcropuuHa peKoH-
CTPYKIIiSI MOKe BUCTYIIATH SIK 6a30BOIO MOI€I0 JIsT TYPUCTA, TaK TOHATKOBOIO
aHiMallilfHOI0 TMOCAYTrOK T, 4YaC KyJIbTypPHO-ITi3HABAJbHOI TOJOPOXKI
(Kunmumucrnia, 2015, c. 82).

Maemo 3ayBaXKUTM, IO apXiTEKTYpHUI KOMIJIEKC CKaHCEHiBCbKOTO
tuny «Kusa3iBcrBo KmiBcbka Pych» HaZla€ TakOX €KCKIIO3MBHI MOCTYTU [IJIST
BifBimyBauiB, OKpiM oOpraHisailii KOpIOpaTUBHUX Ta CiMEMHUX CBITKYBaHb.
Tak, mpaliBHUKM CKAHCEHY PO3po0WIM MPOrpaMy OJHO Ta IBOIEHHOIO TYpY
TEPUTOPI€I0 MAPKy, 30KpeMa, TTporpamy «KHSDKUIA BiITTOYMHOKY, IO OXOTTIOE:

— 3arajibHy OIVIIJOBY €KCKYPCilo;

— MajicTep-Kiacu 3i CTpiibou 3 JyKa;

— KaTaHHS Ha KOHSIX;

— HOUIiBJIIO;

— orocecito B icropuuHomy B6paHHi (3eneHIok, 2014, c. 39).

OTxe, Ha Teputopii «[lapky KwuiBcbka Pycb» BiITBOPEHO KOMILIEKC
IAaBHbOPYCbKMX TMaM’SITOK, $SIKi BUCTYMAKOTh JIOKALiSIMM [JisI TPOBEAEeHHS
iCTOpUYHMX PEKOHCTPYKIIili, Tearpasnisaliiii, 4YUCIeHHUX iBEHT-3aXO[iB.
OmHMM 3 M[OpPeBANIOIOUMX HAMPSIMKIB OisyibHOCTI [lapky € KyJabTypHO-
NO3Bi/ZIEBMIA, OCKIIbKY BAAJIO BiATBOpEHi Mam’sITKM apXiTeKTypu Ta MOOYyTy
y B3a€MO03B’13Ky 3 armocdepoio mepiogy KuiBcbkoi Pyci moBHOW0 Mipoio
IO3BOJISIIOTh TPAHCIIOBATU Ta MOMYISIPU3YBATU TABHIO YKPAiHCBKY KYIbTYDY.
HaitxapakTepHimrow ¢opMoI0 KyIbTYpPHO-A03Bi/UIEBOI poboTu ITapKy, Ha HaIl
TIOTJISIT, € OPTaHi3allis iCTOPUUHMUX PEKOHCTPYKILilA.

3acnyroBye TakoX Ha yBary 3acHoBaHuii y 2007 p. HaponHum gemytatom
Vkpaiun Bonmomumupom BoHmapeHKoM eTHorpadiuHmii KOMIUIEKC «YKpaiHChbKe
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ceno». Ilig TIOHSITTSAM «e€THO-KOMIIJIEKC» MM PO3YMI€EMO PEKOHCTPYKILiO
eTHOrpadiuHMx Ta apxiTeKTypHMX NaM’ITOK Yy TMO€JHAHHI 3 HaBYaJIbHUM
LIEHTPOM, 30HOI0 BiIlIOYMHKY Ta roTeneM, 10 (yHKIIOHYIOTb Ha TepUTOPii
CKaHCEHY.

ChOTO[IHi #10T0 eKCIO3UIlisl BKIIOYAE IIiCTh Oy/IiBesb, SIKi perpe3eHTyIOTh
pi3Hi perionn Ykpaiuu (ITomiccst, Cepenus HapmHinpstanaa, C1o605KaHIIMHA,
[omin, IliBgensb i KapmaTtu), mpaBocnaBHuit xpam Cegroro OImvutpis ComyH-
CbKOro, mMapadisibHy IIKOMY, KOAMOy, X/ITiOOIMeKapHI0, Ky3HIO, TOHYApHIO,
rypasibHIo, rotenb (KagHivancokmit, 2012, c.135).

OkpiM opranizaiii eKCKypcCiii, peali3ylOTbCS TaKOX pi3HOMaHITHI
KyJIbTYPHO-A03Bi/UIEB] 3aX00HU, K OT:

— MalicTep-Kiacu;

KBECTH;
HI0Yy-TIpOTpamu;

— ypouncti nogii (Kaguiuancekuit, 2012, c. 135).

ETHO-KOMIIJIEKC TakKOX € iHil[iaTOpOM MPOBEeNeHHS PEeNiriiHUX CBSIT
(PisoBo, Bomoxpemia, Benukmenb, MakoBis, IlokpoBa Ta iHII), HApOZHO-
nmobyToBux cBITKyBaHb (HoBuit Pik, IBana Kymana, MacistHa, TpaBHeBi cBSITa,
3eseHi cBsITa, leHb He3anexXHOCTI Ta iHii).

Ha 6a3i apxiTeKTypHOro KOMILJIEKCY ITPOXOIUTh BeIMKa KiJIbKiCTb Pi3HO-
IUIAHOBUX ITi3HABAJbHO-PO3BAXaJbHUX 3aXOAiB, 30KpeMa, IIOy-TPOTpaM.
[ToHATTS «II0y» (3 aHII. «Show» — IOKa3, IeMOHCTpAILisl) € HaibiIbII BXM-
BaHMM B YKPAlHCbKOMY KYJIbTYPOJIOTIYHOMY AMCKypci. HuHi icHye ummana
KiJIbKiCTh TPaKTyBaHb JAHOTO TE€PMiHA, OMHAK HAMOiNbII TOIIMpeHe cepeq,
HUX PO3YMIHHSI IIOY SIK BUCTaBU, BUIOBUINA, MOKA3HOTO 3aXOAy 3 METOI0
npuBepHeHHs yBaru. llloy-mporpammu, Ha AymMKy nmocrimauka O. IKOOGUYK,
BUCTYMAOTh (OpMaMy KyJIbTyPHO-IO3BIZIEBOI [MiSUIBHOCTI, IO TIOCTiiiHO
nepeOyBalOTh Y IMHAMIYHOMY PO3BUTKY, CIIPUSIIOTh YCYHEHHIO KYJIBTYPHOTO
/i COIiabHOTO BiICTOPOHEHHSI, HAIATOMIP)KEHHIO [iaJIoTy MiXX Pi3HUMMU KyJb-
Typamu i mokoniHHsIMU (SIKo6uyK, 2018, c. 329-338).

XapakTepHUM [Jj151 3aKJany € MPOBEAEHHS HIOY-TIpOrpamM pPO3BasKaIbHO-
Mi3HABaJbHOTO XapakTepy mJjsl IiTei, cepen sKuUxX: «YapiBHUII BOTHUK»,
«3araakosi 3Bipi [IpuiimaueHko», «Mukonaii ige!», «SIBopiBcbka AMCTiBOUKA»,
«OciHHi arumikaiii», «Ykpaina 6e3 mex», «bapsu Ilomimnsa», «bapsu T'yiyinb-
HIMHW», « TpaB’sHa JIsIIbKa-MOTaHKa», « MaKOBiiiunK», «3e/IeHui1 BiHOK — o6epir
IJTSI pOIVHU», «Most MaTycs — HalipigHima!», «kKBiTyua YkpaiHa», «Mosi KHUTa»,
«ITomopok y MUHY/Ie» Ta 6araTo iHIIMX.

BapTto 3a3HaunTH, 110 KOMIJIEKC € TIOCTIMHMM OpPraHi3aTOpOM IIOPIiYHUX
dectuBasiB, cepen SIKUX MOXEMO BUOKpeMuTu — «DecTMBasmb KOO63apcTBa
B VYKpaiHCbKOMY cesi» Ta «®DecTMBaab KOBAJIbCTBA B YKPAIHCbKOMY CeJlix».
[TpoBeneHHsT decTuBaIiB Ha ¥Oro TEPUTOPii CYMPOBOMKYETHCS MaiicTep-
KJIacamu, IpMapKamMy peMiCHUKIB Ta BUCTyHaMy (hOJbKIbOPHUX KOJIEKTUBIB.

XapakTepHOW O0COOGIMBICTIO OpraHisaiii pi3HOMaHITHMX 3axXOdiB Ha
TEepUTOPil 3aKIany € MOMyJasipu3ailisi TPaguIliliHOT YKpPaiHCbKOI KyJIbTYpHOI
CHAAIIMHM Ta TOE€THAHHSI MO3BIJIEBOI CKIAZOBOI 3 OCBITHBOI (3eeHIOK,
2014, c.41).
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BucHoBKU

Ha mouartky XXI cT. Ha TepuTOpii YKpaiHy BUHMUK HOBUIA TUTI My3€iB ITPOCTO
Heba — apXiTeKTypHMIT KOMIIJIEKC CKAHCEeHiBChKOT'O TUITY, OCHOBHA BiIMiHHICTb
SIKOTO TIONSATAa€E y TOYHOMY BiITBOPEHHI aBTEHTUYHMUX 3pa3KiB HAPOIHOI
apxiTeKTypu Ta oOyTYy.

3BakatouM Ha ocobGmmBOCTI peanisarii ¢dopm Ta BUIIB KYJIBTYpPHO-
IO3BI/UIEBOI  MisSTBHOCTI, HaMM Oy/lIO PO3INIIHYTO Haibiapmii B Ykpaini
apxiTeKTypHi KOMIUIEKCY CKaHCEeHIBCbKOTO TUILY, a caMe: KyJIbTypHO-OCBITHI
KomIuiekc «MamaeBa Cioboma» (M. Kuis), «ITapk KuiBcbka Pych» (c. Komauis,
KuiBcbka o6nmacts), ETHOrpadiuamii Komrmieke «YKpaiHcbKe cenno» (c. By3osa,
KuiBcbka 06/1acTh).

Permrra momi6HMxX 3aKmaiB: ICTOPUKO-KYIBTYPHMUI KOMILIEKC «3aropi3bka
Ciu», «I'eion», ETHOrpadiuHmMii KOMILJIEKC MPoCcTo Heba «Beccapabcbke ceyno
®dpymymmka-HoBa», BaTypmHcbka dopTelst BaTypuHCBKOTO [1epskaBHOTO
iCTOpUYHOTO 3amnoBigHNKa «['eTbMaHCbhKa CTOMUIIS», [CTOPUKO-apXiTEKTYpHUM
KOMIUIEKC «I'eTbMaHCbKa pe3uaeHIlisi reTbMaHa bormaHa XmMelbHUIIBKOTO
B UnrupuHi», IcTOpUKO-apXiTeKTypHUIi KOMILIEKC «['eTbMaHCbKa pe3uIeHIlis
retbMaHa bormana XwmempHuibkoro B Cyb6oTOBi», IIpuBaTHMIT icTOpUKO-
eTHorpadiuamit myseit «Kosarpki 3emiti Ykpaiam», 3Baxkarouy Ha 0COGIMBOCTI
Ta OOCSATU KY/IbTYPHO-IO3BI/UIEBOI [isSUTBHOCTI, 3aC/JyrOBYIOTh HA OKpeMe
BUCBIT/IEHHSI Y MeXaX CIeliaJibHOi PO3BigKM, 110 Mepembavyae po3ImMpeHHs
KoJIa 00’€KTiB JOCTiIKeHHS.

leorpadiuHmii UMHHMK Bifirpae Baromy pojib y PO3BUTKY KYIbTYPHO-
IO3BUIIEBOI AiSITBHOCTI BKAa3aHMUX YCTAHOB. [IpiOpUTETHICTh pO3TalTyBaHHS
BU3HAYAETHCSI PO3BUMHEHOI0 iHQPACTPYKTYPOIO, 6e31ocepeHbOI0 OIM3bKIiCTIO
IO CTOJMMIL, UMM OOYMOBITIOETHCSI JOCTaTHbO BMCOKA aKTMBHICTb iX BimBi-
IyBaHHS.

Cepen OCHOBHMX ()OPM KYJIbTYPHO-I03Bi/LIEBOI pOOOTH B apXiTEKTYPHMUX
KOMIIJIEKCAX CKAHCEHIBChKOTO TUMY YKpaiHM MOXEMO BUOKPEMUTHU: OpTaHi-
3aniro decTuBasiB, 3IiICHEHHSI iCTOPUUYHMX PEKOHCTPYKIIiii, IpPOBeIeHHS
aHiMallilfHMX MIOYy-TIpOrpam, 0 BKIIYAKTh MaliCTep-Kiacu, KBeCTH, pi3HO-
MaHITHI 3aX0aM PO3BasKaJbHOTO XapaKTepy, SKi CIPSIMOBaHi Ha HaOiIbII
edekTMBHe 3a/lyUeHHSs BiJIBiyBauiB Ta aTPaKTUBHY OpraHi3allilo ixX J03BiIs.
OTke, OKpecIeHi 3aKkjaay, 3aBIASKM BIIPOBAIKEHHIO YChOTO CHEKTPY (hopM
IisSTIBHOCTi, aKTMBHO CIIPUSIOTH BiATBOPEHHIO Ta MOMY/sIpU3allii yKpaiHChKO1
HapOJHOI KYJIbTYPH.

V mopanbiiiii MepcrneKkTuBi po3pobOKa 00paHOi HamMM IPOO6IeMaTUKA
Morna 6 3[iliCHIOBATUCS Y HaIpsMi MOPiBHSIHHSI 0COOIMBOCTEN KY/IbTYPHO-
IO3BI/UIEBOI POOOTM BITUM3HSHUX apXiTEKTYPHUX KOMIIJIEKCIB CKAaHCEHiBCh-
KOTO TUITY Ta TIOJiOHOTO TUITY 3apyOiKHMX My3eiB mpocTo Heba.
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The purpose of the research is to highlight the cultural and leisure activities of
architectural skansen — type complexes of in Ukraine at the beginning of the XXI century.
Methodology of the research consists in applying the method of source study analysis of the
main publications on the topic (to determine the level of scientific research results), terms
analysis (to clarify basic concepts), comparison approach (to identify the characteristic
features of the development of architectural skansen — type complexes), and theoretical
generalization (to draw conclusions). Scientific novelty is that the process of the formation
of architectural complexes of the skansen - type in Ukraine at the beginning of the 21%
century was first highlighted by the author; cultural and leisure activities of the largest
institutions of the mentioned type have been presented. Conclusions. At the beginning
of the XXI century in Ukraine, a new type of open-air museum appeared - architectural
skansen — type complexes. The cultural and leisure activities were added to the traditional
areas of work of the museums. It can be argued that this type of museums today implements
such varieties of cultural and leisure activities as: reproducing material and spiritual culture
through historical re-enactment, conducting workshops to make popular handicrafts,
developing and introducing animation programs, organizing festivals, arranging various
holidays and celebrations.

Keywords: architectural skansen — type complex; open-air museum; cultural and
leisure activities; show program; festival; historical re-enactment.
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KVJIBTYPHO-ITOCYT'OBAS JEATEJIBHOCTDb APXUTEKTYPHbBIX
KOMIIVIEKCOB CKAHCEHOBCKOTI'O TUITA B YKPAVWHE
B HAYAJIE XXI B.

Bopucenxko HOnus CTaHuciaBoOBHA

Acnupanmka,

ORCID: 0000-0003-2846-3931, yborysenko@ukr.net,
Kuescxutl HayuoHanwsHbLil yHUGepcumem KyJasmypel U UCKYccms,
Kues, Ykpauna

Llenp pabotsl. MccienoBaTh KyAbTYPHO-IOCYTOBYIO JIESITEIBHOCTh apPXUTEKTYPHBIX
KOMIUIEKCOB CKAaHCEeHOBCKOrOo Tumna B VYkpamHe B Hauane XXIB. Metonmonorus
MCCIeNOBaHMS 3aK/IIOUaeTCsl B IPUMEHEHUM MeToLa MCTOYHMKOBELUeCKOrO aHalin3a
OCHOBHBIX TYOIMKAIMiI 0 Teme (IJIsT BbISICHEHMSI YPOBHSI HAy4YHOI pa3paboTaHHOCTU
npo6sieMbl), TEPMMHOJIOTMUECKOTO aHanam3a (Ias1 YTOUHeHus: O6a30BBbIX TOHSITHUIA),
CpaBHEHMS (Il BBISIBIEHUS XapaKTE€PHBIX OCOOEHHOCTEN pPa3BUTUSI APXUTEKTYPHbBIX
KOMIIJIEKCOB CKaHCEHOBCKOTO TUIIA), TEOPETUYEeCKOro 0606mieHust (Iast GopMyarMpoBKU
BbIBOZOB). HayuHasl HOBM3HA 3aK/II0YaeTCs B TOM, YTO aBTOPOM BIIepBbIe OCBEIEH IIPOLece
CTAHOBJIEHUMS apXUTEKTYPHbIX KOMILJIEKCOB CKaHCEHOBCKOIO TUIIA B YKpauHe B Hayaje
XXI Beka; MpeAcTaB/eHO KyJlIbTYPHO-LOCYTOBOe HallpaBJIeHME NesiTeIbHOCTU KPYITHeNIIMX
3aBelleHNi1 yKasaHHOro Tuna. BeiBonbl. B Havane XXI B. Ha TeppuTOpuy YKpauHbl BO3HUK
HOBBIN TUIT My3es TTOJl OTKPBITBIM HEOOM — apXUTEKTypHbIe KOMIUIEKChHI CKAHCEHOBCKOTO
tuna. K TpaguiiMoHHBIM HaTMpaBaeHUsSM paboThl My3eeB N06aBUIOCh TAKKe KyJIbTYPHO-
pocyropoe. MOXHO yTBepXKIaTb, UYTO YKa3aHHbBIM TUIIOM MYy3€/HbIX YUYpeXIeHUN
CerofHsl peanu3yloTCs TaKue pPasHOBUIHOCTM KyJIbTYPHO-ILOCYTOBOV [eSTeNbHOCTH,
KaK: BOCIIpOM3BeLeHVe MaTepuajbHON M [yXOBHOM KYJIbTYpbl IYTEM MCTOPUUYECKON
PEeKOHCTPYKLMM, IIpOBelleH)e MacTep-KIacCoB IO MOMy/sipu3alyiy HapOLHBIX pemecer,
pa3paboTka ¥ BHe[peHMe AaHMMAIMOHHBIX IPOTPAaMM, OpraHu3anusi QecTuBaen,
YCTPOEHME Pa3INUYHbIX [IPAa3IHUKOB U TOPKECTB.

Knwueesvle cnosa: apXUTeKTYPHBIJI KOMILJIEKC CKAaHCEHOBCKOIO TMIIA; My3el IIOf,
OTKPBITBIM HEOOM; KYJIbTYPHO-IOCYTOBas AESITeIbHOCTD; MIOYy-TporpaMMa; (ecTuBab;
MCTOPUYECKAsI PEKOHCTPYKLIVS.
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HAIIIOHAJIbHI EKOKVJIBTYPHI TPAJJULIIL B CYYACHUX
PECTOPAHHUX 3AKJTATAX

Bparinen MapuHa JleoHiniBHa
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Kuiscokutl HayioHanvHUll yHigepcumem KyJaiemypu i Mucmeyms,
8ys1. €. Konosanwus, 36, Kuis, Ykpaina, 01133

Merta cTaTTi — BUSBUTU CITeIUDIKy BITYM3HIHUX €KOKYIBTYPHUX TPAIUIIIN XapuyBaHHS
B Cy4aCHMX pecTopaHaX HalliOHaJbHOI yKpaiHCbKOI KyxHi. MeTomosoris moCmigKeHHSs
3aCHOBAHA HA CYKYMHOCTI (yHIaMEeHTaJIbHUX IPUHIIUIIB TeOPii COIiaabHOI €eKoJIorii,
MIPUHIUIIIB COIiaJbHO-eKOJIOTiUHOTO Ta KY/JIbTYPHOTO IiTXOAY [0 BUBUEHHS €KOJIOTiuHOI
KyJIbTypu. BpaxoBylouM MIKOMCUUIUTIHADHUIA XapaKTep NaHOTO IMUTaHHS, y IIpoleci
IOCTiIKeHHS Ta aHali3y Hal[iOHAJIbHUX €KOKYIbTYPHMUX TPaJulliii B CydaCHUX PeCTOPaHHUX
3aKIafaxXx 3aCTOCOBYBAIMCh iHTETPOBAHi, IiHHICHI, CTPYKTYypHO-(YHKIiOHAIbHI Ta
(akTOpHI MiAXOAW; METOOM MOIENIOBAHHS, CUCTEMHOTO aHAIi3y Ta y3araJbHEHHS, SKi
CIIPUSUIM PO3YMiIHHIO MeXaHi3MiB peasi3allii OCHOBHMX MPUHLIUIIIB €KOJIOTiUHOI KY/IbTypU
B Trajly3si pecTopaHHOro rocmojapcrBa. HaykoBa HOBM3HA. Bu3HaueHO 0COGIMBOCTI
HalliOHaJIbHUX eKOKYJAbTYPHUX TPaJulliii XapuyBaHHSI B Cy4aCHUX pecTopaHaX YKpaiHChKOI
KyXHi Ta BHUSBJIEHO, 1[0 BOHU CIIiBIAJalOTh 3i BCECBITHbO BU3HAHUMU 0A30BUMU
NpUHIMUIIAMY eKOJOoTiuyHOoi KyabTypu XXI cT. BucHOBKkU. OOHUM i3 TpeHAiB BiTUM3HSIHUX
3aK/aJliB peCTOPaHHOTO TOCMOAAPCTBA HA CYyYaCHOMY €Talli € MiABUILEeHHS MPeCTUKHOCTI
TPagULiiHMX TPOAYKTiB Ta CTpaB yKPaiHCbKOi KyxHi, 3BepHEHHS 10 CHOPMOBAHUX
MPOTSITOM CTOJIiTh HalliOHAIbHMUX €KOKYJAbTYPHMX HOPM XapuyBaHHs. lle IMOSICHIOETHCS
CBiTOBOIO TEHMEHIII€I0 — aKTUBI3alli€l0 €KOJIOriYHOI CBiJOMOCTi JIIOOMHM, OCMUCIEHHSIM
0COOMCTOI BiMOBigaaIbHOCTI 3a 30epeskeHHS HaceJIeHHS 3eMJIi, sIKe BilOyBa€ThCS 3aBISIKU
3MiHi CBiITOCIIPUITHSITTSI, Meperasiny KyJIbTypHUX IIHHOCTEN, 3 MeTow (OpMYBaHHS Ta
PO3BUTKY eKOJIOTiYHO1 KyabTypy XXI CT. SIK HeOOXiJHOI TTepeyMOBM JIJIs1 €BOJTIOI[IOHYBaHHS
uMBinizanii. PO3BUTOK HallioHaAbHOI YKpaiHChKOI KyXHi Bifiirpae BaskuBy pojib He JUIIe
B Ipolieci momy/ispu3allii meBHUX MPOAYKTIiB XapuyBaHHS, a #i B MPOLleci iX afanTyBaHHS
IO BUMOT i TOTPe6, 110 BiATIOBiAAIOTh KY/IBTYPHIii1 HOPMi YKpaiHI[iB HA CyYaCHOMY eTarTi.

Kntwouosi cnosa: ykpaiHCbKa KyXHSI; €KOJOTiUHA Ky/JabTypa; eKOKYIbTYPHi Tpaauilii;
XapuyBaHHS; 3aK/IaiY PeCTOPAHHOTO rOCIIOAAPCTBa.

Beryn

Opnny 3 6a30BUX eKOMOTiYHMX GYHKI[iN — 30e3MeueHHsI Ta PeTylII0BaHHS
MpOIeCiB OOMiHY eHepri€elo MiXK OpraHi3aMOM JIIOAMHM Ta HABKOJIUIIHIM
cepefOBUIIEeM BMKOHYE DXKa, SIKa BOAHOYAC € BAKIMBOIO Ta HEBiJ'€MHOIO
YAaCTMHOIO HAIiOHAJIbHOI KYJbTYPHU, IKEepeJoM AOCTiAKeHHS icTopii Hapomy

© Bpariuen M. J1., 2019
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Ta MexaHi3MiB TpaHUISLil KyJIbTYpHOTO CIaaky. HaykoBuUi opHOcTaliHi
B TBeP/DKEHHI, 1110 3Ka 1MepeTBOPIOETHCS HA BUK/IIOYHO KYJIbTYPHUIA beHomeH
B IIpolieci BMpo6HMuTBa MPUTOTYBAHHSI TA BXMBAHHS, OCKUIbKM JIIO[MHA
obupae Te, MO iCTh BiAMOBiMHO JO €KOHOMIUHMX Ta €KOJIOTiUHMX (HaKTOpiB,
XapuyOBMX BJIACTUBOCTEN Ta cMakoBux mepesar (Montanari, 2013, p. 12).

Po3BUTOK HaIliOHATBHOL pra'l'HcraKo'l' KyXHi Ha Cy4yacHOMY erari 3aCBim{y€
BeJINYe3HUIi BIUVIUB TPagUIliit nonepemﬂx icTOpMuHiX neplomB 110 aKkTyali3ye
OOCTiIKeHHS 1i cneuM(blKM B KOHTEKCTi eKOKY/IbTYPHOI KOHuenuu (migTpUMKM
6aylaHCy 3 HABKOJIMIITHIM CepeloBUINEeM) Ta 3 TTO3UIIii TPaAMIIiiTHOTO BUKOPUC-
TaHHS perioHaJIbHUX PeCypCiB.

Cy4yacHMMM KyJIbTYpOJIOTaMM HaIliOHaJIbHI OCOOIMBOCTI XapuyyBaHHS
IOCTiIKYIOThCSI B pi3HOMaHITHMX aclieKtax. Hampukian, 1. ge 'apine «Coiiio-
KyJIbTypHi acnekTu xapuyBaHHs» (De Garine, 2010), @. lexknepk «Ekosoriuxi
migxonu mo xapuyBaHHS smoguHM» (Declerck, Fanzo, Palm, Remans, 201 1),
JI. KaimukoBa «KysnbTypa XapuyyBaHHSI HaceJIeHHS HIBHI‘{HOI ITanii: Tpaguuii
ta Hosauii» (2015), M. MounTanapi «[ka sK KymbTypa» (Montanarl 2013)
PO3IISAIAal0Th XapuyBaHHS SIK (PeHOMeH Ky/IbTypH, 10 TPAHCTIOE HApOAHi 3BMYai
Ta TpaAuilii; YaCTUMHY HalliOHAJbHOI iT€HTUUHOCTI, 1[0 CIIPUSIE OTOTOXKHEHHIO
JIOOMHY 3 TIEBHMM €THOCOM; ITpoliec, 3aco0u i meperyMoOBM KOMYHiKallii Ta iH.
3nmebinbioro i myo6sikaiii cripsiMoOBaHi Ha OCMUCTIEHHS KyJIbTYPHOTO «KOILY»
Ta BM3HAUEHHS TeH/IEHIIili PO3BUTKY €KOKY/IbTYPY XapuyBaHHSI Ha CyYacHOMY
eTai.

[Ipote mocmimkeHsb crieliMdiky Hal[iOHAIbHOI YKpaiHChKOiI KyXHi B KOHTEKCTi
KOHIIEIIIIi}i eKOJIOTiYHO1 KY/IbTYPH, Ha KaJlb, 3aMaJjio, abu BUCBIT/INTY O3HAUEHE
MMUTaHHS.

MerTta crarTi

Merta cTaTTi — BUSIBUTH CTienindiKy BITUM3HSIHUX €KOKYAbTYPHUX TPaTUIIilt
XapuyyBaHHS B Cy4aCHMX pecTopaHax HalliOHaJbHO1 YKpaiHChKOI KyXHi.

Buknaj MmaTepiany JOCTiI)KeHHSA

Ha cyyacHOMYy eTari eKoJoriuHa CTiliKiCTh CTaja HeBiJl’€MHOIO YaCTMHOIO
IJIOBOI IMPAKTUMKM BCiX Taly3eil JIIOAChKOI MisyIbHOCTI. 3a0pymHEeHHS HaB-
KOJIMILHBOTO CepefoBMINA Ta TOBITps, BUKIMKAHI 3POCTAHHSIM CUCTEM BU-
po6HI/IuTBa NPU3BOJSATE JIO TMOSIBY CTPYKTYPHUX MpobseM Ta 3MeHIIYITh
3[aTHICTb CYCIi/bCTBA edeKTUBHO pearyBaTu Ha HOTpe6I/I HaceneHHs1. Ha ymky
JOCTiAHMKIB, XBOpOGH, bi3nyHi posnany, HagMipHa Bara Ta ICHUXOJIOTiYHI
Mpo6eMu, BUKJIMKaHI He36aIaHCOBAHMM XapuyBaHHSIM SKUTEJTiB BETMKUX MICT
BiJUYTHO 3HVMKYIOTb SIKiCTb XXUTTH JtoayHy B XXI cT. (GOkdeniz, Erdem, Ceken,
2014, p. 11).

CBiTOBi TeHAEHIIii OCTAHHIX POKiB 3aCBiAUMIM MACIITAOHY TTOTY/ISIPU3AIIiI0
3eJIeHMX TIPAKTUK Yy Taly3i pecTopaHHOi MisTbHOCTi, 36GiJbIIEHHS KiJIbKOCTi
3aK/iafiB, 10 IPALOITh 3rifHO BU3HAHMUX CBITOBOIO CIIIBHOTOI HOPM
eKOJIOTiYHOI KyJAbTYpH. 3ayBaxk1MO, 1110 OYIb-sIKMii pecTopaH, MOXe OTpPUMAaTH
BiATIOBiAHY cepTu(dikallito, KO JOTPUMYETbCS Y BAACHiV MPaKTUIli TaKuUX

45



TEOPIA TAICTOPIM KVYJIIBTYPU
ISSN 2410-1915 (Print) « KyabpTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

eKOJIOTIUYHMX KaTeropiit, sK: edeKTMBHe BUKOPUCTAHHS BOIM, e€Heprii,
€KOJIOTiYHO YMCTUX TPOIYKTIB XapuyBaHHS, €KOJIOTiYHO YMCTUX MeOsiB Ta
OymiBebHMX MaTepialiB, 6e3MeUHNX 3aC00iB /1T MUTTS ITOCYAY i MpUOMpaHHS
MIpUMIllleHb, 3MEeHIIIeHHS Ta TepepoOKy BiIXOMdiB Ta iH.

B YkpaiHi pecTopaHHa iHAYCTpis iHTErpye MPakTUKMU €KOJIOTiUHO1 KyJIbTypU
HabaraTo IIOBiJIbHiIle, B TOPiBHSHHI 3 iHIIMMM CErMeHTaMM iHZYCTpii
TOCTMHHOCTI, 11O TIOSICHIOETHhCSI OaraTbMa OO’€KTMBHMMM Ta CYO’€KTMBHUMM
dakTopamu, mepenyciM TPMBAIOI BiACYTHICTIO YiTKO cPOPMOBAHUX BUMOT
no ceptudikallii exkoszakiaziB pecTOpaHHOTO TocIogapcTBa. Ilpore mist
61TBIIIOCTI pecTopaHiB YKPaiHChKOT KYXHi TOTPUMAaHHS €KOJIOTiYHUX KPUTEPiiB
y IIpolieci MpUTroTyBaHHS CTPaB € HOPMOIO, OCKiJIbKM (DOpMYBaHHSI MEHIO Ha
OCHOBIi 6€e3IeYHNX OPTaHiYHMX MPOAYKTIiB — CKJIa[0Ba HAI[iOHAJBHOTO CIAAKY
KYJIbTYpU XapuyBaHHSI.

TpaauiiliHy KyxHIO, a TaKOX XapaKkTepHi KOXXHOMY Hapomy 3BuYai
XapuyBaHHSI OOCTITHUKY TTO3UI[IOHYIOTh He JIMIIEe SIK Pe3yabTaT CUMOio3y
icTopii, 6iomorii Ta KyabTypwu, a ¥ SIK CBO€EpigHe BimoOpaxkeHHSI eKOCUCTEMM
(IOCTYIIHICTh XapuOBMX pecypciB, piBeHb iHTEHCUMBHOCTI OOMiHYy peYOBMH
Yy MeIIKaHI[iB KOHKPETHOIO PerioHy, BUHMKHEHHSI HaI[iOHAJbHUX TpPaauiiiii
Xap4uyBaHHS), B sIKiii BoHM opmyBanucs (Pamasanosa, 2017, c. 110).

XapuyBaHHSI, $IK CYKYIHICTb TIpOLieCiB HaAXOIKeHHS B OpraHisM,
repeTpaBeHHsI Ta 3aCBOEHHS MOXUBHUX PEYOBMH, TOOTO CKIafoBa yacTMHA
00MiHy peuoBMH, — 1€ CIT0Ci6 ONMTMMi3allil BUKOPUCTAHHS pecypciB (aHaTOMO-
disionoriuna amanTarlis Ao crenudiuHoi iXki, dbopMyBaHHS KyJIbTYpHO-
rOCTIOJAPChKUX TUIIIB OpraHisailii cycrmisbcTBa Ta iH.). BUpOOHMIITBO ki —
MIPUHIMIIOBA €KOJIOTiYHA BiIMiHHICTh JIIOOMHU Bif iHIIMX OGioNOriYHMX BUMIIB
Ta OOMH i3 TOJIOBHUX IIPOSIBIiB JIOr0 COLlialbHUX ocobiamBocTeil (Pama3aHoBa,
2017, c. 111). CieundivHi npuitomu KyniHapHoi' O6p06KI/I 110 3aCTOCOBYIOTHCS
JUIsL PO3LIMPEHHST Habopy MOX/IMBMX BUZIB DXi, 3yMOBJIEHI €KONOTIYHMMY
q)aKTopaMM BOHM (hOPMYIOTb HOPMY COLIiaIbHOI TOBEIHKM Ta 326€31eYyIoTh
CTi}iKy B3a€MOZII0 /IOZICTBA 3 HAaBKOIMIIHIM cepefoBuiieM. OTxe, €KOMOTi0
XapuyyBaHHSI AOLJIBHO PpO3IMSIAATH SIK aHasi3 ccbopMOBaHm eKOCUCTEMMU
3 TOYKM 30py OOMiHiB PEYOBIH Ta €Heprii, 110 B Hiit Bin6GyBaOThCs.

Ha nymKy foCmigHUKIB, eBOMIOLIOHYBaHHS HALIOHATbHOI KYXHI Bifirpae
B&XIMBY POIb He JMIIE B IpOLECi MONyaspyusanii MeBHMX MNPORYKTIB
Xap4uyBaHHS, a i B npouec1 afanTyBaHHs DKi 10 BUMOT i IOTPe6 MI0AMHY, 1O
BiATIOBiAAIOTh KyJABTYPHI HOPMi Ha Cy4acHOMY eTarti (Montanarl 2013, p. 12).

3a pesynbTaTaMyu OMUTYBAHHSI BiJBiZyBauiB BITUM3HSHUX 3aKIafiB
pecTopaHHOTO TOCIOAAPCTBA, OUIBIIICTD 3 HMX, a OCOOGIMBO MOJIOAb,
3allikaBjieHa B TMOCUJIeHHI O3[0pOBUMX SIKOCTEli CTpaB, 3aIllpOIOHOBAaHUX
y MEHIO Ta BIIeBHEHaA, 1[0 HAlIKOPUCHIIIO € TpaauiliiiHa KyxHs (CuMaxuHa,
XanancunHa, Haymenko, 2009, c. 76).

OcMUC/IEHHST OCOOMMBOCTEN HAILiOHAJbHUX €KOKYJIbTYPHUX TpaIuiliit
XapuyBaHHS, BiZIMOBiAHO 10 MO3MI[iIOHYBAaHHS 10T0 OAHMM i3 HaBaXKIMBILINX
PO3MiTiB eKOJOTiYHOI KY/IbTYpM, HEMOXK/IMBE 0€3 peTeJIbHOrO0 BUBUYEHHS
TPAAUIIAHOTO CKJIaay TIPOAYKTIB XapdyBaHHSI, CIOCOOIB IPUTOTYBaHHS
cTpaB Ta iH. He MeHII BaXIMBUM € Ji BCTAHOBJEHHSI B3a€MO3B’SI3KYy 3i
3BUYAsIMU, 00psSIAaMy, BipyBaHHSIMM YKPaiHChKOTO HapOAy Ta HOBATOPChKUMM
MIPUHIIMIIAMYM XapuyBaHHS i MeTogamy IMPUTOTYBaHHS iKi, iHTerpoBaHUMM

46



TEOPISI TAICTOPIAI KVJIBTYPU
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

B IIPOCTip HALIOHAIBHOI KYXHI B IpOLeCi MDKKYIbTYPHOTO B3a€MOO6MiHy,
BiAIIOBI/IHO [0 MPOBIAHMX CYYaCHMX CBITOBMX €KOKY/IBTYPHUX TEHAEHLIIN.

Tpanuiiiie xapuyBaHHsI YKPATHIIiB 3a/1€XXao Bifi IPOAYKTIB, OTPUMAaHMX
y TIPOIIeCi CiTbChKOTOCITOAAPCHKOI AiSTTBHOCTI, 3BaKal0uM Ha perioHaJbHi 0C006-
JIMBOCTI (3eMIepo6CTBO, BiBYAPCTBO Ta CKOTAPCTBO, TIOJIIOBAHHS Ta pUOOJIOBIIS,
CafiBHUIITBO, 30MPaIbHUIITBO).

3a3Buuaii, palioH XapuyBaHHS CKJIaAaBCs 3 PiSHOMAaHITHMUX OOPIILiB, CYITiB,
Kallli (KyJIilll 3 III0Ha, 3aITpaBeHMit OBOYeBOIO ITi/I>KapKOoI0o Ha cajli), MaJsTHUIL,
MMaMITyIIIOK, KajauiB, TMPOTiB, CBIsKMX, COTOHMX, KBAIlIeHMX Ta 3alleueHX OBOUiB
(6ypsik, 1IMOY/Isl, YACHUK, KapTOIUISI, TOMAaTH, COJOJAKMII Iepelb, KyKypymasa
Ta iH.), CBibXkoro m’sca (Hacamiiepe[, CBMHMHA, MeHIIle TOB’SIIMHA, KYPSITUHA,
TyCSITMHA) Ta cajla B HaApi3HOMAaHITHINIMX TepMiuyHMX 06poOKax (BapeHe,
’KapeHe, 3alleyeHe, KOITUeHe, B’sijieHe), pubu (Kapaci, IyKu, JIMHM Ta JISIIi),
MOJIOYHMX ITPOAYKTIB (psisKaHKa, KMCIOMOJIOUHI CUPU, KMCJIe MOJIOKO, OpUH3a,
MaCIsiHKa, TYCISTHKA), S€llb, PPYKTiB, JTiCOBUX SITif, 3e/ieHi (IIMMHAT, aBeb,
KpOmMBa, uepeMiiia Ta iH.), y3BapiB, KOMIIOTiB, KBacCy, TpaB’sIHMX HAIIOIB Ta iH.

XapuoBa TMOXMBHICTh CTpaB YKpPaiHCbKOiI KyXHi BiAIOBigae Ce30HHUM
KIiMaTMYHMM YMOBaM — Mi3HbOI OCeHi, B3MMKY Ta PaHHbOI BeCHM TPaauIIiiiHi
CTpaBM 37aBHA XapaKTepU3yBaJMUCS MiIBUINEHOI0 eHepreTMYHOIO I[iHHICTIO
(3epHOBi, 6000Bi, M’SICHI CTpaBM), a 3aJjs1 3a0e3IevYeHHs] HeOOXiJTHOIO s
OpraHiaMy KOMIUIEKCY BiTaMiHiB Ta MiHepasiB, a TAaKOX K/IiTYaTKM, 0COOIMBA
yBara TpUAIIsIacs PO3UIMPEHHIO MOBCSIKIEHHOTO MEHIO0 pPi3HOMaHiTHUMU
COTiHHSIMM, KBaIlIEeHMMM OBOYaMM, FrOpixaMu, CyIeHUMM Tpubamu, GpyKTaMmu
Ta arogaMu. HaToMicTh Mi3HbOI BeCHM, BJIITKY Ta paHHOI OCeHi, KO uepe3
BUCOKY TeMIlepaTypy IOBIiTPsI 3MEHIIYEThCSI aKTUBHICTb isITbHOCTI TPaBHUX
3aJ103, YKpaiHIli HaJaBaJu TepeBary ixi, 10 JerKO 3aCBOIOETHCS (MOJIOUHI
MPOIYKTHU Ta POCAMHHA 3Ka).

AHanisyoun paijioH NOBCSIKAEHHOTO XapuyBaHHS YKPAiHIIiB B iCTOPUYHIl
peTpoCneKkTMBi, MOXeMO 3a3HAuMTH, IO BiH 3abe3medyyBaB ITOBHOIiIHHE
HaJXOMKEeHHS 10 OpraHisMy HeoOXigHMX BiTaMiHiB Ta MiHepaJIiB.

EKOJIOriYHO 4MCTi MPOAYKTU POCIMHHOTO Ta TBAPMHHOTO MOXO/KEHHS —
M’1CO, 0BOYi, (PYKTH, SArOAM, 3€7€Hb, MOJIOKO, cup, X6 Ta iH., - OCHOBa
HallioHanbHOI KyxHi. Came BOHM MITPMMYBaIy 3[0POB’Sl Ta yIepemKyBaiu
XBOpPOOM 6GaraThbOX ITOKOJiHb. Hampukiaza, 4yacHuUK, IMOYIAsT Ta XPOH, SKi
€ O0OB’SI3KOBMMM CKJIQJOBUMMM iHTpeIi€HTaMM YKPAiHChKMUX TPAAULIITHUX
CTpaB, HaJiJieHi BJIACTUMBOCTIMM IPUPOTHMUX AHTUOIOTUKIB, 3,ui171CH1010Tb
MO3UTUBHMI BIUIMB HA IMYHHY CMCTEMY, & TAaKOX CIPUSIOTH YIIOBIIbHEHHIO
arperauii TpomM6OLMTIB. FpM6M ropixu, 3ejleHb Ta JIHCOBI sroau, SKi
repeBaXkaloTh B YKPaiHCHKili KyXHi BJIiTKy-BOCEHM, MAlOThb MPOTU3aNaJbHUIL
Ta aHTMOaKTepiampbHMit edeKT, IOKpAIlyITh TPOIeCcH TpaBAeHHS Ta
TOTepeIKYIOTh BiK/IameHHs coeit B cyriobax. CO/OHI Ta KBallleHi MPOAYKTU
3MMOBO-BECHSIHOTO MeHI0 (KallyCcTa, Oripku, sibiyKa, CIuBa, mepelb Ta iH.)
CTIpUSIIOTh KOPEeTyBaHHIO HeOOXiZHOTO CcKiIaay Mikpoduiopy KuIlIeYHMKA,
BiJITOBiTHO HOPMaJIi3yI0Th (DYHKIIIOHYBAaHHSI CMCTEMM TPaBJIEHHS Ta OpraHisma
B 11iloMy. Y 6araTbox CTpaBax MOJIOUHi ITPOAYKTU MTOETHYIOTHCS 3 POCIMHHOIO
i’kelo (HaANpMKIad, 3eJIeHuii OOpIl, MJIMHIII 3 CHMPOM Ta SITOJaMu, Ipuou
B CMETAaHHOMY COYCi Ta iH.), @ BiiTaK HeOOXiHi JIOAVHI TTOXVBHI peUOBUHHA,
MMOEIHAHO 3 KIiTYaTKOIO, BiTaMiHaMM Ta MiHepaJlaMM.
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EKOKYIBTYpHMMM TpamuIliIMM HaAIiOHAJbHOI YKpaiHChKOI KyXHi, N0
BU3HAaHi CBiTOBOIO CHiJIbHOIO SIK BXK/IMBA CKJIa[0Ba €KOJIOTiYHOTO XapuyBaHHS
B 3aKJIa/laX PeCTOPaHHOr0 TOCIIOaPCTBa €:

— BUKOPMCTAHHS MPOAYKTiB, BUPOIIEHNX Y BJIACHMUX IOCIIOAAPCTBAX, abo
3i6paHMX UM BIIOJIbOBAHMX HA €KOJIOTiYHO YMCTUX TEPUTOPISX;

- 36ajaHCOBaHA MOKMBHA LIiHHICTh XapyOBUX MPOYKTIiB;

— pi3HOMaHiTHe CBSITKOBE Ta MOBCSIKIEHHEe MeHIO (PO3MaiTTs MPOAYKTiB
Xap4yyBaHHS Ta MiABUILEHHS CMaKOBUX SIKOCTEI CTPaB, SIKi CIIPUSIIOTh KPalOMy
3aCBOEHHIO I)Xi OpraHizaMom);

— Ce30HHICTh MEHIO.

[TocTaBKa BMCOKOSIKICHMX MPOAYKTIB y 3aKjaagaX pPecTOPaHHOIo TOCIO-
IapCTBa MO3UIIIOHYETHCSI HEOOXiTHOIO YMOBOIO /1JIsI 3a6e31eUeHHsT CTabiTbHOTO
BYMICOKOT'O PiBHSI 00C/TyTOBYBaHHSI KJIi€HTiB. [TOMy/IsSIpHOIO TEHIEHITI€0 CYyUYaCHUX
BiTUM3HSHMX €KOPECTOPaHiB € BUPOIIEHHS €KOJIOTiUHO YMCTUX Ta Oe3IeUHNX
IJIS1 3MOPOB’S TPOAYKTIB XapuyBaHHS Ha MiCIli — 6e31ocepeHbO HAa TePUTOPIi
3aKJaJliB peCTOpaHHOTro ToCIofapcTBa abo Ha crelialbHMUX BJIaCHUX depMax,
a TakoX cmiBmpallsd 3 dbepMepCbKUMMM TOCIIOAAPCTBAMMU, SIKi JOTPUMYIOTbCSI
CBiTOBMX CTaHAAPTIB €KOJIOTIUHOI KyJAbTYpU. MiclieBi MPOAYKTH, BKIIOUEHHS
SIKMX IO MEHIO CIIpusi€ 36GiJbIIeHHIO KiJIbKOCTI BiiBimMyBauiB Ta PO3LIMPEHHIO
KOHTUMHTEHTY, Hapa3i BM3HAUYAIOThCSl MOCTITHMKAMMU SIK TakKi, 110 BUPOIIY-
I0TbC Ha BifgcraHi MeHie 200-T KM Bif 3akjagy B SKOMY CIIOXMBAIOTbCS
(Johnson, 2010).

OcobnmBy yBary chOKCyeMO caMe Ha Ce30HHOCTi MeHI0 YKPaiHChKOi KyXHi.
Cy4acHi TOCTIZHUKY CTBEPIXKYIOTD, 110 110T0 TTOCUJIEHHS € OJHMM 3i CIT0CO0iB
MOBiZOMUTH BifiBiyBauiB He JIILIE IIPO BUCOKY SIKICTb IIPOAYKTIB XapuyBaHHS,
a i Tpo IOTPUMMAaHHS Ta IOIMYJISPU3allil0 MPUHLIMITIB €KOJIOTiYHOiI Oe3IeKu
KkepiBHMIITBOM 3akiany (Sundkvist, Milestad, Jansson, 2005, p. 226). 3a3HaunMo,
10 OKPiM MO3UTUBHOTO BIIMBY Ha 3[0POB’S BiBigyBauiB (OpraHi3m JIOAVMHNA
HaJallITOBYETHCS HA PUTMM MPOCTOPY MiCIIeBOCTI MPOXMBAHHS, BiAIIOBIIHO
HaliKpallle 3aCBOIOE YaCTOTM CaMe MiCIIeBUX MPOIYKTiB), MOAiOHA eKoJoriuHa
MPaKTHKa CIpUsi€ 3MEeHILeHHIO HeraTMBHOTO BIVIMBY JIIOAMHM Ha HaBKOJIUIIHE
cepemoBuIlle — BUKUIIB IMApHMKOBUX TrasiB y IIpolleci TpaHCIIOPTYBaHHS
MIPOAYKTIB.

OkpiMm TOro, 3ayBaXuMMoO, IO iHTep’€pHi Tpaauiiii yYKpaiHCbKUX
HalliOHA/JIbHMX PeCcToOpaHiB TaKOX IiIKOM BiJIIOBiZalOTh CTaHAapTaM
ekosioriyHoi KynbTypu XXI cT. XapakTepHOI 03HAKOI OiMbLIOCTI CydacHUX
3aK/iafiiB pecTOPaHHOIO TOCIOAAPCTBA, IO CIeliali3yloThCsl Ha CTpaBax
YKpaiHChbKOI KyXHi € JepeB’ssHi MeOTi, XMMU30Bi TMHM, XOJIIIOBI CKaTEPTUHH,
BUKOPUCTAHHS KepaMiyHOTO MOCYAY, AeKOPYBaHHSI MMpeAMeTaMM CiIbCbKOTO
Mo0OyTY, CYIIEHMMM TpaBaMM Ta iH.

Ha cyuyacHomy eTami eKOopeCcTOpaHM HalliOHaJbHOI YKpPaiHChKOI KyXHi
HaOyBalOTh OCOOIMBOI  IMOMY/ISIPHOCTI  3aBASIKM  aKTUBHIN  IisSZTBHOCTI
MOCTiIOBHUKIB pyXy «Cioy yzay».
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ExcropTyBaHHSI NPOAYKTIB XapuyBaHHS Ta iHTErpyBaHHS TPAAUIIil iHITUX
KyJbTYp, HAMPUKiHII XX CT. IPU3BEJIU 10 HETaTUBHOI TE€HAEHIIil 3MeHIIeHHS
HaIliOHAJbHOI CAMOOYTHOCTI i3Ki, OCKIJIbKYM CaMe MiClieBi ITPOAYKTY € BaXK/IMBUM
dakTopom 36epexkeHHS] 6IOpi3HOMAHITTS IUTAHETH, KyJAbTYPHOTO CHAAKy Ta
BiguyTTs TIpUHANEXKHOCTi A0 Hailii. CBOEPIAHMM MPOSIBOM iHAUBIAYya/Ii3My
B HalliOHAJIbHUX TaCTPOHOMIUHMX KYy/IbTypax cTaB pyx «Cioy dyn» (3apoauscst
B ITasii y 1986 p.; HMHI moITyasapHMii y 6inbin Hisk 160-Tu KpaiHax), 3aBAaHHSIM
MOCTiIOBHMKIB SIKOTO € IPOTMUCTABJEHHS HAI[iOHAJIbHOTO IVI0OATbHOMY,
MicueBux ¢epM TpaHCHAIiOHAJbHMM KOPIOpAllisiM, CTaHAapTU3alii Ta
yHidikalii (MakgoHambAM3aIlii) — 3aXUCT KyJAbTYPHUX TPaAulliil, OB ’I3aHUX
3 MiCIIEBOI0 TaCTPOHOMIUHOIO KYJIBTYPOIO Ta OCOOGJMBOCTSIMM HAI[iOHAJbHOI
KyxHi nmeBHOTO periony (bopucosa, 2017, c. 73-74).

Hapa3si 6araTto yKpaiHCbKMX pecTopaTopiB, mied-roBapiB, BMPOOHUKIB
(dbepmepiB) Ta CHOXMBaAUiB € UIeHaMM BCeCBiTHbOI opradisaiii «Slow Food
Internstional». BOHM akTMBHO CHPUSIOTH MOUIYKY Ta 3aXMUCTy TPaAULIIIHUX
MPOJYKTIB Ta peleNTiB, MOpiJ Ta COPTiB, BAKJIMBUX B ICTOPUUYHOMY Ta
HallioOHaJbHOMY CeHCi (TTpoekT «KoBuer cMaky»); GopmyroTh «AnbsHC [ToBapiB
Cnoy ®yn», TOJOBHOIO METOI0 SIKOTO € O6’¢AHAaHHS MisVIBHOCTI 3 METOM0
HaJJaHHS CIIOXKMBAUy yepe3 PeCTOpPaHHY KyXHIO CBiIXKIX, eKOJOTiYHO 6e3IeUHNX
MPOAYKTiB 6e3MocepelHbO 3 CITbChKUX FOCITIOAAPCTB.

BucHoBKU

OgHMM i3 TpeHAiB BiTUM3HSHMX 3aKIadiB PeCTOPAaHHOI'O TOCHOAapCTBa
Ha Cy4YaCHOMY eTarli € MiJABUIIEeHHS MPeCTVKHOCTI TPaauIiiHUX MPOAYKTiB
Ta CTpaB YKpaiHCbKOi KyXHi, 3BepHeHHS A0 CGOPMOBAHUX IPOTITOM
CTOMITh HAI[IOHAJBHUX E€KOKYJbTYPHMX HOPM XapuyBaHHS. lle MOsSICHIOETHCS
CBITOBOIO TEHJEHIIi€I0 — AaKTUBi3alliel0 eKOoJIOTiuHOl CBigOMOCTi JIIOOVHU,
OCMMCJIEHHSIM OCOOMCTOI BiZITOBiZalbHOCTI 32 30epeskeHHsT HaceJIeHHsT 3eMJIi,
sIKe BimOYBa€ThCSI 3aBASIKM 3MiHi CBiITOCTIPUITHSITTSI, TI€PErIAmy KyJbTypPHUX
I[iHHOCTel, 3 MeTol GOPMYBAaHHS Ta PO3BUTKY €KOJOTIYHOI KyJIbTypu
XXIcT. IK HeOOXimHOI IepemIyMOBM [JIsS €BOJIOIIOHYBAaHHSI IMBimisariii.
EBOmIOIiOHyBaHHS HAIiOHATBHOI YKPAiHChKOI KyXHi Bifirpa€e BaXJIUBY POJib HE
JiuIie B Mpolieci Momyasipu3aliii neBHUX MPOAYKTIB XapuyBaHHS, a i B TIpo1ieci
aganTyBaHHS iKi 1O BUMOT i MOTpe6 YKpaiHIIiB, IO BiAIIOBiIAIOTh KYJAbTYPHI
HOPMi Ha cydyacHOMY eTarti. [lepcriekTvBY TTOJA/IbIINUX AOCTIAKEHb 3yMOBJIEH]
aKTYaJbHICTIO TIPO6GIEeMaTUKM eKOJIOTiYHOI KyJAbTypM B Taly3i pecTopaHHOI
IisUTbHOCTi. 30KpeMa, HaJIeSKHOTO BUCBIT/IEHHS ITOTpeOye criermdika peasizarii
€KOJIOTIUHOI TPaKTUKM Y CY4aCHMUX BITUM3HSIHMX 3aKjIaJax pPecTOPaHHOTO
roCIiofapcTBa.
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The purpose of the article is to reveal the specifics of Ukrainian ecocultural eating habits
at modern restaurants of national Ukrainian cuisine. The research methodology is based on
a combination of the fundamental principles of the theory of social ecology, the principles
of socio-ecological and cultural approach to the study of ecological culture. Considering
the interdisciplinary nature of this issue, in the process of research and analysis of national
eco-cultural traditions at modern restaurants, integrated, value, structural-functional and
factorial approaches were used; methods of modeling, system analysis and generalization,
which contributed to the understanding of the implementing mechanisms of the basic
principles of ecological culture in the field of restaurant industry. The scientific novelty. The
evolution features of the national eating habits at modern restaurants of Ukrainian cuisine
found to coincide with the internationally recognized basic principles of ecological culture of
the 21st century. Conclusions. Now one of the trends of Ukrainian restaurants is to increase
the prestige of traditional products and dishes of Ukrainian cuisine, to apply to the national
eco-cultural norms that have been established for centuries. This is due to the global trend -
the activation of human ecological consciousness, comprehension of personal responsibility
for the preservation of the population of the Earth, which occurs due to a change in world
view, viewing cultural values, with the goal to form and develo an ecological culture of the
21st century as a necessary prerequisite for the evolution of civilization. The development
of national Ukrainian cuisine plays an important role not only in the process of promoting
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certain foods, but also in the process of their adaptation to the requirements and needs that
meet the cultural standard of Ukrainians at the present days.

Keywords: Ukrainian cuisine; ecological culture; eco-cultural traditions; nutrition;
restaurants.

HAIITMOHAJIBHBIE 3KOKVJIBTYPHBIE TPAJIMLIVI1 B COBPEMEHHbBIX
PECTOPAHHBIX 3ABEJEHUAX

bpatunen MapuHa JleoHMI0BHA

Accucmenm,

ORCID: 0000-0001-9206-3479, frog2014137 @gmail.com,
Kuesckuti HayuoHansHolli yHUBEpcumem KyJavmypsl U UCKyccms,
Kues, Ykpauna

Llenp cTaTby — BBISIBUTH CIELV(UKY OTEUECTBEHHBIX EKOKYIbTYPHUX TPamuUIINii
MMUTaHMS B COBPEMEHHBIX peCcTOpaHaxX HalMOHAJIbHOWM YKPAaMHCKOM KyxHU. MeTOomomorus
MCCJIeMOBaHMSI OCHOBaHA Ha COBOKYITHOCTM (DYHIAMEHTaJbHBIX IIPUHIIUIIOB TEOPUU
COLIMAJIbHOM  3KOJIOTMM, MPUHLUIOB COLMAJIbHO-3KOJIOTUYECKOTO U  KYJIbTYPHOTO
MOAX0AA K WM3YUYEHUIO SKOJIOTUYECKON KyJIbTypbl. YUMUTHIBAST MEXIUCLUIIIMHAPHBIN
XapakTep OaHHOTO BOIIPOCa, B IIpolecce MCCIeAOBaHMS M aHaliu3a HalMOHAJIbHbBIX
9KOKYJBTYPHBIX TPaAMIMII B COBPEMEHHBIX PECTOPAHHBIX 3aBeNeHUSX MPUMEHSINUCH
MHTEIPUPOBAHHbIE, IEHHOCTHBIE, CTPYKTYPHO-(QYHKIIMOHAIbHBIE 1 (PaKTOPHbIE TTOAXOMIbI;
MeTOIbl MOAEIMPOBAHMS, CMCTEMHOIO aHa/IM3a 1 0000IIeHMsI, KOTOpbIe CITIOCOOCTBOBAIN
MOHMMaHMI0 MEXaHM3MOB peajn3alyy OCHOBHbBIX MPUHIMUIIOB 3KOJIOTUYECKON KYIbTypPbI
B 00/IaCTM pPecTOpaHHOIo Xo3siicTBa. HayuHas HoBM3HA. OmpemeseHbl 0COOEHHOCTU
HAllMOHAJIbHBIX 9KOKYJAbTYPHUX TpaAMLUII TUTAaHUS B COBPEMEHHBIX peCcTOpaHax
YKPaMHCKOJ KyXHM ¥ OOHApY)KeHO, UTO OHM COBMNAZAIOT C BCEMMPHO MPU3HAHHBIMMU
6a30BBIMM IIPUHIIMIIAMM 3KOJIOTMUYECKOi KyabTypbl XXI Beka. BoiBombl. OmHUM 13 TPEHIOB
OTeUeCTBEHHbIX 3aBell€HMII PeCTOPAaHHOIO XO035JCTBA HA COBPEMEHHOM 3Tare SIBJISIETCS
TIOBBIIIEH)ME IIPECTVMKHOCTY TPaIMIMOHHBIX IIPOAYKTOB M OJI0A YKPAMHCKON KyXHU,
obpalieHre K CIOKMBIIMMCS Ha IPOTSDKEHMM BEKOB HAIMOHAIBHBIX SKOKYIBTYPHBIX
HOPM ITUTAHMS. DTO OOBSICHSIETCSI MMPOBOI TEeHIEHLIMEN — aKTUBU3aLMell SKOJIOIMYECKOTO
CO3HAHMS YeJ0BeKa, OCMbICJIEHMEM JIMUHOM OTBETCTBEHHOCTU 3a COXpPaHEHMe HaceeHUs
3eMJii, KOTOpOE€ IPOMCXOOMUT Oyiaromaps M3MEHEHMI0 MUPOBOCIIPUSITHUS, IIPOCMOTpa
KYJIbTYPHBIX II€EHHOCTEIA, C [eJIbI0 (OPMUPOBAHMUS Y PA3BUTHSI SKOJIOTMUECKONM KYJIbTYPhI
XXI Bexka KaK HEOOXOOMMOi IMPEONOChUIKM [JiST SBOJIOIVOHMPOBAHMS LVBUIM3AIIUMA.
Pa3BuTHe HaLMOHAJIBHOWM YKPAMHCKOV KyXHU UTpaeT BaXKHYIO POJIb He TOJBKO B Mpoliecce
MOMYJISIpU3alMyM ONpeJleJIeHHbIX MPOAYKTOB MUTAHMs, HO U B IpoOllecce MX afamnTauyuu
K TpeOOBaHMSIM M OTPEGHOCTSIM, KOTOPbIE COOTBETCTBYIOT KY/JIbTYPHOI HOPME YKPaUHIIEB
Ha COBpEMEHHOM 3Tarle.

Kntouegvle cnosa: yKpamHCKasi KyxHSI; KOJIOTMYecKas KyJbTypa; 3KOKYJIbTYpPHbIE
TpaAuLIVIN; IUTaHME; 3aBeIeHS PeCTOPAHHOTO X0351iCTBa.
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The purpose of the study is to determine the relationship between design-thinking and
traditional design creativity with the analysis of design thinking evolution in the discourse
of project culture under the influence of industrialization, as well as to identify the
peculiarities of Metcalfe’s law implementation from the perspective of design creativeness.
The research methodology is based on a system approach to determining the influencing
factors of digital methods of virtual objects modeling to the generation and materialization
of designer’s decisions. The genesis of project culture and the evolution of design thinking
were analyzed on the basis of historiographical analysis, the definition of the interrelation
of design thinking and traditional design was implemented using comparative analysis,
critical analysis was used to study the conditions of Metcalfe’s law observance in the
discourse of design creativity. Scientific novelty. The feasibility of using design thinking
as a mediator of the design creativity concepts implementation was substantiated. It was
shown that under the influence of digitalization the digital phase of project culture was
formed, and design thinking was transformed into digital design thinking. In the process of
research, it was revealed that in the discourse of design creativity Metcalfe’s law remains in
force for a limited number of recipients, which estimates of several dozens. The enhancing
of the “utility” of network communications can be achieved by thematic selection of creative
sources and filtering them according to the level of information uniqueness. Conclusions.
In the course of industrial revolutions, the design goal remained unchanged, and the
response to changing environmental conditions was transition of project culture in the
digital phase. Design thinking on the platform of digital project culture transformed into
digital design thinking with the expansion of the sphere of influence on social processes
and concentration on individual needs of a person. Design thinking adaptation and digital
competencies update are necessary for each of the areas of design to guarantee sustainable
development of design on the platform of digital project culture.

Keywords: industrialization; project culture; design thinking; digital design; augmented
reality; digital competencies.

Introduction

Analysis of society development over the past century shows that all signifi-
cant social transformations took place under the influence of industrialization.

© Irene Hardabkhadze, 2019
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Today, information technology has penetrated into all spheres of life, which
has forced society members to adapt to innovations, including lifestyle,
communication style and means of interaction. The phenomenon of “rapid
growth” has generated new concepts and terminology base. The following
concepts have emerged and are actively used in design activities through
digitalization: digital design, digital project culture, raster/vector graphics,
pixelation, 3D modeling, additive technologies for material design of artifacts,
visualization of virtual designer ideas, animation of images and augmentation
of reality. Among the newest terms that are in line with design, there is the
concept of so-called ”design-thinking”, which is used to refer to an effective
method for solving a wide range of human problems (The Stanford d.school,
2017). This term, albeit based on the concept of “design”, originated in the
business process management environment as an effective means of creative
solution of consumer problems and needs, regardless of traditional design
creativity. However, there is a lot in common between design creativity and
design thinking in the context of creative problem solving algorithm.

In the theory and practice of design, digitalization of project culture
actualizes a number of issues:

- Will new technologies be able to overcome their own potential of
disruptive influence on the development of design and radically change the
project culture of the future?

- How are the terminologically similar phenomena of design-creativity
and design-thinking related?

- Can design thinking as an effective tool for solving a wide range of
human problems play the role of a conceptual and methodological basis of
design creativity in a digital environment?

Since design thinking and design creativity are based on the creative
processes of generating ideas, it is expedient to analyze the possibility of using
design thinking as a mediator for the implementation of design concepts in
design practice. Therefore, the study of the ways of transforming design
thinking under the influence of industrialization as a significant component of
project culture is a topical problem, which aims to predict the key factors in the
design development of the future.

Currently the world is experiencing a period of turbulent digitalization and
as a result the tendencies of technologies and processes transfer in the digital
environment attract attention of many researchers and consulting agencies.
It is evidenced by the activity of publications in professional publications
and reports of authoritative sources (Deloitte’s Human Capital 2016; World
Economic Forum 2016).

Since competition requires an accelerated generation of original design
ideas, many of which can only be realized through digital technology, the
pursuit of innovation in design-creativity is also transposed into the digital
environment. Many publications are devoted to the description of new
possibilities of innovative digital technologies in the design, manufacture and
implementation of modern design products (Maeda J., 2016; Sculpteo, 2017).

From the point of view of assessment of the potential of design thinking
application as the conceptual and methodological basis of design creativity, it
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should be noted that the project style of problem solving is effective not only
for design, but also for a wide range of activities. There are many publications
that describe examples of the impact of design thinking on enterprise
competitiveness and the efficiency of governance in the public sector. Design
was named the top trend in the report “Global Human Capital Trends 2016”
in Deloitte University Press (Deloitte’s Human Capital, 2016). The indicative
role of design is described in the document of the Committee of the European
Commission, entitled “Design as the Engine of Innovation Activity Targeted at
People” (Commission of the European Communities, 2009).

Many publications are devoted to increasing the expressiveness of design
images in their visualization processes using virtual and augmented reality
technologies. Analysis of the materials of publications, exhibitions, descriptions
of concrete implementations of technologies, reports at TED conferences
(Technology, Entertainment, Design) gives grounds to conclude that VR, AR
and Al technologies are successfully mastered by advanced designer brands, but
mainly in the direction of business processes digitalization, fashion retail and
communications “client-virtual store”. The development of virtual/augmented
reality technologies has greatly expanded the retail and marketing tools and
generated new forms of virtual transactions and virtual stores where the buyer
can test all the features of the design product, as well as try some things with
the tactile sensation (TED Talk, 2016; Gerber Technology, 2018).

The analysis confirmed great attention of researchers to the problems
of design development in the digital environment, but most publications are
devoted to separate problems and examples of effective application of new
technologies in marketing, retail and designing of design products. Reports
and publications on the results of the design thinking potential analysis
as a conceptual and methodological basis of design creativity, as well as the
evolution of design thinking in the discourse of project culture during the
industrial revolution have not been found.

The purpose of the article

The purpose of the research is to analyze the interconnection of design
thinking and traditional design creativity, as well as the evolution of design
thinking as an effective style of activity in the discourse of project culture,
identifying the impact factors of industrialization on the conceptual
foundations, design tools and basic competencies of design creativity.

Achieving this goal requires consideration of the peculiarities of project
culture genesis from its inception to the present state characterized by the
transition to the digital project culture phase. The evolution of design creativity
is determined on the basis of historiographical analysis of design methods
transformation from copying sketches manually to digital design technologies
and techniques.

In parallel with the analysis of project culture genesis, the evolution of
design-thinking in a digital environment is researched. Analysis of “analog”
design thinking transformation in digital thinking is carried out on the basis
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of a systematic approach to determining the factors of digitalization impact
on the design thinking ideation stage, comparing this stage with the stage of
design decisions generating in the discourse of project culture.

The task of analyzing the influence of network communications on
pre-project analysis in the context of the initial design information search
for the initial phases of the design project and design thinking is also set.
Possibilities of design information components extraction are investigated on
the basis the network communications potential “utility” analysis in accordance
with Metcalfe’s law.

The results of design thinking transformation analysis in the digital
environment and the basic competences on which it is based, are the basis of
the search for the ways of adapting the designers of the new generation to work
in the conditions of digitalization.

Presentation of the main material

In the first decade of the XXI century due to the rapid introduction
of information technologies there appeared some risks of their disruptive
influence on the sustainable development of various activities, which brought
individual branches closer to the points of bifurcation. Innovative technologies
put some traditional professions under the threat of degradation, which can
only be confronted by a fundamental restructuring of technology and the tasks
of the activity. In design, new technologies have expanded the range of design-
creativity and “scope” of technological operations, but led to the convergence
of related specializations and demanded to master new competencies.

Historically, design was formed as a mass design industry at the same
time with the industrial economy formation, and at the initial stage it was
associated with design bureaus, manual drawings and tracing. The second
industrial revolution in the middle of the XX century formed the industrial
mass production economy when the idea of project activity dominated in the
design environment in terms of mass production, but gradually there came
the understanding that project culture was not limited to technical projecting,
and that projectivity was a determining element of contemporary thinking. As
a basis for design thinking, projectivity is one of the most important typological
features of modern culture related to human creativity, in particular it creates
a common conceptual basis both for traditional design creativity and design
thinking.

In the 1980s, the idea of project culture began to be actively used in a new
style of thinking and became the center of a new conceptualization that
transposed the theory of design into a new dimension. The question of the
primacy of function or form, benefit or beauty is replaced with the problems
of determining the role of high artistic value in project culture and projectivity
in artistic culture. Issues of clarification of the project culture nature and its
role in design are made actual. At the next stage of social development, the
trends of individualization, generation of personal needs and acceleration of
consumption change the understanding of the role of design in the designing,
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production and presentation of design products on the market. Instead of mass
production there comes flexible production of small series, whose products are
more precisely focused on the demand of narrow target groups.

The process of forming the concept of project culture is based on the
peculiarities of human consciousness not to divide life into productive and
creative activity, but to strive for the unity of expedient and meaningful being
in beauty. Therefore, the design begins to function fully on the platform of
project culture.

In parallel with modern design formation in the new millennium the concept
of design thinking was formed. It is a method of developing a wide range of
products and services with an emphasis on human problems and needs. In the
course of evolution, this concept began to play the role of a creative approach
to solving user problems.

Since the engine of design is a social order for harmonization of the
man with the environment, formed under the influence of human needs and
fashion trends; its practice is based on the integration of artistic and aesthetic,
formalized and algorithmic processes. Such an interpretation is consistent
with the modern concepts of project culture and design-thinking, and also
correlates with the notions of the role of design and design-thinking in project
culture. In the modern understanding, design is not seen as a process of
designing the appearance of objects, but as a process that creates a new way of
life of a person by organizing a common “intelligent” space around. In a more
general understanding, design is the solution to a problem, the designer is the
subject that solves the problem, and design thinking is a method for solving
problems that arise in the development of user-oriented services, products, and
services (The Stanford d.school, 2017). Objects of a modern design project are
not products, but needs. Design is an approach to problem solving that can be
applied in the private and public sectors to stimulate innovation in products,
processes, services, society and even politics development (Interaction design
foundation, 2016).

According to modern concepts, design is the basic component of project
culture that represents a specific type of culture based on a combination of
artistic and aesthetic creativity and formalized design techniques. Design
activity plays the role of integrating part of artistic and figurative ideas,
research, project, design, technological works, forming a single project culture.

The conceptual basis of design creativity and a significant component of
project culture is the style of thinking, which is based on projectivity. This
style of thinking has a common basis with design thinking. Design-thinking
and design-creativity are based on the harmonious combination of processes
of figurative heuristic and formalized algorithmic nature, their main stages are
functionally similar, and they are based on the creative process of generating
ideas. It is expedient to analyze the possibility of using design thinking in
modern theory and practice of design as an effective system-heuristic thinking
style in the discourse of project culture.

New forms of business running have generated a sharp increase in the flow
of information that is required for accounting and management of business
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processes. The third industrial “computer or digital” revolution created the
prerequisites for computer processing of large amounts of data and automation
of routine operations, which stimulates the development of information
technology in business and production on the platform of digitization.

The design refers to professions creative solutions of which are difficult to
automate. But automated systems based on artificial intelligence can effectively
perform routine, some structural and technological operations during the
design project. Due to fundamental innovation, design can be transformed in
accordance with changing conditions and requirements of the environment
with the compensation of changes and design conditions due to the flexibility
of forming methods, algorithms and design tools, as well as modernization
and convergence of competencies synchronously with the advent of new
technologies.

Integrated social communications in combination with three-dimensional
visualization algorithms, additive material materialization technologies and
interactive image-forming techniques in the virtual reality space have provided
new opportunities for both designers and consumers of design products. New
features require designers of a new generation, synchronous expansion of
their competencies, which is possible, simultaneously with the transfer of both
design thinking and project culture in the digital environment.

The results of design-thinking transformation analysis under the influence
of industrialization indicate its transition, together with the project culture
into a new, digital, phase. A number of questions arises: why do you need
digitalization?; what does it give to design creativity?; why are the methods
and algorithms of digital design different from analog design methods?; with
what criteria does digital project culture and design-thinking outperform the
traditional prototypes?

Digitalization is necessary because modern computers can work only
with the finite amount of information presented in digital form, which
corresponds to the information redundancy reduction of functions or processes
representation. At the heart of this proposition is the theorem of responses, the
essence of which in the representation of functions with a limited spectrum
sequence of values of its responses, measured with a frequency exceeding
the double boundary frequency of this function spectrum. The notion of
“digitalization” has progressed during the industrial revolutions. At the start
of informatization, it was associated with analog-digital signal conversion, in
the transition period to the Fourth Industrial Revolution, it actually merged
with the notion of informatization, which covered all spheres of society. The
conceptual foundations of design creativity evolved during the industrialization
from ensuring the unity of purpose, utility and beauty in mass production to
targeted design, individualization and ecologization based on the synthesis
of bio nano-information technologies achievements. “There is a new era in
design, a new era in creativity that will take away from the design inspired by
the nature, to the nature, inspired by design” (Oxman, 2016).

Analysis of the design creativity evolution during the periods of
industrialization shows that the emergence of new technological opportunities
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in the field of processing, synthesis and reproduction of images stimulates
the development of new design tools. Those design-project operations that
were subject to automation were absorbed by new tools as components of
more common processes. In order to prevent deactivation of competencies
in a particular direction of design-activities, the designer needs to
synchronize with the advancements in technology and master the expanded
set of competencies, including new competencies that have emerged due to
convergence of specializations and automation of routine operations. In the
context of digitalization the new generation of designers must have basic,
everyday, economic and social digital competencies and innovations in the
field of project-designing. That is, the emergence of new technologies expands
the toolkit of design creativity and modernizes the basic set of competencies,
and the designer design style is transposed from an analog plane to digital
space. Design thinking in the course of industrial revolutions has transformed
into digital design thinking, project culture in digital project culture on which
digital design is based. The digital project culture has also spawned new areas
of design creativity — web design, interfaces design and computer gaming.

Digital design thinking has a number of advantages over traditional
design thinking. In the design-creative discourse these benefits consist of
increased flexibility in project result management and data capture capabilities
throughout the project in real-time mode. This refers to the process of
interviewing potential users, collecting statistics, analyzing trends, prototypes,
testing the results and scaling the project at each stage (Tenng Helge, 2018).

As a rule, catalysts of generating relevant competencies during industrial
transformations were disruptive technologies that required an updated
integrated approach todesign creativity. Virtual technology (VR) and augmented
(AR) reality are the potential sources of influence on the transformation
of design thinking. They greatly expand possibilities and expressiveness of
traditional methods of visualizing design solutions, show potential prospects
for the development of new design trends and fashion industry. At the same
time, these technologies bear the risk of disruptive influence on traditional
design-design techniques.

The mechanism of augmented and virtual reality influence on the
technologies of design-creativity can be explained by their ability to change
the consciousness of the individual with the effect of stimulating the creative
generation of images. In the space of augmented reality, the recipient undergoes
a transformation of consciousness from passive perception of the environment
to active generation of a media environment in which innovative images of
design objects emerge spontaneously. A synergistic effect is achieved as a result
of synthesis of the image of a real prototype with a digital model of the virtual
primary source. At the stage of the design product image formation, the impact
of VR / AR technologies on design thinking is to expand the boundaries of
figurative ideas generating.

Network communication, which is one of the most productive channels for
obtaining information in modern society, has another potential impact on the
design style of design creativity. The network effect of the interaction between
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the individual and the users of the network (recipients of communications) is
described by Metcalfe’s law: if a contact with one recipient can bring a person one
unit of useful information, then with the increase in the number of contacts on
the network, the usefulness of information increases in proportion to the square
of the number of recipients - the participants of network communications.

Since designers need information about general tendencies, trends in this
direction, prototypes and creative sources in order to achieve the relevance of
the solution and give it novelty in the process of designing solutions search,
the designer is looking for useful information in various sources, in particular
in social local and global networks. In the networks, the designer defines
a group of “useful” sources for further work. If the number of sources does
not exceed several dozens, the law is followed under the condition of 100%
information uniqueness of the sources. Since the recipients of the network are
able to exchange information “everyone with each” with the establishment
of an arbitrary number of other sessions, the uniqueness of information
of each recipient may be reduced. Given the correlation between sources of
information and constraints in the number of objects with which a person can
work in parallel, the number of sources in which the information usefulness
grows proportionately to the square of the number of recipient-participants in
communications is limited to several dozen. Then the dependence gradually
approaches the fixed level of the information usefulness.

To increase the maximum level of useful information to which Metcalfe’s
law is applied, the designer needs targeted selection of subjects of network
communications by thematic orientation and filtration based on the level
of uniqueness of their information with the use of technology of “big data”
processing for structuring.

Artificial machine intelligence copes with these tasks (except for selection)
more efficiently than a person. Modern technologies “big data” and “data mining”
are intended for the search and processing of useful information in a multitude
of unstructured data and can be used to search for primary sources, elements
of media trends and prototypes of design solutions. Using the possibility of
the powerful machine intelligence influence on the human mind in the context
of stimulating imagery and creativity of design thinking and getting rid of
routine operations such as processing unstructured data promises to produce
fruitful results in the absence of inhibition of the imagination of the author —
the generator of ideas. This possibility demonstrates yet another peculiarity
of the digital project culture — the ability to synthesize human and machine
intelligence with a synergistic effect in the process of generating images in an
environment of augmented reality.

It is proved that in the course of digital and under the influence of the
tendencies of the fourth industrial revolutions, the harmonization of project
culture with the digital environment is underway. As a result, the digital
phase of the project culture is formed, and design thinking is transposed into
digital design-thinking. For sustainable development of design and preventing
the devaluation of the axiological guidelines of design art on the platform of
digital project culture, adaptation of design thinking and updating of digital
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competencies in each of the design directions is required. It has been found
that in the discourse of design creativity Metcalfe’s law acts on a limited
number of network recipients, whose number is estimated by several dozen.
The enhancing of the “utility” of network communications can be achieved by
thematic selection of creative sources and filtering them according to the level
of information uniqueness using the technology of “big data” processing for
their structuring.

Conclusions

Since its inception, design has undergone an evolutionary path from
copying manual sketches and drawing-boards to digital design, automation of
routine operations, synthesis of human and artificial intelligence, cloud storage
technologies, processing and extraction (mining) of information. Its toolkit
has expanded considerably thanks to the additive technologies of prototype
materialization, visualization and modeling of design artifacts in the space
of augmented reality achieved through the synthesis of technologies and arts
based on the digital project culture.

Since design is aimed at harmonizing the person with the surrounding
reality, its goals have not changed during the industrial revolutions and have
shown invariance with respect to the changes in the technologies of design
artifacts creation. Design thinking has constantly expanded the coverage area
with an emphasis on the person with their needs and expectations, which is in
harmony with its use as an effective conceptual and methodological platform
for design creativity. Evolution changed design objects from products to needs,
analog concepts, design algorithms and digital tools, as well as expanded design
products visualization and provided additional on-line product sales channels
to the end user.

A new approach to design projecting was formed in the ecosystem
“Citizens - Society” taking into account the cultural and historical context,
the ethnosphere, ecology and individual human needs. The development of
design using design-thinking as a conceptual and methodological base is aimed
at harmonizing the relations of “man - society”, “man - nature” and “man -
everyday life” with the functions of a buffer link under the conditions of sharp
changes of the environment by creating artifacts “for a person”.

Under the influence of industrialization, project culture was transposed
into the digital phase, and design-thinking was transposed from its analog
form into digital design thinking, which has several advantages over the analog
one. For sustainable development of design in a digital environment, project
culture reengineering and its transformation synchronously with design-
thinking into the digital phase and updating of digital competencies in each
of the design directions is required. The main directions that can help the new
generation designers to adapt to working under the conditions of digitalization
are mastering (towards disruptive technologies in design-practice and design-
education) the up-to-date complex of digital competencies and project tools
innovations.
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Further research should be directed to finding ways to develop design
in the post-digital period under the conditions of the fourth industrial
revolution.
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MeTa JOCTIKEeHHS — PO3IJISIL B3a€EMO3B’SI3KY OM3aiH-MUCIEHHS i TpagulliiiHoi
I13aliHepChKOi TBOPUYOCTI 3 aHAJi30M eBOJIOLi1 M3aiiH-MUCAEHHS B IUCKYPCi MPOEKTHOi
KYJIbTYPU IIiJi BIUIMBOM iHIyCTpiaji3allii, a TaKoK BUSIBJIEHHSI OCOOIMBOCTEN TOTPUMAaHHS
3akoHy MeTkasda y pakypci Au3aitH-TBOpUOCTi. MeTomosorist JOCTiIKeHHS I'PYHTYIOThCS Ha
CUCTEeMHOMY MiJIXO/li A0 BU3HAUYeHHS (DaKTOPiB BIVIMBY I[U(DPOBUX METOiB MOAETIOBAHHS
BipTyabHMX OO’€KTiB Ha TreHepalilo i MaTepiamisalilo [guU3aiiHEePCbKUX pillleHb.
TeHe3uC MPOEKTHOI KYJbTYpM Ta €BOJIOLISI OM3aifH-MUCIEHHS IpoaHasli3oBaHi Ha 6asi
icropiorpadiyHoro aHamisy; BU3HAUEHHS B3a€MO3B’SI3KY IM3aiiH-MUCIEHHS i TPaauliiiHOrO
Iu3ajiHy peani3oBaHO 3 BUKOPUCTAHHSIM IOPIBHSUTbHOTO aHali3y; KPUTMUHMII aHami3
3aCTOCOBAHMIA /IS MOCTiIKeHHST yMOB OTPMMAaHHS 3aKOHY MeTkasida B IMCKYpCi Iu3aitH-
TBOpuocTi. HaykoBa HoBM3HA. OGIPyHTOBAHA IOIUIbHICTH BUKOPUCTAHHS M3aliH-MVUCIEHH]
SIK MeJliaTopa peasisallii KOHIEIIi y Au3aiiH-TBOPYOCTi. 3’5SICOBAHO, IO ITiJi BIUIMBOM
inpopmarusanii popmyerbes 1mdpoBa Gasza MPOEKTHOI KyIbTypH, a AU3aH-MUCIEHHS
TPAHCIIOHYEThCS Y UM(POBe AM3aiiH-MUCIEHHS. BuUsBIeHO, 10 B AUCKYPCi Au3aitH-
TBOPYOCTi 3aKOH MeTKajda aie Ha 00MeXKeHiit MHOKVHI PEIIUIIi€HTIB MePEXi, UMCeTbHiCTh
SIKUX OLIHIOETBHCS KiTbKOMa JeCsITKaMU. 3pOCTaHHS «KKOPUCHOCTi» MepeXXeBUX KOMYyHiKalliii
MOYKHA JTOCSITTU IJITXOM TeMAaTUYHOI CeeKIlii MepeXXeBuX TBOpUMX JIkepen Ta (inbrpariii
3a piBHEM YHiKa/lbHOCTI iXHbOI iHhopMmariii. BucHoBku. B xozi iHmycTpiabHUX peBOIONii
MeTa Au3aliHy 3aauilanacs He3MiHHOW, a BiAIOBiIb Ha 3MiHY YMOB HaBKOJUIIHBOTO
cepemoBUIIA MTOJISITasIa B TIePeX0/Ii MPOEKTHOI KyIbTypy B UG POBY ¢a3y. [In3aiiH-MUCTIeHHS
Ha twiatdopmi 1MdPoBOI MPOEKTHOI KyAbTypu TpaHcHOpMyBanocs B UudpoBe OU3aiTH-
MUCIEHHS 3 PO3IMMPEHHSIM cepy BIUIMBY HA COLiabHI MTPOLIeCH Ta KOHLIEHTPAIli€0 Ha
iHgMBimyanbHi moTpe6u MonuHi. I cTasoro po3BUTKY AM3aiHy Ha miatdopmi mudposoi
MIPOEKTHOI Ky/IbTYpY HeOOXigHa afamTallis Au3aiiH-MUCIEHHS Ta aKTyasli3alis nuppoBux
KOMIIeTeHIIiif B KOKHOMY 3 HaIpsIMiB AM3aiiHy.

Kniouosi cnosa: ingycrpiamizariisi; mpoekTHA KyIbTypa; AuU3aiiH-MUCIEHHS ; TU(DPOBUii
NU3aiiH; ayrMeHTallis peaJbHOCTi; IU(POBi KOMITETEHIIIi.
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llenp  wmccnemoBaHusi — — pacCMOTpPeHME  B3aMMOCBSI3M  AM3aiiH-MbIIUIEHUS
U TPAAMUIIMOHHOTO AM3aifHEPCKOTO TBOPUYECTBA C AaHAJIM30M 3SBOMIOUUM U3AiH-
MBILIIEHNSI B IUCKYPCE MTPOEKTHOI KyAbTYPbI IO, BAUSIHUEM WHAYCTPUATU3AINN, & TAKKe
BbISIBJIEHVE OCOOEHHOCTe eiicTBuUsl 3akoHa MeTrkanda B pakypce AM3aiiH-TBOPYECTBA.
MeTomoIoTHs MCCIeIOBaHNSI OCHOBAaHA Ha CCTEMHOM IOJIXOZe K OTIpeie/IeHI0 (PaKTOPOB
BAUSHUST UM(PPOBBIX METOJOB MOAEIMPOBAHMS BUPTYATbHBIX 0OBEKTOB HA reHepaluio
Y MaTepUaNn3auuio qMU3aiiHePCKUX pellleHn . [eHe3Mc TPOeKTHO KYIbTYPbI U SBOTIOIIVS
IU3alH-MBbIIIJIEHUsT TIPOaHAMM3VPOBaHbl Ha 06ase wucTopuorpadmMyeckoro aHaam3a;
ompejiesieHNe B3aMMOCBSI3Y qU3aMH-MbIIUIEHUS U TPAAUIIMOHHOTO AM3aiiHa peain30BaHO
C VCMONb30BaHMEM CPABHUTEIBHOTO aHAINM3d; KPUTUYECKUIT aHAIMU3 TPUMEHEeH [JIsi
UCCIeIOBaHMS YCIIOBUIA COOMIONEeHsT 3aKkoHa MeTKasnda B AUCKYpCe AM3aiiH-TBOPYECTBA.
Hayunast HoBu3Ha. O60CHOBaHA 11€71€CO06PA3HOCTDh UCITONb30BAHMS MU3aIH-MbIIIIEHUS
KaK MenymaTopa peanu3aluy KOHUEMUIWI B IKU3aifH-TBOpPUECTBe. BBISICHEHO, UTO IO,
BAMSHMEM WHpopMaTusanuu Qopmupyercss umudpoBast ¢dasza MPOEKTHON KyIbTYPBI,
a An3aiiH-MbIlIUIeHVe TPAHCIIOHUPYETCs B IIM(GPOBOe MMU3aiH-MbIIIJIEHME. BpISIBJIEHO, UTO
B AVICKYpCe TM3aifH-TBOPUECTBA 3aKOH MeTkasia AeiicTByeT Ha OTPaHUMYEHHOM MHOKECTBe
PELIUITUEHTOB CETH, YNCJIIEHHOCTh KOTOPBIX OLIEHMBAETCS HECKOIBKUMMU JiecsiTkKamu. Pocta
«TTOJIE3HOCTM» CETEBBIX KOMMYHMKALIVI MOKHO JOCTUYD ITyTEM 11€JIeBOT CeJIeKIIUY CeTEeBBIX
TBOPYECKUX MCTOYHUKOB I10 TEMATUUYECKOI HATIPABIEHHOCTU U QWIbTpAIMK 110 YPOBHIO
YHUKQJIBHOCTU UX MH(OpManuu. BeiBogpl. B Xome MHAYCTPUATbHBIX PEBOMIOLINIA 11€Th
IM3aliHa OCTaBalach HEM3MEHHO, a OTBET Ha M3MEHEHMe YCIOBUII OKPYKAIOMIEl CPelbl
COCTOSJT B TIepexofie MPOEKTHON KyabTypbl B IudpoByo (asy. du3aiiH-MbllUIeHNEe Ha
maTdopme MdPOBOI TPOEKTHOI KYJIbTYPhI TPAHCHOPMUPOBATIOCH B IM(POBOE NU3aiTH-
MBILIIEHMS C paciiupeHyrem chepbl BIUSHNS Ha COIMATIbHbIE MTPOIIECChI M KOHIIEHTpaIMei
Ha VMHIMBUAYAJIbHbIE MMOTPEOHOCTM uenoBeka. [Isl YCTONYMBOTO pa3BUTUSI Au3aliHA Ha
maTdopme 1ndpPoBOIi TPOEKTHOI KyIbTYPbl HEOOXOAVIMA afaT Tallysl AV3aiiH-MbIIUIEHUST
U aKTyaau3aius IuQpPOBbIX KOMITETEHIINIT B KQXKJOM 13 HAIPaBJIeHUII Au3aiiHa.

Kniouesbie cnosa: mMHOyCTpuanmu3auus; MPOEKTHAs KyJAbTypa; IU3aifH-MBbIILIEHKE;
undpoBOIt M13aiiH; ayrMeHTaIMs PeabHOCTY; IIU(DPOBbIe KOMIIETEHIIUM.
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The aim of the article is to identify the methodological aspects of modern technology
and religious culture correlation. The methodological basis of the article is grounded on
the following methods: critical analysis of culturological and religious sources, concrete
historical analysis and interdisciplinary synthesis, induction and deduction, sociological
methods for empirical data analyzing, in particular, content analysis and the method of
participant observation and theoretical journalistic methodology. From the concrete
scientific methods, problem-chronological and system-structural, social-phenomenological
analysis and visual anthropology methods were used. Scientific novelty of the article
consists in the study of methodological aspects of modern technologies and religious
culture comparison. Conclusions. Religion contributes to the development of knowledge
and technology: given the fact that at the present stage of religious development science
has become a reference characteristic for major religions and religious denominations,
many of them strive to prove their own unique role in the development of high-tech, IT and
Al Religion is one of the most important factors in the modern technological politics, and
one of the aspects of this impact is the ethical issues of combat robots construction.

Keywords: culture; religion; art; technology; robotics; cinema; high-tech; artificial
intelligence.

Introduction

In the middle of the nineteenth century the cultural activity of the mankind
significantly changed due to the beginning of the technology development. If
before this period most of the culture and art was based on religious beliefs,
it was also directed by religious organizations and controlled by them (we
can recall the conflictological episodes of art and religion interaction because
of the contradiction to church dogmas), then with the appearance of steam
machines and mechanisms a different culture, no longer subject to religious
organizations, started to develop.

Speaking of the mystery of the mechanistic art of the late twentieth
century, it can be noted that all the mechanisms without exception, starting
with the machine tools and ending with the most complex robotic mechanism:s,
including artificial intelligence (AI), express the will of the man and their

© Olha Dobrodum, 2019
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religious preferences, therefore any robot which will be created in our world will
reflect the religious preferences of its creator. Religion in this sense contributes
to the development of knowledge and technology: given the fact that at the
present stage of religious development, science has become a reference
characteristic for major religions and religious denominations, many of them
strive to prove their own unique role in the development of high-tech, IT and Al.
Religions gradually come to the conclusion that the prohibition of knowledge
is unproductive. As a result they take the side of knowledge and technology
development, cooperate, subsidize and sponsor scientific schools.

Further development of the technologies that led to the advent of computers,
provided the human civilization with the opportunities for the innovative types
of art emergence and development: such as 3D modeling, creation of pictures
and virtual universes which describe the possible futurological development
of the society and perception of possible variants of the future by the human.
The appearance of robots and our perception of them has already been shaped
by previous generations through the works of such classics of the fantastic
genre of literature as Karel Capek and Isaac Asimov; the works of such pillars
of Russian culture as the Strugatsky brothers significantly influenced the
worldview of the post-Soviet and post-socialist space. Creating robots today,
people do not just copy themselves — this art was generated by centuries,
speculation and worldview formed thanks to the technological culture of the
XIX-XX centuries and thanks to the cultures of the Renaissance, Baroque and
others (Kudrina, 1996).

It is possible to note the arts development paths, associated with the advent
of robotics, visible today (existing designer samples of robotics, Chinese Al,
which are now acting as a TV program presenter, etc.). Subsequently, the visible
stages of the arts development can appear not least due to the development
of robotics — construction of unusual designer samples of non-humanoid
robots, emergence of robots creating art objects (paintings, poetry, fiction
and documentary literature) and influence of the robot culture that is already
independent on human arts.

Religion is one of the most important factors in modern technology policy:
world religious centers invariably participate in the processes, both political
and technological, for example, paying scientific grants. Religion is often
used as an instrument of influence on culture and art: as an example, there
is the ambiguous attitude of Christianity to some pictures by Harmens van
Rein Rembrandt, Francisco Goya, Peter Paul Rubens, some works of literature,
including the novel “Days of the Turbins” by Mikhail Afanasyevich Bulgakov,
“War and Peace” by Leo Tolstoy, “Gloomy Morning” by Aleksey Nikolayevich
Tolstoy, “The Minor Demon” by Fyodor Kuzmich Sologub, etc.

The mechanisms created by people, respectively, are human-like, so one of
the main functions of robots is homicide. Murder as a kind of art is presented in
a lot of works of various genres, in particular, cinematographic creativity (“The
Ninth Gate” (directed by Roman Polanski), “The Fifteenth Apostle” (directed by
Jose Maria Sanchez), “Purely English Murder” (directed by Samson Samsonov)
“Ugly Swans” (directed by Konstantin Sergieievich Lopushansky), etc.).
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Here we can recall Golem - the character of Jewish mythology, enlivened by
Kabbalist magicians with the help of secret knowledge, similar to Adam, whom
God created from clay. Just as Golem was created to destroy the man, the main
purpose of robots is identical. Isaac Asimov in his work “I, Robot” proposed
the theory that a robot can be either an enemy or a friend and how to make
a robot become a friend. Programs with certain functions are written for the
robots by programmers who have their own religious beliefs and as a result it
can be concluded that any robot will carry a religious background. The man
is now creating the technologies that will later replace the man completely,
because the death of humanity in a certain sense is inevitable, since the people
themselves have laid it at the base of their end.

A number of cultural examples and cinematic plots of such a confrontation
can be cited: “Terminator” (directed by James Cameron), “I, Robot” (directed by
Alex Proyas), “Westworld” (directed by Jonathan Nolan, Lisa Joy), “Sky Captain
and the World of Tomorrow” (directed by Kerry Conran), “Screamers” (directed
by Christian Duguay). There are entire communities that present Terminator as
a god and who create god-robots (Japanese ...).

The purpose of the article

The aim of the article is to examine the methodological aspects of modern
technologies and religious culture correlation.

Presentation of the main material

It’s widely known that development of technology was largely caused by
permanent wars in Europe. Any political superiority was possible mainly thanks
to new weapons technologies — this required both material and labor resources,
which was done by attracting a mass of illiterate people who had to get an
education, otherwise they could not master these technologies (Randall, 2011).

In turn, the most talented of these people began to manifest themselves in
various types of art: in fine arts as well as in fiction and in poetry there appeared
a mass of previously non-existent types of art such as impressionism. Since the
level of academic literacy of the urban population was constantly increasing,
there appeared a consumer and a connoisseur of this art, classics appeared in
the form of works by Alexander Blok and Vladimir Mayakovsky, Johann Goethe,
Oswald Spengler and similar contemporaries became classics. This art later
even surpassed its authors and spawned even more modern forms of art. But
technologies do not stand in one place, they develop and expand; discovery
of electricity, invention of electric cars significantly increased the speed of
progress, which, of course, also affected the development of art and culture
(Sorokina, 2003).

There appeared the film industry, which became one of the foundations of
the culture of the twentieth century. Development of printing through electric
machines led to intensification of new cultural trends spreading and to the
civilization’s understanding of the usefulness of certain types of art or rejection
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of others. A significant role in cultures and arts development was played by the
political activity of the mankind - for example, Nazism and socialism left an
indelible groove in the cultures of many nations and gave rise to a considerable
number of new trends in art. TV emergence influenced the development of the
arts even more: unusual forms have appeared, such as the art of advertising.
Development of TV technology, taken under the control of political forces,
including competing religious figures, led to even greater development of arts.
Spreading of these arts, thanks to information technologies, TV and radio,
led to the fact that such phenomena appeared which did not exist before
the advent of these technologies: for example, fanaticism and intolerance
to the representatives of other cultures and arts (Filicheva, Makarskaya,
Nikulenko, 2017).

But starting around 2012, neural networks development was manifested,
suggesting the possibility of participation of a part of the processor power
of each computer included in the network in the development of Al. Since
Al influences the development of culture, politics, art and manifestations of
humanity’s awareness, the political centers of power, realizing the full power of
these technologies on the further development of humanity,began to participate
actively in the development of new types of arts associated with modern and
innovative technologies. Therefore, today we can observe the development of
arts and cultures associated with pseudo-cultures, as exemplified by several
highly artistic works of cinema, for example, the film “The Matrix”, which firstly
gave birth to fans and then to entire religious movements that asserted the
world’s inconsistency with our senses (Bylieva, 2018).

The emergence of a number of exhibitions, installations, scientific studies,
allegedly proving non-existence of being, influences modern culture and art,
giving rise to new beliefs. A number of art galleries in major European cities are
promoting a new branch of art — an illusory and objective, spatial and plastic,
fascinating and psychological, sense-perceptible world, in essence repeating
the impressionists of the early XXth century. A wonderful cinematic work
“Thirteenth Floor” (directed by Josef Rusnak) can be included in this list. It
describes the existence of worlds created inside powerful servers, where each
character lives own life, self-develops and can even influence the development
of events of the authors of this project. Roger Zelazny’s work about the worlds
of Amber, where the author’s genius showed all sorts of human civilization,
both in and outside the technological world can be included in the same list.

In this regard, it is advisable to consider how religious culture can relate to
technological development. In general, religions play a definitely conservative
role in the life of society: as known, religions often correct the demographic
policy conduct. Religions have an indirect impact on the development of
agriculture, limiting the consumption of certain foods - so, Hindus and
Buddhists are predominantly vegetarians, Jews and Muslims prefer not to eat
pork.

Religious beliefs have a great influence on attitudes towards wealth: in
some religions, it was believed that praying is more important than being
hardworking or businesslike. In the Orthodox tradition, material gain and
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spiritual development were often considered incompatible. Protestantism in
the West became the basis for the formation of an “entrepreneurial spirit”,
since hard work and material well-being was considered the main indicator
of loyalty and diligent service to God. In many Islamist countries there is
a negative attitude towards usurers. To understand the culture of a nation, it is
important to take into account precisely religious aspects and their influence
on the formation of a national character and national model of governance.

A study by the World Bank showed that there is a connection between
religiosity and GNP per capita. The highest GNP is in Protestant Christian
societies. In second place there are societies that preach Buddhism. The poorest
are South Buddhist and South Hindu societies (Gordieiev, 1998). Analyzing
the question of religion influence, we distinguish between cultures that focus
primarily on objective activity and objective knowledge, and cultures that value
contemplation, introspection, and auto communication (meaning the western
and eastern models of the man).

Religious and secular cultures can express both humanistic and anti-
human orientation. The experience of intercultural dialogue and interaction of
confessions, religious and secular worldviews and structures can be promising
in resolving the global problems of the mankind, defining the paradigm of the
future existence of the civilization and cultures, asserting the humanistic and
ecological standards of behavior of the “A man of culture” (Dick, 2010).

Studying the history of the world culture development and the factors that
influenced this development, the fact that the significance of religion in the
history of culture is enormous becomes indisputable. In the history of culture,
there are cases when religion was not a source of cultural development, but
on the contrary, it held back this development: an example of this is the era
of the Middle Ages and the Renaissance. Do not forget about the monuments
of architecture and painting, which replenished the world cultural baggage.
But at the same time, the influence of the church sometimes went beyond
the boundaries of the normal interaction of culture and religion. Religion had
a negative impact on the development of not only art, but also of science: many
great minds of the Middle Ages became victims of the Inquisition (Galileo
Galilei, Michael Servetus, etc.). By the beginning of the New Age, the negative
influence of the church had noticeably weakened - the Enlightenment era had
a special influence on the secularization of culture.

Despite the weakening of the religion influence on culture in comparison
with the early stages of development, today this influence is still noticeable and
significant. Religious imprint is present in many works of art: from painting
and architecture to cinema and musical art, since it is religion that very often
is the determining factor in the development of a person’s world view, in their
ideas about the world around.

Values of secular culture and the values of religion are often not harmonious
and contradict each other — for example, in the worldview, because the main
thing in almost every religion is faith in God and the supernatural, in miracles.
Culture, as a rule, modifies the formation of religion, but having established
itself, religion begins to change culture, so that the further development
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of culture is under the significant influence of religion. Emile Durkheim
emphasized that religion operates mainly with collective ideas and therefore
unity and connection are its main regulators. Religion establishes a gradation
of values, gives them holiness and unconditionality, which then leads to the
fact that religion organizes values along the “vertical” - from earthly and every
day to divine and heavenly. The requirement of constant moral perfection of
a person in line with the values offered by religion creates tensions of senses
and meanings, falling into which a person regulates own choice within the
boundaries of sin and justice. This creates a tendency to preserve values and
cultural traditions, which can lead to social stabilization, but at the expense of
deterring secular values. The general trend here is that secularization processes
are gradually intensifying in the development of culture (Dorokhova, 2008).

It is known that throughout a long historical era, art was closely associated
with religion. Its subjects and images were largely borrowed from religious
mythology, its works (sculptures, frescoes, icons) were included in the system
of religious worship. Many defenders of religion claim that it promoted the
development of art, impregnated it with its ideas and images, although even
in the era of the religion domination in the spiritual life of society, art often
appeared as a force hostile to religion and opposing it. The power of art is in
its efficiency, in its emotional and psychological impact. The development of
the aesthetic creativity of the masses, the ever more complete satisfaction of
their aesthetic needs, plays a significant role in the formation of the new man.
Any art, even not directly depicting a person (music, architecture), has a deeply
human content, and it was precisely because of this humanistic nature that art
could not but conflict with religion. Religion has never accepted life-affirming,
optimistic tendencies in the art — it is not by chance that the Christian church
fought against the comic in art (Atheist Handbook).

Currently computer games are one of the most important aspects of modern
culture and art development. Thanks to the development of technologies and
microprocessor systems, there appeared the games that create virtual worlds
that are completely indistinguishable in their graphic representations from
reality. This gives rise to a lot of communities of both fans and professionals
who write and use this software. On the basis of these games, many animation
and game films have already been created, in which computer graphics are
used, constructing a pseudo-reality that displays and materializes, manifests
and actualizes a previously non-existent and unmanifested world.

A remarkable example of this phenomenon is the film “Avatar” directed by
James Cameron: it combines both visual graphic pictures and the technological
effectiveness of the society, which is also essentially an art. On the basis of this
phenomenon, a mass of manifestations that had not yet manifested themselves
inthehistoryof art,such as 3D-drawings on asphalt and on the walls of buildings,
were actualized. The art of laser installations on buildings and clouds at night
can be considered one of the most remarkable manifestations of technological
effectiveness. Famous electronic musician Jean-Michel André Jarre concerts
using laser technology can be the examples of such installations.
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The emergence of such installations after and the development of computer
technology led to the emergence of a whole class of artists and musicians
creatively working in this direction. It is obvious that the development of Al
will lead to the fact that the human-created intellect will be used to create
more installations and illusory worlds, up to the substitution of reality with
the virtual world, which is hard to guess. The development of these arts will
inevitably lead to the appearance of designs of organisms already at the gene
level, which in turn will lead to the manifestation of the most unusual creatures
that had never existed before.

In this regard, it is possible to recreate creatures that lived millions and
billions of years ago — these organisms will again be the work of incredible
arts brought to life by modern technology. Appearance of a mass of creatures
that have never existed, except in literary works, can be added to this — say,
such as the “Trilogy on the Hobbits” by John R. R. Tolkien, which have plenty
of fans today. Appearance of such legendary creatures as dragons, wonderfully
described in the works of modern authors, based on legends about battles with
them of knights of the XI-XIV centuries, is not excluded.

Development of computer technology has led to the emergence of software
that allows one to virtually create the most phantasmagoric architectural works
that can later be implemented in real time, as well as recreate the masterpieces
of architectural art lost by humanity as a result of natural disasters, wars and
destroyed by time. The creation of these architectural projects has given rise to
new software, which allows designing entire cities at the highest cultural and
technological level. You can also mention a whole class of designers involved in
landscape design, creating unique landscapes (Kutyrev, 2015).

Scientific novelty of the article consists in the study of methodological
aspects of modern technologies and religious culture comparison.

Conclusions

In conclusion, we can assume that, on the one hand, technologies develop
culture, on the other, the development of culture and art actualizes the emergence
of new technological inventions and discoveries, since these components
of the human world are inseparably interconnected. The achievements of
modern science and technology have suggested the existence of parallel worlds
and universes — this in turn gave rise to a whole culture and direction in art,
indicating that our world is not the only one, although it is fundamentally
different from others. Many works in various types of art have been created
(from cinematographic and animated to musical and literary works) basing on
this, as well as the emergence of religions that are based on ideas about certain
worlds that are currently inaccessible to people, but pushing technology in
order to realize the ways to achieve of these worlds.

Combat robots are the embodiment of a mechanistic mind that cannot
be independent of religion. Religious centers play a significant role in this,
financing and directing the development trends of combat robots. Now the
activity direction of many governments has changed: Russian, Chinese,
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American, Japanese towards the exploration of the Moon, Mars and Venus.
Therefore, in the next ten years, in all likelihood, there will be settlements on
these planets, and they will be subordinated to certain religious beliefs: their
connection with Catholicism and Buddhism is most likely.

Currently religions have a perceptible influence on the technological
development of the mankind, and one of the aspects of this impact are the
ethical issues of the development of combat robots, and the immorality of this
phenomenon, in our opinion, exceeds many precedents of the world history.
The man is not able to resist robots, because from slaves they are functionally
transforming into a perfect military weapon against the humanity, a robot on
the battlefield will always beat a man. Robots will push a person out of many
spheres of life, including from the fields of culture, education and technology,
and people, creating robots, are creating an alternative for themselves which
they cannot beat by any means. Robots will take the place of the man as a result
of self-improvement, and then the robots will create a man themselves, since
the robots are created by the man and in the likeness of the man.
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CYYACHI TEXHOJIOTII TA PEJIITTHA KYJIBTVPA:
JESIKI METOZOJIOTTYHI ACITIEKTU
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MerTa cTaTTi. BUSBUTM MeTOHOJOTIUHI acleKTH CITiBBiIHOIIEHHST Cy4aCcHUX TeXHOJIOTii
Ta peniriiiHoi KyapTypu. MeTomosoTiyHa OCHOBAa CTATTi 0Aa3yeThCs HA TAaKUX MeTOZHax:
KPUTUYHOTO aHasi3y KyJbTypOJOTiUHMX Ta peJlirie3HaBUMX [Kepejl, KOHKDPETHO-
iCTOpMUYHOTO aHaTi3y i MiKAUCIUIUTIHAPHOTO CMHTe3Y, iIHAYKIIil i AemyKiiii, coliomoriuHi
MeTOOM aHali3y eMIipMYHMX [OaHMUX, 30KpeMa, KOHTEHT-aHajdi3 i MeTol BK/IIOYEHOrO
CIIOCTEPEXKEHHS i TeOPEeTUKO-3KYPHATiCTChbKa METO0JIOTis. 3 KOHKPEeTHO-HAYKOBMUX METO/IiB
O6yaM BUKOPUCTAHI MPOOIIEMHO-XPOHOJMOTIYHUI i CUCTEeMHO-CTPYKTYPHUI, CYCITiIbHO-
(heHOMEHOIOTIYHOTO aHai3y i Bi3yasbHOI aHTponosorii. HaykoBa HOBM3HA CTATTi MOJISITA€
B JOCTIIKEeHHI IesSKMX MeTOMOJOTIUHMX acIleKkTiB 3iCTaBleHHSI CydacHUX TeXHOJIOTil
i pemiriitHOi1 KynbTYpU. BucHOBKM. Periris cripusie pO3BUTKY 3HaHb i TEXHOJIOTiN: 3 OMISIAY
Ha ToJ (paKT, 1[0 Ha HUHIIIHbOMY eTalli PeTiTiifHOro po3BUTKY HaykKa cTaja pedhepeHTHOIO
XapaKTePUCTUKOIO JJIsl OCHOBHMX DeJIiriii i KoHdeciit, 6araTo XTo 3 HUX MPATHYTb JOBECTU
BJIACHY VHiKaJIbHY poJiby po3BUTKY high-tech, ITilIII. Pesirist € omHyM 3 HaiiOi/IbII BasKIMBUX
(akTOpiB y cyuacHiii TEXHONOTiUHiii MOJITHIIi, i OHUM 3 aCMeKTiB JaHOTO BIUIMBY € €TUYHI
MUTaHHST PO3POOOK 60IIOBUX POOOTIB.

Kniouosi cnosa: KymbTypa; periris; MUCTEITBO; TeXHOJOrii, poboTusarisi, KiHema-
torpad, high-tech, mryunni inHTenexr.

COBPEMEHHBIE TEXHOJIOT U PEJIMTIO3HAS KVYJIBTVYPA:
HEKOTOPBIE METOJOJIOTMYECKUE ACITEKTbBI

HOob6pomym Onbra BUKTOpOBHA
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Lenbp cratbyu. BpISIBUTD MeETOAOJOTUYECKME AaCIEKTbl COOTHOIIEHMS COBpEMEHHbIX
TEXHOIOTUIA U penMI‘MOBHOVI KYJIbTYDBbI. METO,[[OJ'[OI‘I/ILIECKYIO OCHOBY CTAaTbM COCTaBMJIN
METOAbl: KPUTMUECKOTO aHa/M3a KYJbTYPOJIOTUUYECKMX U PEIUTUOBEAUECKMX MICTOYHMKOB,
KOHKPETHO-MCTOPMYECKOro aHalIn3da UM MEeXIUCOUIIIMHAPDHOIO CMHTe3d, MHIOYKIOUN
n aeaykuum, COuMoJI0ormyeckue MeTodbl aHa/IM3ad SMIIMPUUYECKMX HAHHbIX, B 4YaCTHOCTH,
KOHTEHT-aHa/IM3 M METOH BKJ/IIUYEHHOIO Ha6J'I}O,ZLeHI/I$[ " TEOPEeTUKO->KYyPHA/IMCTCKAs
meTtoponorusi. U3 KOHKPETHO-Hay4YHbIX METOOOB OBLIM MCIIOIb30BaHbI HpO6J’IEMHO-
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XPOHOJIOTUYECKUI I U  CUCTEMHO-CTPYKTYDPHBI, OOIeCTBEHHO-(PEeHOMEHOIOTUYECKOTO
aHaaM3a ¥ BU3yaabHOM aHTpomnonoruu. HayuHast HOBU3HA CTaThy COCTOUT B MCC/IEA0OBAHUN
METOIOJIOTMYECKUX ACTIEKTOB COMOCTABJIEHMSI COBPEMEHHbBIX TEXHOJIOTUI U PeIUTUO3HOI
KyJAbTYpbI. BoIBOZIBI. Peurus crioco6CcTByeT pa3sBUTHIO 3HAHUI Y TEXHOJIOTUIL: YIUTHIBASI
TOT (DaKT, YTO HA CETOHSIIHEM 3Talle PEIUTMO3HOTO Pa3BUTHS HayKa cTana pedepeHTHOI
XapaKTePUCTUKON [IT OCHOBHBIX PENUTUil U KOH(Meccuit, MHOTME U3 HUX CTPEeMSTCS
IIOKa3aTh COOCTBEHHYIO YVHUMKAJIbHYI0O ponb B pasButum high-tech, IT u WUN. Penurus
SIBJISIETCSI ONHUM M3 Haubosiee BaXKHBIX (PAKTOPOB B COBPEMEHHOW TEXHOJOTMYECKOI
MOJIUTUKE, M OJJHUM U3 ACIEKTOB AAHHOTO BO3MEICTBUS SIBJSIIOTCS STUUYECKME BOTIPOCHI
pa3paboToK 60eBbIX POOOTOB.

Kniouesbie cnosa: KynbTypa; peNUrusi; MCKYCCTBO; TEXHOJIOTMM; POOOTU3AIMS,
kuHemartorpad; high-tech; nckyccTBeHHBI MHTENTEKT.
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The aim of the study. The article analyses the issues of legal protection of TV programs
and shows as objects of intellectual property rights, and specifies the peculiarities of legal
regulation of these objects and their place in the system of intellectual property rights. The
rapid development of technology makes television and its products popular, which leads to
the need to improve the legal protection of such an object of intellectual property rights as
a television program (show).

Methodology of the study. The main methodological principles in the research are
general scientific and dedicated methods; in particular, the structural method is used in
the classification and presentation of main material, its analysis and use. The research is
also based on the comparative method, system approach and comparative analysis, which
allowed understanding the peculiarities of the legislation of Ukraine and foreign countries,
as well as to structure and consider the legal protection of television programs and shows.

The scientific novelty is to determine the specifics of legal regulation of described
above objects and their place in the system of intellectual property rights.

Conclusions. Therefore, the need to define a TV program as one of the types of audiovisual
works and to provide it with appropriate legal protection makes sense, considering the
creative input in the process of its creation. The specified object of intellectual property
rights proves to be rather complicated and requires qualification that will allow placing
a particular television program or show to be in a definite group of objects of intellectual
property rights and determine the features of its legal regulation and lawful use. Therefore,
we believe that it is necessary to introduce in the legislation a more precise definition for the
television broadcast in terms of the difference from other audiovisual works, for example,
TV movies.

Keywords: copyright; related rights; telecasts; TV program; TV show; object of
intellectual property rights.

Introduction

In the modern world, TV programs and shows are an integral part of the
entire media space. The rapid growth of technology development leads to the
popularization of television and its products, which sometimes are used illegally.
The above leads to the need to improve the legal protection of such an object
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of intellectual property rights as a TV program (show). Therefore, the relevance
of the chosen topic is determined by the importance of legal regulation of the
creation and use of TV programs and shows because of intellectual activity.

Many scientists researched issues related to the legal regulation of social
relations, where objects were TV and radio programs (shows). For example,
W. Andrusov analysed the problems of the implementation of intellectual
property rights in broadcasting companies in Ukraine (Andrusov, 2015). The
issue of civil protection of related rights in Ukraine, in particular the rights
of performers, soundtrack and visible record producers, and broadcasting
companies, was dedicated to the thesis by Boyarchuk O. M. (2002). K. Afanasyeva
(2011) investigated contractual forms of cooperation in the activities of
broadcasting companies as means of protection of intellectual property rights.
Y. Burilo (2015) analyzed the essence of broadcasts and programs of broadcasting
companies from the point of view of information law and intellectual property
rights.

Despite the seriousness and diversity of scientific research, the legal nature
of such an object of intellectual property rights as a television program remains
not clearly understood.

In addition, its legal protection is imperfect, since the law does not clearly
define the features of this object of intellectual property rights, which is loaded
with both related rights and copyright, therefore the regulation concerning
their creation and use is more complicated.

The purpose of the article

The purpose of the research is to study the legislation of Ukraine and
foreign countries, court practice, which will allow actualizing studies on the
legal protection of TV programs and shows as objects of intellectual property
rights.

As you know, television is a product of team collaboration, and today it is
quite of all kinds. It is not only a broadcast of concerts, films, TV programs in
a certain script and with appropriate musical backing, shows and other programs,
but also that part of the television industry, which produces television series,
advertising and other products that may specific to the video industry.

Such diversity requires attention both from the side of legal regulation and
state policy in a certain sphere.

Presentation of the main material

Turning to the main point finding of defined term, we should consider
the law standards that regulate the television industry. Thus, Article 1 of the
Law of Ukraine “On Television and Radio Broadcasting” defines a broadcasting
program (show) as a set of programs that united with one creation concept, and
has a permanent name and is broadcasted by the broadcasting organization
on a certain network (On Television and Radio Broadcasting, 1993). By
B. B. Andrusov’s definition, this term reflects the final result of broadcasting,
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in particular, the specific grouping and sequence of broadcasting that requires
organizational and technical efforts (Andrusov, 2014, p. 186).

The technical aspect of implementing a broadcast program (show) consists
of a set of sound signals (for radio broadcasting) or an image with sound
(for TV broadcasting). This set of signals is broadcasted to consumers with
over the air transmission via radio waves (as well as via laser beams, gamma
rays, etc.) in any frequency range (in particular, using satellites); or with
transmitting a signal to a remote location using one or another type of ground,
underground or underwater cable (conductor, fibre optic or other type) (Civil
Code of Ukraine, 2003).

It is worth paying attention to the fact that broadcast program (show) is
not identical to such object as TV and radio program. According to Article 1 of
the Law of Ukraine “On Television and Radio Broadcasting”, the TV program is
a logically completed part of the program (TV and radio program), which has
a corresponding title, time, the copyright mark, can be used independently of
other parts of the program and is considered as complete information product
(On Television and Radio Broadcasting, 1993). In the context of the legal nature
of the TV program, it should be noted that the subject of intellectual property
rights does not apply to related rights, since often it is the result of creative
work and belongs to a group of objects of copyright. The object of related
rights is a set of radio broadcast signals, which consists of radio programs,
on-air performance, soundtracks, information and other programs; and set of
TV broadcast signals — TV programs, audiovisual works, videograms, and other
objects. (Zaitseva AV, 2018, p. 202).

In accordance with Ukrainian legislation, TV programs and other TV
products, in contrast to audiovisual works, are loaded with copyright and
related rights, therefore regulation of relations with regard to their creation
and use is more complicated. On the one hand, TV program is a complete
audiovisual work with established by law copyright irrespective of the method
of initial and subsequent fixation (Zaitseva A., 2015, p. 206). On the other hand,
the program is an object of related right and its implementation, at present, is
a considerable source of income for the copyright owner. Whereas previously
unlike other audiovisual works, TV programs used to have a narrow scope of
use, often limited to be on-air, but TV programs are now available on video
careers and have the opportunity to participate in numerous television festivals
and competitions. In addition, if the previous legislation set the distribution
criterion, then the current legislation does not contain such a condition.
Related rights arise from the production or order of the program by the on-air
or cable broadcasting companies, and not after distribution or in connection
with the distribution of such a program (Zaitseva, 2015).

Analysing the court practice of foreign countries, one should pay attention
to the fact that in world practice there are cases when TV programs and shows
were recognized as objects of copyright, that is, audiovisual work. (For example,
Case number A40-74014/13 Commercial Court in Moscow). Supporting this
position, the judges pointed out that creative work is definitely present in
the programs of the channel: first of all, it was the work of cameramen, script
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writers, film directors, who “build” the filming process, and film editors, who are
carrying out the film footage editing and sound tracking (“On Suppression...”,
2013). It should be noted that in the legislation of our country TV programs
are objects of related rights and this emphasizes that TV programs are not the
same as audiovisual works. However, according to the court’s definition, the TV
program is, in this case, an audiovisual work and an object of copyright and the
TV channel's exclusive right to broadcast it is a related right of the company
in relation to the copyright of the persons who created it (Rozhkova M., 2017).

Such court position is debatable, as there are international regulatory legal
instruments in the field of intellectual property rights that otherwise define the
status of TV program. Thus, the Berne Convention does not define an audiovisual
work, but gives a definition of a cinematographic work, which equates works that
are expressed in a similar way to cinematography (Article 2 (1)) (Rozhkova M.,
2017). According to the contents of Article 14 of the Berne Convention,
Cinematographic Works (Cinematographic Works) are created on the base of
literary and artistic works of cinematographic productions. At the same time,
according to Article 14 of the Berne Convention, the cinematographic work is
to be protected as an original work (Berne Convention ..., 1971).

Also in Article 2 (“Audiovisual Work”) of the Treaty on the International
Registration of Audiovisual Works, or otherwise, Film Register Treaty, stipulates
that “... for the purposes of this Treaty, an audiovisual work” means any work
consisting of a fixed series of interconnected frames (whether or not with
soundtrack) intended for the visual and auditory (with soundtrack) perceptions
(the Treaty on the International Registration of Audiovisual Works, 1989) that
the purpose of this agreement was to create an international register films and
the expression “audiovisual work” was used as a synonym for the word “film”.

The above-mentioned material makes it possible to state that audiovisual
works include films (movies, television films and video films), and enrolment
into this group the TV programs and shows is open to question.

The Law of Ukraine “On Copyright and Related Rights” established that an
audiovisual work is a work fixed on a certain material medium (cinema film,
magnetic tape or magnetic disk, CD, etc.) in the form of a series of consecutive
frames (images) or analog or discrete signals reproducing (encoding) moving
images (with and without a soundtrack), the perception of which is possible
exclusively by means of any sort of a display (cinema screen, TV screen, etc.)
on which the moving images are reproduced visually with the help of certain
technical means (on Copyright and Related Rights, 1993). The Law of Ukraine
“On Cinematography” establishes the term “film” as one of the varieties of
audiovisual work. Thus, in accordance with Article 3 of this law, a film is an
audiovisual work of cinematography, consisting of episodes combined with one
another by creative ideas and figurative means, which is the result of the joint
activity of its authors, performers and producers (On cinematography, 1998).

According to international law, the following definition of
a cinematographic work is provided for: “a work of any length or medium,
in particular cinematographic works of fiction, cartoons and documentaries,
which complies with the provisions governing the film industry in force in each
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of the Parties concerned and is intended to be shown in cinemas” (Article 3)
(European Convention on Cinematographic Production, 1992). Also, in the
Recommendations for the participants in the process of creating and using
audiovisual works, it is specified that the audiovisual work must be distinguished
from the video recording, which, in accordance with Article 1 of the Law of
Ukraine “On Copyright and Related Rights”, means a video on the appropriate
material medium (magnetic tape, magnetic disk, compact disk etc.) of the
performance or of any moving images (with or without a soundtrack), in addition
to images in the form of a recording included in an audiovisual work. The video
recording is the source material for making copies of it (Recommendations
for participants in the process of creating and using audiovisual works and
performances, 2019).

For the purpose of the foregoing, we emphasize that the separation of the
above concepts is important not only in the process of using these objects by
the relevant subjects, in particular the conclusion of contracts and the payment
of remuneration, but also for the legal regulation of these objects in the context
of their further development. Therefore, the question of the status of the TV
program is fully legitimate — whether to enrol it in one of the types of audiovisual
works, or to consider it as an independent object of legal protection.

If we compare a TV program with a video record that is a kind of audiovisual
work, it is worth paying attention to the composition of the subjects. In particular,
the head of the department of copyright and related rights of the Institute of
Intellectual Property of the Legal Science Academy of Ukraine A. Shtefan notes
that the list of the subjects that are the authors of the audiovisual work cannot
be foreseen when creating a video recording (Stefan, 2011, p. 19). Consequently,
the authors of the TV program are a group of individuals, which may include
directors, operators, and script, texts or dialogues authors. Another important
factor is that the TV program is characterized by a high degree of creative work
of many individuals, which is carried out in a sequential manner: from the
script to broadcast on television or in another form.

The experience of foreign colleagues is interesting in this context.
Thus, the Institute of State and Law of the Russian Academy of Sciences has
characterized that TV program is a kind of audiovisual work, if it possesses the
following characteristics:

— consists of fixed series of interconnected images;

— can be with and without soundtrack;

— perceived with the help of appropriate technical devices visually, and in
the presence of soundtrack;

— perceived as a complex object;

— perceived as an object containing elements of joint and single authorship.

It does not matter whether a TV program is recorded in advance or broadcast
on a live broadcast if the characteristics of the TV program are retained. The
Ministry of Culture of the Russian Federation indicated that not all TV program
correspond to the characteristics of audiovisual works. Among TV programs
that do not correspond to the features of audiovisual works, it is possible to
include, for example, broadcasts of concerts or sports, festive events. In these
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cases, there are also no elements of creative work, the authors’ plan. There is
only a fixation of a spectacular presentation.

Conclusions

Therefore, the need to define a TV program as one of the types of audiovisual
works and to provide it with appropriate legal protection makes sense,
considering the creative input in the process of its creation. The specified object
of intellectual property rights proves to be rather complicated and requires
qualification that will allow placing a particular television program or show to
be in a definite group of objects of intellectual property rights and determine
the features of its legal regulation and lawful use. Therefore, we believe that
it is necessary to introduce in the legislation a more precise definition for the
television broadcast in terms of the difference from other audiovisual works, for
example, TV movies. This clarification is necessary not only from the position
of placing into a group of objects of copyright or related rights, but only broadcast
TV programs can be objects of related rights. Such division can be applied in
other branches of legislation.
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ITPABOBA OXOPOHA TEJIEBI3IITHUX INEPEJJAY TA ITPOTPAM
SIK OB’€EKTIB ITPABA IHTEJIEKTVYAJIbHOI BJIACHOCTI

3arineBa AHacracis BikTopiBHa

Kandudam kynemyponoeii,

ORCID: 0000-0002-4792-824X, a.zayc81@gmail.com,
Kuiscokutl HayioHanvHUll yHigepcumem KyJa1emypu i Mucmeyms,
Kuis, Ykpaina

MeTa pocmimkeHHS. Y CTaTTi NOpoaHali3oBaHi MNUTaHHS TIPAaBOBOiI OXOPOHMU
TeneBi3ifiHMX mepemay i mporpaM SIK OG’€KTiB TpaBa iHTENEKTyaJbHOI BJIACHOCTI Ta
BM3HAUEHO OCOOJMBOCTI TTPABOBOTO pPEryIIOBAaHHS 3a3HAaU€HMX OO0’€KTiB Ta ix Micie
B CUCTEMi MpaBa iHTeNeKTyaJbHOI BiaacHOCTi. CTpiMKe 3pOCTaHHS PO3BUTKY TEXHOJIOTi
BIUIMBAE HA TMOMyJSIpKU3alil0 TenebaueHHS Ta IOTO MPOAYKTIB, IO MPU3BOAUTH M0
HeOOXiTHOCTI BIIOCKOHAJIEHHS IIPaBOBOi OXOPOHU TAKOrO 00’€KTa IpaBa iHTeIeKTyaabHOI
BJIACHOCTI $IK Te/eBi3iiiHa mepenaua (mporpama).

Metoponorigs  mocmigkeHHS.  OCHOBHMMM — METOAOJOTIYHMMM  IPUHIUIIAMU
y IOUIiIKEHHI € 3araJbHOHAYKOBi Ta clelliaJbHi MeTOAu, 30KpeMa CTPYKTYPHUIT MeTO[,
SIKMI1 32CTOCOBYBABCS B YIPYIIOBaHHI Ta BUK/IAAEHHI (DaKTUYHOTO MaTepiaity, iforo aHamisi
1 BUKOpUCTaHHi. [JocmiiskeHHsT 6a3Y€ThCSI TAKOK Ha MOPiBHSJIBHOMY METO/[li, CUCTEMHOMY
MigX0oAi Ta KOMIIAPATUBHOMY aHaTi3i, sIKi JO3BOIMIIM 3PO3YMiTH OCOOIMBOCTI 3aKOHOIABCTBA
Vkpainu Ta 3apyb6iKHMX KpaiH, a TAKOX CTPYKTYPYBAaTH i PO3IJISTHYTY MUTAHHS MPAaBOBOi
OXOPOHM TeJeBi3ilfiHMX Mepesay Ta Iporpam.

HaykoBa HOBUM3HA. BM3HauMTK OCOGIMBOCTI TTPABOBOTO DPETY/IIOBAHHS 3a3HAUeHUX
00’eKTiB Ta iX MicIle B CMCTeMi ITpaBa iHTeIeKTyaIbHOI BIACHOCTI.

BucHoBku. Toxk HeOOXigHICTh BU3HAUEHHSI Tejerepenadi SIK OJHOTO 3 BUZIB
ayioBi3yaJibHMX TBOPIB Ta HaAAHHS iif BiATIOBiAHOI ITPaBOBOI OXOPOHY BBAYXKAETHCS LIIIKOM
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BUIIPABAAHUM, 3 OIJISIAY HA TOW TBOPYMIT BHECOK, SIKMIT POOUTHCS B MpoIieci ii cTBOpeHHS.
3a3HaueHMi 06’€KT MpaBa iHTEIEKTYaJbHOI BJACHOCTI BUSIBISIETHCS JOBOJI CKJIAMHUM Ta
noTpebye kBamidikalii, ika JO3BOMNTH 3apaxyBaTH Ty UM iHIIY TeleBi3iliHy mporpamy abo
repefavy OO TMEBHOI BM3HAUEHOI Tpynmu OO’€KTiB IMpaBa iHTeNeKTyaJbHOI BJIACHOCTI Ta
Tomy, BBa)kKaeMo, 10 HEOOXiHO BBECTM B 3aKOHOZABCTBO OijbIll TOUHE BU3HAYEHHS
TesIeBi3iliHOI meperayi 3 TOUKM 30py BiIMiHHOCTI BiJ iHIIMX TeseBi3iliHNX aynioBi3yaJbHUX
TBOPiB, HAIPUKJIA/, TenediabMiB.

Knrwuosi crosa: aBTopchKe TpaBo; CYMikKHI ITpaBa; TeeBi3iiiHa repegava; TejeBisijiHa
nporpama; 06’eKT IMpaBa iHTeIeKTyaabHOI BTACHOCTI.

ITPABOBASI OXPAHA TEJIEBU3MOHHBIX ITEPEIAY U ITIPOTPAMM
KAK OB'BEKTOB ITPABA MHTEJIVIEKTYAJIbHOM COBCTBEHHOCTU

3ariieBa AHacTacust BukropoBHa

Kandudam kynemyponozuu,

ORCID: 0000-0002-4792-824X, a.zayc81@gmail.com,
Kuesckuii HayuoHaneHelii yHU8epcumem KyJavmypsl U UCKYCCmM,
Kues, Ykpauna

Llenb uccmenoBaHus. B cTaThe MpoaHaIM3MPOBAHO MTPABOBYIO OXPaHy TeIE€BU3MOHHbBIX
mepefavy ¥ TPOTpaMM Kak OOBEKTOB TMpaBa WHTE/UIEKTYalTbHO COOCTBEHHOCTHU
" oTpeieNieHbl 0COOEHHOCTY TTPAaBOBOTO PETYIMPOBAHMUS YKA3aHHBIX 0ObEKTOB U X MECTO
B CHUCTeMe TpaBa MHTEIEKTYaJbHOI COOCTBEHHOCTH. CTPEMUTENbHBIN POCT Pa3BUTUS
TEXHOJIOTUII BAUSIET HA TOMYJISIPU3ALUIO TEJIEBUIEHUSI U €ro MPOAYKTOB, UTO MPUBOIUT
K HeoOXOIMMOCTM COBEPIIEHCTBOBAHMSI IPABOBOI OXpaHbl TAaKOro OOBEKTa IpaBa
MHTEJUIEKTYaIbHO COOCTBEHHOCTH KaK TeJIeBU3MOHHAS Tlepeiavua (MporpaMma).

Meromonorus uccienoBanusi. OCHOBHBIMM —METOAOJIOTUUECKUMMU  TTPUHIUIIAMU
B MCCIENOBAaHMU SIBJSIIOTCSI OOIeHAayYHble U CIHEelMATbHbIE METOAbl, B YaCTHOCTU
CTPYKTYPHBII i METO/I, KOTOPBII MPUMEHSIJICSI B TPYIITMPOBKE U U3JIOKEHUN (HAKTUIECKOTO
MaTepuana, ero aHajau3e U UCMoAb3oBaHUM. VccrnenoBaHue 6as3upyeTcsl Takke Ha
CPaBHUTEbHOM MeETO/Ie, CHCTEMHOM IIOXO/le ¥ KOMIIApaTMBHOM aHajau3e, KOTOpbIe
TTO3BOJIMJIY TTIOHSITH OCOOEHHOCTY 3aKOHO/IATEIbCTBA YKPAMHBI U 3aPYOEXKHBIX CTPaH, a TakKe
CTPYKTYPUPOBATh U PACCMOTPETh IIPABOBYIO OXPAaHY TeJEBU3MOHHBIX IIepeay ¥ MPorpaMm.

Hayunast HoBu3Ha. OnipeiesiuTb 0COGEHHOCTY TTPAaBOBOTO PEryJIMPOBAHMS YKa3aHHbBIX
00BEKTOB U UX MECTO B CUCTEME MPaBa MHTE/UIEKTYaTbHOI COOCTBEHHOCTH!.

BoiBonpl. [To3TOMY HEOOGXOOMMOCTH OIpeeseHus Telernepenaur Kak OLHOTO U3
BUJIOB AyIMOBM3YAJIbHBIX TPOU3BENEHUII U TIPEHNOCTaBAeHUs] €li COOTBETCTBYOIIEN
MPaBOBOIl OXpaHbl CUMTAETCS BITOJHE OIMpPAaBJAHHBIM, YUUTHIBAS TOT TBOPYECKMIT BKJIAT,
KOTOPBI [e1aeTcs B IIPOLiecce ee Co3anmsl. YKa3aHHbIN 0ObeKT ITpaBa MHTEIEKTYyaJIbHOM
COOCTBEHHOCTM OKa3bIBAETCSI JOBOIBHO CJIOKHBIM U TpebyeT KBaauduUKauuu, KOTOpasi
MO3BOJIUT TPUYUCTUTD Ty WIM WHYIO TeIeBU3MOHHYIO MPOTpaMMy WM Tepenavy
B OIpEeeNeHHOI OIpeNeNeHHOV TPyNIbl OOBEKTOB IpaBa WHTEIEKTYyaJIbHOM
COOCTBEHHOCTY U OMpeZessiTh 0COOEHHOCTY ee IPaBOBOTO PErylIMpOBaHusI U IPaBOMEPHOro
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MCIIOJIb30BAHMS. HOSTOMY, cyuTaem, 4To HeO6XO,ZLI/IMO BBECTU B 3aKOHOAATE/IbCTBO 6omee
TOYHOE OoIlpeaejieHne TeJeBU3MOHHOMI rnepegaum C TOUYKM 3peHUsa OTINYMSA OT APYIUX
TEeJIE€BU3MOHHDbIX ayAMOBU3YyaJIbHbBIX HpOI/IBBe,ZLEHI/H‘/JI, Hamnpmumep, TEJ'IeCl)I/IJ'IbMOB.

Kntouesgovie cnosa: dBTOPCKOE IIpaBO; CMEXHbIE IIpaBa; TEJIE€BMU3MOHHAA IIepenavad;
TeJIE€BU3MOHHAs ITPpOrpamMmma; 00BEKT IIpaBa I/IHTeJIHEKTyaHbHOﬁ COOCTBEHHOCTH.

87



TEOPIA TAICTOPIM KVYJIIBTYPU
ISSN 2410-1915 (Print) « KyabpTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

DOI: 10.31866/2410-1915.20.2019.172400
VIK 719:351.853-047.32

CYYACHUI CTAH JEPKABHOI PEGCTPAI_II'I' VYKPATHCBKUX
HEPYXOMMUX OB’€KTIB KVJIBTYPHOI CITAIIIWHN

3apaxoBcbKuii OnekcaHip EBTeHOBUY

Kandudam kynemyponoeii,

ORCID: 0000-0003-4263-7870, zarakhovskyi@gmail.com,
Kuiscokutl HayioHanvHUll yHigepcumem KyJaiemypu i Mucmeyms,
8ys1. €. Konosanwus, 36, Kuis, Ykpaina, 01133

Mera po6OTH: AOCHIAUTM CydyacHMII CTaH peecTpalii Ta o06JiKy HepyXoMux
00’eKTiB KY/IbTYPHOI CIAAIIMHM HAIIoi mepskaBu. MeTOMmOJIOrisl HOCTIIKEeHHST IOJISITa€e
y iCTOpMYHOMY aHasi3i XpOHOJOTii CTBOPEHHS MaM’ITKOOXOPOHHUX CMUCKIB B YKpaiHi;
TaKOXX BUKOPUCTOBYBAIUCS METOAM OIMISILY, CUCTeMaTu3allil Ta TOPiBHSHHS PeeCTpiB
nmam’siTOK. HaykoBa HOBM3HA TOJISITA€ Y BUSBIEHHI CyUyacHOTO CTaHy AepP>KaBHOI peecTpallii
HepPYXOMHUX 06’€KTiB Ky/IbTYpHOI criagimyuHu YKpainu. BucHOBKU. BcTaHOBIEHO, 110 HUHI
He iCHye MOBHOTO, 3aTaJbHOTO Ta OQIliiTHOTO PeeCcTpy HepyXOMMX OO’€KTiB KyJbTYpHOI
cnamiiyHy  YKpaiHu, IO CYTTEBO YCKIAIHIOE TPOIECU HOCTiIKeHHS, 36epeXeHHs,
MOMY/ISIPU3allii, BUKOPUCTAHHS 00’€KTiB KYJIbTYPHOI CIIAAIIMHN B TYPUCTUYHII IisUIBHOCTI.
[ep>kaBHUIT PEECTP HEPYXOMUX MaM’SITOK YKpaiHM — TONOBHMIT OQililiHMilI CIMCOK
YKpaiHCbKUX 00’€KTIB KYJIbTYPHOI CITAIIMHK — € HETTOBHUM Ta He3aBePIIEHUM; 3aJTyYeHHS
iCTOPUKO-KY/IbTYPHUX OO’€KTIiB IO PEECTPY AOCUTH YACTO 3AJIEKUTh Bill 3MiHU TOTITUKO-
imeonoriunoi cucremu. HuHi HaMMOBHIMIMM pEECTPOM HEPYXOMUX OO’€KTIB KYJIbTYpPHOI
cnamiiyHy YKpaiHu € €OuHUIl MyOGiuyHuiT eJIeKTPOHHUI PEeECTP iCTOPUKO-KYIbTYPHUX
Mam’sITOK YKpaiHu, cTBopeHuit ['(poMaicbkoto oprasisatieo «Bikimenia YkpaiHa».

Kntwouosi cnosa: KynbTypHa CraflMHa; IaM sITKa; TaM’ITKOOXOPOHHI CIIMCKY; OXOPOHA
[aM’sITOK.

Beryn

[lim wac aHamisy, kiacudikalii Ta BMKOPUCTAaHHI B Typu3Mi 0O’€KTiB
KYJIbTYPHOI CHaJLI/H/ [IeBHOI MiCLIeBOCTI, perioHy uu BCi€l Iep>kaBy BeluKe
3HAUEHHSI MAalOTh MNaM’ITKOOXOPOHHI CHUCKM Ta peeCcTpu. BuspieHHS,
IOOCTiIKeHHSI, 3aHeCeHHS B CITelia/IbHi CIIMCKM, PeECTpallis Ta 36epeskeHHs —
Ile OCHOBA He JuIlle TMaM’SITKOOXOPOHHOI, ajie i TYpUCTUYHOI [is/IbHOCTI.
He3BaxkarouM Ha BeNIMKY KilIbKiCTh HAyKOBUX IMyOMiKalliil, TYpUCTUIHUX
KaTaJIoTiB Ta KapT MPUCBSIYEHMUX iCTOPUKO-KYJIBTYPHMM O0’€KTam YKpaiHu,
HMHI He iCHY€ TTOBHOTO, 3aTaJibHOTO Ta 0QillifiHOTO CIIUCKY (PEECTPY) MaM’SITOK
Kpainu. IcTopisg mepskaBHOI peecTpallii YKpaiHChKUX iCTOPUKO-KYJIBTYPHUX
00’€KTiB B paAsHCbKMII IIepiof Ta YaCTKOBO B Iepiof He3aJekHOi YKpaiHu
posmsgHyTi B pmociimkeHHi B.Bamska. IlpobiemaM CTBOpeHHS ITOBHOTO
3aTJIbHOTO PEECTPY MaM’ITOK iCTOpii Ta KyJAbTYpM JepyKaBU TIPUCBSUYEHA

© 3apaxoscbkuii O. €., 2019
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npanst B.Top6uka ta I. [lenucenko. CyuyacHuii craH 36epeskeHHSI HEPYXOMOi
KyJbTYPHOI CafgiuuHu YKpainu BUCBiT/IeHuii B goctigxkenHi C. Kora. [Ipore,
CYJacHi TeHeHIIii Ta mMpobaeMu Iep>kaBHOI peecTparlii yKpaiHCbKUX iCTOPUKO-
KyJbTYPHUX MIaM’ITOK Mali’ke He BUCBiT/IeHi B HAyKOBili iTepaTypi.

Merta cTarTi

MeTot0 OO IKEeHHS € BUSIBJIEHHSI Cy4aCHOTO CTaHy Iep>KaBHOI peecTparlii
HEePYXOMMX OO0’€KTiB KyJbTYpHOI CrafimuHu YKpaiHu. 3aBIaHHSIMMU, yepe3
SIKi DOCSTAa€ThbCSl MeTa MOCTiAKeHHSs, €: aHa/li3 OCHOBHUX iCTOPMUYHMX eTarliB
PO3BUTKY ITaM’SITKOOXOPOHHMX CIIMCKiB B YKpaiHi; BUSIBIEHHS 0COOIMBOCTEM
Ta TIpob6seM [epskaBHOI peecTpallii yKpaiHCbKUX iCTOPUKO-KYIbTYPHUX
[IaM’TOK Ha Cy4aCHOMY eTarli.

Buknaj MmaTepiany gJOCTiI)KeHHS

IcTopist mepskaBHOI peecTparlii yKpaiHCbKIMX 00’€KTiB KY/IbTYPHOI CHIaAIIHN
CKJIAJAa€ThCsl 3 MEeKiIbKOX eramiB. Ilepmri cripobmu Takoi peecrtparii OGymm
31ilicHeHi 1e 3a yaciB Pociiicbkoi iMmmepii. Y XVIII cT. oUMHAaIOTh 3’SIBISITUCS
yKasu, B SIKMX 3a3HAUYaBCS Tepetik peAMeTiB CTapOBUHM, IO TIPEeCTABISIOTh
CYCIiJIbHUI iHTepec i uine B HOpMaTUBHO-ITPaBOBMX akTax XIX cT. GirypyoTsb
HepyXoMi O00’€KTM KyJIbTYPHOI CITaAIIMHM, a CaMe: apXiTeKTypHi Iam’sSTKu
(Muxaiinosa, 2002, c. 21).

VY 3arasibHOMY Haka3i MiHicTepcTBa BHYTPINIHIX COpaB TPOMaJCbKUM
rybepHaTtopaM Bim 3 uepBHsT 1837 p. 3a3HaueHa BuUMoOra «0 cbepexkeHUu, 1Mo
BO3MOXKHOCTM, OT paspylieHus] BCeX OCTATKOB CTapbIX 3aMKOB, KpemocTen
U IPYTUX NaMSITHUKOB ApeBHOCTU». HaripukiHili XIX — mou. XX CT. 3’SIBASTIOThCS
HOPMATMBHO-IIPABOBi TOKYMEHTM, II[0 BM3HAYAIOTh HEOOXimHICTh Ta
pernaMeHTYIOTh Ipollec 30MpaHHS CTaTUCTUYHOI iHdopmalii mpo Hepyxomi
nmam’aTku icropii ta Kyabrypm Pociiicekol immepii. ¥ Iux IOKyMeHTax
3a3HAYAIOTbCS TaKi MOHSTTSI, SIK «IIaM’SITHUKM CTapOBMHM», «CTAPOBUHHI
Mmam’ SITHUKU» Ta «iCTOPUYHI namM’ ITHUKM». Cepell TakKuX AOKYMeHTiB «LlupKrysip
MuHMCTEPCTBA BHYTPEHHMUX A€ O TPUBJIEUYEHUM TYOGEPHCKUX M OOIACTHBIX
CTaTUCTUYECKMX KOMUTETOB K Y4aCTUIO B COOpe CBeOeHMii O MaMSITHMKaX
npeBHOCTM» Bim 27 kBiTHa 1863 p., «[lonmoskeHne 06 oxpaHe OpPEeBHUX
MaMSITHMUKOB» Bim 21 6epe3nst 1869 p. Ta «/lokmamgHast 3ammcka O IMOATOTOBKE
[TpoexkTa mpaBm O COXpaHEHUUM UCTOPUYECKUX MaMSITHUKOB» Bifl 20 KBiTHS
1877 p. Muxaiinosa, 2002, c. 22).

3aBIOsIKM ITaM’SITKOOXOPOHHINM IisUIbHOCTI pOo3BMBaIach i po3lIMpIoBagach
cama kinacudikallis HepyXoMuUx maM’sITOK ictopii Ta kynbtypu. Y 1869 p. 6ymno
3aIpPOMOHOBAHO PO3TIOAUISTY MAM’ITHUKM apXiTeKTypU Ha COOPYAM: KaM’siHi
Ta JepeB’siHi; Ta BCi IITy4YHi HacUIM: Bajau, ropoamina, kyprauu. ¥ 1905 p.
3-IIOMiXX HEPYXOMMX 00’€KTIB CITAAIIVHM BUOKPEMUINCSI MOHYMEHTM Ha YeCThb
BUAATHMX 0Cib Ta ictopnuHux moxiii (Muxainosa, 2002, c. 23).

[To3uTMBHOIO PUCOI0 BUIlEe3a3HAUEHUX AOKYMeHTiB Pocilicbkoi imrmepii
€ BUBEIEHHSI MpoOJSieMM peecTpaliii Ta 30epekeHHSI O00’€KTiB Ky/JIbTypHOI
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CTAIIMHM Ha 3arajbHONEPKAaBHMX piBeHb, Mepi crpobu Kiaacuikairii
MaM’sITOK CTapoBMHM Ta 36ip maHux Mpo HuX. Hemonmikom 3ammiranacs
BiICYyTHICTh TOBHUX CIMCKIB BeJIMYE3HOI KUIBKOCTI TaM’SITOK icTOpii
Ta KyJAbTYpU, PO3KMUIOAHMUX II0 Teputopii immepii. ITorpeba B 3arambHMUX
CTIIMCKaX, Kyau 6 3aHOCUJIMCS HEPyXOMi OO’€KTM KyJIbTYPHOI CITaAIIMHMU, IO
MOTPeOYIOTh OXOPOHM Ta BiHOBJIEHHSI, BUHMK/IA 3 MTOBAJIEHHSIM MOHapXii Ta
HEKOHTPOJIbOBAHUM HUIEHHSM BCi€i KyJIbTYpPHOI CHAAIIMHU TTONEepeIHbOTO
MOMITUYHOTO PEXUMY.

PagsHCchKuMIT TIepion, 03HaMeHYBaB TOSIBY MepIIMX B YKpaiHi HODMATUBHO-
MPaBOBUX AOKYMEHTIB, 1110 periaMeHTyBaIu TOPSIA0K BUSIBJIEHHS, peecTpailii
Ta 30epekeHHS pyXoMMX (My3eiHMX) Ta HEPyXOMMX OO’€KTiB KyJIbTypHOI
cnaguau. Cepel TakMX AOKYMEHTIB mepmmM 6yno «ITosokeHHS TIpo
MaMm’SITHUKU KyJabTypu ¥ npuponuy» nipuiiHgte BYIIBK i PHK YPCP 16 yepBHS
1926 p. Ha oOCHOBi IIbOrO AOKYMEHTY OYyJIO CTBOPEHO 3arajJibHUii CIIMCOK
3apeECTPOBAHMX HEPYyXOMMX OO0’€KTiB KyabTypHoi cmammman. Cepep,
HaBOK/IUBININX HOPMATUBHO-ITPABOBUX AKTiB IIOA0 PeeECTpaliii HepyXOMux
00’eKTiB KY/IbTYPHOI CIAAIIMHM Y PAASHCBKii VYKpaiHi MOXHA BUIUTATHU
nocraHoBu «IIpo opranizaniro KomiTeTy 0XOopoHM Ta 36epeskeHHST iCTOPUKO-
KyJbTYPHUX, apXiTeKTYPHUX i apxeonoriunux nam’iTok YPCP» (1940 p.), «IIpo
3aX0AM 00 BIOPSIAKYBAHHS CTaHY MaM’ITHUKIB KyJIbTypU, CTApOBUHHU i TPUPOIU
Ha TepuTtopii YPCP» (1945 p.) Ta 3akoH YPCP «IIpo oXopoHY i BUKOPUCTAHHS
MaM’ITOK icTopii Ta KyabTypu» (1978 p.) (Bangsk, 2013, c. 351, 354).

[Ticns posmagy CPCP 3HOBY ITOCTaj0 TMUTAHHSI IepeoOiiky 006’€KTiB
KyJbTYPHOI CIaAUIMHM, 3MiHM IiHHICHUX KPUTEPIiB MO0 IX BK/IIOUYEHHS
B cniucok. Y 1992 p. BepxoBHa Pana Ykpainu npuitHsna «OCHOBY 3aKOHOIaBCTBA
VkpaiHu mpo KyJabTypy», 3TiIHO 3 SIKMMM BMHMKIIA HEOOXiTHICTh CKIaZaHHS
Ilep>kaBHOTO PEECTPY YKPATHCHKOI KyJIbTYPHOI CIIAAIMHN. Y CTaTTi 14 3aKOHY
CKa3aHO, M0 «I0 KyJAbTYPHMX I[iHHOCTEl HajiexkaTb OO0’€KTM MaTepiaabHOI
i IyXoBHOi Ky/lbTypM, IO MalOTh XyOOXKHE, iCTOpuYHe, eTHOrpadiuHe Ta
HayKOBe 3HaueHHs. YHIKa/bHi L[IHHOCTI MaTepiajJbHOI Ta JYXOBHOI KyJIbTYpU,
a TAKOX KyJbTYpPHi I[iHHOCTi, 10 MalOTh BUHSITKOBE iCTOPMYHE 3HAUYEHHS
o GopmMyBaHHS HalliOHAJIbHOI CaMOCBiAOMOCTI  yKpaiHCbKOTO Hapomy,
BU3HAIOThCSI 06’€KTaMM HAI[iOHAJIbHOTO KYJbTYPHOTO HAI0AHHST i 3aHOCSIThCS
1o [epxasHozo peecmpy HAUIOHANIBHO20 KYJIbMYpPHO20 HA06auHs». Y 1999 p. mo
Hepskpeectpy 6y/10 BKIOUEHO 3541 mam’sTKy apxiTekTypu Ta 602 mam’siTKu
inmmx tunis (Bagsk, 2013, c. 357).

VY 2000 p. 6yno npuitHATO 3aKOH «[Ipo OXOPOHY KY/IBTYPHOI CITaAIMHN».
V 1bOMYy HOPMaTMBHO-TIPABOBOMY aKTi IIOJAHO IIMPOKY Kiaacudikarito
HEepPYyXOMMX 00’€KTiB KyJIbTYPHOI CHIAIIIMHN 3a TUIIAMU (CIIOPYIM, KOMILIEKCH
Vi BUBHAUHI MICIIsT), 32 BUAAMMU (apXeOJIOTiuHi, iCTOpUYHI, MOHYMEHTAJIbHOTO
MMCTEITBA, JaHAmadTHI Ta cagoBO-MAapKOBOTO MMUCTEITBA), 32 KaTEropisiMu
(HalLioHAJIBHOTO i MicleBoro 3HaueHHs). Pob6ora, mop’si3aHa 3 HaM’SITKaMU
HalliOHAJIbHOTO 3HAYeHHs, MoK/Iaaanacs Ha Kabiner MiHicTpiB, MiciieBoro — Ha
MicieBi opranu Biaay. [Ipy po3po61ii 11bOro 3aKOHY KepyBaIMCs MisKHAPOTHUM
IOCBiIOM 3aKOHOMABCTBA B cdepi OXOpPOHM Ta 30epekeHHS KyJIbTypHOI
caguan. Bin gocuts Habmmkenunii 0o Kousennii FOHECKO «IIpo oxopony
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BCECBiTHBOI KYJBTYPHOI i TIpupoAHOi cnamimuauy» Big 1972 p. [No3uTuBHOIO
pucoro 3aKOHY € HOBaIlis, BBemeHa 3i 3MiHamu 2004 poky, 3TiTHO 3 IKOI0 06’€KTH
HayKM i TEXHiKM BUIiNIeHi oKpeMuM Buaom ram’saTok (bagsk, 2013, c. 358).

3TiZHO 3 IIMM 3aKOHOM CITMCOK, B SIKMIT BHOCSITBCSI OO’€KTM KYJIBTYPHOI
CMafIIMHU, OTPUMAaB HA3BY «/lepwagH020 peecmpy HepyXoMux nam’samox
Vkpaiuuy», skuit € IMHHUM i HUHi. O6’€KTY KYJIbTYPHOI CITaAIIMHMA, [0 BHOCSTHCS
B Jlep>kaBHMIT peecTp HepPyXOMMUX MaM’ITOK YKpaiHnu, odiliitHo 6epyThbcs mif,
OXOPOHY JIepskaBy Ta HAOYBaIOTh CTATyCy MaM’ITOK. HuHi 11e oditiiiHmii crimcok
00’eKTiB KyJIbTYpPHOI CHaguIMHM YKpaiHu, sIKMii 3aMiHMB Jlep>kaBHUIT peecTp
HaI[iOHAJBHOTO KYJbTYpPHOTO HambaHHs, 1m0 icHyBaB mo 2000 poxy (3akoH
Ykpainu «IIpo 0xopoHy KyJAbTYpHOi cnaaiyamy», 2000).

27 rpymas 2001 p. 6yma mpwuithsata IlocraHoBa «I[Ipo 3aTBepmskKeHHS
[TopsimKy BM3HAUYEHHS KAaTEropii mam’siToK Jj1s1 3aHeCEeHHS 00’€KTiB KyJIbTYPHOI
CragiuHau A0 epskaBHOTO peeCcTpy HePYyXOMMX MaM’aTOK YKpainu». ITopsimok
BM3HAUaB, 10 BK/IIOUEHHS 00’€KTy 10 [lepskpeecTpy BimOyBae€ThCs JuIlNe 3a
HasIBHOCTI BifIMOBigHOT 06/T1iKOBOi JOKYMeHTallii (06/1iKOBOi KapTKM, TACIIOpPTY,
KOPOTKO1 iCTOPUYHOI JOBiZIKM, aKTy TEXHIUHOTO CTaHy, JOBIAKM TTPO MAaliHOBY
LiHHICTb 06’eKkTa). 17151 BKIIIOUEHHS Y CIMCOK MaM’SITOK HaIliOHaJbHOTO 3HAYEeHHS
00’€KT Ma€ BifIOBigaTV KPUTEPil0 aBTEHTUYHOCTI (ITaM’sITKa TMTOBMHHA 3HAYHOIO
Mipoto 36epertu cBow (Gopmy Ta MaTepiaTbHO-TEXHIUHY CTPYKTYPY, iCTOpUIHI
HaIllapyBaHHS, @ TAKOX POJIb Y HABKOJMIITHBOMY CepefOBUIIli), a TAKOX Xoua
OAHOMY 3 HACTYITHUX KPUTEPiiB:

— 3HAYHMII BIUIMB Ha PO3BUTOK KY/IBTYPH, apXiTEKTypU, MiCTOOYTyBaHHSI,
MUCTEIITBA KPaiHu;

- 06e3rmocepenHbO TIOB’SI3aHi 3 iCTOPMYHMMM TOIISIMM, BipyBaHHSIMU,
SKUTTSM 1 JiSITbHICTIO BUJATHUX JIOAE;

— pemnpeseHTYIOTh IiefeBp TBOPUOTO TeHisl, CTAIM €TAalTHUMM TBOPaMU
BUJIATHUX apXiTE€KTOPiB UM iHIIUX MUTIIiB;

— Oynu BUTBOpAMM 3HUKJIOI IIMBiMi3a1lii U/ MUCTEIBKOTO CTUIIIO.

[l1s1 mam’sITOK MiCIeBOTO 3HAUEeHHSI KpUTepii HaCTYITHi:

- BIUIMHYJAM HA PO3BUTOK KYJbTYPM, apXiTeKTypu, MiCTOOYIyBaHHSI,
MUCTEIITBA ITIEBHOT'O HACEJIEHOTO MyHKTY UM PErioHy;

— TIOB’S3aHi 3 iCTOPUYHUMM MO iSIMMU, BipyBaHHHMIA SKUTTSIM 1 JiSITbHICTIO
BUJLATHYIX JTIOZeil TIEBHOTO HACE/IEHOTO IYHKTY UK perloHy,

— € TBOpaMU Bigomux apx1Te1<Top113 abo iHIINX MUTIIB;

— € KyJIbTYPHOIO CIaAIIMHOI HAI[iOHATbHOI MEHIIMHU UM PerioHaIbHOI
etHiuHoi rpynu (IloctanoBa «IIpo 3aTBepmKkeHHs IlopsSaKky BU3HAUEHHS
KaTeropiii Mmam’siTOK [AJjisT 3aHECeHHS OO0’€KTiB Ky/JIbTYPHOI CIHAIUIMHU [0
Ilep>kaBHOTO PEECTPY HEPYXOMUX MaM’ITOK YKpainn», 2001).

V 2001 p. y [epxpeecTp IamM’sITOK HaI[iOHAJbHOTO 3HAYeHHS O6Y/I0
BHeceHO: 140 icTopuuHux, 44 MOHyMEeHTaJbHMX i 415 apxeonoriyHmX 00’€KTiB.
[Tpo6emMoro 3auIIaaacs HermoBHOTA [lepyKpeecTpy, Tak sIK He OyJI0 3aTBEPIKEHO
CIIMCOK NTaM’ITOK apxiTeKTypu Ta MicTobymyBaHHs. CTaHOM Ha rmovyaTok 2002 p.
3arajibHa KiJbKiCTb Mam’sITOK y Jlep>)kaBHOMY pPeeCTpi HEPyXOMUX IaM’SITOK
Vkpainu craHoBuiaa 129709: 125566 micueBoro Ta 4143 HalliOHAJIBHOTO
3HaueHHs. He 3Baskalouy Ha TaKy CYTTEBY KilIbKiCTb 00’€KTiB, CIIMCOK MOBHICTIO
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He Bimo6paykaB YKpaiHChKy KyJIbTYPHY CHAAIIMHY. Bennka KiIbKicTb ITamM’SITOK,
3aHECEHUX [0 PEeECTPy, NPOAOBXKyBajda BIIAHOBYBATU KOMYHICTUUYHUX
JigepiB Ta mofii, HACAIOKM SIKUX, 34e0i/MbIIoro, OyIM HEraTUBHUMM IJIsST
YKpaiHCbKOi CaMOCBiAOMOCTI Ta He3aJleXHOCTi. 30kpemMa, XMeJIbHUIbKA
obacTh 3 474 mam’ITHUKIB MicTuia 291, mo BimaHoByBasia JleHiHa Ta iHIIUX
KOMYHiCTMYHMX AisuiB. [TogioHa cutyarlis B 6inbinocTi o6racreit, 0co6imBo
MiBAEHHO-CXigHOTro perioHy YkpaiHm. 3po3ymino, 1o mepeBakHa OiTbIIICTD
IMX 00’€KTiB He Ma€ BMCOKOiI MMCTELIbKOI Ta ecTeTM4HOi LiHHOCTI (Bamsk,
2013, c. 359).

VY 2008 p. 3i criicKy 6y/10 BUKII0UEHO 2578 06’€KTiB KyJIbTYPHOI CIIAIIMHMA,
[IOB’A3aHOI 3 KOMYHICTMYHMM MMHYIUMM KpaiHu. CyTTE€BUMM HeIOIiKOM
Hepskpeectpy 6yaa He Tak Oro HeCTabiIbHICTD, ITOCTiliHI 3MiHM i KOPEKTUBH,
SIK Te, 1[0 YacCTo IIi 3MiHM He Iy6/IiyHi Ta HeBimomi mmpokomy 3arany (bamsk,
2013, c. 359-360).

3 BepecHst 2009 p. 6yna nmpuithsTta IToctanoBa «IIpo 3aHeceHHSI 00’€KTiB
KyJbTYPHOI CHAaAIIMHM HAIliOHAJIbHOTO 3HaueHHS N0 [lepXkaBHOTO PeeCTpy
HEPYXOMMX MMaM’SITOK YKpaiHu». Ileit JOKyMeHT CKacoBYyBaB OilbIl paHHi
noctaHoBu 1965-ro, 1996-ro i 2001-ro pokiB. Y HoBoMy [lepKpeecTpi
3HAUMIIOCS 625 mam’sIToK (161 icTopMuHNx, 34 MOHYMEHTATbHOTO MUCTEIITBA,
417 apxeosorii Ta 13 3mimanoro tumy) (bagsxk, 2013, c. 360).

[TepeBaroto YyMHHOTO [lepsKaBHOTO PEECTPY HEPYXOMUX MaM’SITOK YKpaiHu
€ CTPYKTypHa mo6yaoBa 3a reorpadiyHuM MPUHIIUIIOM, TOOTO peecTpaliist Ta
3aHeCeHHS [0 CIMCKY 00’€KTiB KyJIbTYPHOI CIaAIIMHY 32 00/IaCTSIMU, paitoHaMM
Ta HaceJeHMMM NOyHKTamu. Lle CyTTe€BO mMoseruniye aHasni3 KOHIeHTpallii
MaM’SITOK Ta TYPUCTUYHOI MPMBAOIMBOCTI TIEBHOTO perioHy abo HaceleHOTo
MYHKTY. AJle, IK 3a3Ha4YalOTh JOCTITHUKHY, i BiH Ma€ psif, HemouikiB. [lo-mepiie,
y CIIMCKY BiJCYTHIiV psifi IOXOBaHb BiJOMMX YKpPaiHCbKMX IOCTaTeli: CIiBaka
A. Conow’siHenka B c. Kosuni Ha KuiBniuHi; natpiapxa KuiBcbkoro i Bci€ei Pycu-
Ykpainu Bonogumupa (Pomanroka) Ha CodiiBepkiii mmomi Kmepa; XymokHuKa
U. Bokmas (m. Ykropon); ydyeHoro B.T'HaTioka; OMiMIIiiICBKOTO YeMITiOHa,
rimHacta B.UykapiHna; xkommnosutopa B.IBactoka; xygoxkHuka M. bigHsika;
6araTboX MOXOBaHb BM3HAUHMX YKpaiHIIiB Ha JInyakiBcbKoMy 1IBMHTapI. 1[0 5k
IO OCTaHHBOTO — 11€/1 HEKPOTOJIb, 110 € MY3€€M-3aI0BITHUKOM, TIPEeICTaBIAeHU
Yy CIOMCKY [OOCUATh HEIOBHMM IIepeslikoM MOTMJI, XO4ya CTaTyC 3000B’s13y€e
OXOPOHSITU BCi 06’ekTH Ha itoro Teputopii (bagsik, 2013, c. 360-361).

[To-mpyre, HUHINTHIV [ep>XKpeecTp 3aHOCUTD JesiKi 00’€KTM B ITOMMJIKOBI
kaTeropii. Hampukiam, MoHyMeHT Ha 4ecTh HamaHHS KueBy Marme6yp3bKoro
rpasa, 1o €, Mo CYyTi, MTaM’ITKOI0 MOHYMEHTaJIbHOTO MUCTEIITBA, 3aHeCeHU
B CIMCOK SIK Mam’siTKa ictopii. [lo KaTeropii MUCTEIbKMUX TTaM’SITOK 3aHECEHO
mepkBy 1886 p. B cemi MamomuH (JIbBiBCcbKa 00/1.), @ B apXeojoOTiyHi —
MOMOBeLbKi KaM’sHi CKyJbITypu. [Io-TpeTe, B CIMCKY HEPyXOMUX MaM’SITOK
€ IUIyTaHVHA WOAO0 CTAaTyCiB: nMaM’aTHUKY [BaHy ®paHKy B M. JIbBiB HalaHO
CTaTyC HaI[iOHAJbHOTO, B TOM YacC SIK TTaM’SITHMI 3HAK Ha 4eCTh 3aCHOBHUKIB
Kuesa, monymeHT He3anexxHocTi i mam’aTHUK CaraingaqaHomy IIbOTO CTAaTyCy He
MaroTh. /[0 TOTO X B CITMCKY MTaM’SITOK MiCIIEBOTO 3HAUEeHHSI € 6araTo 06’eKTiB, 110
3a CBOEI0 MUCTELbKOIO, ICTOPMYHOIO UM HAaYKOBOIO LIIHHICTIO He IOCTYIIal0ThCS
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6araTboM 06’€KTaM HalliOHaJAbLHOTO paHry. Cepep iHIMX MTPUKIIALIB HEIOMiKiB
Hepxpeectpy — moruna xygoxkHuka M. @entoka y BuHHUKax (JIbBiBIIMHA),
sIKa He 3aHeceHa B CMMCOK, B TOM Yac SIK XaTa, B KOTPili BiH MeIlIKaB, B HbOMY
3HAUNUTHCS. TakoK y M. XycT (3aKapraTTs) OXOPOHSIETbCS TaGMUIl Ha OymiBIi
(mam’siTka icropii), me 3acigaB ceitm KapmaTtcbkoi YKpainu, a He cama OymiBis
(bamsik, 2013, c. 361).

[leBHi 3minm y J[lepkpeecTpi BimOyamcss 3 TNPUAHSTTAM 9 KBiTHS
2015 p. 3axkony VYkpainu «IIpo 3acymskeHHsS KOMYHICTMYHOTO Ta HallioHaJI-
COIIiasiCTUYHOTO (HALMCTCHKOTO) TOTAJMiTApPHUX pEeXMMiB B VYKpaiHi Ta
3a060pOHY MpOIaraHaM iXHbOI CMMBOJIiKM». 3TiIHO 3 IIIM 3aKOHOM ITiJT TIOHSITTS
KOMYHiICTMYHOI CMMBOJNIKM TiAramae psif 00’€KTiB KyJIbTYpPHOI CITaAIIVHUA,
30KpeMa MmaM’siTKU, 110 Byke BKIIOUeHi A0 lepskpeecTpy. Y Tepiiiit cTaTTi 3aKOHY
3a3HAYeHO, M0 CMMBOJIiKA KOMYHICTUYHOTO PEXMMY Maa€ «300paskeHHS,
MaM’ITHUKY, TTaM’SITHi 3HaKM, HaIMUCH, MPUCBSIUYEHi ocobam, sIKi ob6ilimanm
KepiBHi mocaau B KOMYHICTMYHIiV TapTii (rmocamy cekpeTapsi paiOHHOTO
KoMiTeTy i Buime), ocobam, siKi o6iliMany KepiBHi IMocaay y BUIIUX OpraHax
Biaaau Tta yrpasiainasg CPCP, YPCP (YCPP), iHmmx coro3HMX a60 aBTOHOMHMX
pPafsSHCBKUX pecIyosIik, opraHax BjaAy Ta YIpaBIiHHA ob6macteit, MicT
pecry6IiKaHChKOTO  ITiATIOPSAKYBAHHS, IpalliBHMKAM paasHCbKMX OpraHiB
IepskaBHOI O6e3ITeKM BCiX PiBHiB», a TAKOX «IIPUCBSIYEHi MOMisIM, IIOB’SI3aHUM
3 JiSITIbHICTI0O KOMYHICTMYHOI TapTii, i3 BCTAaHOBJEHHSM PaAsSHCHKOI BIaau
Ha Teputopii YKpaiHM abo B OKpeMMX aAMiHiCTPaTMBHO-TEPUTOPiaTbHUX
OIVHUIISIX, TIepeCTiIyBaHHSIM YYaCHIUKIB O0pOTbOM 3a He3alIeKHICTh YKpaiHu
y XX cT. (KpiM mamM’ITHUKIB Ta TMaM’SITHMX 3HAKiB, MOB’SI3aHUX 3 OMOPOM
i BUrHAHHSIM HAIIMCTChKMX OKYTIAHTIB 3 YKpaiHu abo 3 po3BUTKOM YKpaiHChKOI
HAyKM Ta KyaAbTypu)» (3aKoH YKpainu «I[Ipo 3acymkeHHS KOMYHiCTUUYHOIO Ta
HAaIlliOHAI-COLia/IiICTUYHOTO (HAIMCTChKOTO) TOTATITAPHUX PEXUMIB B YKpaiHi
Ta 3a60pOHY IPOITaraHay IXHbOI CMMBOJTiIKM», 2015).

Ha BukoHaHHs1 mipumnuciB 3akoHy MiHicTepcTBO KyabTypu Buaano Hakas
Binm 26 ymmctonaga 2015 p. «IIpo He3aHeCceHHST 06’€KTIB KY/IbTYPHOI CHAIIIMHNA
0 [lep)kaBHOTO peecTpy HepyxoMuxX IaM’aTOK YKpaiHm». 3rigHo Haxkasy
3 Jlepkpeectpy BukaoueHO 41 nam’aTky: 40 nmam’asTHuKIB B.JleHiHy Ta
1 mam’aTHUK GopusM 3a PaasiHCbKY B/Iagy Ha 3axiTHOYKPAiHCHKUX 3€MJISIX.
IIi o6’ektm postamoBaHi y JoHembKiit (M. CnoB’SSTHCbK — 1), PiBHEHCBKiit
(c.Toma - 1), XapkiBcbkiii (c. Meuebunose — 1), XMenbHUIIbKIi (M. [3s1c1aB — 1),
YepHiriBcbkiii (36) obmactsx Ta B 3amopixkki (1) (Hakas MiHicTepcTBa KymbTypu
Vkpainn «I[Ipo He3aHeCceHHST 06’€KTiB KyJbTypPHOI CHAAUIMHN 10 Jlep>kaBHOTO
peecTpy HepyxoMux IMmam’siTok Ykpainm», 2015). Huui 11i 06’eKTH He MaioTh
CTaTyCcy MaM’ITOK Ta O(illiifHO He 3HAXOASIThCS ITiJi OXOPOHOIO AEepP>KaBU.
MoskHa CIPOTHO3YBATH, IO 11 JIUIIEe TOYATOK 3MEeHIIIeHHS KiJTbKOCTi ITaM’SITOK
pPaasTHCBKOTO Yacy y JlepskpeecTpi.

[MTuTaHHS TpO MPaBWIbHICTb BUIAHHS BUILE3a3HAUEHOTO HAKA3Y € IUCKY-
ciftHum. 3 omHOro OOKY, «JeKOMYHi3allilifHMi1» MaKeT 3aKOHIiB CIPUSTUME
«ouunilleHH» [lepXXppeecTpy BiA BelNMYe3HOI KiIbKOCTI OJHOMAaHITHUX,
HU3BKOIIPOOHMX (B MMUCTEIIBKOMY CEHCi) MOHYMEHTIB, 110 3HAYMJIMCS JIUIIE
3aBISIKV TIAHYIOYii1 ieosorii. 3 iHIoro — BiH MoOske CTaTu 3aC060M MO TUUHOL
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60pOTHOM OTHOTO PEXKMMY IPOTHM iHIIOTO, KOMM 3i CIMCKY BUKIIOUAIOTHCS
MaMm’TKM icTopii Ta KyabTypy, [0 MalOTh iCTOPUYHY, MUCTELIbKY, ab0 iHITY
IiHHICTb, ajie CyImepevars iIe00TiYHUM 3acamaM CydyacHOI TOTITUYHOI CUCTEMM.
[TpotunexHa, ane momibHa cuTyallist 6ysa B mepiof Mpuxomy OibIIOBUKIB 10
BJIaJIM, KOJIU 31 CIIMCKY MaCOBO BUKJTIOUAINCSI 00’€KTM CaKpaIbHOI apXiTeKTypH,
pyVHYyBanucsl 1epKBu, MOHacTupi. KyibTypHa cnaaimyHa pagsHCbKOTO Yacy
€ HeBiJ’éMHOI0 YaCTMHOIO KYJIbTYPHOTO HagOaHHSI cydyacHOi YkpaiHu i BoHa
0060B’SI3KOBO Ma€ OyTu TpecTaBieHa y [lepskpeecTpi.

Kpim HecTabibHOCTI KiJIbKOCTI TaM’SITOK, JIepskpeecTp Mae Oi/bIll CyTTEBMI
He0/TiK — HEIMTOBHOTA COMCKy. CTIMCKY MaM’SITOK MiCIIeBOTO Ta HAlliOHAJIbHOTO
3HAUYEeHHS BiIKPUTI [IJ1S1 MIMPOKOTO 3arany Ha odiliiiHoMy caiiTi MiHicTepcTBa
KyJIbTypu YKpaiHu, rMogaHi B a6eTKOBOMY MOPSIAKY 3a obnactssMu. Ajie BOHU
BUCBIT/IIOIOTh JIMIlle HEe3HAUHY YaCTMHY yCi€i KiIbKOCTI HepyXOMMX OO’€KTiB
KyJbTYPHOI CHAMIIMHMU, M0 MAlTh CTATyC MaM’STOK. Hampuknan, y CIUCKY
mamM’1Tok YepkacbKoi o6sacTti 3a3HaueHo 40 mam’sITOK HalliOHAJIbHOTO Ta JIMIIIEe
45 micreBoro 3HaueHHs ([lep>kaBHMI peeCTp HEPYXOMMUX IMaM’ITOK YKpaiHm).

gk 3a3Havaiorh pocomimHuku (Bagsk, 2013, c.364-365), mepkaBHa
peectpalisi Ta kiaacudikailisi yKpaiHCbKMX OO’€KTiB KyJbTYpPHOI CHAIIIVHU
IOCi He3aBeplleHa i Ma€ MeBHi mpo6nemu. Cepel HATOJIOBHIIIMX HETOMiKiB
YMHHOTO Jlep>kpeecTpy, KpiM HEMMOBHOTU CITUCKIB, € Te, I110:

— TaM’ATKM apXiTeKTypy Ta MiCTOOYIyBaHHS 3aJMIIAIOTHCS 11032 YBAro
VYpsny;

- 00’eKTM CaJl0BO-MAapKOBOrO MMUCTEITBA Ta JaHAIIA(THI MaM’STKU He
BIIMCAHI B €IMHMI1 610K CIAJIIMHNA;

— He BUK/IMKAIOTh HaJIeXKHOI 3al[iKaBJIeHOCTI Ta yBaru MaM’aTKU HayKuU
i TeXHiKN.

[Ipore, 360pOoM AaHMX MPO TAM’SITKM icTOpii ¥ KyJabTypM Ta iXHIm
3BeeHHSIM B €NUHUI DPEECTP 3aliMalOThCsl He TiJIbKU Jep>KaBHI OpraHu
BJIaAM, & 1 TPOMAACHKi opraHiszaiii. '/poMazchKoI0 opraHisaniew «Biki-memia
VKpaiHa», O CIiBOpaIioe 3 YKPAIHCbKUM TOBAapUCTBOM OXOPOHM MaM’SITOK
ictopii i KynmbTypu, OYyJI0 CTBOPEHO €OVMHMIT ITyONIYHMIT PEECTP IMaM’SITOK
KYJIbTYPHOI CIamiyHy VYKpaiHu, 1o Hamiuye 41466 nam’aTok. Cnmcok
dbopmyBaBcs Ha OCHOBI IHaHUX B JlepskaBHOMY PEECTPi HEPYXOMMUX MaM’SITOK
VkpaiHu, a TakoX B OQilliifHMX peecTpax MaM’SITOK OOJIACHMX Ta PalfOHHUX
Iep>kaBHMX aaMiHicTparliii. KoskeH 3ammc peecTpy MiCTUTh HA3BY IaM’SITKH,
Iep>kaBHUI HOMep peecTpaliii, HoMep i maTy pillleHHSI PO BKIIOYEHHS T0
peecTpy, aipecy po3TallyBaHHs, YHiKaJbHUI 9-3HAUHMI imeHTIdhiKaTop, 3 TKUX
5 3HaKiB — KOp, i3 KacudikaTopa 06’€KTiB aAMiHiCTPAaTUBHO-TEPUTOPIATLHOTO
ycTpoto YKpainu i 4 3HaKM — KOJ TIaM’SITKM UM KOMIUIEKCY TaM’SITOK. s
5827 mam’ATOK peecTp MiCTUTh TaKOX TOYHY reorpadiuHy JOBTOTY i MIKUPOTY.
[Toxn 110, eeKTPOHHUI CIIMCOK iICTOPUKO-KYJIBTYPHUX I1aM’SITOK, CTBOPEHU
«Bikimenmia VYkpaiHa» € HaMOBHIIMM pEECTPOM HEPYXOMUX OO’€KTIB
KyJbTYpPHOI criafiiuau Ykpainu. Io mpukianmy, 3TifHO 3 HUM, Ha TEPUTOPii
YepkacbKoi 06sacTi posTamoBaHO 1547 iCTOPMKO-KYJbTYPHUX ITaM’SITOK,
cepen sskux 77 HallioHaAbHOTO i 1470 micueBoro 3HaueHHS (COMCKY ITaM’SITOK
Wikimedia, 2017).
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MiHnicTepcTBO Ky/nbTypy YKpaiHy Majio B IJIaHaX 3aMpoBaauTy OdiliiiHmit
€IeKTPOHHUI PEECTP HEepyXOMHUX ICTOPUUYHUX TMaM’sITOK YKpaiHM Ha
Iep>kaBHOMY piBHi. Takuii peecTp MaB COPOCTUTU TIPOLIEAYyPY BHECEHHS 0
CITMACKY, Ta MO3BOJINTY €(PEeKTUBHO 3axMINAT HEPyXOMi 06’€KTU KyJbTypHOI
criaguan. Takoxk, 3rigHo 3 3akKoHOM «[Ipo meKoMyHi3alli», e 6 CIIpoCTIIO
MpoIenypy BWIYUYEHHS 3 PEECTPiB MNaM’ITOK KOMYHICTUYHOTO PEKUMY
Ta KOMYHICTMYHOI mpomaraHau. [JaHuit peectp Mir 6M CTaTV ITOTYKHOIO
iHpopmariiiHow 6a3010 151 MaM’ITKOK, SIKi MaTUMYThb iH(GOpPMAIlilo Mpo JaTy
3aCHYBaHHS, afgpecy, CTaH, JOKyMEHTAIil0 IIOAO0 IMPOeKTy OymiBii, a TaKoxX
repenyMOBOI0 10 CTBOpeHHS LleHTpy AOKYyMeHTallii mam’iTok. Aje /i HUHi 11ei
MPOEKT 3aUIIAETHCSI Hepeasi30BaHVM.

BucHoBKU

BcranosneHo, mo [lepskaBHUI pEECTp HEPYXOMMX TMaM’SITOK YKpaiHM —
rOJIOBHMI OillifiHMIT CTIMCOK YKPAiHCHKMUX OO’€KTiB KY/IBTYPHOI CHIANIIVHUA —
€ HEINOBHMM Ta He3aBepIIeHMM: IO HbOTO BXOAWUTh HE3HAUHa YacTUHA
00’eKTiB KyJIbTYPHOI CHAAUIMHM HAIIOi [JepsKaByM; 3aJIy4eHHS HEepPyXOMMX
00’eKTiB KyJBTYpPHOI CHAIIIMHM [0 PEECTPY AOCUTb YaCTO 3alEKUTh Bif
3MiHU TOMITUKO-iIe0NoTiuHOol cucteMu. HuHi He iCHy€e MOBHOTO, 3aTaJIbHOTO
Ta 0QilliiTHOTO peecTpy HEPYXOMMX OO’€KTIB KY/IbTYPHOI crafuiMHau YKpaiHu,
IO CYTTEBO YCKIAAHIOE MPOIEeCH NOCTiIKeHHSI, 30epexkeHHs, TOMysipu3aliii,
BUKOPUCTAHHSI 00’€KTiB KyJAbTYPHOI CIAAIMHU B TYPUCTUYHIN IisIBHOCTI.
HalrmoBHIIIMM peecTpoM HePYXOMMX 00’€KTiB KyJbTYPHOI CrTaInyHyu YKpaiHu
€ €OVHUI TyONMiYHNI eJIeKTPOHHUI PEECTP iCTOPUKO-KYJIbTYPHUX IMaM’SITOK
YKkpaiHu, cTBOpeHUit I'pomMaachkol0 oOpradisaiieio «Bikimemia VYKpaiHa».
HaykoBo-MeTo0/I0TiuHi Mpo6sieMM CTBOPEHHSI €IMTHOTO TIOBHOTO JIePsKaBHOTO
peecTpy HepyXOMMUX 00’€KTiB KyJbTYPHOI CrIaamMHM YKpaiHu, 3 ypaxyBaHHSIM
IOCBily MaM’ITKOOXOPOHHOI AisTbHOCTI HeJlep>kaBHUX OpraHisailiii, MOXXyTb
O6yTH IIpeaAMeTOM IOAATbIINX HAYKOBUX JOC/TiIKEeHb.
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The aim of the study is to investigate the current state of registration and list of
cultural heritage real property of our country. The methodology of the research consists
in a historical analysis of the chronology of the lists of protected monuments in Ukraine;
methods of reviewing, systematizing and comparing the registers of monuments were also
used. The scientific novelty consists in revealing the real condition of the state registration
of cultural heritage real property of Ukraine. Conclusions. It is established that today there is
no complete, general and official register of cultural heritage real property of Ukraine, which
considerably complicates the processes of research, preservation, popularization and use of
objects of cultural heritage in tourism. State register of real estate monuments of Ukraine —
the main official list of Ukrainian cultural heritage objects — is incomplete and unfinished;
including historical and cultural objects on the register often depends on the change of
the political and ideological system. Currently, the most comprehensive register of cultural
heritage real property of Ukraine is the only public electronic register of historical and
cultural monuments of Ukraine, created by the Public organization “Wikimedia Ukraine”.
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lenp craTbu: wuCC/IefOBaTh COBPEMEHHOE COCTOSIHME perucrpauum M yueTa
HEIBIDKMMBIX OOBEKTOB KYJIbTYPHOIO HaCIemusl HAIIero rocymapcTBa. MeTomosorust
UCCAeNOBAaHMSI 3aK/JIOUYAeTCs B  MCTOPUMYECKOM aHalM3e XPOHOJOTUM  CO3JaHUS
OXpaHbl MaMSITHMUKOB CIMCKOB B YKpauHe; TakKe MCIIOIb30BaJIMCh METOAbl OCMOTPA,
CUCTeMaTU3alMM U CPAaBHEHMS PeeCTPOB MaMITHMKOB. HaydyHasi HOBM3HA 3aK/IH0YaeTCs
B BBISIBJIEHUM COBPEMEHHOTO COCTOSIHUSI TOCYHapCTBEHHON pPerucTpauyy HeaBVKMMBbIX
00BEKTOB KYJIbTYPHOIO Haciemusl YKpauHbI. BbIBOIbI. YCTAaHOBJIEHO, UTO B HACTOSIIEe
BpeMsI He CYILIeCTBYET ITOJIHOTO, OOILEro 1 opuiianabHbIi peecTp HEABMKUMBIX 00bEKTOB
KyJbTYPHOTO Hacjaenys YKpauHbl, YTO CYIIeCTBEHHO YCAOXKHSET MPOLeCChl MCCAeq0BaHNS,
COXpaHEeHMs, TMOMyISIpPU3aluy, WUCIOIb30BaHUSI OOBEKTOB KYJIBTYPHOTO HACTEOUsI
B TYPUCTUUECKON [esaTeNbHOCTU. [0CYygapCTBEHHBIN peecTp HEeOBVDKMMBIX MaMSTHUKOB
VKpauHbl — IaBHbIN OQULMATBHBIA CIMCOK YKPAMHCKUX OObEKTOB KY/JIbTYPHOTO HACTeous —
SIBJISIETCSI HEITOJIHBIM M He3aBepIIeHHbIM; IIPUBJI€UEH)E MCTOPUKO-KYIbTYPHBIX 0OBEKTOB
B peecTp AOCTAaTOYHO YacCTO 3aBUCUT OT U3MEHEHMUS MOJIUTUKO-UAE0T0TNUECKON CUCTEMBI.
Cejtyac MOJHBIM PEECTPOM HEIOBVDKMMBIX OObEKTOB KYJIBTYPHOTO Haclemusl YKpauHbl €CTh
€IOVHCTBEHHbI MYOJMUHBIN 3J€KTPOHHBIN pPEecTp MCTOPUKO-KYIbTYPHBIX ITaMSTHUKOB
VKpauHbl, cCo3gaHHbIi OOIIeCTBEHHOI Opranu3anueit «BukuMena YKpauHay.

Kntouegvle cnosa: KyAbTypHOE Hacaenyue; IOCTONIPUMEUYaTeIbHOCTh; MaMSITHUKO-
OXpaHHbIE CIMCKN; OXpaHa MaMsSTHUKOB.
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The purpose of the work is to explore the history of the censorship establishment in
the information library policy formation. Methodological basis of the investigation is a set
of principles and scientific research methods developed by modern science. The principle of
historicism is expressed in the account of all specific historical factors for determining the
stages of formation of library censorship in Ukraine, the allocation of general and special in
it. The method of objectivity was reflected in a weighted assessment and impartial analysis
of the forms and directions of the embodiment of spiritual and secular censorship. Also,
an analytical method was used to determine the principles of the centralized system of
censorship bodies that regulated the activities of public libraries, in particular the creation
of ministerial directories under which the cleaning of book funds took place. Scientific
novelty is to reveal the influence of library censorship as a hindrance to the scientific and
cultural development of society establishment of civil society democratic foundations.

Conclusions. The origins of the establishment of library censorship in Ukraine are
revealed. The main stages, forms and directions of the spiritual and secular censorship
embodiment are investigated. The influence of the Russian Empire censorship on the
formation of a public libraries network and the Ukrainian-language literature extraction
from the funds of public libraries has been analyzed. The principles of the centralized
system of censorship bodies that regulated the activities of public libraries were followed,
in particular, attention was paid to the creation of ministerial directories under which the
cleaning of book funds took place. The essence of the censorship policy of the Russian
government that was aimed at the destruction of public libraries of Ukraine as important
centers of Ukrainian spirituality was revealed. The principles of work of the Soviet censorship
institutions that regulated the directions of work of Ukrainian libraries, transforming them
into institutions of political science were clarified.

Keywords: censorship; imperial censorship; Soviet censorship institutions; public
libraries; library business; “cleaning” of the fund; ministerial directories.

Introduction

By forming a system of prohibitions on libraries, the state deliberately
limits its information space. That is why the use of censorship by the state
authorities leads to inhibition of the scientific and cultural development of
society, the establishment of democratic foundations on which a civil society
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is formed, the indicator of which is the level of ensuring freedom of speech and
freedom of the press. In addition, freedom of speech is a guarantee of the lack
of transparency in government decisions, public relations, the protection of
information rights (which should be regarded as natural) of citizens and society
as a whole, a condition for democratic development itself and the establishment
of a democratic political culture. In this regard, the understanding of the library
censorship policy essence becomes particularly relevant. In the conditions of
the a free democratic society formation and socio-political transformations in
Ukraine, an appeal to the history of the librarianship of Ukraine, in particular
to such an aspect as the library censorship formation, becomes especially
relevant. One of the main means of forming an information and library policy
was and remains censorship. By forming a system of prohibitions on libraries,
the state deliberately limits its information space. That is why the use by the
state authorities of censorship leads to inhibition of the scientific and cultural
development of society, the establishment of democratic foundations on
which a civil society is formed, the indicator of which is the level of ensuring
freedom of speech and freedom of the press. In addition, freedom of speech
is a guarantee of the lack of transparency of government decisions, public
relations, the protection of information rights (which should be considered as
natural) of citizens and society as a whole, a condition for proper democratic
development and the establishment of a democratic political culture.

The methodological basis of investigation is a set of scientific principles and
methods developed by modern science. The principle of historicism is expressed
in the account of all the specific historical factors for determining the stages of
formation of library censorship in Ukraine, the allocation of general and special
in it. The method of objectivity was reflected in a weighted assessment and
impartial analysis of the forms and directions of the embodiment of spiritual
and secular censorship. Also, an analytical method was used to determine the
principles of the centralized system of censorship bodies that regulated the
activities of public libraries, in particular the creation of ministerial directories
under which book funds were cleaned.

One of the first studies, which highlights the origins of library censorship,
is the exploration of I. Korneichyk “The History of Ukrainian Bibliography: The
Pre-October Period: Essays”, where the author identified the factors of the
emergence of censorship that existed from the first libraries of the times of Kyiv
Rus after the adoption of Christianity by the beginning of the twentieth century.
(Korneychik, 1971). The prerequisites for the emergence and establishment of
library censorship in Ukraine were to some extent covered in the writings of
domestic scholars. So, V. Lutovinov in “The study of the process of forming
a special bibliography in Ukraine for the assistance of education and self-
education” (1998), reproducing the history of the emergence and formation
of a scientific support and recommendation bibliography, analyzed the lists of
“true” and “false” books.

T. Gorbachenko made a contribution to the development of the problem of
identifying the sources of library censorship. In particular, one should mention
her monograph “The Influence of Christianity on the Formation of the Written
Culture of Kyiv Rus-Ukraine: Philosophical and Religious Aspect” (2001).
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Thus, the analyzed literature made it possible to trace the origins of the
formation and formation of library censorship, starting with the Kievan Rus,
characterizes apocryphal works that were considered to be representatives
of ecclesiastical authority denied, reveals the main sources of censorship and
certain factors that negatively influenced the preservation of ancient Russian
books.

In the collection “Rossirosiishchennia Ukrainy” (Russification of Ukraine)
(1992) Ukrainian historians highlighted the main methods and means by which
Russia has long tried to impose its ideology on the Ukrainian people. Therefore,
M. Chivorskyi (1992) disclosed the aspects of introducing spiritual censorship
over the cultural life of the Ukrainian people; L. Postanovy (1992) highlighted
the main means by which the tsarist censorship of the Russian government
destroyed Ukrainian culture; B. Romanenchuk (1992) analyzed the influence of
tsarist censorship on the development of Ukrainian culture.

Kagamlyk S. R. (1994) disclosed the main methods of extracting literature
from the library of the Kyiv-Pechersk Lavra, due to the disagreement between
these works and the representatives of the Higher Synod - the main body of
censorship, which implemented royal censorship in book and library business.
On the basis of a large part of the archival sources (party, censorship, state,
public) from the funds of state archival collections, the peculiarities of the
implementation of censorship policy in Ukraine at various stages of its
development were considered in the study of O. Fedotova (2009).

M. Tymoshyk’s works are characterized by the originality of thought and the
latest approaches to the study of the main stages of the censorship development
in publishing and librarianship (Tymoshyk, 2003; Timoshyk, 2004). Censorship
prohibitions on “written word” arose with the advent of writing. Its formation
and design took place in the era of antiquity, when in Greece burned books about
the Gods. During the Roman Empire, works that did not meet the interests of
the ruling power were destroyed or prohibited for general use, and the authors
were isolated from society (History of Printing: Anthology, Vol. 1, 2001, p. 24).
Later, the clergy carried out a censorship of book distribution. The founder
of spiritual censorship is the Pope Helisius, who concluded the first index of
prohibited books “Indexlibrorumproxibitorum”, which led to the destruction of
not only books but their authors.

The purpose of the article

The purpose of the work is to explore the history of the censorship
establishment in the information library policy formation.

Presentation of the main material
In Kievan Rus, censorship was introduced after the adoption of Christianity,
when there were manuscripts, mainly of religious content, originating from

Byzantium and Bulgaria, and kept in funds of monastic libraries subordinated
to the clergy, which followed their writing, translation and distribution. By
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preventing the dissemination of anti-religious literature, Byzantine theologians
created lists of literature that were forbidden for distribution. Having got to
Kievan Rus, they got the names of the lists of “true” and “fals” books. The lists
of “false” books included works that were prohibited by the orthodox church for
reading in libraries, and the list of “true” books belonged to literature that the
clergy recommended for reading and distribution.

To the “falsely written”, “denied” or “secret” books belonged apocrypha.
The interest in the apocrypha was due to the fact that they contained practical
advice, helped to find answers to the questions related to the explanation of the
natural phenomena of the surrounding world (Korneichyk, 1971, p. 11).

In the IX century lists of “true” and “false” books were made not only in
“Izbornik” of Svyatoslav and “Tacticon” of Nikon Chernogroitsya, but also in
the first Slavic type index, which entered into the “Pogodinsky Nomokanon” —
a collection of statutory nature.

Since 1280, “Lists of apocryphal works” began to be introduced into
“Korchma” and “Church statutes” - collections of rules laid out by the church
and civil authorities, through which the church authorities influenced the
socio-cultural development of society (Dictionary of Bookworld and scribes of
Ancient Russia 11" and the first half of the 14 centuries, 1987).

The emergence of printing contributed to the consolidation of censorship
by the two ruling forces - the church and the state, which sought to usurp over
book printing.

In the Russian Empire in the 18" century spiritual censorship is backed
up by the state, which became the most repressive in the nineteenth century,
when the centralized system of censorship organs was formed and improved,
which included the supervision of library business. The main purpose of the
introduction of royal censorship was to strengthen the autocratic system of the
Russian Empire, a part of which, as it is known, Ukraine was considered, or as it
was then called — Malorossia (Little Russia). The introduction of strict censorship
over the national-cultural life of the Ukrainian people was conditioned by Peter
I attempts to limit the administrative autonomy of Ukraine with a view to full
merger of Ukrainians with Russians and to obliterate Ukrainians from their
national features (History of Press, Vol. 1). As you know, the main feature of
the national dignity of the Ukrainian people was and is the language, which is
why the censorship policy of the tsarist government was aimed at the complete
destruction of the Ukrainian language. This was manifested in the removal from
the funds of public libraries of Ukrainian-language literature, which concerned
identity and culture of the Ukrainian people. Under the order of the Ministry
of Religious Affairs and Public Education in 1824, for the first time, a massive
“purge” of public libraries was carried out, which resulted in the destruction of
hundreds of books.

The strengthening of censorship was confirmed by the creation in 1826
of the Supreme Censorship Committee, the main tasks of which included
administrative supervision of the collection of funds of public libraries. The aim
was to prevent the distribution of the literature among the population whose
content contradicted the state policy and ideology; therefore, the works that
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did not meet these requirements were withdrawn and destroyed (Kravchenko,
2000, p. 116).

The restoration of the Ukrainian movement in new forms has caused severe
repression by the Russian government and marked the beginning of a new
period of the struggle between official Russia and Ukrainian nationality. At that
time, it was reflected in the destruction of the cultural heritage of the Ukrainian
people. The government’s actions against the revival of the national-cultural
movement were reflected in the introduction of strict censorship, with the aim
of limiting the spread of the Ukrainian language both in the press and in literary
works. As M. Tymoshyk rightly pointed out, the main reason for the increase of
censorship was “... the appearance of the first spiritualized Shevchenko muse,
which reminded the “malorosy (Little Russians)” of their true homeland, their
former glory and national dignity that was humiliated for centuries” (Tymoshyk,
2003, p. 232) about that, they had their own language. The main purpose of
the imperial censorship was to restrict the spread of the Ukrainian language,
because: “The language, its printed word, really united people, lifted them
from the knees, prompted thinking and transformed them with this thinking
from the “Malorosy (Little Russians)”, “khokhols” to Ukrainians (Tymoshyk,
2003, p. 243).

Significantly increased censorship was promoted by Valuevskyi (1863)
and Yamskyi (1876) decrees on the prohibition of the publication of Ukrainian
publications and their use in public libraries. With this aim, the special state
documents were prepared “Rules on Free People’s Readings and the Procedure
for Supervising them” (1888), “Alphabetical Listings of the Works of Printing
Prohibited to Distribute in Public Libraries” (1894), which introduced a strict
regulation of linguistic the composition of the funds of public libraries, the
availability of the Ukrainian-language book, in particular, the works were to
be edited by M. Lermontov, F.Dostoevskyi, V.Korolenko, A.Chekhov and
T. Shevchenko.

In 1903 a new list of banned publications for public and folk libraries was
prepared by the tsarist government; the works of such Ukrainian authors as Borys
Grinchenko, M. Stasiuk, S. Cherkasenko, A. Shablenko, the reciter O. Kovalenko
were included in the lists of prohibited literature. The main reason for their
prohibition was content that did not meet the wishes of Russian censors,
because their works revealed and glorified the identity of the Ukrainian people.
This is evidenced by the report of the censor S. Kosovich, which was read at
the meeting of the St. Petersburg Censorship Committee on June 15, 1892.
Concerning B. Grinchenko’s poem “Beatrice Chenchi” the censor reported:
“The plot of the poems is the most uncomfortable, we can say, despicable. The
fable is known. The author of the poem ends with an appeal to his native land —
Ukraine” (Bilokin, 1990, p. 70).

The implementation of the censorship of the tsarist government in relation
to Ukraine has become the cause of social tension, which has led to concern
from prominent figures of the Ukrainian intelligentsia. Thus, in connection
with the revision of the legislation on censorship and reform, B. D. Grinchenko
wrote: “If in general the situation of printing in Russia is burdensome, the
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situation of the Ukrainian print undergoes all the consequences of injustice,
administrative arbitrariness and compulsory silence on the most pressing
issues. life ... Ukrainian is already completely deprived of the opportunity to
touch any issues, has long been limited in the right to exist and already since
1863 has been doomed to eradication” (Bilokin, 1990, p. 71).

The scale of the revolutionary movement in the country and the new
outbreak of the national Ukrainian movement forced the government to make
some concessions. At the end of 1904, in early 1905, censorial restrictions on
Ukrainian writing were lifted: even Ukrainian publishers received permission
to publish and distribute in the village and local libraries of the Ukrainian
translation of the Four Gospels (1929), as well as fictional and historical
literature. In addition, in December 1905, the rules for the supervision of public
and public libraries were abolished.

But in 1910, according to the order of Stolypin, Ukrainian cultural societies,
publishing houses were closed, and it was forbidden to read lectures in Ukrainian
even in local Universities. The educational work was put to an end, and in 1912,
tsarism revived the ministerial catalogues revoked by the revolution of 1905,
which recommended literature for folk readers, “New rules on the organization
of work of national book colleges” were adopted, which strengthened the
censorship of Ukrainian-language works in public libraries (V. Sarbei, 1998).

The library censorship in Ukraine after the establishment of Soviet
power took new forms. From the first days of the establishment of Soviet
power, censorship became an integral part of Soviet librarianship policy, and
public libraries, which in the Soviet era turned into masses, were viewed by
the Bolshevik authorities as the main institutions of political education that
promoted the spread of their ideology (Shapoval, 1993, p. 159) .

One of the main means of censorship was the publication of certain
circulars, the development of special instructions and provisions that defined
the main directions of library activity, in particular the decrees of the CPC
RFSR “On Press” (1917) and “On the Revolutionary Tribunal of Press” (1918),
which contributed to the prohibition of so-called bourgeois publications,
books, newspapers and magazines of non-Soviet orientation, initiating the
Soviet censorship of book and library activities (Abramov, 1996, p. 67). The
first means of Soviet library censorship can be considered the implementation
of nationalization, requisition and confiscation of private bookshops and
libraries of civic organizations, largely contributing to the decree of the RSFSR
CPC “On the Protection of Libraries and Book Stores” and its annex “On the
Procedure for the Recycling of Libraries, Book Stocks and Books in General”
(1918), as well as the resolutions of the People’s Commissariat of the Ukrainian
SSR, in particular, “On the requisition of libraries” (1919), which referred to
the necessity of using violent acts — requisitioning and confiscation of books
stock funds of libraries by government agencies and their transfer to the
out-of-school department of the corresponding city or district department of
public education (Kivshar, 1996).

A special role in the formation of Soviet librarianship censorship belonged
to the Extraordinary Military Censorship, the introduction of “temporarily” in
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the course of hostilities, the People’s Commissariat of the Ukrainian SSR and its
library section, under which the library sections of the provincial and district
departments of extracurricular education carried out massive purges of library
funds of libraries from religious, monarchical and mundane publications
(Resolutions of the Ukrainian SSR, Protocols and excerpts from the minutes
of meetings, consultations and sections, Central State Archives of Public
Associations of Ukraine. F.1. F 20. It. 831. P. 189).

Since the centralization of the Soviet librarian censorship was central to
the features of the Soviet library censorship, it was a question of the need to
create centralized networks in the provinces, the fundamentals of which should
have been made up of requisitioned and confiscated book collections. Some of
the requisitioned and confiscated publications came to the newly formed public
libraries, public organizations, and the rest were destroyed, rare and valuable
publications were sent to Moscow or transferred to the “special guardians”.
One of the areas of Soviet censorship was the destruction of Ukrainian public
organizations and their libraries, and therefore a fairly extensive network of
libraries of the “Prosvita (Education)” and “Dytiacha hata (Children’s house)”
associations as “nationalist institutions” ceased to exist (Kivshar, 1996).

To create a flexible system for introducing censorship into the activity of
libraries, the need was discussed for the construction of a single, public library
network, the main task of which was the systematic propaganda of communist
ideology. In the first years of its existence, the Soviet government began to
form a state censorship apparatus, creating special structures that censored
the supervision of the activities of public libraries, closing private libraries and
libraries as the centers of Ukrainian spirituality, forming new types of Soviet
libraries.

Conclusions

Thus, the beginning of librarian censorship, the essence of which was the
organization of a system of actions and measures aimed at securing and serving
the interests of power in Ukraine set up after the emergence of libraries and
the adoption of Christianity, when the church authorities began to control the
distribution of books and book use, introducing lists of “true” and “false” books
that doped the dissemination of information in society, forbidding apocryphal
works. The revision of the books and the permission to use them in worship led
to the fact that apocryphal works began to be renounced, the specific principle
of the selection of books to church monastic libraries and was doomed to
the disappearance of literature that was not included in the recommended
lists. Monastic libraries, which collected and stored all manuscript books, did
not provide for the use of works that were not included in the list of “false”
non-canonical books not recommended by the church for reading. As a result,
this led to the fact that society did not have the opportunity to read the
literature, which corresponded to its needs, which hindered the development
of education and culture in Kiev Rus.
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In connection with the changes in the political, socio-cultural life of the
country, and with the advent of the printed book, secular censorship arose to
prevent or disseminate information undesirable for the ruling power, which led
to the emergence of special institutions — the Supreme Censorship Committee.
The Main Directorate of Censorship, Censorship Committees (Kyiv, Odesa),
the Committee of Internal Censorship in Kiev (1838). The specificity of the
manifestation of the censorship legislation of the Russian Empire in relation to
Ukrainian libraries was observed in the fact that the lists of literature intended
to remove or prohibit the acquisition of public libraries were dominated by
Ukrainian-language books. Consequently, secular censorship, in contrast to
the spiritual, but the general political motives, was distinguished also by the
national one. The library censorship policy of the Russian government aimed
at banning public libraries as important centers of Ukrainian spirituality, which
kept and concentrated literary monuments accumulated over many centuries
and thus ensured the continuity of generations. The main purpose of the
introduction of tsarist censorship was the inhibition of the powerful movement
of national revival, which took place in the 1960s of 19" century and was
marked by a rapid take-off of Ukrainian culture and literature, in particular, by
the growth of national consciousness, and by the increased social activity.

The formation of Soviet censorship in the libraries of Ukraine took place
under conditions of the destruction of the democratic foundations of the library
business of the era of the Ukrainian People’s Republic (1917-1920). The creation
of state institutions of censorship contributed to the introduction of decrees
and regulations of the RSFSR into the library construction of Ukraine, which
was aimed at introducing strict censorship control over the activities of public
libraries, which began with the nationalization, requisition and confiscation of
their material and technical base, book funds and catalogues.
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BUTOKU TA CTAHOBJIEHHS BIBJIIOTEUHOI IIEH3YPH B YKPATHI
Kapakos Onena OnexkcaHapiBHa
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ORCID: 0000-0002-7772-1530, karakoc@ukr.net,

Kuiscokutl HayioHanvHUll yHigepcumem KyJa1emypu i Mucmeyms,
Kuis, Ykpaina

Mera crarti. [docaiguTu icTopito CTaHOBIEHHSI IeH3ypu 1pu (QopMyBaHHI
inopmariitHo-6i6/i0TeuHOI OMiTUKY. MeTOm0IOTiYHOI0 OCHOBOIO PO3BiIKM € CYKYITHICTb
BUPOOIEHMX CYYacCHOK HAyKOl TMPUHLIUMIB i METOAIB HAyKOBOTO IOCTiIKEHHS.
[MpuHIUT icTOpU3My BMUpaXeHUi B 06Ky BCiX KOHKPETHO-iCTOPUYHUX UMHHUKIB [AJIS
BU3HAUEHHS €TaIliB CTAHOBJIEHHS 6iOmioTeuHOi 1eH3ypu Ha YKpaiHi, BUIiNIEHHS B Hiil
3araJpHOTO i1 0co6mMuBOrO. MeTon 06’€KTMBHOCTI 3HANIIOB BimOOpaskeHHSI Y 3BaskeHii
OIIiHIIi Ta HeyIepemKeHOMY aHasi3i GOpM i HAINPSIMKIB BTiJIEHHSI AYXOBHOI Ta CBiTCHKOI
1eH3ypu. Takok BUKOPUCTAHO aHATITUYHUIT METO[, Jis BUSHAUEHHST IPUHLINIIIB POOOTHU
LIeHTPaTi30BaHOI CUCTEMMU II€eH3YPHUX OPraHiB, sIKi pernaMeHTyBaIy HalmpsIMU OisTTbHOCTI
ny6mivHMX 6i6i0TeK, 30KpemMa CTBOPEeHHi MiHiCTepChKMX KaTajoriB 3TiHO 3 SIKUMU
BiIOyBasach YMCTKA KHIDKKOBMX (OHAIB. HaykoBa HOBM3HA TOJISITA€ Y BUSIBJIEHHI BIUIUBY
6i6/1i0TeUHOI 1eH3ypU SIK raJIbMiBHOTO YMHHMKA HA HAYKOBUII Ta KYJIbTYPHUII PO3BUTOK
CYCIIiZIbCTBA, CTAHOBJIEHHS J@eMOKPAaTUUHUX 3acal, POMaJCbKOTO CYCITiIbCTBA.

BucHOBKU. BUSBIEHO BUTOKM CTAHOBJEHHS 06i6nioTeUuHOi IeH3ypu B VYKpaiHi.
IocnifskeHo OCHOBHI eTany, GopMM i HANPSIMU BTiJIEHHS TYXOBHOI Ta CBiTChKOI I[EH3YPU.
[TpoaHnaiizoBaHO BIIUB 1eH3ypu Pociiicbkoi immepii Ha GpopMyBaHHS Mepexi MmyomivHuX
6i6sioTeKk i BMIyUYeHHSI YKPAaiHOMOBHOI JiitepaTypu 3 GOHAIB MmybmivHMX 6ibmioTek.
[MpocnigKoBaHO MPUHIMUIM POOOTU ILIEHTPATi30BaHOI CUCTEMMU LIEH3YPHUX OpraHiB, SIKi
pernamMeHTyBaIM HATIPSIMU JTisNIbHOCTi y6miuHmux 6i6ioTek, 30KpeMa aklleHTOBAHO yBary
Ha CTBOPEHHI MiHiCTepChKUX KaTaJOTiB 3TiAHO 3 IKMMMU Bifj0yBasach 4MCTKA KHUKKOBUX
doHziB. Po3kpuUTO CyTHiCTH 6ibIiOTEYHOI IEH3YPHOI MOMITUKM POCIICHKOTO ypsIy sSKa
Oysa CcripsIMOBaHa Ha 3HUILEHHS MyOMivHMX 6i6aioTek YKpaiHM SIK BaXKIMBUX OCEPENKiB
YKpaiHChKOi YXOBHOCTI. 3’ICOBAHO MPUHIUITM POOOTY PASTHCbKUX IIeH3YPHUX iHCTUTYIIIIA,
IO perIaMeHTYBaJIM HampsMu PoOOTM YKPATHChbKUX 6i6MioTeK, MmepeTBOPIOOUM iX Ha
3aK/Iaau IMOJIiTOCBITH.

Kniouosi cnosa: 1ieH3ypa; apchbKa 1eH3ypa; paAsiHChKi eH3YPHi iIHCTUTYIIT ; my6miuHi
6i6ioTexu; 6ibmioTeuHa cripaBa; «4nCcTKa» HOHAY; MiHiCTEPCHKi KaTaIOTH.
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VICTOKHU U CTAHOBJIEHUE BUBJIMOTEYHOM IIEH3YPBI B VKPAVHE
Kapakos Enena AnekcaHIpoBHa

Kandudam ucmopuueckux Hayk, doyeHm,

ORCID: 0000-0002-7772-1530, karakoc@ukr.net,

Kueeckuti HayuoHanwsHwlii yHU8epcumem Kyasmypsl u UcKyccms,
Kues, Ykpauna

Llenp craTbyu. McciemoBaTh MICTOPUIO CTAHOBJIEHMS LIeH3YPhl Py (GOPMUPOBAHUU
MHGOPMALMOHHO-0MOIMOTEYHOI TOMUTUKU. MeTOmOIOrMUYECKOii OCHOBOW  SIBJISIETCS
COBOKYITHOCTb ITPOU3BEIEHHBIX COBPEMEHHOJ HAyKO¥ MPUHUIUIIOB ¥ METOA0B HAyUHOTO
uccnenoBanus. [IpMHIIUIT MCTOPMU3Ma BbIpaXkeH B yuyeTe BCeX KOHKPETHO-MCTOPUUECKUX
(bakTOPOB [JIsI OMpene/eHysT TallOB CTAHOBIEHMSI OMOIMOTEUHOI 1IeH3Yphl Ha YKpauHe,
BBIZEJIEHMSI B HUX OOIIMX UepT U OmINUuit. MeTon 0ObeKTUBHOCTY HAlle)l OTPaskeHye BO
B3BEIIIEHHOJ OIeHKEe M OecIpMCTPacTHOM aHauu3e GOpM M HaIlpaB/IeHMII BOIUIOIIEHMS
IYXOBHOM ¥ CBETCKOJ I1IeH3ypbl. TakKe MCIOAb30BAH aHAJUTUUYECKUIT MeTOoJ [IJist
ompefeneHust IMPUHIUIIOB pabOThl IEHTPaJM30BAHHON CUCTEMBI I[€H3YPHBIX OPraHOB,
KOTOpbIe pEerlaMeHTHPOBAIM HaMpaBIeHUS] OEesITeIbHOCTM ITyOMMUYHBIX OMOIMOTEK,
B YAaCTHOCTM CO3[IaHMe MUHMUCTEPCKMUX KaTaJIOTOB, COIJIACHO KOTOPBIM ITPOMCXOMIIA YMCTKA
KHIKHBIX (GOHIOB. HayuHast HOBM3HA 3aK/II0YAETCS B BBISIBJIEHUY BIMSIHUSI OMOIMOTEUHO
LIEH3YPH KaK TOPMO3SIIIero (akropa B HAYyYHOM U KYJIbTYPHOM PO3BUTUM, GOPMUPOBAHUN
IeMOKPaTUUYECKIX OCHOB I'PaskIaHCKOTO 0OIIeCTBa.

BoIBOmbI. BbISIBJIEHBI MCTOKM CTAHOBJIEHMSI OMONMOTEUHOJ II€H3Yypbl B VYKpauHe.
ViccnemoBaHbl OCHOBHBIE 9Tambl, (OPMbI M HaIlpaB/JieHMs] BOIUIOIIEHMS TyXOBHOI
U CBETCKOW LieH3ypbl. [IpoaHamM3MpoOBaHO BAMSIHME L€H3Ypbl Poccuiickoii mmMriepumu Ha
bopMupoBaHye CeTH MyOAMUYHBIX OMOIMOTEK U MU3BITUS YKPAMHOS3BIUHONM JIMTEPATYPhI
13 QOHAOB ITyOIMUYHBIX OMOMMOTEK. [IpOC/IesKeHbI IPUHINIIBI PAOOThI LIEHTPATM30BaHHOM
CUCTEeMbI 1[eH3YPHBIX OPTaHOB, KOTOPbIe peryiaMeHTUPOBa/IM HaIlpaBaeHNUs IesITebHOCTU
MyONMMYHBIX OMOMIMOTEK, B YaCTHOCTM AaKIEHTMPOBAHO BHMMAHME Ha CO3IaHUU
MMHMCTEPCKUX KaTaJOTOB, COMIACHO KOTOPBIM IPOMCXOAMIA UMCTKA KHVDKHBIX (DOHIOB.
PackphpITa CYIIHOCTh GMOIMOTEUHOI EH3YPHOI MOJUTUKM POCCUIICKOTO MTPaBUTENIbCTBA,
KOTOpasi OblyIa HalIpaBjieHa Ha YHUUTOXKEHME ITyOIMUYHBIX OMOIMOTEK YKPAaMHbI KaK BasKHBIX
LIEHTPOB YKPAMHCKOI TYXOBHOCTY. BbISICHEHBI IIPUHIIAIIBI PAOOTHI COBETCKUX II€H3YPHBIX
VUpEKOEHUH, perlaMeHTUPYIONIMX HallpaBleHuss paboThl YKPaMHCKUX OMOIMOTEK,
MpeBpallaiX UX B YUPEKIeHMS TTOIUTIIPOCBELeHNS.

Knrwuesvie cnosa: 1ieH3ypa; Llapckasi 1ieH3ypa; COBETCKMe IeH3YpHble YUpeXIeHMs;
ITyOIMYHbIE OMOIMOTEKN ; OMOIMOTEUHOE OeJI0; «UMCTKa» (QOHIA; MUHUCTEPCKIE KATaTOTH!.
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OCHOBHI HAITPSIMU JOC/IIIKEHD KYJITHAPHUX TPAJIULITA
B ITPAIIAX 3AKOPIOHHMX YYEHUX V XIX-XXI CT.:
KVJIBTYPOJIOTTYHNUN BUMIP

Ko63ap MapuHa BikropiBHa

Acnipanmka,

ORCID: 0000-0001-5601-8187, kobzarmt@meta.ua,

CxioHoykpaiHceKuli HayioHanvHuli yHisepcumem imeni Bonodumupa /ans,
np-m LlenmpansHuii, 59-a, Cesepodoneuywvk, Ykpaina, 93400

Merta cTaTTi — BUCBIT/IEHHS] ITPOBIAHMX HAIPSIMIB MOC/TiIKeHb KylTiHApHUX TPaguILiit,
MaTepiasioM ISl IKMX ob6paHi mparii 3aKopaoHHUX BueHux XIX — mouatky XXI CTOSiTh.
VYV po6oTi 3acTOCOBAaHO KOMIUIEKC METOMIIB: iCTOPUKO-TIOPiBHSUIbHMIA, Oiorpadiunmii,
JIOTiKO-aHAMITUUHWI, JiaXpOHIYHMI, MeTOl, CUMHTe3y. HaykoBa HOBM3HA CTATTi MOJSTAE
Yy BUOKpeMJIEHHI pPi3HMX MiAXOMiB OO PO3YMiHHS KyJiHapHMUX TpaAulliii B KOHTEKCTi
KYyJIbTYpPOJIOTIYHOTO aHasi3y, 10 AO03BOJMJIO BiICTEKUTM 3MiHM aKIEHTIiB Yy PO3IISAi
3a3HAaYeHOI TeMM Ha IIISIXY Bif iCTOPMKO-KYJAbTYPHUX Ta eTHOTrpadivyHMX DOCTiIKEeHDb 10
il Cy4yacHOTO KyJIbTypOJIOTiYHOTO BMBYEHHS. BUCHOBKM. BusiBIeHO, 110 y ApyTiii TOTOBMHI
XIX cT. i3ka pO3MISIHAEThCS SIK CKAALHUK MeBHOI AOCTiIKYyBaHOI HalliOHATbHOI KYJIbTYpU
MepeBaskKHO B iCTOPUKO-KYJIbTYPHOMY ab60 eTHOrpadiuHOMY KOHTEKCTi. YV mepiriit TpeTuHi
XX CT. TaCTpOHOMIUHMII KO, MOUMHAE NOCTIIKYBAaTUCS BUEHMMM SIK BaXK¥Ba 4YacTUHA
HOBOI MPOoG/IeMAaTVKM HayKOBOTO iHTEpeCy — KyJbTypU IMOBCSKAEHHS. Y OpyTiii MOJ0BUHI
XX cT., 3 HAOYTTSIM KY/IbTYPOJIOTI€I0 CTATYCYy Tajy3i, sika MpeTeHaye Ha POJib MEeTaHayKM,
3’IBJITIOTBCSI TIpalli, e CUHTEe3YIOThCS 3400YTKM iHIMMX HayK. 30Kpema, deHOMeH iXi
BUXOIMTD 33 MeXi MO6YTOBOI a60 MOBCIKIEHHOI KYJIbTypH, HA0YBA€ 3araJibHOKYJIBTYPHOTO
3HaueHHs, CUMBOJIIYHOTO 3MicTy. YV mpausgx rmovyatky XXI cT. BUeHi aklleHTYIOTh yBary Ha
HOBOMY DPiBHi Ky/JIbTYpPOJIOTIiYHOTO y3araJibHEHHS Ta iHTepIpeTallii KOHLENTY iKi B ramaysi
r06ai3amiitHuX, CeMioNIOTiUHMX a0 JIOKAIbHO-KY/IBTYPHUX TOCTiIKEHD.

Kniouosi cnosa: KymiHapHi Tpaauilii; KyJabTypa MOBCIKIEHHS; KOHIeNTochepa; ika;
KY/JIbTYPOJIOTiUHMIL aHaIi3.

BcTyn

HaHpMKiHui XX - mouaTtky XXI cT. BiOyBa€eThCs mepexis 10 Mmapagurmm
HOBOTO, TMOCTiHAYCTPiaJIbHOTO CYCHIHbCTBa B SIKOMY, TOpPSiA 3 iHIIMMU
npoliecamu, BifgOyBalOTbhCSI 3MiHM aKCiOJOTiYHOTO XapakTepy. 30KpeMma,
eJleMeHTU KyJIbTYpPHOTO CepeloBMINA, SIKi paHillle BBasKaJUCSI «HU3bKUMMU»,
3a0e31euyl0Th OCHOBHMIT CeMaHTUUYHMI (GOH MMOBCSIKIEHHOTO KUTTS JIIOIVHNA.
Taxki cMMBOJiUHI 3pa3ky KyJIbTypy MTOBCSIKAEHHS 3HAXOISIThCS B LIEHTPi aKcio-
JIoriyHOi iepapxii, CkiaJal0Th OCHOBY KapTMHU CBITY Cy4aCHOTO CYCHiJIbCTBA.
OmHMM 3 Hal6TBIII OCBOEHVX i 3HAUYIIVX IJISLTIOAVMHY €JIEMEHTiB ITOBCSIKIEHHO1
KYJIBTYPH € KA.

© Ko63ap M. B., 2019
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XapuoBi TPONYKTHU, pellernTypa, MPUTOTYBaHHS 1Xi, i1 pemnpe3eHTallis
i KyabTypHO-CMMBOJIUHMIZ 3MiCT BKe Iepeiiuuin 3 Kareropii mo6GyToBOi
«HU3BKOI» KYJIBTYPU B Oi/IbIII BUCOKY, HABiTh CBITOMISIAHY KaTeropito. KyninapHi
Tpaauilii po3IIsaIaloThCs, 3 OMHOTO OOKY, SIK HalfBask/IMBillla CK/Iaf0Ba KOHIIET-
Tochepu TMOBCSIKAEHHS, a 3 iHIIOrO OOKY, SIK HEBil’€MHA YacTMHA AYXOBHOI
KyJBTYpU OYIb-sSKOTO HAPOLY.

HocmipkeHHST KyliHapHUX TPAaauULiN i3 3aJy4eHHSM KyJAbTyPOJOTiYHOIO
MiAXOAY € aKTyaJbHMM 3 ONISIAYy Ha 3a3HAaueHy CeMaHTMKO-aKCiONOriuyHy
KOHILIeNTyami3allio, ToOMy IO [103BOJIIE€ TOE€OHATM HAyKoBe Ta MOOYTOBe
CBITOPO3YMiHHSI, JIOTiYHi Ta €KCTPaJIOTiuHi KaTreropii, mobaunTu 3arajbHe Ta
0COo0J/TMBe TOLLO.

Oco6muBicTIO CTATTi € BMBYEHHS MOOCTITHUIIBKUX TpPamuiliii, B SIKUX
Xap4yOoBMI1 KOZ, ITOCTAE SIK OOMH 3 KYJIbTYPHUX aCIIeKTiB XUTTS JoauHN. JIorika
BUKJIQNy TMOOyIOBaHa Ha aHami3i mKepes, OIMyOMiKOBAaHMX 3apyOiKHUMU
BUeHMMMU. IcTopiorpadist MMTaHHST MTOYMHAETHCS 3 PAHHIX CIIPO6 TIIyMadyeHHS
KYJIbTYPU IOBCSKIEHHS y APYTiil on0BKHI XIX CT. Ta 3aBepIIyeTHCS OMISIIOM
Cy4aCHMX HayKOBMX PO3BiJIOK B JAHOMY HaIIPSIMY, ajie L5l CTaTTS He IIPeTeHIye
Ha 3aBepIIeHICTh Ta MOBHOTY PO3KPUTTS O3HAUEHOTO NMUTaHHSI. OCTaHHIM
YacoM A esiKi BiTUM3HSIHI HAyKOBIIi-TyMaHiTapii 3BepHYJINCS 10 iHTepripeTanin
KyJTiHApHMUX TPaaMIlii B KOHTEKCTI KyJAbTYpOJOTiYHOrO miaxomy. Tak,
Kkynbryposior O.IlnioTa BMBYa€ HalioOHaJAbHY KyXHIO Ta ii TpaHcdopmaliiio
B CydyacHMX ymoBax, ¢inosor JI. Bopuc npucBsTuia ¢Boi poboT BUBUEHHIO
JIeKCUMKM 1Xi Ta HAIoOiB B perioHaJibHOMY KOHTeKcTi; eTHosor O.lllep6aHb
3aMiMA€ETbCS OOCTIIKeHHSIM HApOJHOTO XapuyyBaHHS YKpaiHIiB Ta icTopii
BUKODPUCTAaHHS ITIMHSHOTO IOCYAY TOILO. Tema BMOKpeMI/IeHHS MiIXOHIiB IO
PO3YMiHHS Ky/IiHapHMUX TPaAVILiii 3 TOYKM 30py KYJIbTYPOJIOTIYHOTO aHaJi3y
pPO3KpUTa HEAOCTATHHO, ajie MepCreKTUBHA Ta aKTyajabHa, i MOTpebye HOBUX
HAyKOBUX PO3BiOK.

Merta cTarTi

Merta cTaTTi — BUCBIT/IEHHS TIPOBiTHMX HAMPSIMiB JOCTiAKeHb KyJTiHApHUX
TpaAuliiii, MaTepiaaoM IJj1s1 SIKOro obpaHi Ipaili 3aKOpAOHHUX BueHux XIX —
nmoyaTtky XXI CTOmiTh.

Buknaj MmaTepiany gJOCHiIyKeHHS

[Tig yac BMBYEHHS KyJAbTYPU IIPUTOTYBAHHS Ta CIIOXKMBAHHS 1XI 3 ITO3ULLII
KYJIBTYPOJIOTii BMHUMKAE TOTpeba 3BEpHYTUCS OO0 CHAALIIMHM BiIOMUX 3apy-
OKHUX AOCTIAHMKIB, SKi MEePIIXMM MOPYIIMIM TeMM DKi B CBOIX IMpalsax
TEOPETUYHOTIO Ta IIPUKJIAJHOTO XapaKTepy.

[ToyaTok (opMyBaHHSI OOCTIIHUIIBKOTO iHTepecy [0 3a3HaueHoi
npo6ieMaTVKM MIPUIIaace Ha cepenvuy XIX cr. V 1eit repios MUCTATEST 3aTajioMm
MOOIKHO 3BEPTAIOThCS M0 TeMM iKi Ta ii criermdiky B KOHTEKCTi OCHOBHOTO
CIIPSIMYBAHHS CBOIX [OOCTIMKEHb — iCTOPUYHOTO, iCTOPUKO-KYJIbTYPHOTO,
dimocodcerkoro, ¢izionorivHOro TOIIO.
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Tak, HiMeLbKMT icTOpUK KynbTypu Ta dinocod I. lepaep, ommuH 3 TBOPIIiB
TMepIIoi Ky/IbTYPOJIOTiUYHOI Teopii, B po6oTi «Imei mo dinocodii icTopii momcTBa»
(1977) OXapaKkTepu3yBaB Pi3Hi KyJabTypu CBiTy, IIMPOKO BMKOPUCTOBYIOUM He
TUIBKU MPUK/IafM JOCSITHEHD IMX HapomB B MMUCTEITBi, HaAYIIi, (bmococbu
a ¥ TopkaBcd ix pertirii, mo6yTy Ta iH. Takuii migxXim BUSBUBCS TUTIIHMM: BiH
IO3BOJIMB OOIPYHTYBATM SIK 3arajibHe YSIBJIEHHS IPO KY/IbTYpPY, Tak i ifero
PIBHOTIPaBHOCTI KyJIbTYP Pi3HUX erox i HapofiB. Tum camum I. l'epaep 3aknas
TPaAMILiIo, SIKA IPeACTaB/IeHa B GiTbIIOCTI HACTYITHMX ITPallb KY/IbTYPOJIOTiUHOTO
XapakTepy.

Benrbmy 3Hauymowo B 3MilHeHHi 1iiei Tpamuiii crama pobora
mBeiapcbkoro dimocoda KynbTypu Ta ictopuka . Bypkxapara «KymbTypa
Itanii B enoxy BinmpomskeHHsi» (1860 p.). BypkxapAT aHasi3ye He TiTbKM iCTOPUUHI
dakty, gepxkaBuuit ycrpiit Itamii (1996, c. 13-120), po3BUTOK OCOOMCTOCTI,
BiZpOOKeHHSI aHTUYHOCTI, BIIKPUTTS JIOOVHMU i CBITY B AOCIIAXYBaHY €IOXY
(1996, c. 121-306), a i1 cBsATA, Ti/IeCHI BITpaBM, JOMAIITHii MOOYT, iky. lle paHimie,
B 1825 p. JKanom AHnTenbmom bpiiisi-CaBapeHom» (1999), dpaHIy3bKUM
dinocodbom, KymiHapom, eKOHOMiICTOM OyB OIyOJiKOBaHMUII 3HAMEHUTUI
TpakTaT «®i3iosorisi cMaky, abo TpaHCIEHIEHTHA KyJiHapisi; TeopeTuMyHa,
icropuyHa i TemaTuYHa poboTa, IpMUCBsTUeHa KyJiHapii [Tapuska mpodecopom,
YJIEHOM KiJIbKOX JIiTePaTyPHUX i BUEHUX CITIIbHOT».

BapTro 3a3HauMTM TAKOX IlikaBe MOCTII>)KeHHSI HIMEIbKOTO XyAOXKHMKA
i icropuka KynbTypu, mpodecopa BepmiHchkoi akagemii mucrents I. Bejica
(2000) «Ictopisi mmBimisanii» (1856-1872 pp.). ABTOp He IIpeTeHAyBaB Ha
CTBOPEHHSI BCEOXOIUTIOYOi icTopii muBimisariii, ajge 3i6panmnit HUM MaTepian
3irpaB MOMITHY poJib B YTBEPIKeHHi AYMKU IO Te, 0 KyabTypa MOOyTy —
HeBiZ’eMHa yacTMHA KyJabTypy HapopmiB. I mpaug I. Beiica Tum camum Habyma
KYyJIbTYPOJIOTIUHOTO CEHCY.

[MizHimne, y mepirii TpeTuHi XX CT., KOHIENT 1XXi PO3ISAaBCSI B KOHTEKCTI
HOBOTO HaIpSIMy HAYKOBUX AOCTiAKEHD — KyJIbTYPU MOBCIKAEHHS. Besinky ponb
y ¢hopMyBaHHi 1IbOTO iHTEpeCy 3irpaam iCTOpuKM, cepel IKUX i TpeacTaBHUKN
[llkonmu «AHHasiB». Lleit Hampsam chopMyBaBCsSI HABKOJIO JKypHalIy «AHHaIN
€KOHOMIYHOI Ta coljiajbHOol icTtopii». [Jo Ko/sa Jioro aBTOPiB HajexXaau
(bpanyssKi Bueni M. Biiok, ®. Bponesns, JI. @eBp, Ta iHui. X HayKoBa aisbHiCTh
MaJia IOTY>KHUIA BIUIMB Ha HayKy, 1[0 OTpUMaJia Ha3By «(paHily3bKa icTopuuHa
PEBOIOLTisI».

Tak, ®. Bpogens (1902-1985 pp.) y mpami «CTPyKTYpyu IOBCSIKIEHHOCTI:
MOXJ/IMBe i HEMOX/IMBe» NA€ CBOE OaueHHS OLHOWMEHHOI CTPYKTypu. BiH
He MMPOCTO OMMCAaB OCHOBHY TEHAEHIII0 Ha IUISXY PO3BUTKY JIOAMHMU Ta il
MOBCSIKAEHHO1 KyJBTYPU Y TIEBHUI TIePiof, a i CTBOPUB O HY 3 BiTHOCHO PaHHIX
KOHIIEIIIili CTPYKTYPU CaMOTO TTIOHSITTS «KyJIbTypa MOBCSIKAeHHST». EnemeHTaMu
miei KyapTypu, 3a Bpomenem (1986), BucTymae cucrema IepBUHHUX IOTpe6
(B Ki, omssi, >kumii) Ta IigHeceHa Hand HEI CUCTeMa BTOPUHHUX IIOTped
(BuIIykaHa ika, MOJHUI OJST, PO3KilllHEe XXUTIO — i 3BiACU T'POIIi IK CMMBOJ
X BTOPUMHHMUX MOTpeO6). 3 Mifg3arosoBKa KHUTYU («MOXK/IMBE i HEMOSK/INBEY)
BUIUIMBAE TIOTEHIIIAHO iCHylOYa TpeTs CucreMa IIOTped - TMparHeHHS
3OiICHUTY HEMOX/IMBe, chepa 6askaHb, Mpiit. Asie Bpomenb 0OMeXUB pO3IIsy,
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CTPYKTYP TOBCSIKIEHHSI OCHOBHUM MpeaMeTOM TOCTiIKeHHSI — «MaTepiaqbHa
UMBiTi3alisi». A TaKOX iCHYIOTh «TPeTMHHI ITOTpeOu», SIKi TOB’sI3aHi He
3 MarTepiaJibHOI ILMBiTi3ani€l0, a 3 [OyXOBHOK KYJIbTYPOK (MUCTELTBO,
HayKa, peimiris). Hami J¥ige #MOro BUCHOBOK 3araJibHOKY/IbTYPOJOTiYHOTO
IJIaHY: CTPYKTYPU TOBCSKIOEHHS — 1€ Ti/IbKM MaTepianabHi heHOMeHM OYTTS
(bpozmens, 1986).

H. Emiac (2001) 6yB IepImMm, XTO CIIpoOyBaB AATY BU3HAUEHHS TIOBCAK/IEHHS]
yepe3s Joro 3icTaBjeHHS 3 HEMOBCIKAeHHSIM. Lleit crmoci6 Bu3HAueHHS i 3apa3
aKTyaJbHUIf, OTO aKTMBHO BUWKOPUCTOBYIOTh BueHi. [Ipubau3HO B 1Ieit
camuit epion Anpi Jledesp (1991) BumaB cBow 06’€éMHY MPOrpaMHY IpaIiio
«Kputnka mnoOBCSIKAEHHOIO XUTTS» (1947 p.), Imicist IOSIBM SIKOI MOHSITTS
«TIOBCSIKAEHHS» TOYaJIO MIMPOKO BUKOPUCTOBYBATUCS B TyMaHiTAPHMUX HAyKaxX.
JledeBp (2007) BMKIAB CBOIO KOHIIEINIIiI0 ITOBCSIKAEHHSI Ta OOIPYHTYBaB ii
e€BPUCTUYHI MOKIMBOCTI IPM BMBYEHHI Pi3HOMaHITHMX MHpoOeM B3aeMOZii
MiK TTOBCSIKAEHHMM JXKUTTSIM Ta CBiTOM KYJIbTYPU, MisK 0COOMCTUM JOCBiIOM Ta
IOCBiIOM KOJIEKTMBHVM.

Ictopuxku Illkonu «AHHamiB», i nepim 3a Bce ®.Bpomenb, miaArorysanu
6asuc ajg nosBu y 1968 porii eramHoi mpaiii K. Bogpispa (1999) «Cucrema
peueli», B SKili 371iliCHEHMI BXXKe He iCTOPUUHMUIA, a KYJIbTyPOJIOTiYHMIT TPOPUB
B TEOPETUUYHOMY OCMMCJIEHHI KYJIbTYPU ITOBCSIKIEHHS.

V cKaHAMHABCHKI, HiMeLbKiil Ta iTasniiicbKiii icTopiorpadii moBCIKaeHHS
pO3yMiJiocsl SIK CBIT BCiX Jofeii, B SIKOMY MOBMHHI AOCIiIKYyBaTuCSI He
TIJIbKM MaTepiajibHa Ky/JIbTypa, XapuyBaHHS, KUT/IO, OJISIT, ajie i MOBCAKIEeHHA
ToBefliHKa, MUCJIEHHSI, eMOollii i mepexxuBaHHs. He3paxkaloun Ha Te, 1110 B IIUX
KpaiHaxX Oy/JI0 came Take PO3YMiHHS IMOBCSIKIAEHHS, HAIPSIMM, B MeXaX SKUX
BUBYAJIACSl MOBCIKAEHHICTb, ManM pi3Hi Ha3BU: B Itamii — «MikpoicTopisi»,
B HimeuunHi - «icTopisi MOBCAKOeHHS» abo «icTopis 3HU3Yy». Y CBIiTOBiit
Haylli TPOAOBXYIOTh CITiBiCHYBaTM pO3YMiHHS iCTOpii TOBCSKOEHHS i $IK
MaKpOKOHTEKCT TOfi€eBOoi icropii (mimxim, HamiueHuii @.bpomenem), i K
peatisallisi IpuitOMiB MiKpOiCTOPMYHOTO aHaJi3y.

CTaHOBJIEHHS TEOPEeTMKO-METONONOriYHOI JiHil y BMBUEHHi iXi $K
KY/IbTYPHOTO (beHomeHa BILLGYBaETbCH Ha mMexi 1960-1970 pp. i mop’si3aHe
3 JIOCTiIHMLIBKOIO [JisUIbHICTIO CTPYKTYPAsiCTiB. 3’SIB/SIOTHCS TaKi HaYKOBl
HaIpsiMM, SIK CeMiOoTMKa icTopii i ceMioTMKa KyabTypu. Y MeXax LUX Teuiit
MOCTalOTh IMPOOGIEMM IOMTIHIBi3MY MOBCSIKIEHHOIO JXKUTTS, MOCTiIKYIOTbCS
SIK CéMaHTMKa PO3MOBHOI MOBM, TaK i «MOBM Tija»: MiMiKa, >KeCTu, ITO3M,
MOBa KOMYHiKaTMBHOTO ImpocTopy. Y poborax P. Bapra, I. Kua6e, 10. Jlormana
aHaJIi3yeThCs IMPolleC ceMioTM3allil MTOBCSIKIEHHS 3a IOIIOMOI'0I0 MOB KYJIbTYPU:
Midy, puTyany, MUCTEIITBA.

Ponan Bapt 3pilicHI0OE KPUTMKY MOBM TaK 3BaHOI MAacOBOi KyJIbTypH,
3BEPTAETHCS A0 cyyacHUX MiiB MacoBoi cBimomocTi. B itoro pobori «Cucrema
Mopu: cTaTTi 3 CEMIOTMKM KYIbTYpU» € HEBEJIIMKE 3a PO3MipOM, ajie EMHE 3a
3HAQYEHHSIM JOUTIKeHHS «/10 MCUMXOCOLi0oNorii Cy4acHOTO xap4yyBaHHs». TyT
BUEHMIT 3anMTYeE i Bigmosimae: «Il[o Take ika? Ile He mpocTo Habip MPOAYKTIB,
SIKi MigasSraoTh CTaTUCTMYHOMY ab0 Mi€TeTMYHOMY BUBUEHHIO. Ile Takoxk
B TOJi XK€ yac cucTeMa KOMYHiKarlii, 36ipka o6pasiB, 3Bim 3BMuaiB, cUTYyalliit
i BumHKiB» (bapt, 2003, c. 368).
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V npaiisx i3 ceMioTrku oabKIOPY TPeaMeTOM TOCTiIKEHHS € VKT KUTTS
TPAAUIIIAHOTO, 30KpeMa CeIsSTHChKOTO, CYCHiJIbCTBA. YU€Hi pPEKOHCTPYIOIOTh
MidosoriuHo-peniriiiHy KapTUHY CBiTy, Je BMU3HAUAE€THCS, SIK CBSITKOBO-
00psIOBi, OyIeHHi, TOBCIKIEHHI ITPOSIBY TPAAUIIIITHOI KYJIbTYPY 3B€PTAIOTHCS
IO HaMBasKIMBIIMX ii KOHLENTIB — «IiM», «JIIOOMHA», «CBiT» Ta iH. — Ta OO
OCHOBHMX CEMaHTMYHMX GiHAPHMX OIMO3UIIiM KyJabTypu (CakpaibHe/TipodaHHe,
YyoJIoBiue//KiHOYe, IIpaBe/JliBe, BepX/HU3, COMOAKe/ripKe Ta iH.). Knon JleBi-
CTpoc CTBepIKyBaB, 110 HaOIIbII 3HAUYIIOI0 OMO3UILIEI0 € TTPOTUCTABIEHHS
MPUPOIN Ta KYJbTYPM, & 3 TIPOSIBOM IIi€i OMO3ullil BiH TOB’SI3yBaB OCHOBHY
raaysb 3HaueHb iKi — CuUpe Ta TPUTOTOBJEHe. «Bich, sKa 3’€AHyE cupe
i IPUTOTOBJIEHE, MA€E XapaKTEePUCTUKY KYJIIbTYPH, a T, 1110 3’€JHYE CUpe i THUIIe, —
XapaKTepPUCTUKY TPUPOAM, OCKIIBKM 06poOKa BOTHEM 3[IifICHIOE KY/IbTypHE
TepeTBOPEHHS CUPOTO, & THUTTS BUSIBJISIETHCS TIEPETBOPEHHSIM TIPUPOAHUM»
(JTeBi-Ctpoc, 2006, c. 140). OTke, BUeHMIi POOUTH CBili BUCHOBOK: «OIO3MIIisI
CUpOro0 1 NPUTOTOBIEHOTO <...> IOOPIBHIOE BiACYTHOCTI Ta IPUCYTHOCTI
kyninapii» (JleBi-Ctpoc, 2007, c. 357). TakoXX BiH MOKa3aB, [0 CMaKOBi SIKOCTi
MOXYTh YTBOPIOBATM KJaC OMO3MUIliii 3 HAI[iOHAJbHUMM O3HaKaMU (KyXHS
(dbpaHIiTy3bKa / HiMellbKa / aHITiichKa / KUTalCcbKa / ATTIOHChKA Ta iH.).

[0.Jlorman (1994) y mpaui «becigu 1po pocmcr;Ky KY/IBTYpY»
HaliAOKIAOHIIIMM UYMHOM PO3IJISIHYB, OMIMUCAB i npoaHamsyBaB no6yT i 3Bnuai,
noBcsAKneHHy KyabTypy Pocii XVIII — XIX CT. y KOHTeKCTi CBiTOBOI KyJIbTYpU.
BiH mocimKyBaB CyCITi/IbHI ¥ OCBiTHI cCTeMM, MOy, ETUKET, 3BMuai (00psan),
a TAKOX iCTOPMYHI MOZAii ¥ 0COBMCTOCTI Y CBiT/Ii MOBCSIKIEHHOI KyAbTypu. [Is
aBTOpa MOBCIKAEHHE XUTTS — 1€ KaTeropisl iCTOPUKO-TICUXOIOTidHa, CucTeMa
3HaKiB, TOOTO TeKCT. I 6ecimm 10. JlIoTMaHa MalOTh HA MeTi HABYMUTU PO3YMiHHIO
IIbOTO TEKCTYy ¥ YCBiZOMJIEHHIO HEMOibHOCTI OYyTTEBOrO ¥ IMOOGYTOBOTrO.
ABTOpPOM CTBOPIOETHCS YSIBJIEHHS ITPO HEPO3PUBHMI 3B’I30K IJT00ATbHUX SIBUIIL
i3 MOBCSIKIEeHHUMM, OYIeHHMMM, TIPOCTEXKYETHCS TyMKa PO 6e3mepepBHiCThb
KYJIbTYPHO-1CTOPUYHOTO IIPOLIECY.

Takum 4nHOM, Y po60Tax yUeHUX IIMX HAaYKOBUX TeUiii OTPUMYE PO3POOKY
imest ixi K crienMdiuHOrO KyIBTYPHOTO KOLY.

HocmimKkyBany KOHIENT XXKi B KOHTEKCTi MOBCSIKJIEHHS TAaKOX i BUEHI,
SIKi TPaIoBaIM B  CTPYKTYPHO-JIHTBICTUUHOMY Hampsimi. Himernbkuii
dinocod-dpenomenonor b.BanbaeHdenbc posSgaB  IMOBCIKAEHHS — SIK
OTO3UIIiI0 MO03aNOBCIKAEeHHIO. [IOBCAKIEHHEe B IIMPOKOMY CEHCi — 3BUUHE,
sIKe J@MOHCTPY€E IPOLeC «3BUMKAHHSI 1 OCBOEHHS», KOJIM «HABUYKU JIIOAVIHU
IepeTBOPIOIOThCSI B 3HAHHS Ta BMiHHS, SKi 6araTopa3’oBO BiZTBOPIOIOTHCS
1 BTIJIIOIOTBCSL B MaTepiaabHUX NpeaMeTax. Lle cTocyeTbcs XapuyBaHHS, OLATY,
MIPOMIOBXKEHHS POy, TPOCTOPOBOI Opi€HTAllil KMUT/Ia, pO3IOALTY Yacy i 6araTo
YOTO iHIIIOTO — BChOTO TOTO, 110 HAJIEKUTH CBITY O/IM3bKOMY i 3HAOMOMY IJIsT
JIIOIVHU, CBiTYy, B SKOMY BOHa MOXe BiJibHO opieHTyBaTucs» (BanbaeHdesnnc,
1991, c.42). V kyabTypi NOBCIKIEHHSI eHOMeH DXi — 1ie MiAnopsiAKyBaHHS
MEBHOMY PO3MOPSIAKY MPUMHSTTS iKi, IKUii perymoe (QyHKIIii JIOICbKOTO
OpraHiamy; a B KOHTEKCTi CITiBBiJHOIIIeHHS MPOGaHHOCTI Ta CAaKpPaIbHOCTI BiH
1ocTae SIK GakTop MOAOJaHHS IOBCSIKAEHHS, SIK Iepexin A0 ii HOBOTro piBHS
«MMO03aMOBCSIKIEHHOTO».

115



TEOPIA TAICTOPIM KVYJIIBTYPU
ISSN 2410-1915 (Print) « KyabpTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

V XX cT. BUBUeHHS (heHOMEeHY MOBCSIKAEHHOCTI COIi0JIoTaMy MIPUBEJIO A0
MOSIBM B 11l HayIli 0COOMMBOI rasysi — COIioOTii MOBCSIKIAEHHOCTI. Y MeXax
1IbOTO, (PEHOMEHOJIOTIYHO OpPiEHTOBAHOTO HAMpPsIMy, Oy/lIM OKpeciaeHi MexKi
MOBCSIKIEeHHS. BOHO mocTaso Ik 0co6/1MBa peaybHICTh, MPOTUIEXKHA iHITUM
MomycaMm Jitoacbkoro O6yTTs. Tak, A. o1 i Ooro MOCTiZOBHMKM [eTaJbHO
pO3pOOMIM  TIOHSATTSI CTPYKTYpM MOBCSIKAeHHOCTi. A. Illion crpuitmae
MOBCSIKIEHHICTh K 0COOMMBY (OpPMYy peasibHOCTi: «CBIiT TOBCIKIEHHOTO
SKUTTS — Lie i clieHa, i 06’eKT HalluX il i B3aemMogiii. My MOBMHHI OBOIOITH
HMM i TMOBMHHI #Oro 3MiHMUTHM, MO0 3OIICHUTM Ti Iili, SIKi MM B HbOMY
nepeciigyeMo, nmepebyBawumn cepen cBOix mobpatumiB. TaKMM YMHOM, MU He
MMPOCTO MPAITIOEMO i Ii€EMO BCepeaMHi IIbOTO CBiTY, a 1 BIVIMBAEMO HA HbOTO»
(Irorr, 2004, c. 403). ABTOp BMOKPEMJIIOE OCHOBHI €JIeMeHTH TTOBCSIKIEeHHOTO
SKUTTS:

- TpyIOBa OiSIIbHICTB;

- cnenudiuHa BIeBHEHICTh B iCHYBaHHI CBiTY;

— Harpy>XeHe CTaBJIeHHS 10 KUTTS;

— 0co0nuBe epeskMBaHHS Yacy;

- cneumdika 0co6MCTiCHOT BM3HAYEHOCTI Ail0u0ro iHaMBina;

- ocobnuBa popma couianbHOocTi (Iro1r, 1988).

VY npyriii mosmoBuHiI XX CT. 1O HIMPOKOTO KOJa HAaykK, IO BUBYAIOTb
MOBCSIKAEHHS Ta KOHIIETIT 1XXi SIK 10TO e/IeMeHT, TIPUENHYETHCS Ky/IbTypPOJIOTis.
VBara Ky/JIbTYpOJIOTiB IO MIOBCSIKIEHHS BimOysacst mopsi i3 poctoM ITyoOstikartii
HAyKOBOTO ¥i HAyKOBO-TIOTMYJSIPHOTO XapakTepy, TPUCBSIUYEHUX I1bOMY
KyJbTypHOMY (peHOMeHOBi. CaMe B Mexkax KyJIbTYpOJIOTii MOYMHAETHCSI HOBE
ocMUCIeHHsT Iiiei KoHuenTtocdepu. KynbTyposnoris sk Hayka, sika 34aTHa
3OIACHUTY MIKOVMCHUIUIIHAPHUIA OOCAITHUIbKUII CUMHTe3, 3asiBuja CBOi
npeTeHs3ii Ha iHTerpaiil0 HaKOMMYEHOTO pPi3HMMM HayKaMM 3HAHHS TIpO
MOBCSIKAEHHSI B €IHOCTI MOTO e/JieMeHTiB. baraToumcieHHi mpaili, HayKOBi
KOH(epeHIIii Ta CMMITO3iyMM CBiUaTh MPO I'PYHTOBHY iHCTUTYIiOHAJi3alIiI0
Temu B cepi ryMaHiTaApHOTO 3HAHHS.

OouH 3 MOXIMBMX BapiaHTiB HOBOI KyJbTYpOJIOriYHOI Teopii 3amporio-
HoBaHmii y kHU3i B.Jleneko (2002) «IIpocTip MOBCIKAEHHSI B €BPOMENChKil
KyJbTypi». Y CBOIi mpaili aBTOp pPO3KPUBAE KYIbTYPHI CEHCU TOJIOBHUX 30H
MOBCSIKAEHHOTO MPOCTOPY: TijJia JIOOUHMU, il IToma, ToceneHHs. BiH mopmiise
mo60BMiI yac HA 4YOTUPU ceKTopu. Yac IMepuioro ceKTopa BiIBOIUTHCS
3a/I0BOJIEHHIO Ti/IeCHUX TIOTpeO: CHY, XapuyBaHHIO, (hi3MUHOMY HaBaHTaKEHHIO,
ririeHiYHUMM mpoleAypamM, a TakoX 3a40BOJIEHHIO TICUMXOJOTIYHUX, TYXOBHUX
notpeb. «Crrernudika 1yux moTpeod, MOB’I3aHMX 3 iX 3aT0BOJIEHHSIM i, TOJISITA€
B iXHiil iMITIepaTMBHii 0O0B’I3KOBOCTI i 3araJibHOMIOICbKOI YHiB€PCATbHOCTI»
(JTeneko, 2002, c. 204). Ipyruit ceKTop J060BOTO Yacy 3allOBHEHMIT CITpaBaMu
i TypboTramu, SIKi BM3HAYAIOTHCS SIK «BEIEHHSI JOMAIIHbOTO T'OCITOAAPCTBAx.
Tpertiit cekTOp M060BOTO 4Yacy BimmaHuit poboTi, mOOyBaHHS (36epeskeHHIO,
MIPUMHOXEeHHI0) KOIITIB AJIs1 iCHYBaHHSI, sIKiiich mpodeciiiHii AisSTbHOCTI, 10
Ma€ MIOJEeHHUIT XapaKTep i CIYKUTh IKepesioM 3aco0iB iCHYBaHHSI, a TaKOXK
HaBYaHHIO. «YeTBepTuii CeKTOP — CEKTOP BiJIbHOTO Yacy; BUIbHOTO BiJl yChOTO, 1110
Mae€ BiHOIIEHHS 10 APYTOTo i TPeThOro TUITY MOTPED, i J0 Yacy, HeoOXimHOTO 1St
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ix 3amoBoneHHs. MmeTbcs Ipo yac, IpUCBIYeHMiT 3a,0BOTeHHIO JOIUTINBOCTI
(«indopmariiiinux moTpe6»), IPY’KHbOMY i BCSIKOMY iHIIIOMY HEIIPUMYCOBOMY
(He06O0B’SI3KOBOMY) CITIJIKYBAaHHIO, aMaTOPChKMUM 3aHSTTSIM TOIIIO, TaK i MMPOCTO
HivoroHepo6iieHHo» (Jlemeko, 2002, c.204). OTke, 3 TOUKM 30py B3a€MOIii
JIIOOWHU 3 00’€KTaMM IPOCTip IOBCSIKAEHHS IIOCTa€ SIK OCOONMBUII BapiaHT
(disuuHOTO TIPOCTOpPY, MEBHMIT parMeHT JaHAIIADTY, B IKOMY PO3TOPTAETHCS
PYTMHHA [OisUTbHICTb JIOAVMHU. ABTOD TIPECTAaBUB II0 YACTUHY KYJAbTYPU SIK
Pi3HOGIYHMIT | TMOMHHMI TTPOLIEC SKUTTS JIIOAVHU, SIKU1 BU3HAYAIbHO BIUIMBAE
Ha opMyBaHHS ii 0COOMCTOCTI i Mi’KOCOOUCTICHMX BiTHOCHH B paMKax IMeBHOI
KYJIbTYpHOI Tpaauilii abo ii momomaHHs.

Pociticbkuii  iCTOpMK, BiOMMIAI  TIOMyAsIpU3aTOp  KyxHi  Binbam
[Toxnbo6KiH (2004) 3aiiMaBCsl TaCTPOHOMIUHOIO iCTOpi€l0, CEMiOTMKOIO KYXHi
i KyJTiHAPHOI0 aHTPOIIONOTi€0. BiH € aBTOPOM UMC/IeHHUX APYKOBAHUX Mpallb.
Tak, y kHM3i «HallioHanmbHI KyXHi HaIlMX HAPOMiB» AOCIIAHUK TOKIATHO
3YMMHSIETBCS HA OMMCI KyJTiHApPHUX PelenTiB YKPaiHCbKOI, pOCiiiCbKOiI Ta
61I0pYChKIMX KYXOHb i Ha iCTOPMYHMX acMeKTaX iX BUHMKHEHHS /i GOpMyBaHHSI.

Ha py6exi 80-90-x pp. MMHYJIOTO CTOJITTSI Yy 3aKOPOOHHi HayIi
chopmyBaBcs iU HOCTIIHUIIBKUI TTPOCTip, MPUCBSIYEHMII TACTPOHOMIYHUM
mpakTukam. BiH opepskaB Has3By «food studies». MacmTabHMiT TPOEKT
06’e¢HAB iCTOPMKIB, KyJbTYpOJIOTiB, eTHOrpadiB, aHTPOIIOJOTIB, COI[iOJIOTIB,
GbinonoriB, eKOHOMICTIB i MpeaCTaBHUKIB iHIIMX raay3eii 3HaHb. [OJIOBHUM
3aBJAHHSIM TAHOTO HATPSIMKY € OfepsKaHHSI KOMIUIEKCHOTO 3HAHHS PO cdepy
xapuyBaHHs. 1leil ¢pakT cBiIUMTD MpO Te, 110 B HAYKOBiil CHiJIbHOTI MIPUCYTHil
0co0MMBMIi iHTEpeC 10 (eHOMeHa «iXka», IO 1Ieii KOMIIOHEHT KOHIlenTochepu
MOBCSIKAEHHS PO3ITISIIAETHCS HE TiIIbKU SIK iHCTPYMEHT YraMyBaHHS TIPUPOTHO1
MOTpe6u JIIOAVHM — TOJIOAY, ajie i IK BUJI COLiaJIbHOI Ta KyJIbTYPHOI B3aeMOIii
JIIOZell, 3aJlyueHMUX Yy COIIOKYJIbTYPHMI KOMIUIEKC. A came NOPUIAHATTS DXi
CYTIPOBO/IKYETHCS II/IMM KOMIIJIEKCOM PUTYaJIiB, CUMBOJIiB, HOPM KYyJIbTYpM Ta iH.

[ToyaToK HOBOTO, ABAALISIT MEPIIOTO CTOMITTS XapaKTePU3YETHCS TTOSIBOIO
TMpailb, B SIKUX 3pO0OJIeHi CITpoOM IiTICHOTO Ky/JIbTYpPOJIOTiYHOTO aHasli3y chepu
xapuyBaHHsL. Ile mybmikaiiii Takux mocrigHMKIB, Ik M. MonTaHapi, A. Kammari,
JK.-®. PeBenb, [I. Pebopa, I. Ceddpomn, I. Taues, C. Kupmienko, M. 3arigymiina,
M. KankaH Ta iHIi.

Tak, Bimomuii iTasniiicbkuii KynbTyposor, GaxiBelb i3 icTopii xapuyBaHHS,
Maccimo MoHTaHapi y CBOiX HayKOBUX CTaTTSX 1 NMpausgxX OiMIIOB BUCHOBKY
Mpo Te, 10 «TaCTPOHOMiUHE MMUCTELTBO € (PeHOMEH KyJIbTypM, a KyJiHapHi
yIom006aHHS KOSKHOTO HAapOy € BimoOpaskeHHSIM KYJIbTYPHOTO ITPOIeCy ermoxXim»
(MounTanapi, 2009, c.6). Yrio6meHuii mpuitoM aBTOpa — OiHapHi OIMO3MIIii,
HAIMPUKIAI, KyIbTypa BUHA — KyJIbTypa IMNUBA, JiC — MiCTO, apUCTOKpATUUYHE —
MMPOCTOHAPOAHE, M€l — ITYKOP, OJIMBKOBA OJIisI — BEPIIKOBE MaCJIO.

IcTopieto ©Xi ¥ OKpeMMX TPOAYKTIB 3aiiMalOThCs 6araTo CydyacHUX
OOCTimHMKIB. Y IeHTpi yBaru mepebyBaioTh HaBiTh OKpPeMi IMPOAYKTHM Ta iX TUIIN:
Cisb, ITyKOpP, iKpa, MeUnBO, MJANHIIi, IIIOKOJIA/, iICTiBHI KBiTU. TakK, MOMyISIpHUT
6puTaHcbkuit icropuk ®entine ®epHanmec-Apmecto (2002) BumaB KHury «Near
a Thousand Tables», me ¥imeTbcst PO TepIr MiKKYJAbTYpHI MOJOPOKi i3Ki
¥ cygacHi miobasmi3aniitHi mpoiecu B KyrmiHapii.
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I.TaueB, Bimomuit (inocod Ta KyabTypOJIOT, HAroJoIIyeE, 10 «iXka — Iie
MocepegHMK MK BHYTPIIlTHIM i HaBKoMIITHIM cBiTamm» (2007, c. 22). ITpodecop
l'eHye3bKOro yHiBepCUTETY, CHEIialicT 3 icTopii cBiTOBOI Ky/niHapii [koBaHHI
Pe6opa mpucBSITUB CBOIO Tpalio «II0XOomsKeHHST BUIEIKN. IcTopist mpaBuIbHOT
DKi» eBOMIONil ySIBJIeHb MPO TaCTPOHOMIIO SIK MUCTEIITBO, PeMeC/IO Ta HayKy
(2007).

M. Kankan (2016) Temolo nmceprailiiiHoi po6oTu ob6pana (eHOMeH
racTPOHOMIYHOI KyJAbTYPHU, & KyJAbTYPi MOBCSIKAEHHS MPUCBITUIA HAaBYATbHUM
MOCiOHMK, B IKOMY LIiJIMIT PO3MiT BigBeIeHMIT XapuOBOMY KOy KY/IbTYPH.

O.Tenic Ta II.Baiinb y cBOeMy KyliHapHOMYy ece «Pocilicbka KyxHS
Yy BUTHAHHi» TiJIKPeUTIOITh, IO «KYyJAiHAPisS LeApO PO3KPUBAE CEKPETHU
KOKHO1 KyJIbTYpH, Oyayun ii Hai6iIbII IIMO0KOIO IMiICBiZOMOI0 OCHOBOI. <...>
PosymHMII Kyxap TBOPUTb He PO3AYyMYIOUM, 3a JOMOMOTOKI HAIliOHAJIbHOTO
pelienta, SIKUii 3B’SI3y€ icTopilo 3 reorpadi€id B OOMH TPAaHUYHO €MHMUIL
iepormid» (2007, c. 2).

Kynprypomor C.Kupunenko (2001) o6rpyHTyBaja CBOIO KOHIIEMIIiO
CMMBOJIIYHOTO 3HAUEHHS iki. BoHa TPOBOANTH €KCKypC Y icTOpito hopMyBaHHS
TMOTVISI/IiB HAa XapuyBaHHSI, HArOJIOIIYIOUM, IO TPAAUIIIIHO i3Ka — 11e 3a[J0BOJIEHHS
6a30BMX JIIOACBKMX TMMOTpPeO; MOKIAAHO 3YMMHSIETHCS HA POJIi IPOMYKTIB
y collialbHOMY MapKyBaHHi iHIMBiAyyMa, y MO3HAYEHHSI TIPMHAIEXKHOCTI 260
HEHAJIeXKHOCTi A0 OYyIb-SKOi COIia/IbHOI TpyIi. ABTOPKA MUIIIe TIPO CKIATHICTh
CUMBOJIIYHOTO BM3HAYeHHS iKi BHACIiLOK TOro, II[0 BOHA He CTBOpeHa IS
repenavi MoBiJOMJIEHHS. A TaK SK KyJIbTyPU XapaKTepPU3YIOTbCSI HECXOXKUMMU
3HAaKOBMMM CUCTeMaMM, TO iHMOpMaLiliHMii Kom IXKi 3aBXIV MOB’SI3aHMUIL
3 KYJIbTYPHO-iCTOPUYHUM Ta COIiaTbHUM KOHTEKCTOM.

bpurancekuit antponosior E.JIiu 3acTOCOBYE Ky/IbTYpPHO-CaKpaJibHUIA
Migxig [0 KymiHapHMX TpPakTUMK. BiH CTBepskye, MO0 Tpaaullii XapdyBaHHS
BUKOHYIOTH 3B’SI3yI0UYy POJIb MisK 6iOJIOTiUHMM HauyaIoOM Ta KyJIbTypPOIO, TAKUM
YMHOM MiJKPewInnUy IXHE 3HaUeHHS SIK elleMeHTa MaTepialbHOI KyJlbTypH,
110 Ma€ CUMBOJIIUYHMIA XapakTep y coniymi (2001, c. 74).

BucHoBKU

[IpoBeneHe moCHiIKeHHS PO3BUTKY HAaYKOBUX i/1eVi 3aKOPIOHHUX BUEHUX
y Ta/Iy3i XapuoBOTO KONy B iepiof 3 cepeavau XIX — no mouatky XXI CT. BUSIBUIIO
3QJIydeHHSI [0 IIi€i TeMu TpencTaBHUKIB HAMPi3HOMAHITHINIMX HAIMpsIMiB
ryMaHIiTapHOI JYMKM.

Tak, BUSIBJIE€HO, IO Apyra mojoBuHa XIX CT. — 1ie Tepiod, HaKOMMYeHHS
3HaHb MPO MOGYTOBY KY/IbTYPY HAPOiB. [’kKa pO3IIsIaeThCs SIK CKIAZ0BA TIEBHOT
OOCIIIKYBAHOI HAlliOHA/IIbHOI KYJIbTYPU II€PEeBa’KHO B iCTOPUKO-KYJABTYPHOMY
abo eTHorpaivHOMY KOHTEKCTi.

VY nepiiit TpeTuHi XX CT. TaCTPOHOMIUHMIT KOJI, TIOUYMHAE PO3TISIAATUCS
BUEHMMM $IK BaKJiMBa 4YaCTMHA HOBOIO IIpeAMeTa HAayKOBOIO iHTepecy —
KYJIbTYPU TIOBCSKAEHHS. Baromy ponb y BMOKpeMJIeHHI caMOro Ipenmera
KyJIbTypU TIOBCSIKOEHHS  Bifirpasu icropuku, mnpeacraBHuku Llkonu
«AHHaJiB». 3HAUYHUI BHECOK Yy JNOCIIIKeHHS KyJIbTYpU MOBCSKAEHHS BHECIN

118



TEOPISI TAICTOPIAI KVJIBTYPU
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

CTPYKTYPATiCTY Ta JIIHTBIiCTH, B pOOOTaX SIKMX MPOIEC CeMiOTM3allii TOBCSIKIEHHS
PO3IIISIIAETBCS 3@ JOIMOMOTrOK MOB KynbTypu. ®imocodbwn, mpemcTraBHUKU
(heHOMEHOJIOTiYHOTO HAIpsIMy, OOIPYHTYBAIM ITOBCSIKIEHHS SIK OITO3MUIIiI0
M03aIOBCIKAEHHIO, a heHOMEH i3Ki B iX Ipalsix MocTae K GakTop MOm0TaHHS
MoBcsIKAeHHs. COIIiOJIOTM MOBCSIKIEHHSI OKpewIMIM MeXi KoHIenTochepu
TTOBCSIKIIEHHSI, BUOKPEMMWIM IHICTh ii opMambHUX CTPYKTYp. BoHM miinuim
BMCHOBKY, III0 IPOCTip MOBCSIKIEHHS — I OfHa i3 cdep JI0ACbKOTO I0CBimy,
110 XapaKTePU3YETHCSI 0COOIMBOI0 (OPMOIO CIIPUIHSITTS Ta OCMMUCIEHHS CBiTY.

HocnimHuky icTopii ki Ta XapyoBUX TPOAYKTIB I'PYHTOBHO BMBYAIOThb
MMOXO/KEHHS TIPOIYKTIB, PEIeNTYpy CTPaB 3 OIMIIAOM Ha KyJIbTypHi Ta €THiUHI
0COOIMBOCTi KYXOHb Pi3HMX HAPO/IiB.

V npyriii monoBuHi XX CT., 3 HAGYTTSIM KYJIbTYPOJIOTI€I0 CTATyCy Tammysi,
sIKa TIpeTEeHJIyE€ Ha POJIb MeTaHAyKU, 3’SIBJISIIOTHCSI Tpalli, e CUHTEe3YIOThCS
3000yTKM iHIIMX HAYK, JAE€ThCSI HOBE OCMMCIEHHS KyJAbTYpU TOBCSKIEHHS,
3[i/ICHIOETHCSI KYJAbTYPOJIOTiUHE BUTIYMaueHHs cpepu xapuyBaHHS. 30Kpema,
dbeHomeH ki BUXOOUTH 3a Mexki MOOYTOBOI abo MOBCSIKIEHHOI KyIbTYypH,
HaOyBa€ 3araJbHOKY/IBTYPHOTO 3HAUEHHSI, CUMBOJIIYHOTO 3MiCTYy.

YV mpangx mouatky XXIcT. BYeHi BMXOASATh HAa HOBUI piBeHb
KY/JIbTYPOJIOTIYHOTO y3araJjbHEHHS Ta iHTepripeTallii ()eHOMeHa ki B KOHTEKCTi
iCTOpUKO-KYIBTYPHUX, TI00ami3aliiHuX, CeMioloriuHux abo JIOKaJbHO-
KyJIbTYPHUX [OOCTiMKeHb. HOBMMM mOpeameTaMyu HAyKOBOTO iHTepecy
€ CeMiOTMKa OKpeMMX IPOIAYKTIB Ta IX IPYyIl, FaCTPOHOMIUHI MIKXKYJIbTYPHI
3B’SI3KM, HOBUIA Psif GiHapHMX OMO3MIIili B KOHTEKCTI TEMM: «KYJIbTypa BUHA —
KYJIbTYpa INUBa», «JIiC — MICTO», «xapUCTOKPATUYHE — [IPOCTOHAPOLHE», «MeJ], —
IIYKODP», «OJTMBKOBA OJIisl — BEPIIIKOBE MacCa0» TOIIIO.

BomHouac BapTo 3a3HAUMTH, IO KOPIYC KyJAbTYPOJOTIUHUX AOCTiAKEHb
XapuyoOBOTO KOAY HE € UNCJIEHHUM TIOPiBHSIHO 3 MIOT0 AOCIIIKEHHSIMU B iHIINX
HayKaX. BMHMKae HayKoBa ITOTpeba IOAAIBIIOI ceMioTM3allii XapuyoBMUX
3BMUOK, BKOPiHEHUX Y Pi3HUX HAIiOHAJIbHUX KYJIbTypax, Ta BUBYEHHS BILUIBY
iX raCTpOHOMIYHMX TPAAUILili HA TIOETUKY IIMX OKPEMUX KYJIbTYD.
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THE MAIN DIRECTIONS OF RESEARCH INTO CULINARY
TRADITIONS IN THE WORKS OF FOREIGN SCIENTISTS
IN THE 19™ - 215T CENTURY: CULTUROLOGICAL DIMENSION
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Volodymyr Dahl East Ukrainian National University,
Sievierodonetsk, Ukraine

The purpose of the article is to highlight the main directions of research into culinary
traditions, which was based on the works of foreign scientists in the 19% - the beginning of
the 21% century. The research methodology consisted in the combination of the following
methods: historical-comparative, biographical, logical-analytical, diachronic, and the
method of synthesis. The scientific novelty of the work lies in distinguishing different
approaches to understanding culinary traditions in the context of culturological analysis,
which provided an opportunity to monitor the changes of accents in the consideration of
the subject matter on the way from historical, cultural and ethnographic researches to its
modern culturological studying. Conclusions. It was revealed that in the second half of the
19 century food was considered as a component of a certain investigated national culture
mainly in a historical and cultural or ethnographic context. In the first third of the 20* century
the gastronomic code started to be investigated by scientists as an important part of new
problematics of scientific interest — everyday culture. In the second half of the 20 century,
with culturology obtaining the status of the field with pretense for being a metascience, the
works appeared in which the achievements of other sciences were synthesized. In particular,
the food phenomenon went beyond household or everyday culture, gaining common cultural
value and symbolic content. In the works of the beginning of the 215 century scientists have
focused their attention on the new level of culturological generalization and interpretation
of the food phenomenon in the field of globalization, semiological or local and cultural
research.

Keywords: culinary traditions; everyday culture; sphere of concepts; food; culturological
analysis.
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OCHOBHBIE HAITPABJIEHV A VICCJIETOBAHUI KYJIMHAPHBIX
TPAINIIVIN B PABOTAX 3APYBEJXKHBIX YUEHBIX B XIX-XXI BB.:
KVJIbTYPOJIOTMYECKOE U3MEPEHUE

Ko63apb MaprHa BUKTOpOBHA

Acnupanmka,

ORCID: 0000-0001-5601-8187, kobzarmt@meta.ua,

BocmouHoyKpauHcKuti HauuoHAaIbHbIl yHUSepcumem umeru Bnadumupa /lans,
CesepodoHeux, YkpauHa

llenp cTaTby — oOCBellleHME BeAyLIMX HAaIpaBJI€HUII MCCAeNOBaHUI KyJIMHAPHBIX
TpamuiMii, MaTePUaIOM [IJis Yero BbIOpaHbI TPYObl 3apyOeskKHbIX yueHbIX XIX — Hauaja
XXI BekoB. B paboTe mnpuMeHeH KOMIUIEKC METOIOB: MCTOPUKO-CPAaBHUTEIbHbIN,
6uorpaduyecknii, TOTUKO-aHAIUTUIECKNI, TMaXpOHMUECKNIT, MeToH, cuHTe3a. HayuHas
HOBM3HA CTaTbU COCTOUT B BbIAEJIEHUM PA3JIUUYHBIX MTOAXO0OB K MIOHMMaHUIO KyJIMHAPHbBIX
TPaAULIMiII B KOHTEKCTe KyJIbTypOJOTMYECKOTO aHaamu3a, 4YTO I[O3BOJIMJIO OTCIEAUTH
M3MeHEeHMS aKlleHTOB B PaCCMOTpPEeHUM JAHHOV TeMbl Ha ITyTU OT UCTOPUKO-KYJIbTYPHBIX
U 3THOrpapMUECKMX UCCIEIOBAHNI K €€ COBPEMEHHOMY KYJIbTYPOJIOIMYECKOMY U3YUEHMUIO.
BoeiBompl. BbisiBIeHO, YTO BO BTOpOil mnonoBuHe XIX B. ega paccMaTpuBaeTCsl Kak
COCTaBJISIOLIAs OTIpee/IeHHOM UCc/IeAyeMOi HallMOHA/IbHO KYJIbTYPbI IIPEUMYIIECTBEHHO
B MCTOPUKO-KYJIBTYPHOM WM STHOrpaduueckoM KOHTeKcTe. B mepBoit Tpetu XX B.
raCTpOHOMMYECKMI KOJ, HauMHaeT MCCAeNOBaTbCsS YYEHbIMM KaK BakKHas 4acTb HOBOIA
Mpob6aeMaTUKM HAyYHOI'O MHTEpeca — KYJbTYpPbl IIOBCEIHEBHOCTH. BO BTOPOi MOIOBMUHE
XX B., ¢ mMpuobpeTeHreM KyJbTYpPOJIOTHeN CTaTyca OTpaciu, TpeTeHAYIoIIeil Ha POoJib
MeTaHayKy, TOSIB/SIOTCS pPabOThl, I[e CUHTE3UPYIOTCS MTOCTVDKEHMS IOPYruMX Hayk.
B uacTHOCTHM, heHOMEH MUIIY BHIXOAUT 3a IIPeAeIbl ObITOBO MV TIOBCETHEBHO KY/IbTYPHI,
npuobpeTaeT OOIIEKYIbTYPHOE 3HAUEHNe, CMMBOJIMYECKOoe cofiepykaHne. B paborax Havaia
XXI B. yueHbIe aKIIEHTUPYIOT BHMMaHMe Ha HOBOM YPOBHE KYJIbTYPOJIOIMUECKOT0 06006IIeH s
U MHTepIpeTauuy GpeHoMeHa eIbl B 06/1aCTy I7100aIM3alIOHHbIX, CEMUOIOTUYECKUX VI
JIOKQJIbHO-KYJIBTYPHBIX UCCIE€IOBAHUIA.

Kniouesbie cno8a: KymMHapHbIE TPaIULIVN; Ky/JIbTypa IIOBCEIHEBHOCTH; KOHIIENITOChEpa;
ella; KyJbTYPOJIOTUYECKUIA aHa/IU3.
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MACOBI CBATA B YKPAIHI: IX ©OPMU
TA MOJX/INBOCTI TPAHC®OPMAIIN (XIX-XX CT.)

Kynak Cpitiana AHatoniiBHa

Acucmenm,

ORCID: 0000-0001-7662-0335, star-light@i.ua,

Kuiscokutl HayioHanvHUll yHigepcumem KyJaiemypu i Mucmeyms,
8ys1. €. Konosanwus, 36, Kuis, Ykpaina, 01133

Merta craTTi. JoCmiauT oco6MmBOCTi MacoBuX CBIT B YKpaiHi Ha Mmexki XIX-XX cT. Ta
MpoaHalTi3yBaTH iCTOPUYHY TpaHChOpPMAIlil0 MAacCOBMX CBST i X CKJIaJHUKIB. MeTomomoris
JOCTIKEHHS TIOJSITA€ B 3aCTOCYBaHHI (hakTorpadivHOro, aHAIiTUYHOTO0, KOMIIAPaTUBHOTO,
iCTOPMKO-TIOTIYHOTO METO[iB, SKi HaJyM MOXKIMUBICTb BUSBUTU iCTOPUUHI CKIAQTHUKU
YKpaiHChbKMX MaCOBUX CBSIT — apxaiuHi, mo 36eperncs B HapOIHIil 06psIOBOCTI,
XPUCTUSIHCBKI, CBITChKi Ta MOZepHO-HallioHa/IbHi. HaykoBa HOBM3HA OOCTiIKeHHSI TTOJISATaEe
y kiacudikamii macoBux cBAT B YKpaiHi Ha mexi XIX-XX ct. BimobpaxkeHo 3araabHuii
3B’SI30K MACOBOTO CBSITA 3 QyHIaMEeHTaTbHUMMU 3aCaIaMU JIIOACHKOTO OYTTSI, 110 3a6e3meuye
BUCOKMII piBEHB 110T0 KOHCOMIAYIOUMX MOXIMBOCTel. BucHOBOK. B Ykpaini Ha mexi XIX-XX cT.
6YJ10 MOMIMPEHO YOTUPU TPYITM MACOBUX CBSIT: HAPOHA (apxaiuHa) 00PSIOBiCTh, peiriiiHO-
XPUCTUSHCHhKA 0OPSINOBICTh, CBITCHKI iMIIEPCHKi CBSATA, MOEAHAHI 3 MACOBUMMU TYJISTHHSIMU,
Ta MacoBi CBSITa Hal[iOHAJbHO-iICTOPMUYHOI CIIPSIMOBAaHOCTI Ta 3MICTY.

Kniouosi cnosa: macosi cBsaTa; Mid; puTyan; HapogHa 00pSIOBiCTh; CBITCHKi iMITepChKi
CBSTA.

Beryn

3pocTaHHs iHTepecy 10 NO3BULIS SIK CKIaAHOTO 3a CBOIM 3MiCTOM SIBUIIIA, ITI0
B OCTaHHI IeCATWIITTS 3 OUY€BUTHICTIO BUSBISIETBCS HE JIMIIE Y BITYUN3HIHOMY
HayKOBOMY ITPOCTOpi, a ¥ Ha CBiTOBMX OOIIMpax, BUKIMKAHO CYTHiCHUMM
3MiHAaMM B CTPYKTYpi JIOACHKOTO OYTTSI, MOPOIKEHMMM I106asTi3amiiHuMm
rpoiiecamu i 6e3mpereIeHTHUM PO3IMPEHHSIM TEXHOJOTIYHMX MOXKIMBOCTEN
JIIOACTBA, 110 TTOTSITHYJIO 3a 06010 (OPMYBaHHSI HOBOI IMHAMIUHOI CTPYKTYpH
SKUTTEBOTO Yacy ¥ MPOCTOPY JIOAMHU. Y TaKMX YMOBAX KapAVMHAIbHUX 3MiH
3a3Hae He juiie chepa BUPOOGHUIOTO OYTTS JIOAVHMA, a ¥ ii BiIbHOTO Yacy, 1110,
SIK 3ayBaKYETHCS B IMyOIiKallisiX HAYKOBI[iB OCTAHHIX POKiB, TOCTYIIOBO CTAIOTh
TPAHCIIAPEHTHUMH I B3a€EMOMIPOHUKHUMM, CUHTE3YIOThCS.

Pasom 3 TMM y ImpobiaeMaTuili MO3Bi/ZIT OKpeMy yBary IIpUBEpTae
(eHOMEH MacoOBMX CBST: 10O BUTOKU y BUIJISIAI HAPOOHUX CBSIT, iCTOPUUHI
TpaHcdopmaliii, amanTaiiisi 10 yMOB i MOKJIMBOCTEN Cy4acHOTO CBiTy. I e He
IVBHO, aJi’ke COlliaJibHa 3HAUYIIiCTh MacOBOTO CBSTA Ta HASIBHICTh Y HbOTO
MOTYKHOTO KOHCOJIiIYIOUOTO MOTEHIIia/ly BiI3HAYAIUCS Bifi CaMOTO TTOYATKY

© Kynax C. A., 2019
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7oro mepeTBOpeHHSI Ha 06’¢KT mociimkeHb. e B 30 pp. XIX cT. 3aCHOBHUK
couiosnorii Ortoct Kont (Munb, 2007) HarosouryBaB Ha cTabisi3ylo4omMy BIUIUBI
MacOBMX CBSIT Ha CYCITiIIbHE SKUTTSI Ta IXHiX TMOTY>KHUX iHCTPYMEHTaJIbHUX
MOSKJIMBOCTSIX, IO MOKYTb OYTM BUKOPUCTAHI IE€PSKaBOIO0 3 METOI0 KOHCOJTimalrii
CYCIiIbCTBA ¥ HOpMYBaHHS BiAIOBIIHMX CBITOIMIIIHMUX HACTAHOB.

Huni mepen yKpaiHChKOIO epyKaBolo, 1[0 OMMHMIIACh Y BKpaii CKIaTHUX
yMOBaX, CTOiTh HAA3BMUATHO BasKIMBE 3aBOAHHS IIMOOKOI TpaHcdopmariii
YCbOTO CYCIIiIBHOTO KUTTS. Take 3aBIaHHS PO3B’I3Y€ETHCSI, 30KpeEMa, ii 3acobamm
KYJIbTYPHOI TOMITUKU. | BUKOPUCTAHHS 3 Ii€l0 METOW imeHTudikaliintHux
1 KOHCOMIAYIOUMX MOXIMBOCTEI MacOBMX CBIT He MOXe He aKkTyali3yBaTu
KOMIIJIEKCHE MOC/TiIKeHHS ITbOTO (heHOMEHY.

[lpobmema  MacoBMX  CBSIT  3HAMIIIA  3HAYHe  BigoOpaskeHHS
y my6sikalisix icropukis, eTHorpadis, ¢inocodis, ¢inoaoriB, KyIbTYpOJIOTIB,
MMCTELITBO3HABIIiB TOIO — i He TiIbKM B OCTaHHi poKu. Tpamuiiii BUBUEHHS
MacCOBMX CBSIT I MacOBOTO TeaTpy 3aloyaTKyBaB ILie HanpukiHui XIX CT.
OAVIH 3 TIEPIIMX PEeXMUCepPiB HAPOOHMUX MAaCOBUX CBAT y Pocilicekiii immepii
A. 4. AnekceeB-SIkoBneB. Ha mouatky XX cCT. 1eit HampsM IUTGHO Oy/0
po3BuHyTO A. I IlioTpoBchbkuM. @DyHIAMEHTUIBHMMU MOpamnsgMu 3 icTopii
MacOBMX CBSIT i BUAOBUIN, iXHBOTO 3HAUEHHS $IK COIiaJIbHO-€CTETUYHOTO
(eHOMEHY 3aMMINAIOTLCS BUAAHI B paasHCbKMIT yac pobotu M. M. BaxriHa,
B. M. Bpabiua, [I. M. T'enkina, A. §. I'ypeBuua, I. C. [I1eTHBOBO].

HocrmimKkeHHsST MacOBUX CBIT B YKpaiHi TakoX Ma€ TpuUBaIy iCTOpilo,
MOYaToOK $SIKOi TIOB’s13aHO 3 imeHem [puropis KanmHoBCcbkOro — aBTOpa
KHUTY, TIPUCBSIYEHOI OMMUCY YKPaiHChbKUX BECiTbHMUX OOpPSIAiB, IO IMobaumia
cBiT me 1777 p. HJocrimKeHHSI MacoOBUX CBSIT Ta OOPSIOBOCTI 3MIilICHEHO
B poboTax TakMX BUAATHUX HAYKOBIIB sgK M. ®. Cymios, K.T.Yeps’sk,
O. 1. Bopomnaii, B. T. CkypariBcbkuii, B. K. Bopucenko. 3a poku X He3a/1eKHOCTi
Ile TeMaTuUuHe ITojie 36aratmiaocsl BaromMumu poboramyu H. B. AKCbOHOBOI,
B.T. Banymika, C. [I. Beskny6enka, T. I. 'aeBcobKoi, O. 0. T'anbko, JI. M. Topoiko,
M. K. Imutpenka, .. Kmysaynagka, ©. . Knumuyka, O. B. KypoukiHa,
I. C. JlutBunHeHko, B.B. Marymenka, I.I. Hecen, O.0.Ye6aniok, C.I. Yyiiko,
JK.O. SIHKOBCbKOI Ta iH., y SIKMX I[IPOAQHJIi30BAHO Ta CUCTEMaTU30BaHO
mMpoKMii (pakTorpadiuHmii Martepiaja, 30KpeMa peTioHaJIbHi OCOOIMBOCTI
HapOJIHMX CBSIT, TPaAuLIiii, 0OpsIIiB, 3BMUUAIB.

CeMaHTMYHY, CUMBOJIIYHY Ta apXeTUITOBY OCHOBM YKpaiHCbKOI 06psmoBOi
KyJIbTYPU Ta MAaCOBUX CBSIT 3[i/iICHEHO B lociikeHHsX 3. O. bocuk, O. I. Bocoro,
O.P.Kicp, C.K.Jlamenko, H.A.JIucwok, O.B.Jlimancbkoi, M. M. Tkaua,
M.1.YymapHoi, B. @. ITuenka. Po3risiy KyJbTypHO-aHTPOIIOIOT i YHMX aCIIeKTiB
(dbeHOMeHY cBsITa ITpUCBSTUeHO poboTu B. B. [Torpe6Horo. [lo aHasi3y icropyuaHoi
eBOJIIOLil MacoOBUMX CBAT y ILIMPOKOMY CBITOBOMY KOHTEKCTi 3BepTalOThCS
y cBoix poborax K. B. lOmoBa-PomanoBsa Ta O. 0. KiiekoBkiH. IcTOpito po3BUTKY
MacOBMX CBST B YKpaiHi AoctimkyoTs JI. M. Jlazypxko, JI. B. Manooka.

A mpore, y BiTUM3HSHOMY HAyKOBOMY CepeloOBMILi BOUEBUIb Opakye
OOCTimKeHb, IO po3risigaau 6 Ii Ipolecu B iCTOPMUYHOMY KOHTEKCTi
3 ypaxyBaHHSIM OCOOJMBOCTEN iX pO3rOpPTaHHSI HA YKPAiHCbKMX OOIIMpax.
Tak, mMpakTUYHO BiACyTHi Iy6ITiKallii, MpMCcBsIYeHi MacOBUM CBSITaM B YKpaiHi,
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nomvipeHuM Ha MexXi XIX-XX cT., KOpCTOKy 60pOoThOy 3 SIKUMM 3TOIOM
posmoyaja pafsHCbKa BIafa, CIpaBeIIMBO BOAUAIOUM B HUX 3HAPSIOIS
KOHCOMiAaIii CyCrmiibCTBA HA BOPOKMX 114 i/TI€0/OTiUHMX 3acafax.

Merta cTarTi

MeTa DOC/TiI>KeHHS — BUSIBJIEHHS 0COOIMBOCTE} MacOBUX CBST B YKpaiHi Ha
Mexi XIX-XX cT. Ta ix knacudikariis. Taka MeTta motpebye po3B’si3aHHSI HACTYTTHMUX
3aBlIaHb: OKpEeCJIeHHSI 3araJibHOTO 3B’SI3Ky CBSITa 3 (yHIAMeHTaJIbHUMM
3acajamyu JIIOACHKOTO OyTTSI; BUSIBJIEHHS KOHCOJIIIYIOUOTO TIOTEHIiamy
CBSITA, KOHIIEITYyasri3allisi 3aKOHOMipHOCTeli TpaHchopMarllii MacoBUX CBSIT
B Mepiof, iCTOPUYHOTO TPAH3UTY CYCIJIBCTBA, BUOKPEMJIEHHS iCTOPUYHUX
CKIAHUKIB YKPATHCHbKUX MAaCOBUX CBST, MOIIMPEHUX B YKpaiHi B OCTaHHI
IecATWIITTS icCHyBaHHSI Pociiicbkoi iMmepii Ta HarnepemoaHi BCTAaHOBJIEHHS
pafsHChKOI BiIaAy Ha TepuTopii YKpaiHm, KOHIIEITYyasi3allisi 0cobamMBoOCTen
(dyHKI1iOHYBaHHS MacOBUX CBSIT B YKpaiHi B 1ieii repioj.

Bukniaja 0OCHOBHOIO Martepiamxy

Iasi po3ymiHHSI TPUPOOM MACOBMX CBSIT Bifl 1X 3apOMKeHHSI W [0
CbOTOJIEHHSI BaXK/IMBUM € BUSIBJIEHHSI iXHBOTO 3B’SI3Ky 3 Mi(hO-pUTyaJTbHUMM
3acagamu JIIOACbKOro O6yTTs. K 3ayBakyioTh mociaimuuku (FO. M. Bopopaii,
JI. JIeBi-bpronb, K. JleBi-Ctpoc, O.®d.Jloces, T.O.MeTtenboBa, k. Dpeiizep,
K. Xio6uep, M. Eniage Ta iH.) Ta HAyKOBIIi, B IIeHTPi yBaru sikux rnepe6yBaioTh
Midbo-puTyanbHi cKaagHUMKM MacoBoro cBsaTta (M. M. BaxriH, 3. O. Bocuk,
T. 10. Bepeitinosa, K. A. Taiigykesuy, C.I1. I'ypin, K. B. OmoBa-PomanoBa To1110),
Mid «€ iHBapiaHTHOIO CTPYKTYPOIO, HACKPi3HOIO JJ1S1 BCiX iCTOPUKO-KYIbTYPHUX
erox. Midosoriude MucieHHs, Mi¢ooriuHa CBigOMicTb MPUCYTHI i ChOTOMHI
B yciX cdepax JIOACbKOTO OYTTS Yy BUIVISIAI iCTOPMYHO TPaHCHOPMOBAHOTO
«MMPAKTUYHOTO» CKIAOHUKA, 3aBISKM SIKOMY 3[iMCHIOETBCS PETPAHCISIIS
CeHCiB i IiHHOCTel (3 HaJaHHSIM OCTAaHHIM CaKpaJIbHOTO XapakTepy) i mis
SIKOTO CHpSIMOBaHAa Ha IEepeXMBaHHS, M0 He MoTpebye parlioHasi3amii»
(MetenboBa, 2015, c. 68). Mid i iioro gMHaMiuHe BiITBOpPEHHSI — PUTYyaJ, IO
€ OCHOBOIO apXalyHUX MAaCOBMX CBSIT, BUKOHYIOTb (PYHKIIiI0 «IIOBEpHEHHS
CBiTy» [10 110TO ifleaJbHOrO, HAJEKHOTO, CTPYKTYPOBAHOTO CTaHYy, 110 iCHYBaB
Ha MOYaTKax MOTO CTBOPEHHS-BMHUKHEHHS 3 Xaocy. OCKiJIbKM 3 4acoOM CBiT
3MIiHIOETbCS i Aemani 6iybllle BiZXomauTh Bif 3pa3skoBOro craHy, mMid-puryan-
CBSITO TOKJIMKAHiI BiZpoauTM #Oro HaJeXHUII BUMISAA. TakuM € IIMOMHHE
HaJ3aBlIaHHS CBSITA B OYIb-KYy iCTOPUYHY N0OY i B OyAb-sIKiii KyabTypi — Bif,
IaBHbOCXITHMX i TPEKO-PUMCBKUX CBST, Yepe3 CepelHbOBIUHiI I peHeCaHCHi
CBSITa-KapHAaBaJIM 10 HAPOIHMX I'Y/ISTHb MomepHoi 7o61. [ SIKIIO «y I3MYHUIIbKIX
CBSITax BimoOpaskaaMcs CTapofaBHi, IMaTpiapXajbHi YSBIEHHS CITIIBHOTYU
Mpo IiHHICHI KaTeropii (mobpe ¥ moraHe), MOpajbHe, HOIliJIbHE, JOBEPIIEHE.
3aBOsSKM TPAHCIAMLiVHIN QYHKIIT 06pPSIMOBMX CBST Y HAPO/i CK/IABCS TIE€BHUIA
apXeTuIl, ... KOTPUiI MIiCTMB aKCiOMOTMBM, ITOBEIiHKOBI Momei, MidosoriuHi
0b6pasu, fAKi mepemaBasMcs Bid ITOKOJIHHS A0 ITOKOJIHHS i mepexomwin Ha
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piBeHb «KOJIEKTUBHOTO ITificBimoMoro» (Uyiiko, 2015, c. 242), TO 11i 3K 3aBIaHHS i3
3a3HAYEHMM BUILEe HA/I3aBAAHHSIM BKIIOUHO 30€piraloTbCsl B HAPOAHUX CBSITaX,
3BMYAsX, 00psmax Mo cboromHi. Ik aprymeHToBaHO moBoguTh 3. O.Bocuk,
3BepTarounch 10 6araToro pakrorpadiuHOro MaTepianry BeCiTbHOI 06PSIIOBOCTI
YKpaiHIliB, HapogHi 0Opsay OOHMHI 36eperay CBOI apXETUIIOBY OCHOBY:
«B TIEBHOMY CE€HCi BecCiJibHa MiCTepisl, sIK KOKeH Mid), BUCTYMa€ CBOEPITHOIO
«KOCMOTOHI€I0», OCKIJIbKM BUPAKa€e TEePBUHHY Mpa-TOfil0, SIKa MOCTAE yepe3
caMm cr1oci6 cBoei maHidecrarlii mapagurmoro Ha Bci mogasbiii yacu» (FaeBcbka,
2006, c. 55).

MexaHi3sMamMu, IO TaKOX MAalOTh HACKpi3HUI, iHBapiaHTHUI [JIs
iCTOpMYHOTO PO3BUTKY XapaKTep i 3a6e31meuyIoTh CaKpaJbHe BiZHOBIEHHS CBITY
Y CBSTKOBOMY PUTYaJli, € TeMaTUKa OHOBJIEHHS, «aIeJIsIisl 10 JKUTTEBOTO LIUKITY,
SIKU BiTHOBJIIOETHCS Yepe3 CTaTeBUI aKT cakpaibHUX cuil» (Fatimykesuy, 2017,
c.34), «iHBepcoBaHicTh 1M0A0 OymeHHOTO KUTTS» (TamykeBud, 2017, c. 36):
«OTIPUJTIONHEHHSI BTAEMHMYEHOTO (BMHECEHHSI 6OTiB y Hapom), mpodaHailis
Vi ceRyJIsipu3aliisi CaKpaJbHOTrO..., IHBEPCOBAHICTh YCiX 3B’SI3KiB SIK MMepeIyMoBa
TMOBEPHEHHS 11 KaTapCMUYHOTO OYMUINEHHS; PUTM i TOBTOpP SK BMU3HAYaIbHI
3ac00M NOCSTHEHHS HalesKHOTOo cTany 6yTTs» (Taitmykesud, 2017, c. 40).

Pa3om 3 TMM BiJ TaBHbOCXiIHMUX AepskKaB i aHTMYHOI Ta PUMCHKOI J0OU
CIIOCTEPITAETHCSI TIeBHE PO3ABOEHHSI MAacCOBMX CBST HAa HApoJHE, BUTOKOBE
1 «odiniitHe», 3aMpoBaIKyBaHe BIagow0 Ha peniriiunx (Mecomoramis, Illymep,
Accupis, Ingis, Kuraii ta iH.), a60 ¥ LIiJIKOM CBiTChKMX 3acafax (SIK OT BIAIITOBaHi
iMmepaTropamyu MacoBi CBSITa Ha YeCThb iX caMMX Y JaBHbOPUMMCHKMIT yac abo
B MOJepHMX imMrepisx). Ha BimMiHy Bif HapomHMX, Taki CBSATA MOKJIMKaHI
OyaM CaHKI[IOHYBATM i1 OCBSIYYBAaTM UMHHUI TIOPSIIOK, «OHOBIIIOBATU»
CBIT BIAMOBIZHO A0 3aJaHMX BJIAJOI0 HACTAHOB, IO 3AiMiCHIOBAIOCS i3
3aCTOCYBAaHHSIM MPUTAMAHHUX apXaiyHOMY, & Yy MOJAIbIIOMY — HApPOOHOMY
CBSITY «iHCTPYMEHTIB» — PUTMY, TMOBTOPY, HASIBHOCTI CAKPAJIbHOTO «II€HTPY»
1 «BuxigHoi» momii Tomo. Taki 0COGAMBOCTI MacOBOTO CBSITA — CIIJIBHUI
st odilio3y Ta HapOOHMX CBSIT iHCTpyMEHTAapiii, o 36epira€ MOKIMBOCTI
HaJaHHIO 0Qilio3HMX HAacTaHOB (imeosnorii) Ha 36epeskeHMiT B aBTEHTUYHOMY
CBSITI CaKpajabHO-IL[iHHICHUI «KicTsgk». Lli B/IacTMBOCTI MacoBOTO CBSITA —
aresIoyM 10 TMMOMHHMX IIHHICHMX 3acaf JIOAChKOrO OYTTS, «IIOBEpTaTU
CBiT 0 HAJIEXKHOTO CTaHY» i BOMHOYAC CTBEPIIKYBATU CAKPAJIbHICTh iCHYIOUOTO
(BMagHMX BiJHOCMH) $IK HAJIEXHOrOo, — [OAOTh 3MOTY XapaKTepu3yBaTu
JI0T0 K «HAMNIOTYKHillle 3HApSAAS BIUIMBY Ha (opmyBaHHS imeosorii mac
i 3aci6 mMaHimyTIOBaHHS I'POMAaAChKOI IYMKOIO i cBimomicTio» (JIMTBMHOBa
2015, c.3). Anme BomHOuac, Ha AyMKy M.JIUTBMHOBOi, «y MacOBUX CBSITax
i BumoBmmax, ki € dopmorw MaHidecTalii BaagM, MOPYUIYETbCS OasaHC
MiK CakpajdbHO-TIJHECEHUM i TPAKTUYHO-YTUIITAPHUM TepBHAMU. 3i
CBSITQ BUXOJOLLYIOTHCS HAVMBaKIMBINII KOMIIOHEHTUM — «CBSITKOBUI CMiX»
i «cBaTkoBa cBoboma» (JlutBuHoBa 2015, c.48). OmHak, Ha HaUly IOYMKY,
yce X 30epiraloTbCsl #Or0 HaiBasIMBilli KOHCTUTYTMBHI BIACTUBOCTI -
CTBEpI)KeHHSI HAJIeKHOTO, BUXiIHOTO, 3pPa3KOBOrO, TOro, IO «IepebyBae
Ha MoYaTKax 4aciB». | B mepexigHUX Ta TPAH3UTUBHUX CYCITIIbCTBAX MacoBe
CBSITO MOYXe BUCTYIIaTU iHCTPYMEHTOM CTBEPAYKEHHSI HOBOTO SK HaJEeKHOTO
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HIJISIXOM 3MiHi «TOUKM Bi[JIiIKy HAJE€KHOTO» — «I[MOYATKYy 4YaciB» i BiIMOBiAHOI
CUMBOMiKM. [HCTpyMeHTa/bHA X pelllTa CBITKOBOTO apCeHaNTy 3aJIUIIAEThCS
He3MiHHOI0. TakyMM YMHOM BifgOyBasocs HaKIagaHHSI XPUCTUSHCBKUX CBSIT Ha
SI3NYHUIIBKI B Uacu xpeieHHs Pyci. [ Takum ke Y4MHOM — Uyepe3 MpUIleIIeHHS
IO apXaiyHOi CTPYKTYPU MACOBOTO CBSITA HOBO1 «TOUKM BifjTiKy HaJ€KHOTO» —
3TOZIOM BifOyBasoCs 3aMillleHHSI aBTEHTUYHUX YKPAiHChKMX i XPUCTUSTHCHKIX
CBSIT PAASTHCBKMMM. PO3IISTHEMO $IK IpaIffoBaB BM3HAUYEHUII HAMM CITOCiO
TpaHcdopmaliii i 3aMileHHs CBSIT Ha ABOX BiITMHKAX iCTOPUUHOTO TPAH3UTY
YKpainm.

[MommMpeHHsT XPUCTUSHCTBA Ha Pyci mpusBeso mo TpaHcdopmariii
CBSITKOBO-00psimoBOi  chepm yKpaiHIiB, IlepeayciM uyepe3 HaKIaJaHHS
XPUCTUSHCBKOTO CBSITKOBOTO KaJleHAapsli Ha CTapofaBHiI cBsATa. «Y [OHI
TPAAUIIMHUX PiAHOBIPCHKMUX CBSIT XPUCTUSHU TIOYAJIM BIIAHOBYBATU CBOIX
CBSITUX, 3aMiHIOIOUM TTepCOHAJTii JaBHIX pycbKux OoriB. Tak, JaBHbOPYCHKMI
Kymano moctrynusest niepcoHi loana XpectuTens, i HUHI CTapOlaBHE CBSITO
COHIIA i BoOu Bimome Ting Ha3Bow IBana Kymanma. PismBo Konsimy 3amiHeHO
PismBom XpucroBum, CBsiTo BecHsiHOro CoHig (Benmukpenn askO0skuin) —
[Tacxoro Ta iH. OJHAK Take 3MUTTS TPAAUILili — HAPOJHOI Ta XPUCTUSIHCBKOI —
He OyJsi0 TpocTuM 3aMmimeHHsIM. HoBa cMMBoOJITiKa 71 HOBi ITOCTATi He BUTICHSIIN
MoIepeJHMKiB LIIIKOBUTO, HABIIaKM, HOBi 3MOIJIM «IIPVSKUTHCS» JIMILIE 3aBASIKA
iX MOmi6GHOTO «CTPYKTYPHOTO MICIisI» Y CBITOMISIIHI KapTHHI, 3a SIKOi MMOMHHA
CYTb CBSITKOBOI 0OPSIOBOCTi — OHOBJIEHHSI CBiTY i MPUBEIeHHSI I0TO B HAJIESKHMI
CTaH 3aJINIIAIACS HE3MiHHOIO.

Ha Taky oco6nuBicte BKasye i T.I.TaeBcbka, Haromourywoum, IIo
3 IMIOLIMPEHHSIM XPUCTUSIHCTBA «00pSIV, He TiIbKY BUPOOHIUYI, ajie i1 «MariuHi»,
He 3HUK/IN. BOHM HeeriTMMHO CHiBiCHYBa/IM 3 XPUCTUSHCHKOIO 0OPSIIOBICTIO.
Tak, cTapomaBHil 3BUYal 3yCTpivaTy BeCHY, BOOUTHU 3 1Ii€i HAaroay BeCHSHKU
(raiBKM) KaJieHJapHO «30ircs» 3 BEIMKOOHIMU XPUCTUSHCHKUMMM CBSITAMU
(BenukonmHem), a MicHi Ta XopoBoau, odilliliHO MepeciaigyBaHi yXOBEeHCTBOM,
MoAeKyay obupau aJist cebe Miciie KOO IePKBU; PyCalbHi CBSITA «CIiBIaIN»
3 XpUCTUSHCbKOIO Tpiiitieto, Kymano — 3 muem IBana Xpecturens, KOISan —
3 PisnBowm, Ulenpuii Beuip — 3 MopmaHcbkumu cBITKaMu ['aeBcbka (2006, c. 21).

3OificCHeHMIA 3a TPUBAIUI ICTOpUMYHMIA 4YacC iCHYBaHHS YKpaiHU SK
XPUCTUSTHCbKOI KpaiHM CMHTE3 apXaiuHMX Ta XPUCTUSHCHKUX CBIT chOpMYyBaB
Ty KapTUHY CBSIT, SIka MaJia Miciie HanpukiHii XIX — mouaTtky XX cT. BomHouac
BapTO 3a3HAYUTH, IO B 1€l YaC HApOIHi CBSITA B YKPAiHi 3a CBOEI0 CMMBOJIiKOIO
iCTOTHO BigpisHSIMCS Bifg 3HaAOMMX HaM CbOrogHi. Tak, «IOKOBTHEBI
yKpaiHCbKe celo i pobiTHMYe MICTO He 3HaIM 3BMYAI0 IIPUKpAIIaHHS
HOBOpIYHOi sUIMHKKU. BiH 6yB 3amosmyeHMit 3 JaBHbOHiIMeIbKOi Midosorii,
y SIKilt 3 BiYHO3e/MeHUMU TiKaMu Oy/iu TOB’s3aHi aHIMiCTUYHI ySIBJIEHHS PO
iCHYBaHHSI POCIMHHUX [NYXiB. ...3BMYali BCTAHOBJIEHHS Pi3ABSIHOI SUTMHKU
MPOHMK 3 €Bpomnu A0 Pocilickkoi iMmepii, 30kpema ¥ Ha YKpaiHCbKi 3eMJIi.
ity 1iKaBUINCS, XTO TIPUHOCUTD i3 JIiCy 3eJieHe JepeBo i Kiaje TiJi HbOTo
nomapyHku. [enmani BuragyBanu 1moctati 6adyci 3ummu, manoro Icyca, asapka
Snuukaps tomo. I aume HanpukiHii XIX CT. e 4ymo CTaiu OPUIKUCYBATU
Mopo30Bi [BaHoBUYY, nipocriiie — [1inosi Mopo3sy. Tofii XX BiH 3’SBUBCS Y BUTJISIAI
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peKJIaMHOI JISIZIBKM Y BiTpMHAaX MarasuHiB, CTaB SJIMHKOBOIO TIPUKPACOIO,
MepeTBOPUBCS Ha MOMY/SPHOTO MepCOHaXKa Pi3ABSHUX MOIITOBUX JIUCTiBOK»
(Jlimancbka, 2009, c.82). I HaBiTh, 3a gocaimkeHHsIMM ictopuka C. Llanuka,
B Knesi no xiHig XIX CT. CBITKyBa/IM 1BAa HOBOPIYHUX CBSITA: «ITE€TPOBCHKUI»
1 ciuHg 71 HapomHUl — 1 BepecHs, B SIKOMY 3a HOBOPIUHY SIIMHKY CITYTyBaB
MPUKpAIIEHMIT TopiXamMM i ITyKepKaMu 4OpTOMnoox. [Ipyuomy CBSTKYBaHHS
BepeCHEBOT0 HOBOTO POKY BiIOYBaIOCSI OKPEMO JKiHKaMy 32 TUIIOM BEUOPHMUIIb,
OKpeMO YOJI0OBiKaMI y BUTTISIAi PEMiCHUIIBKOTO II€XOBOTO 3aX0/1y, Mifl 4ac SSIKOTO
npoxoania «iHitianis» oHux miamMarictpis (Illypxano). Moskemo KOHCTATyBaTH,
[0 HaBiTh HaNpuKiHIi XIX CT. 37UTTS apxaiyHOi OCHOBUM MAacCOBUX CBSIT
3 XPUCTUSHCBKOI Midosorielo He 6y/l0 OCTATOYHMM: apXaiuyHUil CKIATHUK,
3HAYHOIO MipOI0 iHKOPIIOPOBAHMII XPUCTUSHCHKOIO 00PSIOBicTIO, 306epiraBcs
1 IK OKpeMMit y CBOEMY aBTEHTUUYHOMY BULJIS.

Bapro 3ragatu ¥ Tpo CBiTChKi cBsita Pociiichkoi immepii, mo 6yan
B HAKa30BOMY ITOPSIAKY HacaKyBaHi B YKpaiHi. Bimommii dhakr, mo B PociiichbKiit
iMmepii CBSITKOBUX i BigMOBiAHO BUXiTHMX IHiB, B SIKi MOIIM BimOyBaTucs
7 3me6inmbIoro BimOyBasMMCs MacoOBi CBSITKYBaHHS, Oy/l0 3HA4YHO Oisbiie,
HiXX CbOTOIHI — Maitke miBTOpM COTHIi. IllompaBaa, mesiki cBsSTa MpUIlagaan
Ha HemiMo (TakKMX HapaxoByBajocs 6nm3bko 50), omHAK 3HAYHA KiJIbKiCThb
3a/ekasia Bi, KOHKpeTHMX OaT, He3ajeXHO Bim mHsS TiokHs. Ille B 1797 p.
MaHiectom IlaBnal momimmkam 6y70 3a00pOHEHO TPUMYLITYBATU CEJISTH
MIpaloBaT B HeOill0. 3araJibHMMM CBSITAMM, OO SIKMX Ji Hajexkaau MacoBi
3axoau, 6ynu MacisiHa, CBiTamii TvoKaeHs i nBa PisaBsiHi TvokHI. [Io CBITChKMX
ke Hayiexkanu neHb HoBoro poky Ta mopiyHo 8—9 Tak 3BaHux LlapCcbKux mHiB:
IHI HapOMXeHHSI Ta Te30iMeHMHM (IeHb IIepPKOBHOI MHaM’sITi CBSITOrO, imM’s
SIKOTO JIIOAVHA HOCUTB) 1aps, Iapulli, CIagKOEMIIS, MOT0 APYKUHU, iHIIUX
0ci6 1IapCchbKOTO MOMY Ta BIOBM AMHACTII (SKIIO BOHA OyJa X1Ba), a TAKOXK
IleHb CXOMKeHHS 11apsl Ha MPecTos i AeHb I0TO KOPOHYBAHHS. Y CBITCHbKi IHI
000B’SI3KOBO BJIAIITOBYBa/IMCS MacoBi cBITKyBaHHS ([opsiHiH, 2002, c. 49-51),
SIKi, 3pO3yMisio, He Maju PeJiriiiHOro xapakrepy i, BiAMOBIIHO, «Bigcumianm»
He [0 «IMOYaTKy CBiTy», a 0 CTBEPIKEHHS Ta MiJHEeCeHHS iICHYI0UOTO MOPSAKY
CBSITKOBMIMM 3acO06aMM, TPOOYIsKEHHS BiTUYTTSI CAKpaIbHOCTI YMHHOI BJIaIN.

3 1897 p. y Pocilicpkiii iMmriepii 3a 3aKOHOM, BUIAHUM iMIIepaToOpPOM
Hikomaem II, 6y BctaHOBIIeHi oditliiiHi cBsiTa, 000B’I3KOBI )11 BCiei KpaiHm,
IO CKJIaAy SIKOi BXOAMJIA HA TOM Yac i OibIIiCcTh yKpaiHCbKUX 3eMenb. V 11i AHi
Ta B Cy6OTYy 3a060pOHSIOCST TpAIfioBaTM Ha IMANPUEMCTBAX — Ha (dabpukax,
3aBofax Tomo. [Io po3K/iaAy CBSITKOBMX OHIB OY/I0 TAaKOX BK/IIOUEHO BCi
TMOHENIIKM Ta HACTyIMHI CBSITKOBI [MOHI (3a TPaBOCJaBHUM KajleHAAapem).
Lle, 30kpema, 1 i 6 ciunst (O6pizanHs i XpemeHHs l'ocriogHe); 25 6epes3Hst
(Bnarosiuus IIpecBsaToi Boropoauii); 6 i 15 cepriast (ITpeo6paskenHst I'ocmoma
i Ycninug [Ipecssitoi boroponuiti); 8 BepecHs (Pi3gso [IpecssaToi boropoauiii),
a TaKOX — pi3aBsiHi AHI 25 1 26 rpyHs, ’ITHUL i cy6oTa CTpacHOTO TYVOKHS Ta
nesiKi iHII mpaBocIaBHi CBSTA. IS CTY>KUTENTIB iHIIMX PeJIiriii i KoHdeciit 6ymo
IO3BOJIEHO He CBSATKYBaTH Ti 0illiiiHi CBITKOBI IHi, SIKi HE € CBSITKOBUMM IJIsT
iXHbOI peJirii, HATOMiCTh 3aMiCTh HEATPHUX MHIB MOXXHA Oy/I0 BimmmoumBaTu
B iHIII, SIKi € CBITKOBMMM IJISI pesirii mpaiiBHMKa. Hamism 3a JOTpMMaHHSIM

130



TEOPISI TAICTOPIAI KVJIBTYPU
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

IIOTO 3aKOHY MOKJ/IaJaBCs Ha YMHOBHMKIB (habpMuHOi, TipHMYOi Ta gep>kaBHOI
3ali3HMYHOI iHCMeKIlii, 860 HAa KepiBHUKIB MiAMPUEMCTB. 3arajioM KiJIbKiCTb
CBSITKOBUX JHIB Pa30M 3i CBITCbKMMM HapaxoByBaJsia B AesKi poku 10 98.

OTke, MacoBi cBsaTa Ha Mexki XIX-XX cT. i B uac, Koau rnepebyBaHHs YKpaiHu
TUTIOJIOTi3yBaTH, BUOKPEMJTIOIOUM TaKi iX BUAY i1 hopMI: HAPOIHY OOPSIIOBICTbD,
o 36eperia B co6i apxaiuHi (I3MYHUIIBKI) 3acagy, pPesiriiHO-XpUCTUSHCHKY
00pSIIOBICTD, ITif IKOI0 MPUXOBAHO TOJ XKe apxaiuHmii map, odiliosHi cBsTa,
BJAIITOBaHI iMIIepCHKMMM KOJIAaMM Ha 4YeCTb BUAATHMUX IIOAil i mocTraTeii
Pocijicbkoi iMmIiepii, B SKMX IIpeBaTIOBaIM BUAOBUILHICTD i pO3BaXKaJbHICTh,
MOEAHAHI 3 MACOBUMM TYJISTHHSIMMU, SIKi 3@ CBO€I0 CTPYKTYPOIO TAKOX MiCTUIN
B C00i uMManmiti 3acagHUUMii apxaidHO-CBSATKOBUIT 3MicT. OKpeMoi yBaru
nmoTpebye Ie ofHa TPyIa CBST, KA IMoYasa CTpiMKo dhopMyBaTtucst B YKpaiHi
B 1IeJi nmepiof.

Sk 3ayBaxye JI.JIasypko, migitom B VYkpaiHi, ocobamBo B lamnumHi,
HaIlliOHAJIbHOI caMOCBiAOMOCTi HanpukiHii XIX CT. i po3TOpTaHHS TIPOIECiB
HAI[iOTBOPEHHSI BUKIAMKAAM OO JKUTTS CBiZomMe ¥ IijlecIpsMOBaHe
3aIpOBAI)KEHHST BUJATHUMM [isiuaMy YKPAiHChKOI KYJIbTypU Ta PEUHUKAMU
YKpaiHCTBA HOBUX MAaCOBUX CBSIT, TIPUYPOUEHUX [O BUAATHUX TMOMIN
B icTopii YKpaiHM 71 3HAKOBMX IIOCTaTeil YKPAIHCBKOI iCTOPII Ta KyJbTYpU.
«Hampukinii XIX — Ha mod. XX cT. mpo6eMa TBOpEeHHS ITOYYTTS HaIliOHATbHOI
€OHOCTi, TTOYacTy, BUpIlIyBajgacs depe3 OpraHisaiilo MacoBMX MYOJiUYHMUX
3aXOfiB, SIKi CIIPUSUIM IMIBUAKOMY, TOBOJIi JIETKOMY, i, IO 0COBIMBO BasKIMBO,
eMOIIifHO MiAKpiIUIeHOMY TOIIMPEHHI0 HAI[iOHAJbHONATPIOTUYHUX Traces»
(JTaszypko, 2014, c.214). OgHMM 3 TIepIIMX [MOKA30BUX TMPUKIAIIB TaKUX
MAacCOBMX 3aXO[iB Oy/l0 ypouucTe repernoxoBaHHs 1893 p. y JIbBOBi OCTaHKiB
Mapkisina [llamkeBuya, 1110 ITePeTBOPMIIOCS Ha TPy MacCIITaOHy YKPaiHChKY
HarioHanbHy MaHidectaniro (YopHoBon, 2005, c.30-31). HarioHambHUMM
foBilessMu B Tamuumiui y 2-i mon. XIX ct., nmounuatoun e 3 1863 p., 6ynmm
1 «IIIeBUeHKiBChKi CBSITa». BeMKOI0 MaCcOBiCTIO BUPISHSIIMUCS 3aX0AM 3 HAroau
50-piuus cmepti Besmmkoro moeta (1911 p.) Ta ypouncrocti mo 100-pivust Biz iioro
IHs HapomkeHHs (1914 p.), a TAaKOX 3aX0AM 3 BCTAHOBJIEHHS IOMY TTaM SITHUKIB
y Kitimani Ha bBykoBuHi (1913 p.) Ta y Bunaukax mig JieBoBom (1914 p.) (Poma-
HiB, 1998, c. 90-99).V 1898 p. Ha 'annumHi MacoBO CBSITKYBaJu Iiie ABa CBITA —
3 Harogy 50pivust ckacyBaHHS maHmmuy ta 100-pivust Buxomy B cBiT «EHeimm»
I. Kotnspescbkoro (JIeBuiibkuit, 1926, c. 307). A oTke, «y mpoIeci po3ropTaHHS
YKPalHCbKMX HAIiOHAIbHUX CBITKYBaHb Ha lanmnumHi HanmpukiHii XIX CT.
MOXEMO CIOCTepiraTu BUpPasHU MOCTYII: Bif KUIBKOX JECSTKIiB afenTiB imen
T. llleBuenHka y 60x pp. 10 6araToTMCSTYHUX 00X0iB 10BineiB 90x pp.» (JIazypko,
2014, c.219), mig yac SKuX, KOHCOJiAyIOuM HAIliOHAJIbHO-imeHTUdiKaIiiHi
BJIACTUBOCTI MAaCOBUX CBSIT BUKOPUCTOBYBAJINCS ITOBHOIO MipOIO.

Takum 4MHOM, I1le OAHUM CKJIaJHUKOM Y CMCTeMi MaCcOBUX CBSIT YKpaiHU,
3 SKMM Y Maii0yTHbOMY MaJIu CITPaBy OUTbIIOBMKM i IIPOTH SIKOTO PO3ITOYaIN
60poTHOy, TepedhOpMaTOBYIOUM MaCOBi CBSITa TN BJIAcHiI imeosoriuHi
7 COLIOMOMITUYHI TIOTpebu, mopyd i3 apxaiyHMMM, XPUCTUSHCHBKUMM Ta
CBITCHKO-iMITEpCbKMMM, Oy/lIM CBSITa HAI[iOHAJbHO-iCTOPUMYHOTO 3MiCTy
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Vi CHpsIMOBAHOCTI. YCi 1Ii YOTUPU KaTeropii MacOBUX CBSIT, MPUTAMaHHUX
Vkpaini Hampukinmi XIX — mouaTtky XX CT., 6yaM MO-pi3HOMY BUKOPUCTaHi
B paAsHCbKili TONiTM4YHIM npakTtuii. [li3Hime, «3a YaciB HaCUJIbHUIIBKOI
aTeisallii CyCcIiJibCTBa y Mepiof, CTAaHOBJIEHHS PaASHCHKOI BAaAM HA TEPUTOPIi
VYKpainu, 3/iiiCHIOBANIOCS] BUKOPiHEHHS He TiIbKU IIePKOBHUX, & 1 HAPOAHUX
Tpaauiliii, TPMMYCOBe HACa[KE€HHSI HOBUX, PaASTHCbKMX, CBST Ta OOPSIIiB»
(Manooka, 2006, c.8). OmHak KOXHa 3 BMSIBJIEHMX HaMM KaTeropiil CBST
3a3HaJla BJIACHOI JIOJi: SKIIO CBITCHKO-iMITEPChKi CBSITAa MOXKHA OYJIO Oofmpasy
5K 6e3IepemKogHO MPOCTO CKacyBaTu (IO ¥ Oysno 3po6iaeHO0), TO apxaiuHuit
Ta XPUCTUSHCBbKMII CBSITKOBI CerMeHTHM, CaMe BHACAILOK IX 3aKOpiHeHHS
B I[iHHICHO-CAaKpajdbHi OCHOBU JIOJICBKOTO >KUTTS, TAKOMY CKAaCyBaHHIO He
TiIIaBajInCs ¥ JIniine Mo 6yTy TpaHchopMoOBaHi B iHImMi popmar.
Crnmpamunuch Ha 3aKOHOMipHOCTI Takoi TpaHchopMmallii, o BUSIBUINCS
Ha eTari iHKopmopallii apxaiuHoi OCHOBU [0 MidO-pUTyaTbHOTO MacUBY
XpUCTUSHCTBA B yacy KuiBcpkoi Pyci i B moganbiioMy, MOkeMO pO3MipKOBYBaTH,
110 B Tepiof pyriHailii PocilicbKoi iMmepii Ta CTaHOBIEHHS paAsSHCHKO1 BIaaAu
B YKpaiHi Ti 3aKOHOMipHOCTi TaKOK CITpaIibOBYBaIN. A OTKe, juiie oitiitHum
CKaCyBaHHSIM PeJriifHMUX CBSIT 60poThOa 3 HUMM He Oyia 06MeKeHOI0, OCKITbKI
apxaiuHa iX ocHOBa 36epiranacs i B moganbiiomy. YeTBepTa sk KaTeropist MacoBUX
CBSIT, IO CTPIMKO BUHUKIU i 3aMPOBAIKyBaJINCI B YKpaiHi HampUKIHIT
XIX — mouaTky XX CT., CBSIT HAaIliOHAJbHO-iCTOPUYHOTO XapaKTepy, BUHMKHEHHS
SIKMX Oy/I0 CIIpUYMHEHEe 3POCTAaHHSIM HAaI[iOHAJbHOTO CaMOYCBiZOMJIEHHS Ta
imenTudikarnii ykpaiHiis, Takok He Moria 6yTM aHi IMPOCTO CKAcOBaHA, aHi
iMIJIeMeHTOBaHa A0 CBITKOBOTO CETMEHTY PaAsSHCbKOI il iCHOCTI.

BucHoBKU

KoHcomigytounii moTeHIial MacOBUX CBSAT TOB’S3aHMI 3 TUM, IO 3a
CBOIMM 3aCaAHUYMMM BIACTUBOCTSIMU, PUCAMM ¥ CKJIaJHUKAMU MacOB€ CBSITO
KOpeCITOH/IY€E 3 MihO-pUTYaTbHUMM OCHOBAMM JIIOJCbKOTO OYTTSI, SIKi CJTYTYIOTh
OCHOBOIO jIs1 imeHTH@IKamiiiHMX MOXIMBOCTEN CITIbHOT. Hampukinii
XIX — mouaTky XX CT. KOHCO/IiAyI0Ui Ta HallioHAJbHO-iAeHTU}iKalliliHi BlacTu-
BOCTi MaCOBMX CBSIT ITOBHOIO MipOI0 BMKOPMCTOBYBAINUCSI B Tpolieci hopmy-
BaHHS YKPAalIHCbKUX HAlliOHAJIbHUX CBATKYBaHb Y l'annumHi.

Pazom 3 TuM BUSIBIIEHO, 110 HAa MexXi XIX-XX cT. MacoBi cBsATa B YKpaiHi
dbyHKIIiOHYBaMM y Takux (opmax: HapomHa oOpSIIOBiCTh, 10 36epersa B cobi
apxaiuHi 3acagu, pesiriiHO-XpUCTUSHCbKA OOPSIOBICTb, MO SIKOi HaJIesKaB
30epeskeHnii apxaiuHuii map, CBiTChKi iMITepChbKi CBSITA, TIOE€AHAHI 3 MAaCOBUMM
TYJISIHHSIMY, 100 3@ CBOEI0 CTPYKTYPOIO Majiyt YMMa/INIA 3aCafHNUMII apXaluHO-
CBSITKOBUJI 3MiCT. UeTBepTUM CKIAQOHMKOM MAaCOBUX CBSIT IIbOTO Mepiomy
OynM CBSITa HAIiOHAJIBHO-iCTOPMYHOI CIIPSIMOBAHOCTI Ta 3MicTy. OCKiTbKMU
CTPYKTYpa ¥ OpuUpoAa YOTUPBOX TPYN MACOBUX CBSIT iCTOTHO Pi3HMINCS,
TO ¥ TpaHchopMalliliHi Tpolecu, SKUX BOHM 3a3HAJIM B IOHAJIbIIOMY, TEX
oynu BimmiHHMMM. [ocmimskeHHST TpaHchOpMalliii MacoBMX CBSIT YKpaiHU
Ta iX icTOpu4HOI mOMi € 3aBmaHHSIM Ha MaibyTHe. Bimrak dakrorpadiune
MiaTBepIXeHHS 1i€l TilmoTe3M Ta BUSBJIEHHS 3aKOHOMIPHOCTEeI IIepeTBOPEeHHS
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IOPaasTHChbKMX MAaCOBMX CBSIT YKpaiHM Ha PaAsTHChbKi BUXOOMUTD 32 MeKi Halloi
CTaTTi Ta MOTPebye OKPEeMOTO JOC/TiIKEeHHS.
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OF TRANSFORMATION (XIX-XX CENTURIES)
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The aim of the research is to study the peculiarities of mass holidays in Ukraine at the
turn of the 19th and 20th centuries and to analyse mass holidays™ historical transformation
and their components. Methodology of the research consists in the application of factual,
analytical, comparative, historical and logical methods that provided an opportunity to
highlight the historical components of Ukrainian mass holidays — archaic, preserved in folk
ceremonies, Christian, social, and national and historical. The scientific novelty of the study
is to classify mass holidays in Ukraine at the turn of the XIX-XX centuries. The general
connection of a mass holiday with the fundamental principles of human existence is shown,
which provides a high level of its consolidating possibilities. Conclusions. In Ukraine at the
turn of the XIX-XX centuries, four groups of mass holidays were popular: folk (archaic)
rituals, religious-Christian rituals, and social imperial holidays, combined with mass
festivals, and national historical-oriented mass holidays.

Keywords: mass holidays; myth; ritual; folk rituals; social imperial holidays.

MACCOBBIE ITPA3JTHUKHN B YKPAUHE: X ®OPMbI
N BO3MOXHOCTU TPAHCOOPMAIINU (XIX-XX BEKOB)

Kynak CBeTyiaHa AHTO/IbEBHA
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ORCID: 0000-0001-7662-0335, star-light@i.ua,

Kuesckuti HayuoHanbHolll yHUBEpCcUmMem KyJasmypal U UCKYcCcma,
Kues, Ykpauna

Llens craThu. VccenoBaTbh 0COOEHHOCTY MAacCOBBIX MPA3IHUKOB B YKpauHe Ha pybexe
XIX-XX BB. ¥ TPOAHAIN3UPOBATh UCTOPUYECKYIO TPAHCHOPMAIMIO MACCOBBIX IMPA3qHMUKOB
M UX COCTAaBIAMMX. MeTomonorusi WMCCIefoBaHMs 3aK/I4aeTcsl B [IPUMMEHEeHUU
(akrorpadmyeckoro, aHAIMTUYECKOTO, CPABHUTETBHOTO, MUCTOPUKO-JIOTMYECKOTO METO/IOB,
KOTOpBIE NIPefoCTaBU/IX BO3MOXKHOCTD BBISIBUTb UCTOPUYECKNE COCTABIISIIOLIVE YKPAaUHCKUX
MAacCOBBIX TIPA3JHUKOB — apxXauuHble, COXPAHUBIIMECS B HAPOMHOV OOPSIHOCTH,
XPUCTMAHCKMe, CBETCKME ¥ HALMOHAJIIbHO-MCTOpUYecKne. HayuHass HOBM3HA MCCIeL0BaHUS
3aK/TI0YAETCs B KIacCcpUKaluy MacCOBBIX MPa3JHUKOB B YKpauHe Ha pybexe XIX-XX BB.
OTtpaxkeHa 06Iasi CBSI3b MACCOBbIX MPAa3JHUKOB € (GYHIAMEHTAJIbHBIMU ITPUHIIUIIAMU
YyeJIOBEYECKOTO OBITHS, UTO 06EeCTeunBaeT BBICOKMIT YPOBEHb UX KOHCOIUAVPYIOUIUX
BO3MOXHOCTeii. BbiBogpl. B YkpamHe Ha pybeske XIX-XX BB. 6bUIO PACIIPOCTPAHEHO
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YyeThIpe TPYIITbI MACCOBBIX MPA3AHUKOB: HAPOAHAS (apxXaudHast) OOPSIAHOCTD, PETUTMO3HO-
XPUCTHAHCKAsT OOPSIAHOCTD, CBETCKME MMIIEPCKIE TIPA3JHUKN, COeAVHEHHbIE C MACCOBBIMMU
TYJASTHUSIMM, M MacCOBble TIPa3JHUKM HAIMOHAIbHO-MCTOPUYECKOI HAIPaBIeHHOCTU
U ConlepyKaHMsI.

Kniouesvie cnoea: maccoBble MpasgHMKU; MU, pUTyan; HapomHAs OOPSIIHOCTb;
CBETCKME MMIIEPCKIE TTPA3THUKMN.
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ABCOJIIOT, ITTESI, ITEAJT V ®INIOCO®CHKIN TPAOUIIIT
Jlerenbkuii Inyapion KOpirtoBuy

Kanoudam ¢inococoxux Hayk,
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HayioHanvHuti nedazoziunuti yHieepcumem imeri M. I1. /lpazomarosa,
8ys1. Iupozosa, 9, Kuis, Ykpaina, 02000

MeTra moCHiIKeHHSI — eKCIUTIKyBaTM KaTeropiio «abcomoT» Yy  dimocodcbkiii
pedexcii SIK rpaHMYHY HACTAHOBY KYJIbTYPOTBOPUYOCTi, MucTelTBa. O6’€KTOM HAYKOBOTO
OOCTiIKeHHST € €nHicTh (inocodchkoi Ta KynbTyposoriunoi pediexcii, npegmMerom
HayKOBOTO JMOCTi/IKEeHHS € KaTeropis «abcomor» y dinocodebkiit pednexcii. Metomomnoris
OOCTiIKeHHsT 06a3yeTbCs Ha KyJIbTYPHO-iCTOPMYHI PEKOHCTPYKIii abcomioTy SK
6e3yMOBHOT0, HEOOMEKEHOTO ITPUHIINITY, SIK (itocodcbkoi KaTeropii, ika BU3HAYa€ OCHOBY
CBiTOOYIOBM, IIOBHOTY OYTTS i JOCKOHATICTh CBIiTYy. [IJIsT 1IbOrO Oy BUKOPMCTaHI METOOM
aHaji3y Ta CMHTe3Y, CTPYKTYPHUI METOJ, CUCTEeMHIIA Ta KOMIIapaTuBHMIA migxoau. HaykoBa
HOBM3HA TIOJISITA€ y TOMY, IO BM3HAUEHi OHTOJIOTIUHI O3HAUyBaHi abCOMIOTY: OCHOBA,
TOBHOTA SIK IIeBHA LiHHiICHA MeTpuKa (IHTEHCMBHOI Ta €eKCTEHCMBHO1) BIOCKOHAIEHHS CBITY
JIIOVIHU, TIPAaTHEHHST TOCSITTY HABUILIOTO CTYIIEHS TApPMOHii, sTka pedIeKTYeThCS B €JHOCTI
JIIOOVHMY i CBiTY. BucHOBKM. OTXe, MOKeMO CTBEePAKYBAaTH, 110 Micist Ipyroi cBiTOBOI BiliHU
dinocodu BigkpmiM CBIiT €K3MUCTEHIIITHOT HeCKiHUeHHOCTi 6yTTs, Ko K. SIrepc mounHae
roBopuTH mpo MertadisuuHy TPOBUHY, a Iie Ginbml BimBepTo 1e 3acBimuuB M. By6ep,
SIKUI CTBEPIKYE, 10 MPagMCTaHIIIOBAaHHS SIK CTaBJeHHS JOAMHU N0 bora € ocHOBOMWO
CTaBIeHHs TIoauuan 110 JoavHu. 1i dinocodu mopomkyoTs Taki Xonu gyMku B ¢inocodii,
sIKi, 6€3yMOBHO, CTOCYIOThCSI AGCOJIOTY SIK ifeany. 3ayBaXkMMO, 110 MMUTAHHS PO AGCOMIOT
€ HEeCKiHUeHHUM, SIK i TUTaHHS MPO CyTHICTh dinocodii B il Tpamuiiii, ase BOHO Mae CBO€
SIAPO, SIKe KOPEHUThCS B TOMY, IO TEJIEOJIOTis K IiIIeTIOKIaJaHHs Y JIIOJICbKOMY OyTTi
3HaXOIUTh CBOK 3aBEPIIEHICTh Yy TEOLIEHTPM3Mi, miano3i abo momisosi 3 A6GCOMIOTOM,
3ycTpiui 3 Benukum IHImmM. JlymKka-3ycTpid ()eHOMEHOIOTiUHO YiTKO CTPYKTYpOBaHA SIK
KOHCTUTYIOBaHHS «SI» i CBiTYy OmHOYACHO, SIK KOHCTUTYIOBaHHS A6cosmiory. Lle mae Hapio
i GEHTEXUTHh OAHOUYACHO, JOTIOMATa€e 3pO3yMiTH, 10 iCHYBaHHS «S» B iHIIOMY, iHOGYTTS —
1Ie TIeBHA BiTUY)KEHiCTb SIK iHOOYTTS «SI» My3MKaHTa, BUKOHABIISI, KOMITO3UTOPA, (inocoda.

Kniouosi cnosa: cBit; monuna; abcomtor; pediiexcist; dhinocodist; KyabTypa; BCE€OHICTb.

Beryn

AGBCOMIOT TTOCTYTIOETHCS SIK HaMipHA iCTOTA 1M03a JIIICHKMM CBiTOM ab0,
HAaBIIaKY, iCHY€ «TyT» i «TamM». Lle MIpUHLNII TaHEHTEI3MY, SIK1Ji BUHUK B IHAII,
B HeoruiaToHi3mi. Bci imrutikamii A6GCOMIOTY SIK TOCKOHAJIOCTi, abCOMIOTHOI
icTvHM, aB6COMIOTHOTO MMOYATKy BMMAraloTh 10TO reHeasoTivyHoi imeHTHdiKaIii
B icropii dinocodii. Kareropis «abcomor» Oyna Bu3HaueHa B dimocodii
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CrapomaBHboro Cxomy, [lnatona, Apucrorens, [lnotina, ABryctuHa, [lioHicisg
Apeararita, Jleitbnitia, Kanrta, Terens, pociiicekoi dimocodii CpibHOro
CTOMITTS, KA 3adikcyBajga TOTOKHICTD JIIOAMHY i CBITY B TAaKMX KaTEropisix sk
«BceeqHicTh» Y Bi. ConoBiioBa, «codiiiHicTb» y [1. ®nopeHCchKOTO Ta iH. AGCOIOT
OTOTOKHIOETHCS 3 60’KeCTBEHHMM IMOYaTKOM ab0 HaBiTh 3 camum borom.

AKTyaspHICTh HAYKOBOI PO3BiIKM IOJISITAE€ Y TOMY, KaTeropist «abCcomoT»
OOCTiMKYETbCSI SIK MeTaxymoxkHi ¢dimocodcbka yHiBepcamisi y KOHTEKCTI
KYJbTYPOTBOPUOCTi Briepine. EcTeTMuHi BUMipyu abCOMIOTY BM3HAYAIOTHCS SIK
KYJbTYPOTBOPYM HACTAHOBU — eIlicTeMa, TexHeMa, codist.

[TntaHHSIM abCOMIOTY, imei Ta imeany MpMCBsSTYEHA 3HAYHA KiJIbKiCTh HAYKOBUX
nocntimkeHb. 30kpeMa, I. MaitopoB y kHU3i «@inocodist SIK mrykaHHs abCOMIOTY»
MIPUCBSITMB 6araTo CTOPiHOK eKcIuTiKallii ¢inocodchkoro 6aueHHs 1i€i KaTeropii.
Bakko HaBiTh CKa3aTH, SK MOXHA YKJIACTU Te, IO MU PO3YMi€MO IIiJi, CIOBOM
abCoIIOT B KaTeropiaJibHuUit psif, BCiX iHIMMX dimocodcbkux nedinimii. Ko 1o
KaTeropito po3yMiTu sIK IeBHe y3arajgbHeHHS i AudepeHiliallito peajbHOCTi, Ha
BiIMiHy BiJ ITOHSITTSI, SIKe BKe € 3BY;KE€Ha KaTeropis, To, 6e3yMOBHO, abCOJIOT
3aBXAM 3HAXOAUTHCS HA MEXi BUXOMY 3a BCUJISIKi KaTeropiasibHi paMKu. MoskHa
TOBOPUTH, 1[0 €KBiBaJIEHTOM abCOJIIOTY € aOCOMIOTHA iCTMHA SIK HEIpUXOBaHe,
3a M.Taitigerrepom. 3aBXau iCHYeE Te, IO HAJEXKNUTh OLIBIN Jajekiit, oI
OCHOBi. Bcst maToHiBcbKka (inocodis, MpoCBSIIEeHNII HeOIUIaTOHI3M, SIKUit
BMHUKAE B Ppi3Hi yacu, 3a O.JloceBUM, MIiCTUTb €KBiBaJIeHT IIPMXOBAHOIO
i HEeMmpMxOBaHOTO, BU3HAUAE SIKYCh MiCTepiaJbHy I'paHb SKOICh MOTOMOIYHOI
JI000Bi, sIka peduekTye B aKTi HAYKOBOTO camo3aIlepeyeHHsI, BCbOTO TOTO, IO
JIoceB Ha3MBaB BiIUyKEHiCTIO, OTTAHOBYE i He OMTAHOBYE MPeIMET CBOEI JII0OO0BI
1 MyZIpOCTI.

®inocod BUXOONUTH 3 IIONEPeIHIX CBiTiB, KOHIIEIITiB, 3HAHb IIPO CBIT i 3aBXKAU
Ha MeXXi IPUIATY B SIKMIACH iHIINIA CBiT, IKMIi HeTmiaBIagHuii dinocodii. Y nbomy
cyTb dimocodii. Ik6u dimocodn BigkpuBaa CBiTH, SIK IKiCh CXOAWHKM, 32 SIKUMU
JIIOAVIHA KPOKYE B BepX cxomamu SIKOBA, i BpellTi-pellT Jo6upaeThes A0 MeBHOT
HeBiZoMoi Bexxi, le mepebyBae A6COIOT, TO 11e 6y/1a 6 He dimocodis. JIto60B byia
6 He TTOTPibHA, a8 MyAPiCTb TUM bisbiie. MyapicTh — 1ie 3aBXIM pO3yapyBaHHS,
sIKeCh OCMMCJIEHHS BJIadi, HeBIAui i BChOro TOro, 1o ¢inocodis 3mificHoBaIa
B CBOIiX gocaimkeHHSX. [meanism InaToHa BMHMK i JOCST CBO€I JOCKOHAIOCTI
micIst TOoro, SIK (imocod 6yB mpomaHmit B pabcTBo. BiH 3po3ymiB HU3, MagiHHS
JIIOAVIHM B PabCbKOMY CTaHi, 3aXOTiB BimipBaTy JIOAMHYU Bim pabCTBa, 3 SIKUM
OTOTOXHIOBAB TepeOyBaHHS JIOAVMHM Ha 3emti. [lmaToH yHiBepcyasizipoBan
pabCcbKMii CTaH JIIOOVMHM, TPEACTaBMUB CBIT SK Iedepy, HaceleHy TiHHSIMU
abCoIoTYy.

Llei1 yHiBepcati3M MO CYTi BXKe € XPUCTUSIHCbKE MOHSTTS, SIKe BUHUKJIO Ha
OCTaHHili pabuHIi OYTTS «TyT», Mepes CMepTI0 CBiTy, mepej OUiKyBaHHSIM
miei cmepri. Ex3sucrenmiiina ¢dinocodcepka imocrack mympocTi, 6e3yMOBHO,
TOBOPUTH IPO Te, 1O dimocodcbka peduiekcisi 3aBXKAM € iHAMBITyaTbHOI,
3aBXIOM € BimKpuTicTOl0O B iHIIe, € ajeres, icTMHA ab0 HamiB3auMHe
armodgaTuyHe BM3HAUEHHS, i B TOi ke uac ¢isocodisd 3aBXKOAM 3aaMIIAE
MOXK/IMBICTh TEepCIIeKTUBH. SIKOM 11bOTO He Oy/o, BOHa He Obia 6 MyApicTIO.
[TepcrieKTUBM KUTTS TiC/IST CMEPTi, MePCIIeKTUBM MeTEMIICUXO03Y, TepeceieHHs
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Iy, TIePCIeKTUBU 3YCTpiui 3 iHIMMM CBiTamu, i BpENITi-pemT — 3YyCTpiu
3 AGCOIOTOM, IO TEPEKMUBAETHCS MiCTepiaabHO, JITYPriiiHO, BU3HAYAETHCS
SIK 0OOMiH HaTypaMmu, SIK CMHEPTisl, eHepreTUYHMI1 KOIarc, OCSISTHHSI, KaTapcuc.
I pazom 3 TuMm, 19 3yCTpiu eKCIUIiIipyeTcsl SIK emicTeMa, iHTepIpeTyeEThCS,
OCMMCITIOETIOCS SIK KaTeropist «CBiT».

A6comoT 5K dinocodcbka KaTeropist pPEKOHCTPYIOETHCSI B KOHTEKCTi €TUKO-
eCTeTUYHMX MPoOeM, B €K3UCTEHIifHOMY IpocTopi MidormoeTuki 6yTTsS
O.JloceBum, B.buukoBum, 4.TlonocoBkepom, C.Kpumcbkum, I.MaitopoBum
ta iH. (JloceB, 1994; brrukoB, 2012; T'omocoBkep, 2010; Kpsimckmii, 2008;
Maitopos, 2017). OgHaK HeIOCTiIKeHOI 3a/IMIIAETHCS KaTeropis «abcosoT»
B ii CcriBBifHeCeHi 3 IHTEHCMBHMMM Ta €KCTEHCUBHMMM TPOLIECAMU KYJIbTYPO
TBOPYOCTI, SIKi Jal0Th XapaKTePUCTUKY XyIO’KHbOTO TIPOCTOPY.

Merta cTraTTi

ExkcrutikyBaTy KaTeropito «abcoimoT» y pimocodebKiii peduiekcii ik rpaHUuHy
HACTaHOBY KYJbTYPOTBOPYOCTi, MUCTeITBA. OO’€KTOM HAyKOBOTO JOCTiIKEHHS
€ enHicTh ¢inocodChKoi Ta KyIbTYpOIOriuHoi pediiekcii, mpegMeToM HayKOBOTO
IOCITiIKeHHST € KaTeropist «<abcomor» y dinocodcebkiit pedexcii.

MeToz,0/10ris1 LOCTi I)KeHHS ITOJISITA€ y KYJAbTYPHO-1CTOPUYHI peKOHCTPYKIi1
abcomoTy K 06e3yMOBHOTrO, HEOOMEXKEHOTrO IPUMHINITY, K ¢inocodcbkoi
KaTeropii, sika BU3HAYA€ OCHOBY CBiTOOYIOBM, TIOBHOTY OYTTS i JOCKOHAJICTh
cBiTy. I 1IbOTO OY/IM BUKOPUCTAHI METOAM aHaJli3y Ta CMHTE3Y, CTPYKTYPHMIK
MeTO[I, CUCTeMHMIi Ta KOMIapaTUBHMIA TiAX0IM.

Bukiaza maTepiany JOCTiaKeHHS

[Tidarop TpaauIliifHO BBasKAETHCS MEPILINUM, XTO TOBOPUB ITPO MPOBUAIHHS,
6yB 6M3bKUi 10 cXigHoi dinocodii, Bemmuunoi Tpagutiii. ITidarop 6yB i Bennukum
MiCTMKOM, MOB’s13aHMM 3 opdiunmMu mictepismu. Came TYyT MeETEMIICHMXO3
cTaB  Mexew (iocodCcTBYBaHHSI, TAEMHMUISI METEMIICMX03y OITaHOBYE
MEeBHUI MY3UUYHUI KOCMOC, J€ BiATBOPIOETHCS TAPMOHISI KOCMOJIOTiUHOTO,
MY3MYHOTO 3pa3ka. Yce 1le [a€ IiKaBi MOCWIaHHS, SKi Tak 4K iHaKIlIe MOKHa
3HANITU B iHAiMicbKMX Bemax, B ipaHChKiii ABecTi. MokHa TOBOPUTH IIPO Te, 110
BCe, 110 Y THOCTMKIB BM3HAYAIOCS K CBiToBe stiinie, Codis, sika Iie He craja
XPUCTUSIHCBbKOIO, a Oysna Juiie TMeBHUMM UYMHOM KOCMOJIOTiUHOI MYyIpOCTi,
y I[Tiparopa 3a3Byuasna sik MyIpicTb, sika Tak 61 i He cTasia 6 himocodchKOI0, IKIO
6 He opdi3M i aroTOHIYHMIA KYJIbT, SIKMIT OTOTOKHIOBAB ArosisioHa 3 COHIIEM.
[Tibarop manyBaBcst sk Amno/ioH [imepb6opeiicbkuii. Opdism y Ilidaropa
«MaTeMaTU3yeThCSI», B OCHOBY KOCMOJIOTii Oys0 TokmameHo unuciao (Kmymb,
1994). Yncimo o60kHIOBAIOCS. YCe 1ie MOoTiM 6y/10 6/11CcKyJe T0BeIeHO 10 IeBHOI
CUCTEeMM B HEOTIATOHI3Mi, e uMc/ia eMaHyIOTh 3 €OMHOTO, a 3 11X yuces (6OTiB)
eMaHipyIThb CBITOBUIA pO3YM, CBITOBA Jylia, KOCMOC i IIOAMHA.

Lis merpapmariifina cTpaTeris HajeXaaa BCIM ApPeBHIM Ky/lbTypaM, OLHAK
BOHA 3MiHIOETHCSI B XPUCTUSIHCTBI, e JIIAVHA CTA€ BEPXiBKOIO BCbOTO CYTHHOTO
Ha 3ewti. Ase, o6 1eii TIepeBOpOT abo MOBOPOT BimOyBCs, MOTPiOHO OyI0
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oy>ke 6araTo mepexuTu, ¢inocodist, 0co6MBO HEOIIATOHI3M, 1[0 BUHUK ITiCIST
IBOX CTOMITh XPUCTUSHCTBA YTBOPUB 110 MOJIE/b (IO CYTi MJIATOHIBCBKY), 110
36epirana cBiT izeii, IKuit 6yB iMITepCOHATbHUM, KOCMOJIOTiYHMM, CITMPABCS Ha
nmudaropeiicki uncna, msHime [1aToHoBa Tina (Kysns, Kyb, mipamiza Ta iH.), mo
IO CYTi Oy/IM TepII00CHOBOIO CBiTOOYAYBAHHS, a/iKe TaK UM iHaKIIIe MapKyBaau
abCOMIOTHUIT BUMIp CBiTY.

3rigno Ilpokny, skuit i”HTeprperyBaB Ilidaropa, iJtoro MaHepa
dinocodcTByBaHHS Oy/ia CBOEPIAHMM TaiHO3HABCTBOM, TSDKiJIa 10 OKKYJIBTHOTO
BiITBOpEHHS BUEHHS, a IIKoia — opdiyHa i MaTeMaTU4Ha, IepearHoCTUYHa —
TSDKiIa 10 TOTO, 106 GyTM Oi/NbII 3araJibHMM LinM, HiX dinocodis. Lie 6yna
dimocodcbka MicTepis, TTYprist €IHOCTI JIIOAMHM i CBiTY. Yce 1ie 3apa3 HabyBae
aKTyaJIbHOTO 3HAYeHHsI, KON JTIIoANHA OudepeHIiiiioBaHa, JIOIMHA CaMOTHSI,
JoavHa po36uTta Ha GyHKII, crienydikoBaHa MIyKA€ SKiCh aHAJIOTY TAPMOHIi
i mimicHoCTi i, 6€3yMOBHO, He 3aBKAV 3HAXOIUTD.

VYci HactymHi TpaHchopMmariii A6comioTy, 3a I. MaitopoBuM, Maiu IpucMaKk
eKJIEKTUKY, 10 peui, Bke [lidarop o6’emHyBaB pediaeKkToBaHi CXimHi iHTeHIIii
Ta e/miHchKi iHTyiii. Konu JloceB kaxe, mo KaHTa Ha3MBamTh €KIEKTUKOM,
TO 3 Ti€l0 Ke ITi/ICTaBOI MOKHA BBasKaTH, 110 BXKe i [I1aTOH OYB €K/IeKTUKOM.
[InatoH y3aranbHMB OOCBif, GinocodcTBOBaAaHHS MUHYBIIVMHMY, 1€ y3araJlbHeHHS
Majo0 HaCcTaHOBM MiMe3ucy, MiMeTMYHOTO 30upaHHS eipociB. Mimesuc
B (binocodii € 6imbin hyHIaMEHTATBHMM, HiXK KaTapcuc. Ajie pyIliifHOIO CUIIOI0
JII000Bi 1O MYIPOCTi € BCe X TaKM KaTapCuUC — OUMILEHHS TOYYTTiB SIK epoc,
OVMHaAMiKa IMPOPUBY B iHOOYTTS, sIKa MaeThcs (diocody 30BCiM He Jierko. bynb-
SIKU BenmKuit diocod — He TiMbKM MyApellb, He TiIbKM JTI060MY/Ip, He TiIbKU
TOJ, XTO KOHCTPYIOE CBIiTM i CBiTOOYIOBM, pyXa€e HUMM, 3HAXOAUTh iME€HA LIUM
CUCTEMAaM, CTBOPIOE, 3PEITOI0, CBOIO CUCTEMY, — 1ie, HacaMIiepes, TI0INHA, SKa
3HAXOAUTHCS MiXK cBiTamu. @imocod BigKpmBae TOM CBiT, sIKMIT TTPUXOBAHMIA,
€ TOYATKOM iCTMHM, SIKUII MOKHA BU3HAUUTU ab0 anmodaTuyHo, SIK 1Ie pPoOUB
HioHiciit Apeomnarit, a60, HaBIaku, KaragaTUUIHO, 3 Ti€l PillIydicTIo, SIK 11e pOOUB
ApicroTens.

JIIo60B [0 MyApPOCTi 3aBkAyM IIOB’SI3aHa 3 MEeBHUM eTocoM. EToc, 3a
TepakitiToM, — 11e MicIie, Ie MOXK/IMBO 60)kecTBO. Ha repakiiToBOMy BM3HAUYEHHI
e€TMYHOTO BUTOKY HamossiraB M. Xaiimerrep B po6OTi, IpUCBSIYEHilt aHami3y
€BPOTIENCKOTO Hirinismy. ['atimerrep nuiie, 0 OHTOJIOTiYHE PO3YMiHHS €TUKH,
eiilocy TsoKie mo abcomory. bor, AGCOMIOT CTalOTh FOPU3OHTOM iCTMHU, sIKa
i mpuxoBaHa, i Bimkpura omHouacHo (Xaiimerrep, 1993). EToc — Buiie 6;aro,
e 100po, sike Tak UM iHaKIIle Ji€, iCHy€e y BiIKpUTOMY ITPOCTOPI, 10T0 MOKHA
iHTepmpeTyBaTu MO-pi3HOMY. fK CBiT/IO, 1O 3aCTIIUIIOE, HAMMPUKIAI, — TIPO
e iumnyTh [Tnaton, [Tnorin Ta iH. Haiisickpasiiiie CBIiTIO JOPiBHIOE TeMpSIBi —
monvHa ciinHe. CepegHbOBIUHMIT TPUHIUIT JIOMiHI3MY CBilUUTb, IO CBIiT/IO
€ KOHTMHYaJbHUM i AUCKPETHUM B OAMH i TOM Xe 4ac. CBITIO € AMCKPETHUM
TOMY, IO JOXOOUTH A0 JIIOAUHU Yy BUIJSIAI TOYOK-3ipoK Ha Hebi. He6o — 11e
«CUTO», B SIKOMY IIi 3ipKM-TOUKM € Jiuie OMigMM BiIOMTKOM HEeOOCTYITHOTO
IlaJIeKoTo CBiT/Ia.

€BporneicbKuii IIOMiHI3M BKa3ye Ha Te, [0 CBIiT/I0 € MPUHIMUIIOM 61ara abo
cyoctutyToM Bora, ToMiHI3M SIK CBIT/IIO-pO3yM [iifIlIOB 10 HAC y BimoOpaskeHHi
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CepeqHbOBIYHOTO, eJTIHCHKOTO — O1/IBIIT PAHHBOTO CBiTOI/ISITY. AGCOJIOT 3 CAMOTO
nmouaTky inocodii cBimumB mpo egHicTh icTMHM i JO6Opa, ane, 6e3yMOBHO, epoC
SIK TIOPOMKEHHSI B Kpaci moMiHye B dinocodii [lnaToHa, skmii micis 3ycTpivi
3 CoKpaToOM 3MiHMB CBii1 TUII hiTocOdCTBYBAHHS, A TiC/IS TOTO, SIK 10TO BUKYTIVIIN
3 pabcrBa, pedekcis ITnaToHa crae 1e 6ibllle KATerOPUUYHOK, €CTETUUYHOIO.
OxorieHa 0608’10 Epocy i oxorieHa 3arajbHOIO imeero Omara, JIloguMHA
MOPOIKY€E B KPaCi TO CBIT, e MTOUYTTS, PO3YM, iHTYIIIis i JOCBiJI epekMBaHHS
CBITY CTAHOBUTbD I1€BHY LITICHICTD, SIKY MOXKHA BU3HAUUTU SIK BUTBIP MUCTELITBA,
peJtiriiiHy uinicHicTb, religare — 3B’13yBaHHS BCbOTO CYTHBOTO.

®imocodcbKy CBiTOOYOOBY MOKHA BM3HAUMUTU SIK €IiCTEMIONIOTiUHY, SK
ericreMy, pedeKTUBHY KaTeropito HAyKOBOTO TUITY. AJie 3a LM XOBA€THCS BCE K
TaKy 0Ch HE3PO3yMiJjie, 0 My3MKa i MUCTEIITBO B3araJi, dhisocodis Ta periris
crenndikyioTs, ineHTUDiKYIOTh, iHTeHCU)iKYIOTh. KOXKHA MpakTHUKa KylIbTypu
pednekTye i Bimobpakye mpuxoBaHe i HEIIPUXOBaHe, MA€ B CEPEIOBUII CBOTO
CaMOBMPAXKeHHS i CaMO3[iliICHEHHSI Ty CTYIiHb BiZUyskeHOCTi (a6CTPaKTHOCTI
ab0 eK3MCTeHIIiHOI iHIIOoCTi), Mpo Ky roBopuB JloceB. He MoskHa cka3aTu, e
BOHA € Oi/bIIOIO, a e MeHIIow. Yu B peririi SK ekcrasi, Bimuai, omKpOBeHHi,
un B ¢inocodii, ge Biguy>KeHiCTh JOCSITa€ OCTAHHBOTO MUISXY SIK abCTparyBaHHS
abo TMIocTasMpoBaHMs abCTpakiliif, ab0 B MUCTEIITBI, Ie eCTeTUUYHMI CYyO’€KT,
K O. CKps16iH, HaNIpMKJIal, OTOTOKHIOE cebe 3 Borom, Hillo, TOYaTKOM i KiHIIeM
cBiTy. Yce 1e, Tak 4M iHaKIIe, rependavae, 10 BCEEOHICTh IPO SIKY MpisB
B. ConoBiioB, 3aBXIM MUCIUTHCS SIK HEIOCSDKHMIA, majmekuii oopas. Aje Leit
00pa3 LikaBuii, BiH Bpaskae.

Vci BimHOCMHM ogyiHM i AGCOMIOTY MMOYMHAKIOTHCS 3 TOTO, IO JIIOAMHA
ix omocepenkoBye. OnocepeaKoBY€E CTaBAEHHSM 0O TPUPOAU, KyAbTYPHU, MO
iHmoi moaMHM. HaliipamMaTuyHe omocepelKyBaHHS, SIK BKe MOKa3al0 TPETE
TUCSUOITTSI, — 1€ CTaBJI€HHS JIOAVHU 0 TIPUPOIU, 1[0 IEPETBOPUIIOCS B SIKYCh
TOTa/IbHY KOH(JIiKTOMOriI0, KO0 He BiitHYy. I. MaiiopoB mumie: «Sk 6u He
MigHOCWIACS JIIOAVHA, SIK He Kypakusaacs, BOHA 3aBXIU 3aJUIIAEThCS CUHOM
(6rrymHMM) IPUPOAM, IIPAXOM 3eMHUM, HaJiieHuM Bing bora cBimomicTtio. Hisika
Hayka He 3/1aTHA 3MiHUTU JIIOJCbKe TTIOXOIKEHHS i He MOXe BifipBaTH JIIOAVHY
Bij ii mpUpPOIHMX KOPEHiB, He TTOTyOMBINM ii TPy 1IbOMY. | TTOKM KOpiHHS IIiTe,
PYXaroThCsI IO HUM COKM MaTepi-3eMi, 110 SKUBJSTH ii TisO i Ly1iry, MaloTh y cObi
€Heprio XUTTS, GopTers Mam’sITi — maM’SITaTy PO LIipy i TeITy yTPoOy Mpupoan,
B fIKiii Oysa 3ayaTa JoguHa. K 1e cTajocsl, M1 6;1arouecTuBO MPOMOBUYMMO»
(Mariiopos, 2017, c. 29). Konu Bce mepeknafa€ThCsl HA MOBY 3a4atTs, Kpearlii,
TOPOJI’KEHHS, a MOTIM B3Xe MiSJIbHOCTI, MPAKTUKM, BCIiX IHIIUX CYMYTHIX peatii
(Ky/nIbTMBALI TIPUPOAM, KYyJAbTYPHMUX MPAKTUK, iX AudepeHiarii), To TyT xke
B IIbOMY HECKiHUEHHOMY OIOCepeKyBaHHi BTPAYa€ThCs T€, [0 MU HA3UBAEMO —
DIMOVMHHMI 3B’I30K JIIOIMHMU i CBIiTY, 1[0 TOYMHAETHCS 3 Midy, KUt HIKOMU He
MOKUAAB KYJIbTYpy. AJle 4OMyCh Mi(hOTIOETUYHI BUTOKM KYJIBTYPOTBOPYOCTI
PEeIyKYIOThCSI.

I'peku He Bimkpuau dinocodiro, aje Hamany il iHIIe gUXaHHS, BUCIOBWIN
Te OCHOBHE, 1[0 MYAPiCTh, cOdiltHMIT acTieKT OpieHTOBaHi Ha IIOCH GibIle, HixK
OHO3HAYHE CTaBJIEHHSI 10 TPUPOJIU, CBiTY, BCE TE, [0 MU ITOB’I3Y€MO 3 HAYKOBUM
BUBYEHHSIM peanbHOCTI. [.MaitopoB mae Tpu Bu3Ha4eHHS Gimocodcbkoi
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pedrexcii, sIKi, Ha Halll OIS, JOTIOMOYKYTb OCMUCIUTY PeabHiCTh BiTHOIIEHHS
10 AGCOMIOTY B MUCTEITBi, 0CO6MBO B My3uili. «OTKe, MU CTBEPIKYEMO, IO
TpeKM He TiMbKM Bimkpwuau Ajisi Hac dinocodito, a i BuUepraau BCi OCHOBHi
crioco6m ii posyminHs, — mumie I. MajtopoB. — Terep Hallle 3aBIaHHS JOBECTH II€.
Hacammnepen, maMo uym crioco6am (TuraM) po3yMiHHS BiITIOBigHI iX CYTHOCTI
Ha3Bu. [lepinii, OCKJIbKY BiH OPiEHTOBaHMI1 HA MYAPiCTb, HA3BeMO «CODitHUM»
(Big, rpell. sopia — MynpicTh); AOPYTruii, Opi€HTOBaHMII Ha HayKy, Ha3BeMO
«ericTeMiuHMM» (BiJi Tpell. episteme — «TOUHO BCTAaHOBJIEHE 3HAHHS», <HAYKa»);
TPEeTiii, OpiEHTOBAaHMII Ha MalCTEPHICTb, BMHAXIIJMUBICTb 1 CIIPUITHSITHICTD
MUCJIEHHS, ODHUM CJIOBOM — Ha TEXHiKy, HA3BeMO «TeXHeMaTiYHUM» (Bif] rpell.
technema — «maiicTepHmit TBip», «BUTaIKa», <iIHTPUTaA», «CIIPUIMHSITHUIA TPIOK»
Ta iH.» (Maiiopos, 2017, c. 36).

MoskHa cKasaTH, 1110 B My3Ulli — ITpeIMeTi Hallloro HAyKOBOTO OCTiIsKeHHS
€ HasIBHUMMM IIi TpM KomIioHeHTa. OCTaHHii — 1le BUKOHABCbKMII acCIIeKT, 10
€ HaOIMKIMM IO OHTOJIOTii MYy3MKM, 60 BOHA XMBe TiJIbKM iHTepIrpeTaili€io,
BUKOHAHHSIM. [Ipyruit mop’si3anmii 3 pediiekcieio i B3arasi 3 yci€ro CuCTeMOIO
HOTalliif, mepega”HHsIM iHhopMallii, KOMyHiKaIli€lo B My3MYHOMY CBiTi. | mepimii,
BJIacHe codiiiHMiA, MOB’I3aHMUI 3 TBOPUYMM BUTOKOM MY3MUYHOI'O KOCMOJIOTi3MY,
SIKMIA HiKOJIM He 3a7MIIaB My3UKy i HaBpsig um rouaBcs 3 ITidaropa, 60 icHyBaB
3aBxanu. OTke, coditumit, ermicreMHMit i TeXHEMaTUUHMI aCIeKTU CKIaIal0Th
eITilIeHTP My3UYHOTO MUCTELITBA SIK TAaKOT'0, € HOCISIMM ITPOPOYOTO Aapy, iCTUHHA,
KOMYHiKaTMBHOI, pe(neKTMBHOI CBiZOMOCTi.

TexHeMaTUUYHMII, TEXHOTE€HHUII XapaKTep MYy3MKM TIPUBHOCUTH HOBI
TEXHOJIOTii, 30KpeMa i Bi3ya/ibHi, KOMIT'IOTEPHi, KibepHeTMuYHi B CBiT Tiei
OHTOJIOTIYHOI CYTHOCTi 3BYy4YaHHSI, sIKa CTa€ abo eJIeKTPOHHO-IeTEPMiHOBaHOIO
ab0 3aJMeXNUTh BiJ TUX KOMIii, BiMOUTKIB, SIKi 3a/JIMIIAIOTHCS TIC/AS 3BYYaHHS
My3uKK. MOKHA CKasaTy, 0 eK3UCTeHIiiiHe BUITpobyBaHHS (inocodii — me
noctpeduiekcist Hag 1ukyTolo Cokpata, pabctBom IlnaToHa, crpaToro Boerris.
MoskHa TPOAOBKYBaTH MepepaxyBaHHS BeIMKIX i ManuX KaTacTpod dinocodis,
o Moyke Habmusutu no Tomasso Kammanesa i mo inmmx ¢inocodis, moeris,
XyIOKHUKIB, KOMIIO3UTOPiB. E31McTeHIIi/iHe BUIIPOOYBaHHS CBiIUMTh MPO Te,
IO JIIOAVHA B ii aOCOMIOTHUX iHTEHIISIX, Y TTOPUBi 10 6€3MEXHOrO He MOsKe
O6yT¥ CaMOTHbBOIO, 3aBXKAM CIIUPAETHCS HA OIVKHBOTO, IIYKA€ Bif3BYKM CBOiX
nepenbavyeHb B TOMY, IO He TIPUMXOBAHO, iCHY€E Mmopyd 3 Helo. lllykae B ToMmy,
mo C. PyOiHIITEH Ha3BaB «PeCITy0/IiKoW CY0’€KTiB» B OMHOMY CYO’€KTi €TUKH,
B OTHOMY ITPOAYIIEHTI IiHHICHMUX 3acaf OyTTS.

Bsxe IlnaToH, cnMparumch Ha COKPATOBCKOE PO3YMiHHS AOCOMIOTY SIK
abCoMIOTHOTO 106pa, 61ara, abCOMIOTHOI iCTUHH, TTiTIAIIOB 10 imei MOpPoIKeHHS
B Kpaci abo Iopo/isKeHHSI KPacolo, ITiIifII0B 10 TOro, 10 GeHOMEH eCTETUYHOTO
cTaB emineHTpoM Jioro dinocodcerByBanHs. JloceB Bu3HaumB Epoc B crarTi
«Epoc y IlnaToHa» SIK 3B’S130K 3 HEOECHOI0 OaThKiBIIMHOI. «SK i Oymb-sike
MUCTELITBO, — nuiie I. MaitopoB, — dinocodist pyxae Kpacoro, TpaHCIeIeHTHOIO
i B TOJA 5ke yac TpaHcleneHTaabHOI0 Kpacoto AGcomioTa, o Hagae ayiii disocoda
HaTXHEHHS, a OCKIJIbKM HaTXHEHHS BiJl Kpacu € J11000B, epoc, To dinocod € Himo
iHIINI, SIK TUIT 3aKOXaHOro, 3 yciMa BJIACTMBOCTSIMM 3aKOXaHOi MIyIli, cepep,
SIKMX HalixapaKTepHillle — HeCaMOBUTICTb, BUXiM 3 OYIeHHOCTI, BUXiJ 32 MeXi
3BMYHOI paIlioOHaIbHOCTI, [0 IPUAMAETHCS iHIIMMM JIIOAbMHA 3a UyIaKyBaTiCThb

142



TEOPISI TAICTOPIAI KVJIBTYPU
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

(sramaemo miaToHiBCcbKOro Cokpata B «beHkeTi» i «TeeTeti»). Buxomssum
3 uporo, [Inaton oronourye borom-nokposurenem dinocodii Epora i BHOCUTD
TUM CaMMM B PO3YMiHHSI ii HOBUIT eKCTaTUUHUI eJleMeHT: 1daropeicbKyro Ta
COKpaTiBCbKMit «disito», CIIOKifHY i BpiBHOBa)XKeHY JIIOOOB-APY:KOY UM JIF0OOB-
MIPUXUIbHICTb, BiH IIEPETBOPIOE B JIIOOOB-€pOC, TOOTO JTII0O0B-eK3asbTallilo,
JII000B-TIOPYMB, IO OABIYHO TSTHE dimocoda 3 0bmacTi, o0 MMHAE, HEAOCKOHAIOTO
CBiTY B 00/1aCTh BiYHOTO i JOCKOHAJIOTO, & TOMY Y BCiX ceHcax ifeanbHoro. Tyra
3a imeanpbHMM $IK pa3 i CKJIaJa€ rOMOBHY BiiMiHy 03Haku ¢inocodii y BueHHi
[Mnatona. Ocbh YoMy B II€HTpi JI0T0 yBaru 3HAXOAUTHCS TeOpis ifieit, 11 Teopis
MOK/IMKaHa I0BEeCTH, 110 inocodcbKuit epoc i MparHeHHs JIOAVHYA 10 TOBHOTU
OyTTsI, TOOTO MO Ge3cMepTs i JOCKOHAIOCTI He 6e3IifIcTaBHi i 110 JOCKOHAaJe,
i TIOBHe Tlepeaye HeJOCKOHAIOMY, i HEIIOBHOMY SIK JIOTiUHO, TaK i OHTOJIOTiYHO»
(Maiiopos, 2017, c. 41).

Tyra, ekcras, NOpMB, aMHE3UC, €poC, KU MPOKUAAETHCS IIOPAHKy Ha
MOPO3i HEBiIOMOTO OYAMHKY — BCi KaTeropii HaragyoTh SIKMICh HEBraMOBHMIK
MepCcoHaX COKPATUYHOTO TUITY. Yce 1ie CTalo MOXJIMBUM micst cMepTi CokpaTa
i micnst mepebyBaHHs B pabeTBi IlnaToHa. [TepecTynuBIM 4epe3 CMepPTh i uepes
paGCbe imocrach cBoro «fI» IlnaToH o6mamTyBaB He6eCHy 6aTbKiBIIVHY
i cripoOyBaB BTIKTM B iHIINMIA CBiT, 110 fiomy Bpanocs, i He Banocst. MoxxHa
cKasatu, mo codis, emicrema i TexHeMa IIi€ei BTeUi BUSBUIUCS T0- pisHOMY.
Tak, 3aBkayu Oyme pamiTu TeXHeMa SIK SIKMICh OVMBOBVSKHMI TMCKYPC, TEXHiKa
BUTOHYEHOTO Jiasiory. Emicrema cTpaskaae Bif TeMpsiBi, IPOBaIVH, a cCodist BeChb
4ac CIyCToIIye AYMKY i XK1Be TepeqdyTTSIMI BCbOTO TOTO, IO MOTIM BUHUKIIO
B XpucTusHCTBI. IIpo e nobpe mucaB JIOCEB, KO TOBOPYMB IIPO CaMOTHICTh
TBOPYOCTI, PO JOCBif epebyBaHHS B CTaHi Bi/[Y>KEHOCT.

Takum 4mMHOM, abCOMIOT, OOTSDKEHMII HECKiHYEHHICTIO, a CBIiT peueii, CBIT
TBOPiB mo36aBieHnit ii, i 3aBASIKM 1IbOMY BiH € 0COOMMBO OMM3bKUIA JTIOAVIHI.
JltogyiHa Mae BiJHOIIEHHS A0 HeCKiHYEeHHOCTi, AGCOMIOTY, ajie 1e BigHOIIeHHS
orocepegKkoBaHe, uepe3 CBIT GIM3bKMX pedeii i TBOpiB. L imess mpoxoauThb
yepes Bcio (isiocodilo B pisHUX iMOCTACSIX, Pi3HUX BapiaHTaX, TO 3arOCTPIOETHCS,
3racae, aJi;ke He 3HUKAE 3 TOPU30HTY. BapTo 3a3HaunTH, 110 ITpobiema abCcomoTy
B (1)1)1000(1)11 akTyasisye mpobiemy MOAMHM. YCiM BilOMO, IO HaOLIbLIINM
1mo6opHMKOM inocodcbKoi aHTpOIOIOrii 6y Kant. Moro Bigomi muTaHHA:
O S MOXY 3HATM, 1[0 MeHi HaJeXWUTb PoOMTM, HA IO MOXKY CITOAiBaTHUCS
y3araJbHIOIOTHCSI B OMHOMY IMUTAaHHi: O € MoauHa? Y BCIKOMY pasi, BCi MUTaHHS
B TaKiii ke Mipi ampecoBaHi A6comIOTY. YCi KaHTiBChKM KPUTUKY B Gi/TbIIil Mipi—
11e ¢inocodcbKO-aHTPOIOMOTIUHI peastii ctaBieHHs 10 A6comoTy. Oco6MBO e
TOCTPO BUPAKAETbCS B KAHTIBChKili €TUIli, TOTOKHI, 32 BEJIMKMM pPaXyHKOM,
3 6i6mifiHOi MymapicTio i 6i6miliHOI eTMKOI0, B €eCTeTMIli, SIKa Ma€ ITPOEKT
ryccepriBckoi eHomeHosorii. 'yccepnb penykyBaB eHoMmeHosorito Kanta, 60
jioro ¢eHOMEHOJIOTiS ITilllJIa BiJi KAHTIBCHKOIO iMIIepaTMUBY SIBIEHHOCITI peui,
3aMiHMJIa 10TO HEOOOB’I3KOBICTIO CTABIEHHS 10 CBiTY — KOHCTUTYIOBAHHSIM.

BucHoBku
OT3xe, MOKEMO CTBepIKyBaTH, 0 Micast [Ipyroi cBiToBOI1 BiliHU (inocodn

BiJIKPMJIM CBIiT €K3UCTEHI[i/iHOI HeCKiHUeHHOCTi 6yTTs, Ko K. frmepc mounHae
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rOBOPUTM TIpO MeTadisuuHy IPOBMHY, a Ie OiIbII BiIBEPTO Iie 3acBimumB
M. By6ep, sIKuit CTBEPKYE, 10 MPAAUCTAHIIIIOBAHHS SIK CTaBJIEHHS JTIOIVHU
1o bora € 0OCHOBOIO CcTaBJ/IeHHST IIOAMHM 110 JoavHu. 1i dhimocodn mopomsKyoTh
TaKki xoay nyMKu B inocodii, siki, 6e3yMOBHO, CTOCYIOTbCSI AGCOMIOTY SIK imearty.
MoskeMO 3ayBaskUTHM, IO MMUTAHHS PO AOGCOJTIOT € HECKIHUEHHUM, SIK i MU TaHHS
PO CYTHIiCTb ¢inocodii B ii Tpaguiiii, aje BOHO Ma€ CBOE SIAPO, SIKe KOPEHUTHCS
B TOMY;, ITIO T€JIEOJIOTIS SIK LIIJIETTIOK/IaIaHHS Y JTIOICbKOMY OYTTi 3HAXOAUTH CBOIO
3aBepIIeHiCTh Y TEOIeHTPU3MI, Aiano3i abo mominosi 3 A6comoToMm, 3ycTpidi
3 BenuMKuM IHmMM. [fymMKa-3ycTpid (peHOMEHOJOTiYHO YiTKO CTPYKTypOBaHa
SIK KOHCTUTYIOBAHHS «S» i CBiTY OHOYACHO, SIK KOHCTUTYIOBAaHHS AGCOJIOTY.
Lle mae Hafmio0 i 6EHTEXXNUTH OAHOUYACHO, JOIIOMAra€e 3p0O3yMiTH, 10 iCHYBaHHS
«SI» B iHIIOMY, iHOOYTTS — 1ie MeBHa BiJUyKeHiCTh K iHOOYTTS «SI» My3MKaHTa,
BMKOHABIIsSI, KOMIIO3UTOpa, disocoda.
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ABSOLUTE, IDEA, IDEAL IN A PHILOSOPHICAL TRADITION
llarion Lehenkyi
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ORCID: 0000-0003-4619-9281, illarion.leg@gmail.com,
National Pedagogical Dragomanov University,
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The aim of the research is to explain the category of the «absolute» in philosophical
reflection as an ultimate goal of culture work and art. The object of the scientific research
is the unity of philosophical and cultural reflection; the subject of the scientific research is
the category of the “absolute” in philosophical reflection. The methodology of the research
is based on the cultural-historical reconstruction of the absolute as an unconditional,
unrestricted principle, as a philosophical category, which determines the basis of the
universe, the fullness of being and the perfection of the world. For this purpose, methods of
analysis and synthesis, structural method, systemic and comparative approaches were used.
The scientific novelty of the research is about defining the certain ontological concepts of
the absolute as follows: the basis, completeness as a certain value metric (intensive and
extensive) of perfection of the human world; the desire to achieve the highest degree of
harmony that is reflected in the unity of Man and the World. Conclusions. Consequently, we
can say that after World War II the philosophers discovered the world of existential infinity
of being, when K. Yapers started to talk about metaphysical guilt, and M. Buber was more
direct, when said that the pre-distancing of man attitude to God is the basis of attitude man
to man. These philosophers generate such moves of thought in philosophy, which, of course,
relate to the Absolute as the Ideal. It is worth mentioning that the question of the Absolute
is infinite, as well as the question of the essence of philosophy in its tradition, but it has its
core, which is rooted in the fact that teleology as a goal-setting in human existence finds its
completeness in the Theocentrism, in a dialogue or polylogue with the Absolute, meeting
with a great Another. The thought-meeting is phenomenologically clearly structured as the
constitution of “the I” and the world at the same time as the constitution of the Absolute.
It gives hope and confusion at the same time; it helps to understand that the existence
of “the I” in another, anderssein is a certain strangeness as another “the 1” of a musician,
performer, composer, and philosopher.

Keywords: peace; man; absolute; reflection; philosophy; culture, unity.
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ABCOJIIOT, UTES, UIEAJI B ®MJI0COPCKOIM TPATULIIN
Jlerenbxuii inmapuon IOpreBuy

Karnoudam gunocopckux Hayk,

ORCID: 0000-0003-4619-9281, illarion.leg@gmail.com,

HayuonanwHulli nedazozuueckuti yHusepcumem um. M. I1. Jlpazomarosa,
Kues, Ykpauna

OKCILIMLIMPOBATb KATETOPUIO «abCoMIOT» B huytocodckoit pediekcum Kak IpemeibHyIo
YCTAaHOBKY Ky/IbTYPOTBOPUECTBA, MUCKYCCTBA. O6HEKTOM HAyYHOTO MCC/IEIOBAHMS SIBIISETCS
enuHCTBO (umocodckoit M KyabTypONOTMUYecKoi pedekcuu, MpeaMeToM HayudHOTO
MCCIIeIOBAHMS SIBJISIETCST KATEropust «abcomioT» B Gutocodekoit pednekcun. Metomonorst
MCCIeOBaHMS 3aK/TI0YaeTCs B KYJIbTYPHO-UCTOPUUECKOI PEKOHCTPYKIIMM abComoTa Kak
6€e3yCJIOBHOTO, HEOTPAHMUYEHHOTO MPUHIMIEA, Kak (umocodckoit KaTeropuu, KoTopas
OTpefiesisieT OCHOBY MMPO3JAHMSI, MOMHOTY OBITMS ¥ COBEPIIEHCTBO Mupa. [Ijis 3TOro
ObUTM JCIIOSh30BAaHbl METOMAbI aHalM3a ¥ CUHTE3a, CTPYKTYPHbII METOH, CUCTEMHbI
M KOMTIAapaTMBHBIN TOAXOAbl. HayuHasi HOBM3HA 3aK/IIOYAeTCs B TOM, UTO OIPeIeeHbI
OHTOJIOTMYECKMEe O06O3HAUeHHbIe abCoMoTa: OCHOBA, TMOJHOTA Kak OIpeaereHHast
[[EHHOCTHAsI MeTpuKa (MHTEHCMBHOV ¥ SKCTEHCHBHOI) COBEPIIEHCTBOBAaHME MuMpa
yeyioBeKa, CTpeM/IeHMe TOCTHYb BHICOKOM CTEMeHM rapMOHMUM, KOoTopast pediekTupyercs
B eIMHCTBE uelioBeKa ¥ Mupa. BbiBompl. ITak, MOKHO yTBEPKIATh, UTO IOCie BTopoii
MUPOBOJ BOMHBI HMUI0COMBI OTKPHUIM MUP IK3UCTEHIMATHHON GECKOHEUHOCTU GBITHS,
korma K. SImepc HauMHaeT rOBOPUTh O MeTadu3nMUecKoit BUHE, a elle 60jee OTKPOBEHHO
3TO mokasan M. By6ep, KOTOPbIit yTBEPKIAET, YTO MPAAUCTAHIMMPOBAHME KaK OTHOIIeHYe
yeyioBeKa K Bory sIBJsieTcsl OCHOBOJ OTHOIIEHUST YesloBeka K 4eoBeKy. T (umocodbl
MOPOSKIAIOT TaKMe XOAbl MbIC/IN B (hustocodun, KoTopbie, 6€3yCIOBHO, KacaloTcst AGComoTa
Kak upeasa. 3aMeTHM, YTO BOIMPOC O AGCOMIOTe SIB/IseTCs] 6ECKOHEUHBIM, KaK U BOIIPOC
0 cyIHOCTY bTocobuy B ee TpaauIvi, HO OHO MMEET CBOE SIIPO, KOTOPOE KOPEHUTCSI B TOM,
YTO TEIEOJIOTHSI KaK IiejierosiaraHye B 4eJIoBe4eCKOM ObITHM HAXOAUT CBOKO 3aBEPIIEHHOCTh
B TeolleHTpM3M, OMajore WM Ioamiore ¢ AGCOMIOTOM, BCTpeUM C GOMbIIMM [IpyTuMm.
Mbic/ib-BCcTpeya (heHOMEHONTOTMYECKY YETKO CTPYKTYPUMPOBAHA KaK KOHCTUTYMPOBAHMS
«fI» ¥ Mupa OJHOBPEMEHHO, KaK KOHCTUTYMpOBaHMs AGCOMIOTa. DTO AaeT HaAexXIy
M CMYIAeT ONHOBPEMEHHO, TMOMOraeT IMOHSTh, UTO CYIIeCTBOBaHME «SI» B ApPyrom,
MHOGBITIE — 9TO OIpemeleHHass OTYYKAEHHOCTh KaK MHOObITHE «SI» My3bIKaHTa,
UCTIOJTHUTEJIST, KOMITO3UTOPA, husiocoda.

Knwuesvie cnosa: mup; uenoBek; a6comioT; peduekcus; buaocodus; KyabTypa,
BCEEMHCTBO.
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3ACAI1 BUBYEHHSA HOBUX MEJIA B KOHTEKCTI HAYKU ITPO
KVJIBTYPY (3A J1. BAUTOM, M. MAKJIIOEHOM)
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Merta cTarTi — OOIPYHTYBAaTM JOPEUYHICTb BUBUEHHSI Me[ia 3arajoM i HOBMX Me[ia
30KpeMa B KOHTEKCTi KyJbTyposiorii. MeTogonoriuny OCHOBY HOC/IiIKEHHS CKIaJaloTh
TeOpeTUYHi HaCTaHOBM HAYKM PO KynbTypy Jlecti BaiiTa i1 3aCTOCYBaHHS [0 Teopii Mefia
Mapmana MakioeHa. Y CTaTTi 3’SICOBYETBCS, 110 NMPUTAMaHHI KyJIbTypOJIOTii TPUHIUIIN
yHiBepcaisaMy, TeXHOJeTepMiHi3My Ta €eBOJIOLIIOHI3MYy BJIACTMBI TaKOX i MeJiaTeopii.
BkaszaHo Ha MeTOmOJIOTiUHI Baayu MemiaJoC/iIkeHb, 1[0 3arOCTPIOIOTHCS 3 PO3BUTKOM
uudpoBux Memia. Y CTaTTi HABOOMUTHCS apTyMeHTAllis Ha KOPUCTb TEXHOJOTiYHOTO
OetepMmiHismy JI. BaitTa i M. Mak/itoeHa, a TakoXX BKa3yeThCSl Ha OTO peakTyasisaliio
y Teopii HOBuX Mefnia. BucHOBOK. [loemHaHHST Ky/lIbTYPOJIOTiYHOTO Ta MeJia IUCKYPCiB
II03BOJISIE BUPOOUTY peIeBAaHTHMII ITiIXid M0 BMBUEHHS Mefia SIK HEBill’éMHOI YacTUHU
KyJabTypu. HaromomnryeTbes, 1o B KOHTEKCTi HOBMX Melia 0COOINBO aKTyaTi3y€eThCsl MUTAHHS
00 TOEAHAHHST Teopii KyabTypu JI. BajiTa Ta Teopii mMemia M.MakiioeHa, a TakOX
KOPUTYBAHHSI HAIIPSIMKY BMBUEHHS MeJia 3TigHo 3 ixHiMM 6a30BMMM HACTAaHOBAMM.

Kniouosi cnosa: mudpoBi Menia; KylIbTypoJsIOTisi; TeOopist memia; TeXHOAETEPMIiHi3M;
KYJIbTYPHUIA €BOJIOLiOHI3M ; KyJIbTYPHMUI YHiBEpCaTi3M.

Beryn

Tema HOBUX Me[ia BJIaCTMBO 3HAXOAUTHCS Ha MePeTUHI KiJIbKOX BeIUKUX
IOVCKYPCiB PO KYJIbTYpPY, TeXHiKy, KOMYyHiKallilo, COLiyM TOLIO0, 4O KOLHOTO
3 SAKUX He 3BOAUTHCS. Yepe3 1ie AOCUTH BaskKKO IMOOYAyBaTM HABKOIO HUX
LITICHMII HapaTUB i3 BU3HAYEHMM CIOKETOM 0e3 TOro, abu He 3a/JIMIIUTH
1o3a yBarow Ti uM iHIII BaxauBi acrekTu. KomMmosuiiiliHuii Xapaktep
Teopii Mepmia Oy/no 3akiameHO Bim mowarTky ii TBopusimu (M. MakiioeH,
TopoHTCbKa IIKOJAa KOMYHiKaillii). KpiM TOro, cKjJIagHiCTb CaMOTO MOHSTTS
MeJia 4acTo MpU3BOANUTD 260 O HAATO CHPOIIEHOrO J0ro TPaKTYBaHH i, SIK
HaACTiI0K, 3BY;KeHHS Me,ZLla,EU/ICKprY o po3moB mpo 3MI, a6o X HaBITaKu, 00
Ginocod-cprux CrekymsLiii, sKi, pO3MMBAOYM IIOHSTTS, HiBEIIOKOTh #0r0
e€BPUCTUYHMIT TIOTeHIial. Y MDOCTiIKeHHSIX HOBUX Mefia CUTYallisi 0COOIMBO
3aroCTPIOIOThCS Uepe3 AOMHAMIUHMII PO3BUTOK Ta creuudiuHy mnpupony,
BiIMiHHY BiJI oTnepenHix Mefia.

Pa3om i3 TMM 3a/MMIIAEThCSI HAraJbHOIO MOTpeba y BMPOOIEHHI ITiTiCHOTO
MiIXOMY 4O OCMMC/IEHHSI HOBUX MeJiia Ta BIVICYBAaHHS 1X Y 3ara/IbHOKYJIBTYPHMIA

© Manpenina O. C., 2019
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KOHTEKCT. §IKy posb HOBI MeJiia BifirparoTh y KyJabTypHOMY mpoteci? o came ix
BUM3HAUAE SIK OKpeMMUIi TpeIMeT HayKOBOTO iHTepecy? SIKi aClieKTH € KJII0UOBUMMY,
a sKki — apyropsgHuMu? Hammm 3aBOaHHSM € BigHAXOMKEHHSI MICIIST HOBUX
Mefia y KyJbTypOJIOTiYHOMY AVICKYPCi i MM MOXKeMO TOBOPUTM PO BUCOKI IIAHCU
moOymoBM peyileBaHTHOI Teopii. Lle 3yMOBI€HO TMM, IO K/IIOYOBI HACTaHOBU
MefiaTeopii Ta KyJIbTypOJIOTii CITiBIIaAaioTh Y 6araTh0xX BaXKIMBMUX MOMEHTAX.

Merta cTarTi

MeTa cTaTTi — TPOAEMOHCTPYBATU CXOXICThb HAayKu TIPO KyJIbTYpYy
Jlecni Bavita i Teopii memia Mapirasa MakioeHa B TppOX GyHIAMeHTaTbHUX
HAaCTaHOBAX: YHiBepCalai3Mi, eBOMIOIiI0HI3Mi Ta TEXHOJIOTIYHOMY AeTepMiHi3Mi.
Takok, Ha IiICTaBi CIIOPiAHEHOCTi ABOX TeOPili, T0Ka3aTH, 10 ILIJIKOM JOPEUYHO
po3mIgaaT Mefia SK MpegMeT KyJIbTypPOJIOTiYHOTO MOC/IIKeHHS i, 10 caMme
KYJIbTYPOJIOTiSl Hala€ pesleBaHTHUI AVCKYPC I IX OCMUCAEHHS B JOCTaTHHO
IIMPOKOMY KOHTEKCTi 6e3 BTpaTu ImMOMHM i crienmdiku mepmiaTeopii.

Kpim Toro, y ctarTi miginiMaeTbCsl MUTaHHS PO MOLMPEHY Y MeiafuCKypCi
Mpo6eMy HeIOCTaTHbOI yBaru 10 Me/ia caMMX I10 CO0i SIK TeXHIYHUX 00’€KTIB
y iXHbOMY MeiaJIbHOMY BUMipi. 3a3BMYaii, KO rOBOPATH PO MeJia, MalOTh
Ha yBasi /uille IXHi 4aCTKOBI NIPOsIBM B KOHKPETHOMY KOHTeKCTi. Lle 3aBakae
LJIICHOMY OCMMUC/IEHHIO IIPUPOAY MeJia Ta iXHbOI POJIi B KyJIbTYpi B LIiJIOMY.
HatomicTh 6a30Bi HacTaHOBM HAyKM IPO KYJIbTypy BaiiTa mg03BOJSIIOTH
aKTyasi3yBaTu i BOMCATU B IIMPOKUI KyJbTYPHUI KOHTEKCT Mefia SK Taki
it mpobeMaTU3yBaTy iXHIO MIPUPOY Ta POJb Y KyJAbTYPHOMY ITPOILIECi.

[Tip yHiBepcanisMOM MU PO3YMi€MO MMO3ULIII0 KYJIbTYPHOT'O YHiBepcali3my,
a pasoM i3 HMM 1 MO3MULIK KyJbTYPHOI'O AeTepMiHi3My, SIKi BiZCTOIOBaB
Jlecni BaiT Ha npoTuBary JOMiHYIOUMX Cepe[ I0r0 Cy4aCHUKIB KyJIbTYPHOMY
penstuBisaMy i mgudysioHismy. BaiiT BimcTo€ Te3y Ipo yHiBepcalIbHMIA
XapakTep KyJAbTypU SIK IIUJIICHOI CUCTeMM, IO BUCTYIIAE €KCTPACEHCOPHOIO
IeTepMiHaHTOIO JIIOAChKOI TOBEIiHKN.

EBomoniioHi3Mm y Teopisix BaiTa i MakitoeHa nosisira€ y BU3HAHHI €BOMION i
KYJIbTYPU Ta MOXKJIUBOCTI BUOKPEMJIEHHS i1 3aKOHOMiPHOCTI Ta TIPOrHO3YBaHHS.
[Momi6HMm umMHOM 7151 MaKIoeHa Ta #oro Koser 3 TOpOHTChKOI KOV KOMYHi-
Kallii Mmeia BUHMKAIOTh, MOIMUQIKYIOTbCS i pO3BMBAIOTHCS PA30M i3 KYJIbTYPOIO
3riJHO 3aKOHOMIPHOCTE, SIKi MMiAISraloTh BUSIBJIEHHIO 1 HAYKOBOMY aHaJi3y.

IOng Baiita, 9Kk i ags Maxk/ioeHa BasKJIMBOIO € ITIO3UIIiSI T€XHOJOLiUHOTO
IneTepMiHi3My. TexHoOriYHa MicKcTeMa KyJabTypy 3a BaiiToM € BM3HayaaIbHOIO
i 0OyMOBJIIOE PO3BUTOK peIITH ImiacucreM. BomHowac mist mepiaTeopii
OCHOBHOIO T€30l0 € poJib 3aC00iB KOMYHiKaIlii, 1[0 BXe 3a CBOEIO MPUPOIOI0
i crmoco6boM BUKOPMCTAHHS JETEPMiHYIOTh XapaKTep i pPO3BUTOK KYJIbTYPH,
a BifTak i mOBeAiHKY JIIOAUHNA.

Buknaj MmaTepiany gJOCHiIyKeHHS

OCHOBHMM 1 WWIMPOKOBU3HAHUM AOCATHeHHSIM JI. Baiita € 3acHyBaHHS
HOBOI HayKy — KyJIbTYpPOJIOrii. Xoua [esiKi [0/I0KeHHS ITOTeHLIMIHOI HayKu IIPO
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KyJAbTYypy BXke Oynu cdhopmynaboBaHi no Hboro (E. Taitmopom, B. OcTBanbaom,
A.Kpbobepowm, E.[lropkraiiMoM Ta iHIIMMM), ONMMUPAIOUNCh HA HOCSITHEHHS
ToTepeIHMKIB, BaiiT BmepIme CUCTEMATUUYHO OOIPYHTOBYE KYJIbTYPOJIOTii0
SIK HOBY HAyKOBY IMCLUMIUIIHY, 10 Ma€ 3aliHATM CBO€ 3aciaykeHe MicLe
y 3araJibHOTIPUIAHSTIN cucTeMi HayK. MOXKIMBICTb TaKOi HAYKM OOYMOBITIOETHCS
il mpemmeTom Ta BigmoBimHMM (iocodChbKMM MigAXOI0M 10 OTO PO3YMiHHS,
o 6yB OV MPUITHATHUM [IJIS1 HAYKOBOTO Mi3HaHHS. I KylIbTypOIOTii TaKUM
MpeaMeToOM € KyabTypa i po3ymie ii BaitT gk 1inicHy, 00’€KTMBHY iCHYIOUY
CUCTEMY SIBUIIL, 1110 MiJA€ThCS Mi3HAHHIO, MA€ BACHI 3aKOHU PO3BUTKY T MOXeE
O6yTH CITIPOrHO30BaHa. Y IbOMY i1 TIOJIITAE TIO3UILisS KYJIbTYPHOTO YHiBepcasizMy
JI. Baiita. BuBegeHHs Ky/lIbTypy 3-3a MeX KyJIbTYPHOI aHTPOIIOJIOril B OKpemy
IVCIIUIUTIHY 3YMOBJIEHE TUM, 1110 BOHA OXOIUTIOE OKPEMUIT Kjac SIBUII, Hi€
3TiTHO BJIAaCHUX IIPUHIIUIIIB i MOKe OYTM OIMCcaHa Ta MOSICHEeHA JIVIIIe BUXOISTIN
3 BJIACHUX TepPMiHiB, TOOTO He MOXKe OyTU HaJIeXKHMM YMHOM BMBUEHA iHIIUMU
HayKaMU, OKpIM SIK KyJIbTYPOJIOri€0. YHIBepCaTiCTCbKUIA MiXig TYT He € IIPOCTO
imeosoriuHOoI0 103MUIli€l0, — BiH € HEeOOXigHiCTIO, SIKIIO MM TOBOPMMO IIPO
KyJIbTYPY SIK TIpeIMeT OKpeMOi, MPUCBSIUEHOI iif HayKku. [Ij1s1 11bOoro Heo6XigHO0
€ TIeBHa Mipa abcTparyBaHHs, BUOKPEMJIEHHS TOTO 3aTaJIbHOTO, IO € CITIIbHUM
IJIST BCiX YAaCTKOBOCTENM O3HAUEHOro KoJa SIBUIN, a caMe 3araIbHMX 3aKOHiB
KYJIbTYPU, 1110 MPOSIBJISIIOTHCSI B KO(KHOMY OKpPEMOMY KYJIbTYpPHOMY (peHOMeEHi.

BaiiT He mOromXKyBaBcs 3 TIOMYISIPHUM Cepef I0T0 Cy4aCHUKIB MOMISIAOM
IIOJI0 MHOXXVHHOCTI OKPeMMX KYJIbTYD, SIKi He HaJalThCsl 10 06’€KTMBHOTO
MOPiBHSIHHS a00 3K BUBeIEeHHS 3arajJbHUX 3aKOHOMipHOCTei. Takuii, XxapaKTep-
Huit audysioHictam, miaxing BaiT Bigkumae, 3ayBaxkyoun, 0 BOHU «ILTyTalOTh
€BOJIIOIil0 KYJIbTYpM 3 KYJbTYpPHOIO icTopieto Hapogis» (Yaiit, 2004, c. 582).
[Torpyu 0CcO6GMMBICTb KYJIBTYP OKpPEMMX HApOiB Ta HASBHICTh MeBHOI audys3ii
MDK HMMM LIJIKOM JIOTIYHO TOBOPUTHU IIPO KYJIBTYPY SIK TaKy He3aleXXHO Bif,
ii KOHKpeTHUX BTiJieHb. Tak mepiiouyeproBMM 3aBAAHHSIM KyJbTYpPOJOTii 3a
BaiiToM € TTOsSICHEHHS KY/IbTYPHU B IIJTOMY, & He JINIIIe OKPEMUX 3Pa3KiB KYIbTypH.

BaiiT Harapmye, 110 HAyKOBMIA TIOIJISI, HA CBIT BKe caM IO cobi repembauae
IeTepMiHi3M. 3aMiCTh ITOSICHIOBATY HAaBKOJIMIIIHIN CBIT i€0 aHTPOITOMOPHHMUX
CUJI, HayKa IIIMThCS Ha BiIHAXOMKEeHHS 00’€KTUBHMX JeTepMiHAaHT CIIOCTepe-
SKyBaHMX SIBUIN. BiAIOBimHO pPO3BUTOK HAyKM BifgOyBaeThCcsl «0OepHEHO
IIPOIOPILIi/AHO 3HAUMMOCTI SIBUIL $SIK IOeTepMiHAHT JIIOACHKOI ITOBEIiHKM»
(Yaiit, 2004, c.426), OCKiJIbKM TaKi SIBMIA HaliBa)kue BMOKPEMUTU Ta
00’€KTMBHO AOCTiAMTHU. Ky/lbTyposoris B 1bOMY MPOILIECi MMi3HAHHSI € OTHUM
3 HaMCyJacHIIIMX TOCSITHEHb, OCKiJIbKM Oepe CBOIMM OO’€KTaMu pedi, 10
BiZlirpatoTh 6e31ocepesHIO POJIb Y SKUTTI JIIOAEl, MOTMBAIIil iXHbOI TOBEIiHKNA.
Bimrak, BoHa Bce e mepeOyBa€ Ha eTarli CBOrO CTAHOBJIEHHS i HAKOIIMYEeHHS
TEOPEeTUUYHO-MEeTOHOJIOTiYHOTrO Ta (PaKTOJIOriYHOrO Oa3uCiB.

Xou KyJIbTypa i € CyKyITHMM Pe3y/abTaTOM JIIOJCbKOI ITOBeZ[iHKM, BOHA Ma€
3BOPOTHII edeKT i BIuIMBae SIK Ha iHAMBiIA 30KpeMa, TaK i Ha CYCIIiJIbCTBO
3arajJioM, BUSIBJISIIOUM ce6e B MEHTaJbHMX MOJEJSIX, IO 3aCBOIOIOTHCS
iHOMBIZIOM 3 KYJIBTYPHOT'O CepelOBMINA i BU3HAYAIOTh JIOTO CITOCI6 MUCIEHHS
i moBepiHKy. Po3ymiioum JIIOICHKY CBiZJOMICTh 3HAaYHOK MipOI0 SIK IIPOLIEC
pearyBaHHSI Ha 30BHIlIHI CTUMynu, BaiT OOBOAUTBL, M0 OeTepMiHAHTU
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JIIOACHKOI TTOBEIiHKY MMOTPiOHO IIYKATV He JIMIIEe Ha TICUMXOCOMATUUYHOMY, ajie
i HAa eKCTpaceHCOpHOMY PpiBHi. OKpiM OpMUPOIHOTro cepedoBuIa IO IIbOTO
piBHSI HajexkaTb MOBa, TpaAuilii, 3HaApsIAOS IIpalli, IpeaMeTV MMCTeLTBa
toio. To6To, BCi Ti CyrpabiosoriuHi SIBUIIA, 10 MalOTh aHTPOITHE TTOXOMKEHHST
i € pe3ysIbTaTOM AiSTTBHOCTI TIOAVHM T i1 3MI6HOCTI 10 CUMBOJTIYHOTO MUC/IEHHSI.
[To3uwisl KyJIbTYPHOTO AeTepMiHi3MYy, 1110 3 [1bOr'O BUILIMBAE, 3MYLIYE 3BePHYTU
yBary Ha eKCTpaceHCOPHi AeTepMiHaHTU JIFACbKOI OB iHKM, BUOKPEMJTIOI0U
iX B OKpemMMii Kjac SIBUII, AJISI DOCTiIKEHHSI SKOTO HEeOOXimHO IMoOymyBaTu
crierianbHy HayKy. KynbTypHe cepemoBuine ¢opMye XapakTep iHAMBina,
JIOTO CBIiTOIVISIA, CTOCYHKUM 3 iHIIMMM i MOBeAiHKY. JIIOACbKUIA pif, SIK Tuiine
Baiir (Yaiit, 2004, c. 138), 6e3yMOBHO, € qy’ke Pi3HOMaHITHMUM i pPi3HOPITHUM,
ajle pacoBa BiIMIHHICTb € He HACTIIbKM CYTTEBOIO, IK MOKe 3[1aBaTuCS Ha
nepuuii morsy. biolorivHo NpeACcTaBHUKM JIOACHKOTO BUAY € TMPAKTUIHO
ONHAKOBMMM, a BiIMiHHICTh y TIOBEMiHIli JIFOACBKMUX CITIJIbHOT TMPAKTUIHO
TOBHICTIO 3YMOBJIIOETHCS KYJIBTYPHMMM UMHHUKAMMU. Y TOJM 4ac, MifCyMOBYE
Baiit, konu y iHmMx 6iosOTiYHMX BUIIB IOBEMiHKA i CoIliaJbHA B3a€MOMIs
€ QyHKIIi€0 6e3mocepeaHbO Bif iXHIX opraHi3miB, y J0AVHM 1ie (PYHKILIS Bif
KYJbTYPU.

Tum yacom cama KyJbTypa BU3HAUAETHCS BUHECEHHSIM HA30BHi, IM0O3a
iHAMBIAYyaJIbHMII OpraHi3m, MeXaHi3MiB BWKMBAHHSI Ta ajanTaiiii BUIY.
Po3po6sisiioun CBOIO KOHIIEIIII0 KYyIbTYpH, BaiiT moBciomy 4iTKO 3asiBisie
npo ii excTpacoMaTuyHy npupozny. s HbOTO Ky/lbTypa — Lie «CKIaIHWUIA
eKCTpacoOMaTMUHMIA MeXaHi3M, SIKMiI TMeBHUII BUI TBapuMH - JIIOOMHA -
BUKOPUCTOBYE Yy 60pOTHOi 3a BYKMBaHHS i 3a icHyBaHHs» (Yait, 2017, c. 39).
HacyTTeBimmowo 0ocobauBicTIO KyIbTYpH € ii 3MaTHICTh O6YTM TMepemaHol Mixk
CIiJIbHOTAMM i TIOKOJIIHHSIMM 3a JOITOMOTOI0 He6io/MoriuHmMX, Mo3aopraHiyHmux
3ac00iB, colia/IbHMX MeXaHi3MiB Ta MaTepiaJIbHUX 00’€KTiB, 30BHIIIIHiX HOCiiB
indopmariii. Came Taka TSIIiCTb €KCTEPHAi30BaHO1 Y HABKOJIMIIIHE CepeiOBUIIe
iHpopmarii yMOKINBIIIOE KYIbTYPHMII CITOCiO icHyBaHHS. «KyabTypy MoKHa
Ha3BaTu (POPMOIO COIiaJbHOI CHAAKOBOCTI. TAKMM UMHOM MU PO3IIAAaEMO
KYIbTYPY SIK KOHTUHYYM, SK cynpa610nor1qHMM EKCTpaCOMaTI/I‘{HI/II/I TIOPSIIOK
IIpeaMeTiB i SIBUILI, IIIO MepeXOaUTh 3 Y4aCOM Bill OIHOIO MOKOJIiHHS 10 iHIIIOTO»
(Yairr, 2017, c. 40).

VYV uifi HamiHAMBIAYaNbHIM CyNparCUXiyHili CucTeMi MOKHA BUIIIUTU
TpU MiAcuUcTeMu, sIKi € BOAHOYAC ii CKIAJOBMMM i pi3sHMMM crmocobamu ii
icCHyBaHHSI: TEXHOJIOTiYHA, COlliaJibHA Ta imeosoriyHa. [Ipu YoMy 6a30BOIO
TYT € caMe TeXHOJIOTiuHa mMifcucTema, sika 0O0yMOBJIIOE iHIIi. BaiiT posymie
ii 9K BCIO MHOXMHY 3Hapsiib TIpalli Ta TEXHOJOTiM IX BUKOPUCTAHHS, IO
OTOCEePEeNKOBYIOTh B3a€EMOIII0 JIOAMHM 3 HABKOJUIIHIM CepefoBUIIEM.
HaBKoJ10 TeXHOJIOTii1 BMOYIOBYETHCS COIliabHa CUcTeMa 3a)1s1 e(heKTUBHOTO
iX BUKOpPMCTAHHS, MEPEPO3MOIiTy MOPOMKEeHNX HMMM Ojar, opraHisarii Ta
MaKCMUMi3alii CIiIbHUX 3YCUIIb OO0 3aXUCTY, IPUXUCTKY TOLLO. Takum 4nMHOM,
colliaJibHa CUCTeMa € 3aJIeSKHOIO BiJl TEXHOJIOTIUHOI, € ii yHKIIi€et0. BinmoBigHo
o0 3MiH y K/IIOUOBMX TEXHOJIOTISIX BimOyBalOTbCSI BiAIOBimHI 3MiHM ¥ Ha
coliaTbHOMY PiBHi, cTBepkye Baiit. TpeTs, imeonoriuHa, a6o k ¢inocodcbka,
MigCKcTeMa MOKJIMKAHA iHTePIIPETYBATHU i BIIOPSIAKOBYBATH JIIOACHKNUI TOCBI/I,
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0 OOYMOBJIEHMI MaTepiaJbHMMM i COIia/IbHMMM OOCTaBMHAMM. 3arajibHa
CTPYKTYpa KyJbTYPU OTUCYETHCS BalTOM (K TpU TOPU3OHTAJIbHI IIapH,
MepuMm i 6a30BUM 3 IKMX € TEXHOJIOTiYHA CUCTEMA, BUIIle, 00YMOBJIEHA HEIO —
colliaJibHA i, OCTaHHS, — 14€0JIOTiUuHa, 1[0 BM3HAYAEThCS ABOMA MOIepeaHi M.
Jlecti BalT BiACTOO€E MO3UITII0 TEXHOIOTIUHOTO JIeTePMiHi3MY.

BusHauanbHy posib, 1O BiABOAUTHCS TEXHOJOTil, HE BAaKKO 3PO3YMITH.
TexHosorii, mOHaliMeHIle, € 3acobaMy ISl BVMKMBAHHSI Ta 3H00yBaHHS
6nar. To6To, BOHM TIOB’SI3aHi 3 6a30BMMM MUTAHHSIMMU JIIOACHKOTO iCHYBaHHS
i, BimmoBimHO, 30CepemKylOTh HABKOJO cebe SKUTTS CITIBHOT. Aje, Kpim
IIbOTO, III0 MOXKE CIYTYBAaTU 00’€KTMBHMM UMHHUKOM (PyHIAMEHTaIbHUX 3MiH
i po3BUTKY KyabTypu? — TiTbKM 3MiHa CepeIOBUIIA, B IKOMY BOHA BiJIOYBA€THCSI.
Ile Mmoke 6yTH 3MiHa KJIiMaTy, Mirpatisi, 3iTKHEHHS 3 iHIIMMMU CITIIBHOTAMM
(ondysig — KIIOYOBUIT YMHHUK PO3BUTKY KYJAbTYPU Ha TYMKY AUQY3i0HICTIB).
Ase KOSKHMI Takuii HAKTOp € OOMEKeHM i BUUEepPITHMUM, a Ha TIeBHOMY eTarti
PO3BUTKY i B3arajii HeCyTTEBUM. 3aJIUIIAETHCS JiMIlle aHTPOITHMIA (PaKkTOp 3MiHM
cepenoBuIIa — TeXHOIOris. TiIbKM BOHA IIPOAYKYE SKICHO HOBY IPeAMETHICTb
imporoHye HOBI cIleHapii MOBeOiHKY, 1110 CTAHOBJISIT TAHAIIAMT AJISI YTBOPEHHS
HOBMX CMMUCJIIB i MPaKTUK, COLIia/TbHO-eKOHOMIUHMX BiJHOCUH Ta igei.

SIKIIO TIPUITHSITY TBEPHKEHHS PO Te, IO KyJIbTypa — IIe TaKuii CIiocio
iCHYBaHHS JIIOJVHY, 3 SIKOTO JOCBi[, i 3HAHHS MepenalThCs KPi3b MOKOMIHHS
3a JIOTIOMOTOI0 eKCTPACOMAaTUUYHMUX 3aC00iB KOMYHiKallii, TO He BaXXKO MPUATHI
TAaKOX i J0 BUCHOBKY TIPO i1 €BOMIONiViHMI XapaKTep, OCKiJIbKM HAaKOTIMYEeHHS
i MOTIOBHEHHSI 3aCBOEHOI KyJAbTYpHOI iH(opmaliii € nmpssvMum ii BUpaskeHHSIM
i crioco6om 3pificHeHHs1. OfHI KyAbTYpPHi MPaKTUKU BUTICHSIOTHCS iHIIUMU,
OLTbII XXUTTE3NATHUMM i eeKTUBHUMMU. IHest KynbTypHOi eBosioLlii 3a BaiiToM
MOJISITa€E y Te3i mpo 3aKOHOMIipHMIA, MOCTiITOBHUI i HellepepBHUII PO3BUTOK
KyJbTYPU 3 XapaKTepHUM MepexoAoM Bifl, OJHi€l eBOMIOIIiiHOI cTafil A0 iHMIOo1
Ta HEOOXiTHMM BUPOCTAHHSIM OIHi€i Ky/JbTypHOI hopMM 3 iHIIOI. 3BUYAIHO,
MeTbCs PO KyJAbTYPY SIK TaKy i Ti yHiBepcajibHi 3aKOHM 1i PO3BUTKY, L0
MOXXYTb OyTM BMOKpeMJIeHi yepe3 y3araTbHeHHS MHOXXVHM OKPEMMX KYJIbTYP.
[Tpu 1bOMY KOXXKHA KOHKpeTHa KyJIbTypa MOke MaTy CBOi BJIaCHi 0COGIMBOCTI
PO3BUTKY i, HAIIPUKJIAI, TepecTpubyBaTH IesiKi eBOMIOIiifHi eTamny uepes MeBHi
00CTaBMHM y BUIVISIAI KOHTAKTiB 3 iHIMIMMMK KylIbTypamu ab0 MPUPOTHUMU
YMOBaMU SIK OT HaSIBHICTb UM BiICYTHICTb BayK/IMBOI'O BUKOITHOTO pecypcy. Ae,
B KO)KHOMY BMIIA[IKy, OfHa (popma KyJabTypu HEOOMiHHO BMPOCTAE 3 iHIIOI.
EBosio11is € yHiBepCaIbHMM 3aKOHOM, 1110 He TTIOKJIMKAHUI MMOSICHIOBATY KOXKEeH
OKpeMMuii BUTTa[0K, ajie 3aBISIKM IKOMY MOXKHA MOSICHUTU TIOBCIOJTHY CXOXiCThb
PO3BUTKY pi3HUX, HEJOTUYHUX OAHA OO OAHOI, KyJIbTyp 32 YMOB CXOXMUX
006CTaBMH.

Tpu posrasiHyTi Bullle o3ullii € pyHZaMeHTOM HayKu PO KyJabTypy Baiita
i € TakoX copaBedJUMBMUMM [jis1 MeniaTeopii MakiroeHa. 3aBOSIKM CXOXKOCTI
MiAXO0/iB MBOX TEOPETUKIB AUCKYPC Me[ia JIeTKO BIIUCYETHCS B KYJIbTYPO-
JIOTiYHMIT KOHTEKCT.

MipkyBaHHSIM MakitoeHa TIpo Meflia TaKOX MPUTaMaHHUI yHiBepcaai3M.
Insg HBOrO Memia Ta KyJAbTypHi edekTy, mo iX CyImpOBOMKYIOTh — lie He
OKpeMi BUITaJIKOBI SIBUILLA — LIe CYTTEBUI UMHHUK KYJIbTYPHOI reHe3u B3aralli,
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He3a/IeXKHO PO KUTAJChKY KY/bTYPY JiZile MOBa, 4y IPO €BPOIeiichbKy. Koro
YHiBepCaJi3M MI0A0 Me[lia BUSBJISIETbCS B TOMY, IO BOHM B3Ke 32 BU3HAUEHHSIM
MalOThb yHiBepca/ibHe 3HAUeHHS, € KOMYHIiKaTMBHUMM 3acobaMu, SIKi CTBO-
pIO€ JIIOOMHA I103a HAIliOHAJbHMMM 4YM ETHIYHMMM BiIMiHHOCTSIMM. BiH
HaMara€TbCs BUBOOUTYU YHiBepca/ibHi 3aKOHOMipHOCTI 1100 TpaHchopMairii
YYTTiB Ta COILiaJIbHOI MOBEAiHKU IIif, BIUVIMBOM TUX YU iHIIUX BUAIB Mefia.
[Ipo Ky/nbTYpYy BiH TOBOPUTH He SIK TIPO PeNITUBI3M, a SIK TIPO YHiBepcamtizm —
PO KYJbTYpPYy SIK TaKy, a He OKpeMi Hapoayu 3i CBOIMM OCOOJMBOCTSIMM Ta
cneuudivaMu  beHomeHaMu. TUTIONOTiST KyAbTyp, SIKy BiH TPOBOIUT,
CTOCYETBCS 3aTOCTPEHHS TUX UM iHIIUX YYTTiB IOMiHYIOUMM BUAOM Mefia, 110
3a 110ro 3a[yMOM Ma€ CIIpalbOBYBAaTU He3aJIeXXHO B OYIb-SIKOMY CYCITiJIbCTBI.
[Tpu 1boMy reHepasisyioumMm 6as3mcom y MakioeHa € Joacbka disiomoris,
OpTaHM i UyTTSI, MPOAOBKEHHS i TOCWJIEHHS SIKMX BiOyBa€eThCsI 3aBASIKM MeJIia.

3rigHo BaiiToBOro miAXomy OO BM3HAUYEHHS DPOJi KyJbTYpU 1 TeXHiKMU
B JKUTTI JIOAVHU, 32 Mak/Jl0€eHOM COpaBeIIMBO BMU3HATU TaKy 3K IO3UILII0
TeXHOAEeTEPMiHi3My. Y 1Oro Teopii Mefia, IK KOMYHIKaTMBHI TeXHOJOTIi,
00YMOBJTIOIOTh KOMYHIKalIil0 3a Ti€I0 K JIOTiKOIO, 1[0 ¥ Ky/lIbTypa 00YMOBIIIOE
JIIO[ICHKY MOBEAiHKY 3a BatiTom.

Tak, Idenic Makseiin (McQuail, 2010), onuH 3 IPOBiIHUX TEOPETUKIB Meia,
OCHOBHOIO Te3010 TOPOHTCHKOI IIKOJM BBa)Ka€ TEeXHOJIOTIUHMII JeTepMiHi3M,
3TiIHO $IKOTO [AOMIHAHTHMIA 3aci6 KOMYyHikallii BM3HAYa€ COIiajbHi Ta
KYJIbTYpHi eeKkTu, He3aaeKHO BiJy KOHKPeTHUX TMOBiJOM/IEHb (KOHTEHTY), 110
repenanThes UM 3aco60M. «CepiieBMHOIO [Teopii TOPOHTCHKOI LITKOJH] € TaKa
dbopma meTepmiHiZMy T€XHOJIOTi i KOMYyHiKallii, 1110 MPUCBOIOE Pi3Hi COlliaabHi
Ta KyJIbTYpHi edheKkTM ITOMiHywOUiii ¢hopMi i1 3acoby KOMYHiKaIllii, He3aJIeskHO
Bifm Jioro KoHKpeTHOro HamoBHeHHs» (McQuail, 2010, c.477). MakaoeH He
Ma€ Ha MeTi OTOKHUTU POJib Mefia i3 posuito (isiosorii, HaTOMicTh Mefia
pO3IISIaoThcsi HUM 1 1oro koneramu (Ixic, KaprmeHTep) K KyJabTypHa
meTepMiHaHTa, a He 6ioysoriuHa, Tak caMo SIK i TeXHoJorii y BaiiTa. 3a jiorikoio
MakJiroeHa 100 IMIPOA0BXKeHHS TeXHOJIOTiSIMM JIFOAChKO1 TiJIeCHOCTi, TO MOXXHA
IifiTM BUCHOBKY, IO 3TiTHO OTrO MO3MIIii, TEXHOOTii y CBOIi MeIiliHOCTI
€ TepIol i 6a30BOI0 KYJIbTYPHOIO AETEPMiHAHTOIO, OCKIJIbKM € IIPSIMUM
MPOIOBXKEeHHM (YHKIIiN Tisa.

MeTogmonorist KyabTyposiorii BaiiTa momomarae cucreMaTu3yBaTy MOMISIAN
MaksTioeHa i BIopsiiKyBaTy 6a30Bi HACTAaHOBYM TeOPii Me[ia, sika ¥ HUHI € Iyske
He UITKOK Ta Hey3romykeHowo. CyTb BailTOBOI HayKu IpO KyJAbTYPY IOJISITA€
y 3’ICYyBaHHI ¥ IOCTII)KeHHI KyJIbTYPHUX AETEePMIiHAHT JIOJICBKOTO SKUTTS.
Sk BXXe Oy/I0 3rajjaHo BuUIIE, Pi3HOMAHITHICTh, IKY MOKHA CITOCTepiraTu Bif
CIIJIBHOTM IO CHiJTBHOTM 3YMOBJIEHA came KyabTypHuUMM (akropamu. [Tpu
1IbOMY, 6iOJIOTiUHO JIIOIM, SIK TIPEACTaBHMKY OTHOTO TBAPMHHOTO BUY, CYTTEBO
He Bigpi3HAIOTHCS, a (iziomoriuHi qeTepmMiHaHTM y MMOBEAiHII HE MOXKYTb OyTU
KpUTEpieEM Yy MOSICHEHHi KyJbTYpPHOI Pi3HOMAHITHOCTi. Y KOHTEKCTi Teopii
Me[ia TaKa MO3MUllis 3aJUIIAEThCS CIIPaBeIMBOIO.

MaksioeH 6e3mocepeHbO arleioe M0 BaiiTa, mepeiiMaroum Te3y Mpo Te,
10 caMe eKCTepHasTi3allisi KOMYHiKallil pOOUTh KyJIbTYpPHUIL CTIOCi6 iCHYBaHHS
JIOOVIHY MOKJINBUM: «BuHeceHHS HAa30BHi ab0 BMpasKeHHSI BigUYTTiB, UMM
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i € MoBa — 1l IHCTPYMEHT, 10 “YMOKIMBIIIOE [JISl JIIOOMHM HAaKOIMYEHHSI
IOCBiTy Ta 3HaHb Y OPMi, SIKa TO3BOJISIE iX JIETKO TepeaaBaTi Ta MaKCMMaabHO
edexTuBHO BUKOpucToByBaTn”» (McLuhan, 1962, c. 5).

BesymoBHO, MakioeHiBCbKa TeOPist MoOygoBaHa Ha 3acafiaX TEXHOMIETeP-
MiHi3My, OCKiJIbKM BiH JIEKUTb B OCHOBi K/IIOUOBOiI Te3U Teopil Mefia, BiH
iMaHeHTHMII [0 KOHIemuii Menia. Lleil meTepMmiHi3M He Ma€ abCOTIOTHOTO
XapakTepy, aje, K i y Baiita, € IpogoB)KeHHSIM KyJbTYPHOI'O JeTepMiHi3My.
MaxitoeH BKasye Ha BayKIMBICTb MelliyMa $IK TaKOrO Ha IPOTUBAry 3ocepe-
IKeHOCTi Ha TTOBiTOMJIEHHSX, SIKi BiH Hajae. ToOTO, roJIOBHOIO PEBOIIOLiITHOIO
imeelo mUCKypcy Mpo Mefia € ifest Ipo BaKIMBICTh 3aCO0iB KOMYyHiKallii sIK
TaKUX, iIXHbOI CTPYKTYPH, €BOJIIOIIi1, SIKa, 3a3BMYAli, 3aJIMIIAETHCS 3aTiHEHOIO.
«CrpaB[ii, JOCUTb TUIIOBMM € Te, L0 “BMICT” OYIb-IKOTrO MeIiyMa IIPUXOBYE
BiJ Hac XapakTep 1boro Mmeniyma» (McLuhan, 1962, c. 9).

Bix HamaraeTbcst BBECTYM PO3Pi3HEHHS MiK IIOHATTIMM MeniyMa (medium),
BMICTOM MeJiyMma (content) i iioro nosizomiaeHHsaM (message). Ha iioro nymky,
IO MeJlia HAJIEXUTh BCe, 110 MOXe CAYyTyBaTU MOCEPEeTHUKOM Yy B3a€EMOJil
MiX JIIOObMM, & TAKOX MiX JIIOAMHOWO Ta ii cepemoBuiieM. Hagmipauii 06’em
MOHSITTS POOUTH JOTO PO3MUTUM, XO4a 3/IUINAE IMPOCTIP AJIST YTOUHIOIOUMX
intepmperariii. Camo6yTHiCTh MemiaTeopii 36epira€TbCst y BUITAAKY, SIKIIO
30CepefuUTUCh Ha KOMYHIKaIliifHUX TEXHOJIOTiSIX, HOOABIIM A0 I[bOTO JOCUTH
MIMPOKe PO3YMiHHS i KOMYHiKallii, i TexHomnorii. Menia — 1e, mepenycim,
TEXHOJIOTiI B iXHbOMY Me[ilfHOMY MOJYCi, Y BiJJHOIIIEHHi IMOCepeaHUIITBA.
[Tpy 1bOMY MOHATTS «MeJlia» BUKOPUCTOBYETHCS B YHiBepCaJIbHOMY 3HaU€HHI,
a He SIK KOHKpPEeTHi 00’eKTU B KOHKpeTHMX obcTaBMHaX. HaBmaku, Memiym TyT
abCTparyeThCsl Bi, KOHKPETHMX KOMYHiKaTMBHUX ITPOIIECiB, SIKi, HacamIiepe,
€ MHOXMHOIO JOro TOBilOMJIeHb. TepMiH «MOBimOMeHHS» y MakioeHa
BXXMBAETLCI Y [OBOX 3HAUYEHHSX. Y MeplioMy BUIIaAKY BiH Mae Ha yBasi
MOBiIOMJIEHHS, 1[0 TIepeJaeThCsl MeaiyMoM, Ty iHdopMallilo, o Mae 6yTu
TPAHCAbOBAHA 3a MOT0 MOCepemgHUIITBA. Y IAPYrOMy — Ile IIMpIIie MOHSITTS
i cBO€EpigHA iHBEPCisl MepIIOTo, BXKUMBAETHCS 3 PUTOPUUHOIO METOI0 B KOHTEKCTI
aopusmy «MeiyM € MOBigOMJIEHHS», SIKU, Ha KaJib, CTaB ITiICTABOIO MJISI
6araTbox Hermopo3yMmiHb. MeTa Mak/ioeHa: 3ayBasKUTH caMe Ha TOMY, IO Ma€
3HAUYEeHHSI caM MeJliyM i Te, SIK BiH, BUXOAsIuM 3i CBO€i cieuyikut, B IPUHILINITI
30ATHUI 3MIiHIOBAaTM KYJbTYPHMII IMPOCTip, @ He KOHKPETHi CIocobm 7oro
3acTocyBaHHs. Taka akTyajgbHa i/ab0 TMOTeHIiiiHA 3MiHA i € IIMPOKUM
IOHATTSAM IOBiIOMJ/IEHHS MeZiyma: «... ‘TOBiJOMJIEHHSIM” KOXKHOTO 3aco0y
KOMYHiKallii, a0 TeXHOJIOTii, € Ta 3MiHa MacuITady, MBUIKOCTI M popmu, 1o
BHOCSITHCSI HUM Y TIOACHKi cripaBu» (McLuhan, 1962, c. 8). Came Take po3ymMiHHS
MeaiyMa SIK Ky/lIbTypHOTO apTedakra, o Bske caM Mo cobi Moske pO3IoBicTH
HaM TIpOo KyJIbTYPY, Ma€ Ha yBa3i Mak/toeH, KOy TOBOPUTD, 1110 MeZIiyM TaKOK
€ MOBiTOMJIEHHSIM.

«BmicTrom» memiyma, BBaskae MakmoeH (McLuhan, 1962, c. 8), «...3aBxan
€ iHmMi Meniym. BMiCT mucbmMa € MOBJIEHHS, TaK CaMoO SIK JPYKOBaHe CI0BO
€ BMiCTOM JIpyKy, a IPyK — BMicToM Tesnerpadar. SIk yrountoe Pexi [le6pe ([lebpe,
2010) (Régis Debray) y cBoiit Memionorii, Ko>keH MeIiyM MiCTUTh y COOi ITimy
«KOaJTiIito» iHIMX Meia, po3IMMPIOYN i ToeAHYYM iX Y crierudiaamii criocio.
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Hasaran po3ymiHHSI KyJABTYPHOI pojii Melia B MakitoeHa € CTPYKTyPHUM
MOBTOPEHHSM PO3YMiHHS TeXHOJOTii y BaiiTa 3 akileHTOM Ha i1 mocepegHuIb-
Kili posti MiX JTIOAMHOIO i CBITOM.

MaxkJoHiBCbKe YSBJIEHHS TIPO €BOJIOII0 Mefia, 3 SKMUM TOB’sI3aHe 10ro
MOHATTSI BMICTy MeJliyma, MOEHY€E B COOi MPUHIIUIT TEXHOIOTIYHOTO MOCTYITY
Ta imero eBomONii Ky/nbTypu. [IpMHIMIT pO3BUTKY Mefia3aco6iB y MakioeHa
TaKuii e, SIK i B eBOMIOLIii KyabTypy BajiTa: 3 onHiei hopmu BUpOCTae HaCTyIHa,
sIKa BOAHOYAC MiCTUTh B COOi ITOTIepeIHIO i JOIa€ HOBY SIKICTh, 110 ii PO3LIMpPIOE
i mopudikye.

VYV KOHTEKCTi HOBMX Mefia Iieii NMpUHIMI HaOyB OCOOJMBOI YiTKOCTI:
KOMITIOTEp K MeTaMeiyM CTaB Ti€l0 IUIaTHOpPMOK, SKa YMOXIMBUIA
iHTeHCUMBHEe MOe€THAHHS i Momudikallilo pi3HOMaHITHUX Memiadopm, IO i1
YHAOYHMJIO €BOJIONIMMHMX XapaKTep PO3BUTKY Me[lia SIK TaKuX — Ternep e
IIpOLIeC MOKHA CIIOCTepiraTu HaXXMBO B MeKaX OOHOI0-IBOX eCSTUIIITh.

SIki1o 06roBopOBaTH MeAiagoC/iIKeHHS B IIMPOKOMY KOHTEKCTi, TO iCHYy€
TEHJEeHIlisI YHUKATU PO3MISILY Mefiia SIK TaKuX, 30CepeKyluucCh Juile Ha
MTOBiTOMJIEHHSIX, 1110 HUMM TIepenaroThes. [Ipo mogibHy MeTomoMoriuHy Bay, 10
€ Biframay>keHOIO BiJi TOTOBHOI Te3U MefiaTeopii B ii 3Kk KOHTEKCTi, 3ayBaXXYIOTh
cyyacHi HaykoBIli. IIsg mpo6ieMa 0COGIMBO 3aroCTPIOETHCS 3 PO3BUTKOM
HOBuX Mepia. Hampukmnaza, Hoit Yopapin-®pyin (Wardrip-Fruin, 2009, c. 3),
OOMH 3 MPOBITHMUX MOCTIAHMKIB HOBMX Me[ia 3a3Hauvae, 110 «He3Bakaruy Ha
OUeBM[IHi IePCIIeKTUBY AOCTiIKeHb, p0O0TH 3 IIM(PPOBUX Meflia B OCHOBHOMY
irHOPYIOTh Jelll0 BKpaii BaXk/IMBe: iCHYIOUi IMPo1iecH, 3a paXyHOK SKUX 11 poBi
Me[ia MpalTh Ta OOUMCIIOBAIbHI MAIIMHM, SIKi POOGISTH 1IMbpPOBI Memia
B IIPUHLMIII MOKIUBUMMU».

Pociriceka mocnigauus A. B. JKuiiHa B1ydHO XapakTepusye napagoKcaabHy
CUTYyaIlilo, MO0 CKJIajacsd B MeJia AUCKYpPCi. 3aMiCTh BUBUEHHS YMOB Megiallii
i Memiyma, SIK TOIOBHUX J€TepPMiHAHT B MeJia-Mpollecax, yBary JOCTiTHUKIB,
3a3BUYAaii, IpUBEPTAIOTh JIMIIE IesKi MOKIMBOCTI BUKOPMCTAHHS i HAIIOBHEHHS
Mefia: «...JOCTiTHUKY YaCTO He 3BepTaloTh yBaru Ha Cami yMOBY Me[1iaIbHOCTI,
TOMY aHaJi3yIOTh JUIIle YaCTUHY MOKIMUBOCTel Mefia (i He BCi iXHi MOXKIUBI
«BMICTU»), TOZAI SIK IIi MOXJIMBOCTI € CEHC aHIi3yBaTM He JIUINEe 3 MO3UIIil
KOPUCTYBaya, ajie i 3i CTOPOHU «TeXHIYHUX NIPUCTPOiB» (PKunmua, 2017, c. 93).
TakuM 4YMHOM, «Mefia MiAMiHIOIOTbCS YaCTKOBMM pPO3INISIIOM BMICTiB, IO
PO3YMIIOTBCSI B AOCUTb BY3bKOMY CEHCi. MOXXeMO 3a3HAauMnTH, 10 B AESIKUX
OOCTiIKeHHSIX PO3IISNAIOThCS He cami mpucTpoi, ane ixHi dororpadii,
3pob6ieHi 6e3 doroamnapara» (Kunmna, 2017, c. 94-95).

Himernpka dimocodpuus Karepmua Kprinoa (Kptumoma, 2013, c.227),
posmisimaouy audepeHIialilo pi3HMX HaOpsIMKIiB OOCTIIKEHHS Mejia
Ta TOB’S3aHMX 3 HMMMK SBMII, BKa3ye Ha PO3IMOBCIOKEHY CUTYaIlil0
HeBiAMmoBiAHOCTI AucuMIUIiHM Ta ii nipegmety: «[IpoBegeHHSI YiTKOI MexKi
MDX HAyKOI0 IIPO MeJia i HayKOl0 PO KOMYHIKaIlil0 BUSBJ/ISE Ty BiAMIHHICTb,
0 BimoKpeMsItoe MeniaHayky Big Media/Cultural Studies: y Hay1i mpo memia
JioeThCsT He ITPO Meiar.

3BakalouM Ha BUCOKY Audy3il0 BUeHb ITPO Mefia Ta IMOB’SI3aHi 3 HUMU
SIBUINIA, aKTyaJIbHUM BUIVISIAAE 3’SICYBaHHS i IOBEepHEHHS MO0 6a30BUX Te3
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MepniaTeopii Ta Ky/nbTyposiorii. BaiiToBa Hayka Mmpo Ky/JIbTypy Hamae 6a3uc ajist
BUJIiJIEHHSI OCHOBHOTO B Teopii mMenia Ta HaJaHHS 1/ TOPEYHOTO HATIPSIMKY
pO3BUTKY. Tak TOBepHEHHSI A0 NPUHIIUITY TEXHIYHOTO NeTEePMiHi3My J03BOJISIE
BiTHOBUTM IIOIJISI, HA Mejia SIK TaKi.

[Toripu WIMPOKMUIT pe30HAHC ifei Mefia y JOCTiI)KeHHSIX Me[ia TOJIOBHUIM
npeaMeT yBaru Mefia Teopii GakTMUHO ONMMHMBCS BUK/IIOUEHUM 3 TTOJIST 30DY.
HatomicTh mMeniasHaBIli 30cepequ/inCh HA TOMY, 11O € MOBiJOMJIEHHSIM, a He
Meniymom. Curyarist 3 Media/Cultural Studies cknmanach Taka, mo i ramysi
IOCITiIKeHb 30CepeanINCh Ha ONMHUYHMX (eHOMEeHAaX Ky/IbTYPH i KOMyHiKallii
He 3BepTalouy yBary pu IjbOMY Hi Ha KyJbTYpPY SIK TaKy, Hi Ha MeJia cami 110
co6i (Kptunosa, 2017, c. 3).

Tum He MeHIIe, y 3B’SI3Ky 3 aKTyaji3alli€lo ITpo6ieMaTUKM HOBUX
(uudpoBuxX) Menia, BUKPUBJIEHHSI Y METOMOJNOTIi BMIMIIUIO Ha30BHi. lle
MTOB’SI3aHO 3 TUM, 1[0 Y HOBUX MeJia TTOBiJOMJIEHHS BTPATUJIO CBOIO crielndiky
i GisbIIe He MOXKe PO3IISIAATUCH SIK IMTPOAYKT BUK/ITIOUHO OJHOTO Me[ia3aco0y.
HaTomicTb criocTepira€Thcs BMCOKAa KOHBEPTeHIlisl MeaialloBiqOMIeHb i caMux
Me[ia 3aBOSIKM YHiBepCAJbHOCTI TEXHOJOTIUHOI MeTaMefiliHOi TiaTdopmu,
SIKY CTAHOBJISITH IIMGPOBiI TeXHOOTii. TaKMM UMHOM, 3 HOBOIO CHJIOIO TTOCTAJIO
MUTAHHS 1OJI0 MOIIYKY i TOSICHEHHSI MefjiyMa $IK TaKOro 3afJis BUSIBJIEHHS
HOBUX KyJTbTYPHUX JIeTePMiHAHT.

Tak, BpaxoByWOUM KyJIbTYpPOJIOTIUHUI XapaKTep MeniaTeopii, HOBi Mefia
MOCTAlOTh AKTYaJbHMM IPEIMETOM HayKM IIPO KyJAbTypy i IOTpPeOyIoTh
pereBaHTHOIO OCMMCJIEHHSI B KOHTEKCTi KyJIbTypPHO-TEXHIUHOI AeTepMiHalii
Ta KYJIbTYPHOI €BOJIIOLLii.

Kpim Toro, 3aBAsiky 0osiBi HOBOTO TUITY MeJiia, Ky/JIbTYPOJIOTisl, OTPMMY€E HOBI
3acobu i dopmu moctimkeHb. HoBi Mefia MOXKYTh PO3IIIIATUCS HE JIUIIE SIK
npeaMeT KyJIbTypOJIOrii, ajie i K iHCTPYMEeHT KyJIbTYPOJIOTIUHMUX JOCTiI’KEeHb,
SICKpaBMM JI0Ka30M YOTO € PO3BUTOK TAKOTO HAIpPSIMKY K Digital Humanities
(uudpoBa rymaHiTapucTHKa). 3aBASKM MOXIMBOCTI HAKOMMUYYBATU BeUKi
06’eMM KyJbTYPHUX AAHUX Ta 3aCTOCOBYBATH JITOPUTMM /1T iXHBOTO aHATi3Yy,
HAYKOBLl OTPUMYIOTb SIKICHUI eMITIpUYHMI Ta aHAIITUYHUILI MaTepian IJIst
dbopmyoBaHHSI 0OIPYHTOBAHMX T3 IIOA0 KYJbTYPHUX SBUIII.

HaykoBa HOBM3Ha OOCTIIKEeHHSI MOJSITA€ Y BUSIBJIEHHI KOHIENTYaJbHOI
y3rogyKeHoCTi Kynbryponorii JI. Baita 1 mepiateopii M. MakintoeHa 3apajis
MOIAIBIIIOTO PO3BUTKY PEIEBAHTHOI KYJIbTYPOJIOTiUYHO1 Teopii HOBUX Me[ia.

BucHoBKU

OTke, KyabTYyposiorist Baiita 6a3yeTbcsl Ha TpbOX 3acamax. [To-mepie, 1e
YHiBepcasli3M, a TOUHillle KyJIbTYpHUI YHIBepCasi3M, SIKUii [0JIArae y po3misifi
KyJbTYpU SIK YHiBEPCAJbHOTO IJIS JIIOJCHKOTO BUY SIBUINLA, 11O CTAHOBUTH
co6010 abcTparoBaHy IiJIiCHY CUCTEMY 3 BJIACHMMM 3aKOHAMM, ITiIIa€ThCS
HayKOBOMY Ti3HAHHIO i MOXKe OyTH TTOSICHEHOIO JIMIIE Y BJIACHUX TepMiHaXx.

[To-npyre, neTepMmiHi3M: KyJIbTYPHUI 1 TeXHONOTiUHMIA. KynbTypa € ekcTpa-
COMAaTUYHOIO eTepPMiHAHTOI JIOICHbKOI MOBEOiHKM i € CUCTeMOI, B SIKii
IOILIbHO BUOKPEMMUTU TPM OCHOBHI IificucTeMM: 1) TEXHOMIOriUHA, 2) colliajbHa
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Ta 3) imeonoriuHa. TexHOIOTiIYHA ITiIcKCcTeMa € 6a30BOI0 i 0OYMOBITIOE iHIIIi JBi.
TexHoOJOTis MOCTA€E KYJAbTYPHOIO AeTEPMiHAHTOIO JIO/ICHKO1 MMOBEIiHKM.

[To-TpeTe, €BOMIOLIOHI3M, 3TiTHO SIKOTO, 38 PO3BUTKOM OKPEMMUX KYJIbTYD
CTOITh YHiBepCaJIbHMI 3aKOH KyJIbTYPHOI eBosIIollii. EBosoIis mosisirae y akTi
TOCTYIIOBOTO, XOU i 6araTosiHiiHOTO, PO3BUTKY, 3@ SIKOTO OJHA KYJIbTYpHA
dbopma rmopomKye HaCTyIIHY.

MegpiaTteopiss MakimoeHa 36iraeTbcsl y 6a30BUX HACTAHOBAX i3 KyJIbTYpO-
soriero Baiita. Po3yMiHHSI KylIbTypu i NMOHATTA Mezia y MakitoeHa TakOX
€ yHiBepcamicTchbkuMu. Moro noHATTS Mefiia € yHiBepcalnbHUM i He3aaeXKHUM
BiJl KyJIbTYPHOT'O KOHTEKCTY KOHKPeTHUX CITIJIbHOT. BiH TOBOPUTD PO KYJAbTYPY
B3araji i iforo Turosorisi KyiabTyp Ha 6asi momiHymoumx Memia3acobiB Ta
3aroCTPeHMX UYTTiB Ma€ YHiBepCcalIiCTChbKMUII XapakTep. Mak/ioeHy BAaCTUBUI
TeXHOAeTepPMiHi3M, [0 € HEeBiJ’€MHOI0 CK/IaJ0BOIO0 TeOpii i caMoro MOHSTTS
Mepia. BigmoBiZHO MeJia € TEXHOJIOTIYHOI AETEePMiHAHTOI KYJIbTYPHOTO
6yTTs mogviHn. [IpMHITAIT PO3BUTKY Meflia Ma€ eBOMIOIiHMI XapaKTep: KOXKHA
HOBa (popma BMpoCTae 3 rorepenHboi. KoskeH MeliiyM Haue IOTJIMHAE B cebe
ToriepeHi Meia, KOMOIHYIOUM i pO3IIMPIOIOYM iX Y HOBiii Memiadopmi. i
MaksiroeHa eBOJIIOLiS KyJbTYpU € OUYeBUAHOIO i B3a€MOIIOB’I3aHa 3 PO3BUTKOM
MeIiaTexHOJIOTi.

VY pe3ynbTaTi M MOXXeMO CTBEP/IKYBaTH, 1110 Teopis Mefia i KyanyponoriH
36iraloTbCcsl y TOMy, 100M: 1) 6aUUTU KYIBTYPY SIK CUCTEMY, IO Mae cBOi
BHYTle_IHl 3aKOHOMIpHOCTI i 3#aTHa O6YMOBJIIOBaTI/I TOBELiHKY JIOAVHU SIK
Ha piBHI iHAMBiOA, Tak i CycHibCTBa B 1IiJIOMY; 2) BU3HABATU €BOJIOLiiHMI
XapakTep KyJbTypy, a Pa3oM i3 Helo i CraJikoeMHMII CIIOCi6 PO3BUTKY Meia;
3) B6auaTM B TEXHOJIOTiSIX Oa30BYy CUCTEMY KYJIbTYpH, sIKa AeTepPMiHYye CIIOCiO
il icHyBaHHS, 30KpeMa y BUIVISIAI Me[lia, [II0 BU3HAUYAIOTh CIOCi6 KOMYHiKaIlii,
MMCJIEHHS Ta TTOBEeAiHKM JTIOAVHN.

3BakalouyM Ha BUSIBJIEHY Y3rofKeHicTb Teopiit JI. Bajita i M. MakiioeHa
Teopilo, Mefia LiJIKOM JOPEYHO BBAsKATH KyJIbTYPOJIOTIUHOIO.

[Mpuiimaroun Mefia SIK XapaKTe€pHUIT MOpeameT KyabTypoJIOTii, mefia-
IOC/TiKeHHSI HabyBalOTh METOMOJIOTiYHMX 3aC00iB, IO JO3BOJSIIOTH 3MdilCHIO-
BaTV KPUTUIHUI aHaJTi3, 3HAXOAUTY HETOYHOCTI Ta KOPUTYBATU Te3u, chopmy-
JbOBaHi Mak/IloeHOM Ta iHIIMMM MeJiaTeopeTMKaMMu, a TaKOX BUPOOUTHU
3arajibHMII HAMIPSIMOK PO3BUTKY MeJliaTeopii. 30KpeMa, iIeThbCsl PO KPUTUKY
CXMJIbHOCTI B MeIiaIMCKypCi BiAgaBaT yBary «kaHpaMm» Mefia 3aMiCTh CaMMX
Mepia, IUTyTaT MeAiym 3 iioro mosigomseHHsiM (Kuamna, 2017). Lindposi
Me[ia 0CO6IMBO YBMPA3HIOIOTH 1€/ MOMEHT 3aBISIKM CBO1li THYYKOCTI B IUIaHi
MOBiJOMJ/IEHb/KOHTEHTY, UMM HiBeIIOIOTh IXHIO MPUHIUIIOBY 3HAUMMICTh
B aHasi3i Menia, 3MYIIYIOTh CepIi03Hillle MMOCTaBUTUCh IO CAaMMX HOCIiB, SIKi 10
TOTO0 3K OTPUMAaJIU TOAATKOBUI BUMip/MOJTyC iCHYBaHHS y BUIJISIAI codTy. Takum
YMHOM, HOBi MeJiia € SIKiCHO HOBMM IIpeIMETOM AOC/TiKEHb, PO3IIMPIOIOTh
TOPM3OHTU KYJIbTYPM, a TaKOX HAJalTb iHCTPYMEHTM OOIPYHTYBaHHS
KYJIbTYpOJIOTii $IK HayKu, 30KpeMma 3aBOsKu 300py Ta aHajisy BeIMKUX
KyJAbTYPHUX NaHUX AJjiss GOPMYIIOBAaHHS Oibll OOGIPYHTOBAHMX Te3 IIOMAO
KYJIbTYPHUX SIBUIIIL, TO3BOJISIIOUM YHUKATY HATOMICTb CIIEKY/ISITUBHUX CY/IPKEHb.
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The purpose of the article is to justify the appropriateness of studying media in general
and new media in particular in the context of culturology. The research methodology
consisted in the theoretical foundations of Leslie White’s science of culture applied to
Marshall McLuhan’s media theory. The article ascertains that the principles of universalism,
technodeterminism, and evolutionism can be considered as inherent not only in cultural
studies but media theory as well. The author indicates methodological weaknesses of media
research, which get exacerbated in the process of the development of digital media. The
article provides an argumentation in favor of technological determinism of L. White and
M. McLuhan, and also points to reasonableness of its re-actualization in the theory of
new media. Conclusions. The combination of culturological and media discourses allows
for developing a relevant approach to the study of media as an integral part of culture.
It is stressed that the context of new media especially actualizes the issue of combining
L. White’s theory of culture and M. McLuhan’s theory of media, as well as adjusting the
direction of media research in accordance with their basic theoretical guidelines.

Keywords: digital media; culturology; media theory; technodeterminism; cultural
evolutionism; cultural universalism.
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OCHOBAHUMS N3YYEHWS HOBbIX MEJJMA B KOHTEKCTE HAVKU
O KVJIBTVYPE (I10 JI. YAUTY, M. MAKJIIOOHY)
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Kuescxuti HayuoHanwHwlii yHugepcumem um. T. Illesuerxko,
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Llesnb cTaThu — 060CHOBATh YMECTHOCTb M3yYEHUS] MeIua B I[€JIOM M HOBBIX Meaua
B YACTHOCTM B KOHTEKCTE KyJIbTYpoJorMu. MeTOmoMoTUs MCCIeNOBaHUS 3aKITI0YaeTCs
B PacCMOTPEHMM OCHOBHBIX TEOPETUYECKMX YCTAHOBOK HAyKM O KyibType mo Jleciu
VaiTy M aHaIU3UPYeTCs UX aKTyaJbHOCTb AJIS Teopuu Menua rmo Mapimamny MakioaHy.
B craTbe BBISICHAETCS, UTO MPUCYIIME KyIbTYPOJOTUM TIPUHIIUIBI YHUBEpPCAIN3MA,
TeXHO-JIeTeEPMUHM3MA U 3BOMIOIMOHM3MA CBOWCTBEHHBI TaKke U MeOUaTEOPUN.
ApTUKYTMPOBaHbl METOMOJIOTUYECKME HEIOCTATKM MeOUauCCaeOBaHUil, OYEBUIHOCTh
KOTOpBIX 06O0CTpsieTcss ¢ pas3BuTuMeM IuUMPOBbIX Menua. B craTbe MPUBOASTCS TOBOABI
B IOJIb3y TEXHOJIOTMYECKOTO JeTepMuHM3Ma Yaiita 1 MakitooHa M 0O0CHOBBIBAETCSI €T0
peakTyanu3anusi B TEOPUM HOBBIX Menua. BeiBombl. CoueTaHue KyabTypOJIOTUYECKOTO
U MeJMa IVCKYPCOB MO3BOJISIET BHIPAOOTATDH PEIeBAHTHBIN MOIXO0/, K M3YUYEHUIO0 MeMa KaK
HEOTheMJIEMOI YaCTU KYJIbTYPbl. B KOHTEKCTE HOBBIX MeIya OCOOEHHO aKTyaJIM3UPYyeTCst
BOIPOC OTHOCUTENbHO OOBeAVHEHMsS ABYX TEOPHil, a TakKe KOPPEKLIWM HAIpaBIeHUS
U3y4YeHUs Me1a COMIACHO UX 6a30BbIM YCTAHOBKAM.

Kniouesvie cnosa: 1udpoBbie MeAma; KyJIbTYpOJOTUSI; TEOPUST Meaua; TeXHO-
JIeTepMUHU3M; KYJIbTYPHbII SBOTIOIMOHN3M; KYJIbTYPHBI YHUBEPCATU3M.
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KUTAVICBKA TA AMEPUKAHCBKA MPISI 3 KYJIBTYPHOI
INEPCIIEKTHBU: ITOPIBHSIJIbBHN AHAJII3
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Y craTTi aHali3yeTbCs KUTalCcbka Ta aMepuKaHCbka Mpili i MOpOCTiIKOBYETHCS
pi3HMIS MiX imeanbHUMM couiasbHuMM mmotpe6amu Kutaio i CIIIA. MeTa cTaTTi mossirae
y BU3HAUEHHi MOAiGHOro Ta BiAMIHHOIO MiXX «KMTaiiChbKOIO Mpi€i0» i «aMepuMKaHChKOIO
MPi€I0» Y CIIPUITHSTTI TEOPETUYHHUX i aKaZeMiuYHMX HayKOBUX Kil. Came TOMY AOCTiIKeHHS
KOHIIEITiB KUTAMChKOI Ta aMepMKaHCbKOI Mpii € akTyaJbHMM Ta Ma€ 3HAYHY HAYKOBY
LIiHHICTb.

OCHOBHMMM METOLOMOTIYHUMM TIPUHIMIIAMM Y JOCTIIKeHHi CcTaauM aHajai3 Ta
TIOPiBHSIHHS, SIKi O3BOMIMIM BU3HAUUTU KJIIOUOBI mapaMeTpu OJis 3[ifiICHEHHS OIiHKM Ta
Bif16ip UMHHMKIB, [0 BIVIMBAIOTh HA MisKKY/IbTYPHY B3a€MO/III0 Ta CITiBPOOITHUIITBO, XOJTi3M
Ta iIHAUBIIyaTi3M «KUTaMChbKOI Mpii» 3 «<aMepUKaHChKOIO MPi€i0».

Kpim Toro, 3acTOCOBAaHO METOJ, iCTOPU3MY JIJISI PO3IJISILY TIEPBUHHUX (POPM «KUTAMICHKOT
Mpii» Ta «aMepuKaHCbKOI Mpii» Ta 3a JOTIOMOTOI0 SIKOTO MOXXHA MPOCIiIKYBATU Pi3HUIIIO
MiX imeaqbHMMM comliambHUMM moTpebamy Kurato i CIIIA.

BucHoBku. JIoBeqieHO, 110 OpuriHaibHa (popMa «KMUTaiCbKOi Mpii» 3 HaliHaBHIlIMX YaciB
MMOXOAUTD Bifi BUMOT ileajJbHOTO CycrisibcTBa B Kurtai Ta Mae Gisiblil CBiTChKUIT XapakTep.
II>kepesioM «aMepuKaHChbKOi Mpii» O6yia «CcXigHa Mpis» Ta ypUTaHChKUIT peopMaTOpChKIMii
PYX B IIPOCYBaHHI aMepPUKaHCbKIUX MOMITUYHUX i colliaibHUX pedopM.

«AMeprKaHCbKa Mpisi» 6asyeTbCsl Ha IHAMBIAYaNiCTUUYHUX IIHHOCTSIX TaKUX SK
ocobucTe TPOIBITAHHS, IO MPOSIBJISIETHCS B OCOOUCTUX TOCATHEHHSX, CiIMEITHOMY IIacTi
Ta MaTepiaJbHOMY 6aromnonyuyi. Peaisalrist «xaMmepuKkaHcbkoi Mpii» BimOyBaeTbCs y TaKUX
(akTopax SIK IMOMITUYHA CUCTEMAa, EKOHOMIUHEe cepeloBUIle, KyJbTypHA TOJEPAHTHICTb
TOINO. A Ha OCHOBi IPUMPOIHMUX MpaB Ha CBOOOAY, PiBHICTH i OpaTEpPCTBO, aMepUKaHII
0COBIMBO BUOKPEMWWIN TIPABO Ha MONIYKH IACTSI.

«Kuraiicbka Mpiss» OinbIlle BUSIBIASETbCS B OMOJIOMKEHHI KUTAiChbKOi HAIIii,
MPOLBiTaHHI Ta MOTYTHOCTi KpaiHu TOII0, BOHA Gi/IbIIl BCEOCSIKHA, TOAI SIK «aMepMKaHChKa
Mpist» € 3[e6iIbIIIOro peaiCTUUHOIO i MaTepiaabHOIO.

Knwuosi cnosa: «kKutaicbka Mpis»; «aMepuKaHCbKa Mpisi»; KylIbTypa; CYCIiJIbCTBO;
rapMoHis.

Betryn

3HAUHMIA BIATYK CYCIIUIBCTBA OTpMMaa ifiess «KUTAMCbKOI Mpii»,
3alpONoOHOBaHa KuTaricbkum Tipe3ugeHToMm Ci 1I3iHbmiHom y 2012 p.

© MaaioBa A. O., 2019

160



TEOPISI TAICTOPIAI KVJIBTYPU
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

KomnapaTuBHMIi aHasi3 MOHSATh «KUTaiChbKO1 Mpii» Ta «aMepUKaHCbKOI Mpii»
TaKOX CTaB TE€MOW TrapsSumx AUCKYCiii. [TopiBHSIMbHUI aHaAi3 «KUTaliChbKOI
Mpii» y TepUTOpiaJbHO HAMOIIBIIMX KpaiHaX, 1[0 PO3BMBAIOTHCS, i «amMmepu-
KaHCbKOI1 Mpii» y Hal6ibII PO3BMHEHMX AepyKaBax, Biflirpa€ KJIIOUOBY POJIb
y MOJIiITUYHOMY, EKOHOMIYHOMY Ta COI[ia/IbHOMY BEKTOpaxX PO3BUTKY iHIINX
Kpai’H Came TOMY, MOCTII>KEHHSI KOHIIEITIB KUTAlChbKOi Ta aMepUKaHCbKOi
Mpili € akTyajpHIM Ta Ma€ 3HaYHY HAYKOBY LIiHHICTb.

3 omsigy Ha 3HA4YHY KiIbKICTb JIOCSTHEHb Ta HEHOMKIB Ha TepeHi
TOPIiBHSIJIPHOTO aHaji3y «KUTaiChbKOl Ta aMepMKaHCbKOi Mpili», BUHUKAE
HarajbHa Motpeba y mpoJoBskeHHi HAyKOBMX TMOITYKiB.

CporofHi icHye 3Ha4YHa KiJIbKiCTb HAYKOBUX JOCIiIKEHb LIOA0 KOHIIEIITIB
«KUTaCbKOi Ta aMepMKaHChbKOI Mpii», ocobmmBo Ha Tepurtopii Kuraio.
OkpeUTiouM TMOAIOHICTh «KUTAMCbKOI Mpii» 3 «aMepMKaHChKOI Mpi€io»,
BCe X KMUTalCbKi BUeHi IepeBaskHO aKIeHTYIOTh YBary Ha CIIiJIbHOMY ifeai,
Cl'IpaBe,ILJII/IBOCTi JeMOKpaTii Ta LuMBiIi3alii Big IparHeHHs OO0 IACTS,
HalliOHAIbHOI KY/IBTYPH, MOMTMYHMX TO3MLIJi Ta NepCreKTUB PO3BUTKY.
Hampuknan, B po60T1 IbKoy Cianbcinb «OcobaMBOCTI aMepuKaHCbKOi Mpii Ta ii
BIUIMB Ha KUTaCbKy Mpil0» OGIPYHTOBAHA ifies Mpo HeOOXiAHICTh MOBaskaTH
peaicTUYHy KOHOTAIlil0 «aMepMKaHChbKOi Mpii», 0COOGIMBO B acleKkTax
iHHOBAIIilfHOTO OyXy, 0COOMCTOI IIHHOCTiI Ta CIIPUSIHHS COIiabHOI PiBHOCTI
(Zhou and Hao, 2013) BasknMBO IMiIKPECTUTI M’SIKY CUTY KYJbTYPHU i 6y,E[iBe.TIbHy
JIOTiKY, SIKY OICYE B KHM3i Ma Illenra «JIorika I'[O6y,£[0BI/I aMepMKaHCbKOT Mpii
111 BI/IMB Ha KUTaCbKY Mpiio», 110 OIIOMAarae MmifIBULIMTY HAL[iOHA/IbHY HOBipY
10 «KUTaCcbKoi Mpii», 0c06MMBO y TOOYIOBI CIIpaBeAIMBOTO, 1eMOKPATUYHOTO,
IIMBiJIiI30BAHOTO 1 TapMOHIHOTO CYCHiIbHOTO CepeloBUIla, IepeHecTu
MO3UTMBHE 3HAaUEHHS «aMepuKaHcbkoi Mpii» (Zheng and Kong and Lu, 2008).
Ananisyioun 1ii IBi HalliOHaAbHI Mpii, y ¢BOiil po6oTi Wky [IkuayH «Y domy
MOJISITa€ BiAMIHHICTD MiX «KUTAMCBKOI» Ta «aMEPUKAHCHKOI Mpi€ro»?»
TTOSICHUB OCOOJIMBOCTI MOTIepeqHBOTO ITiATPYHTS, KOHOTAIIii, IliIHHOCTi, CIToco6i
peanizarii i mepcnekTuBu aBox Mpiit (Yue, 2007). V cBoiii po6oti Ykao Jleit
i Cinb Slo «KuTaiicbka Ta AMepuKaHCbKa Mpisi» Opi€HTYBaINCS HA iAe0/I0oTiuyHy
OCHOBY, TUII, iCTOTHi XapaKTepUCTUKM, iCTOPUYHY €BOJIOLII0 i MOIITUYHY
cripssMoBaHicTh Mpiii (Zhou and Hao, 2013). Yenb CsaHbsiH i UeHb LI3iHbsIH
«YiTKe Kpengo KUTaChbKOi Ta aMepMKaHCbKO1 Mpiii» MOSICHIOIOTh MIepelyMOBH,
TepMiHM, IUISXM peaji3alii Ta cTpaTeriuydi BigHOCMHM i3 3apyOisKHMMM
kpainamu (Zheng, Kong and Lu, 2008).

Merta cTarTi

MeTa cTaTTi mosnsgrae y BM3HAUeHHI IIOAIOHOrO Ta BiAMIiHHOTO MiX
«KMUTaChKOI MPi€l0» i «aMepUKaHChKOIO MPIi€l0» Y CITPUITHATTI TeOpeTUUHUX
i akaJeMiyHMX HAYKOBUX Kijl. [laHa pO3Bijika CIIPUSIOTMME TaKOK pO3’SICHEHHIO
HeIpaBUJIbHUX YSIBJEHb 11010 3B’SI3Ky MiX I[MMM IBOMAa KOHIEIITaMMU.

OCHOBHMMM METOMAOJIOTIYHMMM MPUHLUMIOAMU Yy [OOCTIIKEeHHi CTanu
aHaJIi3 Ta MOPIBHSHHS, SIKi JO3BOJIMIM BU3HAUUTH KIIOUOBI IMapaMeTpu [IjIsl
3[i/iICHEHHS OLIiHKM Ta BifbGip UMHHUKIB, [0 BIUIMBAIOTh HA MiKKYIbTYPHY
B3a€EMO/IiI0 Ta CITiIBPOOITHUIITBO, XO/Ii3M Ta iHAMBIAYyasli3sM «KUTaiiChKOi Mpii»
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3 «aMepUKaHChKOW Mpi€w». KpiMm TOro, 3aCTOCOBaHO METO[, iCTOPU3MY [JIST
pO3IIsiy TIepBUMHHUX (OPM «KUTAlCbKOi Mpii» Ta «aMepMKaHCbKOI Mpii»
Ta 3a JOTIOMOrOI0 SIKOTO MOYXHA MPOCTiIKYBaTU PIiSHUIID MiX ifeaqabHUMU
couianbHuMM norpedamu Kuraro i CIIA.

Bukaja OCHOBHOIO Martepiaxy

AHani3youn ysaBIeHHS [P0 «KUTAMCbKy MpilO» Ta «aMepUKAHCbKY Mpilo»
BMOKPEMMMO TaKi aCleKT X KOHIIEIITiB:

1. MixxynomypHa 83aemodiss ma cniepoOimHuymeo

«Kuraiicbka Mpisi» € BaXKJIMBOK JTAHKOK KepiBHOI ifeosiorii i KoHIemii
IpaBJiHHS, 3ampornoHoBaHoW mpe3ugeHToM Ci ILI3iHbmiHOM. OCHOBHUM
3MiCTOM IIbOTO MPUHIIUIY € «peai3allisi BeIMKOTr0 OMOJIOJKEHHSI KUTaliChKO1
Harii» (Xi, 2013, c. 10). [TpoTe akKTMBHiI Mi>KHapPOAHI BiOCVMHM CIIPUSIIN GBI
TiCHOMY 3B’9131<y JiISL PO3BUTKY Kuraro 3 iHmmmy kpaiHamu. J1oCBif BTiIeHHS
KUTAChKOi pedopmmu BI,IIKpI/ITOCTl IIPOTSTOM COPOKa POKiB CBiUMTH TIPO
BaK/IMBICTh KOHLENTY «BIIIKpUTTSI», yepe3 peasnisallito cTparTerii «3aJrydeHHs»
1 «BuXOny» Ta NOMTUKY «OZHOr0 Nosicy, 0MHOro nusxy» (Xi, 2013, p. 11). Pexxum
criBmpani Kurato mepenbavae He TibKM Bce OibIN IMPOKe i TMOrambieHe
CTiBPOGITHUIITBO 3 PEIITOW CBIiTy, aje ¥ BiAMOBiZATbHICTb 3a CIPUSHHS
CIIJIBHOMY PO3BUTKY 1 IPOLBITAHHIO CBITY. 3 1i€l TOYKM 30py «KUTaCbKa
Mpisi» Ma€ CBiTOBe 3HAUEHHS He TiJIbKM TOMY, IO 11 peasi3allisi BMMarae pisHux
dbopm B3aemogii Ta cmiBmpaili Mi>kHapOJHOTO CMiBTOBAPUCTBA, @ TAKOX TOMY,
1110 BOHA CIIPUATMME PO3BUTKY BCiX KpaiH CBITY.

«AMepuKaHCbKa Mpiss» € HabUIbIl  [aJeKOCSDKHOIO — CKJIaJ0BOIO
«HalliOHaJIbHOI Mpii» i Mae€ CTilikuii, IJ100aJIbHNUII BIUIMB, TOOTO «HE3aJIeKHO
Bi, MOXOmKeHHS, aMepMKaHIli ITOKJIaJalTbCsd Ha CBOi BjacHi 3mi6HOCTI
i IOCSATHEHHSI, MalOTh MOK/IMBICTh MaTM Kpaile XXuTTs» (Zhou and Hao, 2013,
p. 15). «HamioHasapHa Mpist» 32 CBOEIO CYTHICTIO € «HAIiOHATTbHOIO», OCKIJIbKI HE
BKJTIOUAE «iHO3eMIIiB» B MekaxX Kpainu. Lle 6yma paHHs opma «aMepuKaHCbKO1
Mpii». A KoauM BOHA 3400yna MEeBHY MPaKTMUHY peasi3allifo, HampuKIaI,
OTPUMMAHHS aMepUKAHILSIMM 3eMeJib, TOAi BOHA CTajia IPUBAGIIOBATA
TOrOYAaCHMUX €BPOIENIiB. 3 PO3BUTKOM [IJI0Oadi3alii CTajao IpaKTUUHO
HEMOK/IMBO, 1100 TaK 3BaHa «HAI[iOHa/JIbHA Mpisl» MaJia TiIbKM HalliOHaJIbHi
dbopmy i1 3MmicT.

2. [TepsuHHi popmu «kumaticekoi mMpii» ma «amepukaHcoKoi mpii»

OpurinasibHa GopMa «KMUTAMCbKOI Mpii» 3 HaJaBHIIINX YaciB ITOXOIUTh
Big BuUMOr imeasbHOTO cycminbcTBa B Kwutai. Ilpuknamom € BupinieHHS
Mpo6eMy MPOAOBOJIbCTBA i OMSATY, MPOLBITAHHS KUTTS, TApMOHii ciMeltHMX
i comianbHMX BiJHOCUMH TOIIO. [IBOMa TUIIOBMMMU MOAENSIMU igeasbHOTO
CYyCIiIbCTBa cTapomaBHboro Kutato 6ynmm mpii Jlao3msm mpo «Masy KpaiHy
3 MaJIOUMCETbHUM HaceleHHAM» i mMpis KoHdylisi po «BeImKy rapMoHiio»
(Zheng, Kong and Lu, 2008, c. 1592). «36upaHHsI XpU3aHTEMM ITi[i CXiJHOIO
OTOPO’KEI0 i HEeKBAIUIMBe CIIOMISITaHHS KPa€BUiB ropyu HeHIlaH» € TUTTOBUM
imeanpHMUM CYCIIIBCTBOM B ySIBJI€HHI JIao[3m Mpo «May KpaiHy i3 HeuncelbHUM
HaceJIeHHSIM», 1110 Tiepe6ayae BiIUyTTs BITbHOCTI Bifl THITY CBITY i MOBepHEHHS

162



TEOPISI TAICTOPIAI KVJIBTYPU
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

no mpupoau (Zheng, Kong and Lu, 2008, c. 1594). [TaochKiil 1IKOTi, SIKY BiH
TIpefCTaBIISIE, BIACTUBUI CUIIBHUI ilean «HaTypatismy». Ha cyyacHomy eTari
3 MPOIBITAHHSIM KYJIbTy OXOPOHM HABKOJMIIHBOTO CEpeloBUINA i 3eeHOl
MIPUPOIM ileasibHe CYCITIIbCTBO TA0CU3MY 0CO6MMBO GaskaHe. BoHO, B ysIBJIeHHI
Koudyuisi, mae TpuBanmit i rambokuit BB y Kurtai. 3HauHOIO Mipoio
ysByieHHsT KoHyIIis mpo KUTTS i Mpit0 BeIMKOi rapMoOHii 6ibIll KOHKPETHI,
TOOTO «gOpora — 1e TaKoX MOI0POK, CBiT my6miunnit» (Toynbee, 2010, c. 801).
ImeanpHe cycmibCTBO KOHGyIiaHCTBa, peAcTaBaeHe Kondyiiem i MeHasu,
He TiIbKM OiJbIll KOHKpPeTHe, ajie i1 MiCTUTb OJaropomHilli MopajibHi Ta
IOYXOBHI ITparHeHHs, sIKi MOXKYTb OyTU 1M03a JOCSDKHICTIO 6araTboX imeaqbHUX
cycmibeTB. Mpis KoHyIiaHCTBA BCe Ile Mae€ psii KPOKiB abo eTariB majist
peasizauii. OCHOBHMMM PYILIiSIMU ileaJlbHOrO CyCIiibcTBa B CTapogaBHbOMY
Kurai 6ynm xapakTep, 3HaHHS, CAMOPO3BUTOK, CiMeifHa €qHiCTb, YITPaBIiHHS
KpaiHowo i cBitom, mup. KoHdyiiicbka cucrema, CTO pOKiB TOMYy OIMCaHa
y BimomoMy KuTaicbkoMy ¢inocodcbKOMY TpakTaTi Ii Ha3Boio «KHura
npo Benuke €nHaHHS», Ae 3a AOMOMOTOI0 OCTAHHIX CIOCTEpEXXeHb i aHaJi3y
Cy4JacHOro 3axigHOro cBiTy y3arajbHeHe GaueHHS imeaJbHOTO CYCITiJIbCTBA,
KOHQYIiaHCbKMX Tpajuiliii, abu yBech «CBiT» mepebyBaB y rapmoHii (Kang,
2005, p. 117). BasknmMBo 3a3HAUMTHM, IO Y Hili HABiTh PO3IISAANIOCS MUTAHHS
PO COIIiaJIbHY iHTerpailito TEeMHOIIKipOTO HACEeJIeHHS] .

I>xepesioM «aMepMKaHChbKOI Mpii» € «cximHa mpis», To6To Meta Komymoba
3HAMTY HOBMI 1ISX Ha CXiJl, 106 OTpuMaTH 30JI0TO, CHellii Ta iHii 6araTcTBa
Cxony (sixk Bimomo, HMM ctaB HoBuii CBiT AMepuku). Xoya 1ie i € mparHeHHs
IO «CXiTHOI Mpii» OJIs1 €BPOIMEIiIliB, BOHA TAKOX Ma€ AyKe CUJbHe pesiriline
3HAUeHHS IS MiBHiYHOAaMepUKaHChKMUX KosoHiit (Fogel, 2000, p. 6). Y 1630 p.
nyputanyu AHmIii nputumnam 1o IliBHiYHOT AMepUKM 3 BeIMKUMU BTpaTaMu,
3 MyMKOIO, IO Bor mpusHauns im 3yCTp1q mo6 momapyBatu HoBuii CBiT.
IxHs mycrenbHa Mmicig, i HacnpaBm peJiiritiHa Micis, monsiraia y TOMY, o6
BUKOHATH 06iLIsTHKY Tepen borom i 6ymyBaty HoBuit CBiT «Ha BepIIHi ropu»,
SIKMIT Mae 6yTu B3ipieM Ijisi yCbOro CBiTy. Xoua ixXHSI MpakTUKa MOoOyI0BU
MMyPUTAHCbKOI TEOKPATii — €IHOCTI MOMITUKY i peririi, BpelITi-peuT 3a3Hana
HeBJaui, MmyputaHcbKa Micig y [liBHiuHii Amepuili Mana IIMOOKUI BIUIUB
Ha AaMepUKaHCbKe CYCIJIbCTBO. BigoMuii amepuUKaHCbKUIA €KOHOMICT
@orenp y KHU3i «YUeTBepTe BenMKe MPOOYMKEHHS i MaiiOyTHE PiBHOCTI»
IleTa7bHO BUKJIAIAE BAXK/INBY POJib MyPUTAHCHKOTO peopMaTOPChKOTO PyXy
B ITPOCYBaHHI aMepPMKaHChKMX MOMITUYHMX i comianbumux pedopm (Fogel, 2000,
p. 2). [Ipukiamammu € 3BiIbHEeHHS pabiB, pyX 3a IMpaBa >KiHOK Ta TPOTPECUBHICTbD,
SIKi yOCOGITIOBaIM TIMOOKMIA ITyPUTAHCHKMI PETiriiiHmuit TyX.

Takum YMHOM, KUTANIli OPUAIIS/IM BeIMKe 3HAUEHHSI CBOIM MOpPaJIbHUM
IOCSATHEHHSIM 3 JABHIX 4aciB, IMJISTXOM TTiIKpeC/IeHHS BEPXOBEHCTBA JIiTepaTypu
HaJ, TOCMIOAAPIOBAHHSIM, CiM’ €10 Ta MPUPOAOI0. «KAMEPUKAHCbKA Mpis» CIIOUAaTKY
MaJia pesliriiiHy Micito i B OCHOBHOMY IPOSIBJISIACSI B TOHUTBI 32 MaTepialbHUMU
6araTcTBaMu, BUCTYITAIOUM 32 CBOOOY i HE3aIEXKHICTh, JOBiPSIFOUM ITPUPOL.

3. Xonism i iHOugidyaniam «kumaticekoi Mpii» ma «amepukaHcovkoi mpii»

«AMepuKaHCbKa Mpisi» 6asyeTbCcsl Ha IHAMBIOYaNiCTUUHMX I[iHHOCTSIX.
3HAYHOI0 Mipolo, Ile Mpist PO ocobucTe 6Graromosydus, abo HaBiTh Mpis
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Mpo 0coOMCTe TMPOLBITAHHS. «KAMepUKaHChbKAa Mpisl» CydacHUX aMepUKaHIIiB
B OCHOBHOMY TIPOSIBJISIETHCSI B OCOOMCTUX MOCSATHEHHSIX, CiMEITHOMY IIacCTi
it maTepianbHOMYy Onaromnomyuyi. Peasni3arisi amepukaHcbkoi Mpii BinOyBaeTbcst
B TaAKUX TATY35X, SIK TTOJIITUYHA CUCTEMA, EKOHOMIiUHe cepefOBUIIe, KyTbTypHA
TOJIEPAHTHICTh TOIIO. JleKmapaillis mpo He3anexHicTsb IkeddepcoHa Brepiie
BUSIBWIA ifeasibHy 1 peasniCTUUYHy OCHOBY aMepUKaHCbKOI Mpii: «Mu Bipumo,
110 TaKi iCTMHU € OYEeBUAHUMM: BCi JTIOAU HAPOAXKYIOThCS PiBHMMHU, a TBOPEIlb
Iapye JIOASM psf HeBig’ €MHUX TlepefaHUX IIpaB, BKIIOYAKOUM TPaBO Ha
SKUTTSI, TIPaBO Ha CBOOOAY i mpaBo 1mrykaTy macTsi» (Armitage, 2007). Ha ocHOBI
MIPUPOAHMX TIpaB Ha CBOOOMY, PiBHICTH i GBpaTepcTBO, aMepuKaHIli 0COOINBO
BMOKPEMM/IM TIpAaBO Ha TOIIYKM MIACTSI. [MMOOKMIT BIUIMB «aMepUKaHChKOI
Mpii» TIONsITa€e B TOMY, 1[0 aMepUKaHIIi BCi TICHO MOB’SI3aHi 3 «aMepUKaHChKOIO
Mpiero». HacrpaBgi, 6inbmr Hixk yepe3 200 pOKiB iCTOPUMYHOTO PO3BUTKY,
YapiBHICTb «aMepMKaHCbKOI Mpii» mossirae B il BUIBHOMY, BiIKpUTOMY
i TOepaHTHOMY MOJITUYHOMY Ta COIia/IbHOMY cepeoBuili. OqHaK pO3BUTOK
«aMepPUKAHChKO1 Mpii» MOCTYMOBO TepexoAuB y KpaiiHoili. [IpakTuuHO BCi
aMepMKaAHChKi MOMITUKY 3aYBaKYIOTh, 1[0 BOHU 3 OiAHMX BepCTB i Hambamu yci
3000yTKM B SKMTTi 3aBOSIKM BaXKKiii mpatli. He3Baskaroun Ha Te, mo CriomydeHi
[lITaTy MOMMPIOIOTh y CBiTi MO3UTUBHI 00pasu Biaagu, 6araTcTBa, CBOOOAM
i cmpaBedIMBOCTI, Ul € 1€ peaJbHiCTIO B CaMMX IITaTax? 3a 3MiHaMM HUHIIIHbO1
curyanii B Crmomydyenux Illtatax Amepuky 3a MiB CTOMITTS 3 MOMEHTY
repeOyBaHHS B IMOJITUII, aHATI3y peabHUX CIIPaB aMepPUKaHChKOI epskaBu
iz yac Bubopuoi Kammanii, bepHi Canaepc, amepmMKaHCbKI TOJTiTUK-BETEpaH,
HamucaB CcraTTio «Hamia peBomioniss» Mpo 3aHenaj omiirapxii Ta JeMOKpaTii
B CIIA. IIg craTTs Bimobpaska€ iHCTUTYIiMHY AMIEMY Ta COIiaJbHy KpPU3Y
BiJICTYITy, 3aHETIOKOEHHSI CEPeIHbOTO KJIaCy, PO3PUB MiK 6araTumu Ta 6iqHUMHA,
MONATKOBI TMMUTAaHHSI, BUXOBHE HABAHTAKEHHS, HalBaKJIMBillle TMOKapaHHSI,
BpasnuBi rpynu Ta MaHinymoBaHHa 3MI. «[ljig 6araTbOoX aMepuKaHIIiB
aMepMKaHCbKa Mpisi — KaxiTTs», — 3asIBUB BiH Yy CBOiii BMOOpUiit KamraHii
2016 p. (Sanders and Ruffalo 2016).

«Kuraiicbka Mpist» 6ibIle BUSIBJISIETbCSI B OMOJIOMKEHHI KUTaliChbKO1 Hallii,
MPOLBITAHHI ¥ CuJIi KpaiHu Tomo. HaBiTh SKIIO 1@ MOB’SI3aHO 3 0COOMCTUM
piBHEM, IIe TaKOX € TIPOSIBOM <«HAapOAHOTO macTsi». OCKUIBKM PO3BUTOK
3aXiTHOTO CYCITiIbcTBA OYB BimHOCHO 3pinmm, Kurtait 3apa3 3aiiMaeTbCs
«HA3IOTaHSIOUMM» MOJEpHi3aliifHMM OymiBHMIITBOM, Oiabml crenydiyHa
CTaHOapTMU3allisl igeasiB i 1ijieil OifiCHO € TUIIOBOIO IIPAKTMKOIO KpaiH, IO
PO3BMBAIOTbCS. 3aXiflHE CYCIJILCTBO MAa€ IMOOKO BKOPiHEHY TpaAuIIiio
iHOMBigyanizMy, sika CTBEPIKYE, 110 0COOMCTA IiHHICTb € BUIIOIO 32 COIiaJIbHY
uigHicte (Yue, 2007, p.159). AMepukaHIli TOBOpPSTb IIPO «aMepPUKAHCHKY
MpilO», @ He MPO «CHiJibHe MpolBiTaHHS». Hacmpasi, Mpii 3axiZHOTO CBITY,
Mpe/cTaB/IeHi «xaMepUKaHChKOI0 MPi€i0», B OCHOBHOMY BTiTIOIOThCSI Y TOOYIOBI
iHCTUTYTIB y TMOITUYHI, EKOHOMIUHi} Ta collia/bHil cdepax, 3aKIama0dmn
TUM CaMUM IHCTUTYLVHY Ta IOJITUYHY OCHOBY JJISl NOCSATHEHHS PIBHOCTI
MOXKJIMBOCTEl 1 HaBiTh OiNBII IMPOKOTO COIiaJLHOTO ITepepO3IOAiTy
(Yue, 2007, p. 164). Hatipuknaz, €EBporia CripuiiMae 3arajibHy MeTy e p>KaBHOTO
m06po6YyTY SIK e(eKTUBHY ITiATPUMKY CBOTO i1eaTbHOTO CYCIiIbCTBA.
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4. B3aemodist Mixc «Kumaticokoio MplGIO» i «AMEPUKAHCLKOH0 Mpi€t»

Bapro 3a3HauuMTH, 1[0 Pi3HUIA MK  «KUTaiCbKOIO  Mpi€io»
i «aMepuKaHCbKOIO Mpiem» TOJIAATae, B OCHOBHOMY, B YOTMPHOX acreKTax. IMo-
nepiue, «KUTalcbKa Mpisi» Ma€ 61)11;111 TpUBaILy 1CTOp1}O Xoua «aMepMKaHChKa
Mpisi» TIPOJOBXYE IPArHeHHs J0 iZmeasbHOTO CYCIILJIBCTBA B BaXI,ELHOMy CBiTi,
TPUBAJIICTh iCHYBAHHS 3aXiHOI LIMBiJMi3allii 3HAUHO MeHIIA HiK KUTalChbKOi
uumBinisamnii. [To-gpyre, «kKutajicbka Mpis» Ma€ GiJbIl CBITCHKMIT XapakTep.
baraTo tofeit MoKy Tb CKa3aTH, 110 KUTAIIi He MalOTh pesliTiiiHOi CTPUMMaHOCTI,
ajle BOHM TaKOX IOCSTral0Thb rapHOi collia/JibHOI iHTerpaiiii 3a BiCyTHOCTI
peJIiriiiHux HOpM i HOpM BipocImioBigaHHs. [Io-TpeTe, «KuUTalicbka Mpisi» Mae
6iMbII OUEBMIOHY OCOOMMBICTH XO/Mi3My. UeTBepTMM IapamMeTpoM € Te, IO
«KUTaliChKa Mpisi» OiMbII BCEOCSIKHA, a «aMepUKAHChbKa Mpis» IepeBaskHO
€ peamicTMUHOO i MarepianbHOlO. Tpamuuiriuumii TBip «Kwmraiicekuit CoH»
€ SICKpaBUM MPUKIATLOM, SIKMUIA Hala€ BEJIMKOTO 3HAUYEHHS iieasam SJyXOBHOTO
i mopanbpHoro piBHs (Liu, 200, p. 87). ABTOp BBaXkae, 1110 caMe TYT CXiJHa Mpis
repeBepuIye 3axigHy Mpilo.

Un ue Kwurait um Crnonyueni Illtatu, um odiliiiHi, uM HeypsIoOBi,
eKOHOMiYHi Ta TOproBeJbHi OOMiHM ab0 TOJMITMYHA B3a€MHa MIOBipa,
HeOOXiTHO peai30BYBaTH OCHOBHI MTOHSITTS Ta MPUHIIUIIN [Tiji IIOA0 MTOBArK A0
KYJIbTYPHUX BiIMiHHOCTEJ, IITyKaTy CITiIIbHY MOBY, 30epiraioum BiZIMiHHOCTI,
Ta CIUJTBHUI PO3BUTOK 3ajs1 PO30yIOBM CUCTEMM BIAIOTO KYJIbTYPHOTO
00MiHy MiXk TBOMa KpaiHaMM i TOCATHEHHS COLIia/IbHOTO «BUTpaIry». Jiniie 3a
PaxyHOK PO3IIMPEHHS eKOHOMiUHMX i KyJIbTYPHUX OOMiHiB, @ TAKOX YCYHEHHS
HEropo3yMiHb i HEOJHO3HAYHOCTE MOke OyTM 3[ificCHeHa B3a€EMOMIsT Mixk
ypsAaMMU i CyCIiJIbCTBaMM JBOX KpaiH.

BucHoBKU

IloBeneHo, 10 opuriHajibHa (opma «KMUTaCbKOI Mpii» 3 HaigaBHilINMX
YyaciB MOXOAUTD Bifi BUMOT ifleaqbHOTO CyCITiJibcTBa B KuTai Ta Mae nepeBaxkHO
CBiTCHKMII XapakTep. JIskepeoM «aMepuKaHChbKOI Mpii» Oyna «cxigHa mpis»
Ta TYPUTAHCBKUIT pedOPMAaTOPCbKMII PyX B TPOCYBaHHI aMepUKaHChKMUX
MOJTITUYHMX i CoIliabHUX pedopM.

«AMepuKaHCbKa Mpisi» 6asyeThCsl Ha IHAMBIOYaTiCTUUHUX I[IHHOCTSIX
TaKMX SIK 0COGMCTE MPOLBITAHHS, IO MPOSIBJISIETHCS B 0COOMCTUX JOCSITHEHHSIX,
ciMeltHOMY IIACTi Ta MaTepiaibHOMY Garornonyudi. Peasisaliis ameprkaHCbKO1
Mpii BigOyBaeTbcs Takux dakTopax, SIK MOJITMYHA CUCTEMA, €KOHOMiuHe
cepenoBuIle, KyJbTypHa TOJIEPAHTHICTh TOLIO. A Ha OCHOBi NIPUPOJHUX TPaB
Ha CBOOO[Y, PiBHICTH i 6paTepCcTBO, aMepUKaHIIi 0COGIMBO BUOKPEMMIIN ITPABO
Ha MOIIYKY I1aCTsI.

«Kurajicbka Mpisi» epeBakHO BUSIBISETHCSI B OMOJIO[I)KEHHi KMUTaiiCbKO1
Hallii, TPOLBiTAHHI Ta MOT'YTHOCTi KpaiHM TOIIIO, BOHA OiIbIII BCEOCSKHA, TO/I
SIK «aMepMKaHChbKa Mpisi» epeBakHO pealicTUYHA i MaTepiajabHa.
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THE CHINESE AND AMERICAN DREAMS FROM THE CULTURAL
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The article analyzes the Chinese and American dreams and traces the difference
between the ideal social needs of China and the United States of America. The aim of the
article is to define a similar and distinct the “Chinese dream” and the “American dream”
in the perception of the theoretical and scientific community. That is why the study of
the concepts of the Chinese and American dreams is relevant and of considerable scientific
value.

The main methodological principles of the research are the analysis and comparison,
which allowed determining the key parameters for the evaluation and selection of factors
influencing intercultural interaction and cooperation, holism and individualism of the
“Chinese dream” with the “American dream”.

In addition, the historicism method was applied to consider the primary forms of the
“Chinese dream” and the “American dream” and with which you can provide insight into the
difference between the ideal social needs of China and the United States.

Conclusions. It is proved that the original form of the “Chinese dream” has come from
China ideal society's requirements and had a more secular character since the earliest
times. The source of the “American dreams” was the “Eastern dream” and a puritan reform
movement to promote American political and social reforms.

The “American Dream” is based on individualistic values such as personal prosperity,
which appears via personal achievements, family happiness and material well-being. The
“American dream” journey begins with political system, economic environment, cultural
tolerance, etc. Moreover, on the basis of the intrinsic rights to liberty, equality and fraternity,
Americans have specifically identified the right to the pursuit of happiness.

The “Chinese dream” is more expressed in the rejuvenation of the Chinese nation, the
prosperity and power of the country, etc., it is more comprehensive, while the “American
dream” is mostly realistic and material.

Keywords: “Chinese Dream”; “American Dream”; culture; society; harmony.
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KUTAMCKAS 1 AMEPUKAHCKAS MEYTA C KYJIBTYPHO!
IEPCITEKTMBOJi: CPABHUTEJIbHbII AHAJIN3

MacnioBa AHacTacust AjekcaHIpOBHA

Mazucmp mexn0yHapoOoHslx OMHOUWEHUL,

ORCID: 0000-0002-0014-3592, 17210170456 @fudan.edu.cn,
YHueepcumem ®ydaHs,

IlaHxati, Kumaii

B cTaThe aHanmM3MpyeTCs KUTAMCKas MeuTa U amepukaHckast meura. [IpocieskuBaeTcst
pasHMUIIa MEXIY UaeaTbHbIMM COLIMATbHBIMM NOoTpebHOCTIMM Kutas v CIIA. Lens craThu
3aK/II0YAeTCs] B OMpeneNeHuM IOJMOOHOIO M Pa3IMYHOTO0 MEXIY <«KUTAiCKOil MeuTOoi»
U «aMepUKaHCKOM MeuTOl» B BOCIPUSITUU TEOPETUUYECKUX U aKaJeMUUeCKUX HayIHbIX
KpyroB. VIMeHHO MO3TOMY MCC/IeOBaHME KOHIIENTOB KUTACKOM ¥ aMepUKAHCKO MeUuThl
SIBJISIETCS aKTyaJIbHBIM U MM€EeT 3HAaUNTEe/IbHYIO0 HAayUHYIO0 II€HHOCTb.

OCHOBHBIMM METOJOIOTUYECKMMIM TPUHLIMUIIAMU B WUCCAENOBAaHUM CTaayU aHaIU3
Y CpaBHEHME, KOTOPBIE ITO3BOJIMIIN OIIPEIeINUTh KITFOUeBbIe ITapaMeTPhI [IJIST OLIEHKY U OTOOP
(bakTOPOB, BAMSIOMIMX Ha MEKKYJIbTYPHOE B3aMMOIEICTBME U COTPYIHUUYECTBO, XOIU3M
Y UHOVBUAYQJIV3M «KUTACKOI MEUThI» C «<aMePUKAaHCKOI MeUTO».

Kpome TOro, mpuMMeHeH METOH MCTOpPM3Ma IJISI PACCMOTPEHMS IePBUUYHBIX (HOpM
«KUTaMCKOV MEUThI» U «aMePUKAHCKOI MeUThI» U C TOMOIIbI0 KOTOPOTO MOYKHO MPOCJIEANUTD
PasHUILY MEKIY MAeaaIbHBIMU COLIMATbHBIMMU ITOTpeOoHOCTsIMM Kutast u CIIIA.

BoeiBonpl. [Joka3zaHo, YTO OpUTMHAIbHAS (OpPMa «KUTACKOV MEUThI» C APEeBHEMIINX
BpeMeH IPOVCXOOUT OT TpeOOBaHMIt UIeaabHOro ob1ecTBa B Kurae u nmeeT 60iee CBETCKMiL
xapakrep. VICTOUHMKOM «aMepPMKaHCKOIi MeUThI» ObljIa «<BOCTOUHASI MeUTa» U ITyPUTAHCKOE
pedopmMaToOpCcKoe NBMKEHME B IIPOIBIKEHMM aMePUKAHCKUX TOTUTUIECKMX Y COLMATbHbIX
pedopm.

«AMepHuKaHCKasl MeuTa» 0Oa3MpyeTcs Ha MHIMBUIYAIMCTUUYECKMX ILIEHHOCTSIX KakK
JIMYHOE MPOILBETAHME, YTO TMPOSIBISIETCS B JIMYHBIX JOCTUKEHUSX, CEMEHOM CYacTbe
Y MaTepuaJbHOM O6yIaromonyumu. Peanmsannsl «aMepPUKaHCKOM MeUThI» ITPOUCXOOUT
B TakMx (aKToOpaxX KaK ITOJIUTUUYECKasl CUCTeMa, SKOHOMMUECKass cpena, KyJIbTypHas
TOJIEPAHTHOCTDb ¥ TOMY ITOJOOHOE. A Ha OCHOBE MPUPOLHBIX IIPaB Ha CBOOOMY, pPABEHCTBO
1 6paTCTBO, aMepPUKaHIIbI 0COOEHHO BBIIEIM/IN IIPAaBO Ha MOVICKM CYACThSI.

«Kuraiickass Meuta» OOJbIIEe IIPOSIBISIETCSI B OMOJIOKEHMM KUTaiCKOM HaLWM,
MPOILIBETAHUM M MOIYIIECTBE CTpPaHbl U T.O., OHa Oojiee BCeOOBEMITIONIASs, TOIOA Kak
«aMepuKaHCKasi MeuTa» SIBJISIETCS YaCThI0 PeaJIMCTUYHON U MaTepuaabHOIA.

Kniouessle cnosa: «KuTaiickasi MeUTa»; «aMepUKaHCKasl MeuTa»; KylIbTypa; OOIIeCTBO;
rapmMoOHMSI.
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Meta cTaTTi — BU3HAUUTU CMUCJIOBE HAllOBHEHHS Ta CIiBBiAHOIIEHHS TIOHSTh
«KYJBTYPHUII TIPOCTip», «<KOMYHiKaIlisI», «MicTO». MeTOONOTis HOCTiIKeHHST IPYHTYEThCS
Ha 3araJibHOHAyKOBMX MeTOax (aHalli3y, CMHTEe3Y, y3araJbHEeHHs) 3 OTIOPOI0 Ha CrellialbHi
MeTOOM, iHTerpoBaHi 3 HM3KM COLIOTYMaHiTapHUX HayK — COLLOJOTii, KyJIbTYpOJOTii,
dinocodii, KomyHikaTMBiCTMKM TOIIO. HaykoBa HOBM3HA TMOJSITA€ Y BU3HAUYEHHI
CIiBBiJHOILIEHHSI TOHSTb «MICTO», «KyJAbTypar», «KOMYHiKallisi», «KyJbTypHUII TPOCTip»
IJIs OOTPYHTYBAHHSI PO3YMIHHSI Cy4yaCHOTO MiCTa $IK KyJAbTYPHO — KOMYHIKaTMBHOTO
npoctopy. BucHoBku. MicTo — Ije cepeloBmIlle, OCHOBHOIO O3HaKOI) SIKOTO € IPOCTip,
0 XapaKTepU3y€eThCSl CIIBHOW AiSUTHHICTIO JIOfeli Ha MaTepiasibHOMY, (Gi3MuHOMY Ta
IYXOBHOMY PiBHSIX, Y Pe3y/IbTaTi SIKOI CTBOPIOIOThCS MTE€BHi peHoOMeHM (MiChKa ifeHTUYHICTb,
MiCbKMIA CTIOCi6 KUTTS, MicbKa 3a0y10Ba, MiCcbka MOJIa Ta iH.), SIKi iCHYIOTh Ta TPAHC/TIOIOThCS
3a MOCepeIHUIITBA KYIbTYPHMUX CMMBOIIB Ta KOMYHIKaTMBHUX MaTpPUIlb, SIKi MOKJIMKaHI
3aI0BOJIBHSITU MTOTPeOMU, [0 BUHMKAIOTh Y PE3y/IbTaTi iHTepaKIlii, a Takox 3abe3meuyBaTu
ii mieBuii pe3ymbTar.

Kntwouosi cnosa: KynbTypHUIT MPOCTIp; KyAbTypa; KOMYHIiKallisl; iHTepakKilis; MiCTo;
KyJIbTYPHO-KOMYHiKaTMBHMI IPOCTIp.

Beryn

bynp-sgke cydacHe MiCTO — Iie, HacamIiepe[l, BiAMOBiAHEe KyJIbTypHE
i KOMYHIKaTMBHe cepenoBUIIe iCHYBaHHS JIIOAVMHU, TOMY TOCTi’)KeHHST MiCcTa
B KyJbTYpOJIOTii, HacamIepes, MOBUHHO COMPATUCS Ha 3’ICYBaHHS XapaKTe-
PUCTUK IUX TIOHSITb, CMHEPTisl SIKUX y Cy4acHUX yMoBax iHQopmalliiiHoro
CyCIHi/NibcTBa Ta OYpXJIMBOTO PO3BUTKY KOMYHIKAI[ilHMX TEXHOJOTiii IMpo-
SIBJIIETBCSL Oenaji Oimbime. Yce BuIle3a3HaueHe aKTyali3ye TOCTiIKEeHHS
SIK KyJIbTYPHO-KOMYHIKaTUBHUI TPOCTIp 3 MEepIIOUYePrOBUMM BU3HAUEHHSIM
CMMCIOBOTO HATIOBHEHHS KOXKHOI 31 CK/IQ[IOBUX IIbOTO TIOHSTTS Y CITiBBiHOIIEHHI
3 HM3KOI0 Haibi/IbIl 3aTpeOyBaHMX Y TJIaHi aHaTi3y XapaKTepUCTHUK.

[TOHATTSI «MMPOCTip KYIbTYpPU», «KYJIbTYPHUI MPOCTip», «KOMYHIKallisi»,
«MiCTO» TAaBHO MepeOyBalOTh Y KOJi HAYKOBOTO 3allikKaBJIEHHS IOCTiTHUKIB.
Hait6inb1r rpyHTOBHI po3p0o6KyM MicTa SIK IIPOCTOPY BUIMLIUIM 3-TIif] TIepa ame-
puKaHcbKOTO reorpada i ypbanicra E. Comki (y messkux mepexnaaax E. Coiti —

© Omiitauk O. M., 2019
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Big E. W. Soja): «Tpetiit nipoctip: Ilomopoxki mo Jloc-AHmkeneca Ta iHIIUX
peasbHUX i VIBHUX MiClb», «SIK MMcaT PO MIiCTO 3 TOUKM 30py IPOCTOPY»,
«[ToctmopmepHa reorpadisi: BiTHOBIEHHSI MPOCTOPY B KPUTUUHIN COIlia/ibHii
Teopii», «IloctMmomepHisM: KpUTUUHI JOCTiIKeHHS MICT i peTioHiB» Ta iH.

Cepen 3aximHMX IOCTITHMKIB HaibiIblIe 3allikaBJIeHHS BUKIMKAIOTh
KJIAaCMYHi TIpalli TEOPEeTUKiB MOCTCTPYKTypanizamy, sk-To: I1. Bypape «Coiianb-
HMIT TpOCTip: mons i MpakTuKu», «COILoJorisi COliaJbHOTO IIPOCTOPY»,
E.Tinnenca «KOHCTUTYIOBaHHSI CYCIILJIBCTBA: HApUC TeOpil CTPYKTypaLii»,
a TaKOX BimoMoro TeopeTuka iHdopmaliiiHoro cycrisibcrBa M. Kacrenbca,
30KkpeMa «PeKOHCTpyKIisl COIia/IbLHOTO CMMCIY B TIPOCTOPi MOTOKiB» Ta iH.
Kpim Toro, cepen ¢inocodiB-mocTMOIEPHICTIB KYJIBTYPHMIA IIPOCTIp IiIKABUTH
M. dyko, XK. [lenbo3sa, M. l'aiigerrepa, XK. boapiiisipa Ta iH.

Hwu3ska gocmiakeHb BUIAIILIA 3-1TiJ] Tepa BUEHUX MOCTPAASHCbKOTO ITPOCTOPY:
A. KynemoBa «KyabTypHUii TMpOCTip $IK CYKYIHiCTb TabiTyciB», I. CBupuma
«[TpocTip i KynbTypa: acrekTy BUBUEHHS», A. bucTpoBa «KyabTypHUIT IPOCTip
K npeamet dinocodcbkoi pediekcii», B. TaTanbcbkuii «KylIbTypHO-OCBIiTHil
MpOCTip SK coliaJibHO-iegaroriuia cucrema», O.TytkiH, O.JIucTBiHa,
I. ITetpoBa, O. CemenuineBa «DeHOMeEH KyJAbTYPHOTO IIPOCTOpY», B. TuiikoB
«KynbrypHnit cmucn npocropy», K. IMomiTkoBcbka «KynbTypHMIT IIPOCTip
y Cy4dacHiit HayIli» Ta iH.

[TOHATTSI KyJABTYPHOTO IMPOCTOPY 3yCTPiUaeThCs i B 3aKOHOAABCTBI HaIIO1
KpaiHu, 30kpeMa B 3akoHi Ykpainu «IIpo kynbTypy»: «KynbTypHMII pOCTip
VKpainu - cdepa, B SKiif BiANOBIZHO [0 3aKOHOJABCTBA IPOBAAUTHCS
KyJIbTypHa [OiSZIbHICTb Ta 3aJ0BOJBHSIIOTHCS KyJAbTYpHi, iHbopMaliiiHi Ta
I03Bi/UIEBI TTOTPeOM rpoMajsiH, 0 OXOIUIIOE, 30KpeMa, pajio i TesebayeHHs],
repiofauyHi APYKOBaHi BUIAHHS Ta KHUTOBUAABHUYY IMPOMYKIIil0, PUHOK
KyJbTYpHMX O/IaT, a TaKOX KY/JIbTYPHO-MUCTEIIbKe cepemoBuiie» (3akoH
Vkpainu «I1po KynbTypy», 2010).

IlTo cTocyeThbCs YKPaiHCHKOI HAYKU, TO AOCIIIPKeHHS KYJIbTYPHOI'O IIPOCTOPY
CbOTOJIHI Ille He CTaJyM IMpeaMeTOM MWJIbHOI yBaru. HaibinbIn rpyHTOBHOIO
npartielo € mokropcbka auceptaiiisi O. CrernaHoBoi «HaiioHaibHNUI KyJAbTYPHUT
npocTip YkpaiHu: KOHLeINTyalbHi 3acagy PO3BUTKY i CTAaHOBJIEHHS». KylnbTypHMit
MPOCTip TaKOX 3rafiyeThCsl Y HU3IL cTaTelt: A. ®@iniHa «KynbTypHUIt OpoCTip:
OCHOBHI 110TO BUIM Ta KyJAbTypPHA Ois/IbHICTb CYCHiJIbCTBA LOAO0 33 0BOIEHHS
COLIIOKYJIBTYPHUX TOTpe6 rpomansH», M. CoOyibkuii «MoBHa CHUTYyallist
i MOBHO — KyJbTYpHUI TIPOCTIp 3aXiAHOEBPOMENCHKOTO CepeaHbOBIUUSI».
To6TO, 1151 TeMa € IOCUTb HOBOIO JIJIsI YKPaiHChKOI KYJIbTYPOJIOTii, a BifiTak Iie
6i/IbIIl aKTYaIbHOIO.

MerTa crarTi

MeTa cTaTTi — BUM3HAUUTU CMMUCIOBE HAIIOBHEHHSI Ta CIIiBBiAHOLIEHHS
TIOHSATh «KYJIbTYPHUI IIPOCTIP», KKOMYHIKaLisI», <MiCTO».
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Buxkiana matepiany DociimKeHHs

BinTak crmpobyeMo 36arHyTM B3a€EMO3B’SI30K IIOHSTh  «IIPOCTip»,
«KOMYHiKallisl», «KyJIbTypa», «MiCTO» Ta BU3HAUUTU OCHOBHI METOHOJIOTiUHI
MMO3MUllii, B MeXax SIKMX iX PO3IMISITAI0Th JOCTIJHMUKN.

[TOHATTS KyJABTYPHOTO TPOCTOPY BXXe HaBHO BBIMIJIO B HayKOBUIA
JIEKCUMKOH. 3arajomM KyJIbTYPHO-KOMYHIKaTMBHMII TIPOCTip — Ie mpobiema
MiKIMCIUTTIHAPHOTO XapaKTepy, Xoua BCiX JOCTiIHMKIB 00’€IHYIOTb ITOYACTH
CIIJIbHI MeTozu i TeopeTI/mHi KOHCprKuii' SIKi Jiuiie Oemo MOo-HOBOMY
KOHLIENTYaJl3yI0ThCSl B Pi3HMX HAYKOBMX Iigxopax. BogHowac jioro yacro
TPaKkTylOTh Y TeOPisX KOMYHiKaljii, i HaBImakyu — OMMUCYIOTb KOMYHiKalliio
BiATIOBIAHO 10O CTPYKTYpU KYJAbTYPHOTO IMPOCTOPY, I0O3asK caMma KyJabTypa
€ HAUIIKOM iHTepakliii Jitofen, sIKi CIiJIbHO pO30YymOBYIOTh i ITOKPAIIyIOTh
YMOBM CBOTO iCHYBaHHS y MeXaX BiJIIOBiIIHMUX TePUTOPiaIbHO-TIPOCTOPOBUX
KOpaoHiB. TMM Iaye, 110 CbOTOAHI BXKe Hi B KOTO He BUKJIMKAE 3arepedyeHb
BUCJIOBJIEHA 11e B cepenyHi XX CT. AyMKa 3aCHOBHMKA CTPYKTYPHOI aHTPOITOIOTii
K.JleBi-CTpoca, 1m0 Yy coOLiaJbHMX HayKaxX BilIOymeTbCsl «KOIePHMKOBA
PEeBOJTIONTisI», BiITIOBiTHO 710 SIKOi CYCITiJIbCTBO B LIiJIOMY Oyzie iHTepIpeTyBaTUCSs
yepe3 BUKOPUCTAHHSA Teopii KomyHikamii (Lévi-Strauss, 1958, c. 95). Tak,
MOCTHEK/IACHMYHa iHpopMalliiiHa rmapagurma ocoO/IMBY yBary Hajla€ MepexeBiit
JIOTiLli Cy4yacHOI'O COIIiyMy, BiZIlOBiAHO [0 SIKOi CYCITiIbCTBO PO3YMI€TBHCS SIK
Mepexka KOMYHiKallii, 1110 CTBOPIOIOTh MOK/IMBOCTI JIJISI CAMOOITICY CYCITi/IbCTBA
i ioro camoBigTBOpeHHs (KpmuBokopa, 2007).

M. KaraH B3arajai € MPUXMIbHMKOM KOMYHIKaTMBHOTO IiIXOMy IO
PO3YMiHHS TPOCTOPY, 30KpeMa KyJabTypHOro. MiXcy6’eKTHa B3a€MO[isl, Ha
Jioro IyMKy, — lie CIIPaBXHili MexaHi3M (opMyBaHHS Ky/JIbTypH, IO MOXe
aKkTyali3yBaTUCS B [iaXpOHHOMY acCIleKTi — B COLLiOKYJIbTYPHOMY Yaci —
i B CMHXPOHHOMY acCITeKTi — COIiOKYJAbTYPHOMY IPOCTOPI, 110 BKJIOUAE Pi3HIi
3B’SI3KM 0COOMCTOCTEN, TOKOJiHb, Ky/nbTyp (Karan, 1989).

[1. Bypabe po3misigae KyJabTypHUI TIPOCTIp SIK IeBHY CTPYKTYPY B3a€MUH
MiX TIOABMMU, SIK «aHCaMOJIb HEBUIMMMUX 3B’SI3KiB, SIKi (OPMYIOTH IPOCTip
IMO3MU1IiJi, 30BHIITHIX OJIVIH JI0 OIHOTO» (bypape, 1994 c. 18).

ABTOp Teopii Mo3aidHO] KYJIBTypH A. Mornb XapaKTepusye KyIbTYPHUI
MPOCTIip $IK TPOTSDKHICTb, B SIKifi MOIIMPIOETHCS i (YHKIIOHYE KyJbTypHA
iHbopMalris, i BMOKpeMJIIOE B HbOMY KiJIbKa PiBHiB: 1) «I1aM’sITh CBiTy» — BCSI
iHpopMallist, HaKoIIMUYeHa JIOACTBOM IIPOTSITOM iCTOPii; 2) Ky/IbTypa KOJEKTUBY,
colliajbHOI TPYIIM, CYCIIJIbCTBA; 3) KylbTypa iHAMBiAa. OTXKe, y KOHIEIIIii
A.Monsg KyJbTypHUIZ TMPOCTiIp — I1le KOMYHIKaTMBHMIA Mpoliec, B SKOMY
3a0e3IevyeHo rnepemavy 3HaHb Bill KOJEKTUMBHOTO PiBHS 0 iHAMBiZyaJIbHOTO
(Momnb, 1973, c. 72-83).

3arajioM KyJAbTYpHMII TPOCTip — Ie CKJIaJHMii OMHaAMiuyHMii GaraTo-
(yHKIiOHATbHMIT YACOBO-TIPOCTOPOBMI KOHTUHYYM, OCHOBHOIO CTPYKTYPHOIO
i cucTeMooOpMyOUOTO CKIALHMKA SIKOTO € IisUIbHICTb JIIOJMHU Ha MaTepialib-
HOMY, Qi3MYHOMY Ta JYXOBHOMY piBHSX. TOMY Ile He abCTpaKTHA KaTeropisi,
a SKUTTEBUI MMPOCTip iCHYBaHHS JIIOAVHY, HATIOBHEHMI, OKPiM MaTepiaJibHUX,
i apredakraMy MEHTAJIbHO-TICUXIUHOTO XapaKTepy, SIKi BUKIMUKAIOTh TEeBHi
€MOIIiliHi mepe>xXMBaHHS Ta BiAUyTTSI.
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4 Kyanyponoru KyJIbTYPHUI1 TPOCTIip PO3ITSANAETLCS SIK OfHA 3 dbopm
H06YTYBaHH${ i BTieHHS KYIbTYpH SIK CKJIAHOI AMHAMIYHOI CcuCTeMa, sKa
MOCTiAHO 3MiHIOETHCS, OCKiJIbKM, 3 OMHOTO 6OKy, BOHa cama BMPOOJIsiE HOBi
IIHHOCTIi, 3HaKM i CMUMBOJIN, & 3 iHIIIOTO — HAITOBHIOETHCSI, B3aEM030arauyeThCst
HamOaHHSAMM iHIINX KyJAbTyp. I SIK 6 He HajeXaB 10 IMPOoIlecy aKy/abTypallii,
BiH € 6e3KiHeUHUM i HEBiIBOPOTHIM, OCKiJIbKM BTPUMYE B COOi CITOKOHBiUHE
MparHeHHs A0 OHOBJIEHHS, IKe BOJHOYAC He rmepeadavae BiIKuIaHHS CTaporo,
a BiiTak — 6epeskIMBe CTaBJIEHHS 10 CIAIIIHMA.

[Ipu 11bOMY, BOJIOMiIOUM HEIOBTOPHOIO apXiTEKTOHIKOW i crerubiyHum
IVHAMi3MOM, Ha SIKM1 CyTTEBO BIJIMBAE YaC, KOXKHA KYJIbTYPa BOJIOAi€ BAACHUMU
3acobamMyM TpaHCIALii, SKi HamalTb IpoliecaM KOMYHIKYBaHHSI BJIaCHi
iMmymbcy o 3MiH. BomHOuac 6ymb-sIKMii TpOCTip mepembavae KOMyHiKallio abo
BCcepeaMHi a0 3a 10T0 MeskaMy — SIK KOHKPETHOTO apeay IMPOsKMBAHHS JIIOAEIA.
Yum 6ibII BiZIKPUTUM € KYJbTYPHMIA IIPOCTip, TUM Oiibllle BiH CTMMYJTIOE 10
PO3IIMPEHHS KyJAbTYPHMUX KOHTAKTIiB, peaJibHOI'O AiaJIory Ta IOJIIOTY KyJAbTYD.

3po3yMmisio, MO0 OCOOGAMBOCTI KyJbTYPHOTO IIPOCTOPY 3aJIekaTh Bifl
reorpadiyHOr0  pO3TallyBaHHS, [MPUPOJHOTO CEpPemoBMUINA, pelbedy,
nanmmadTy, pecypciB, po3mipiB, BimmaseHocTi abo 6GJIM3BKOCTI A0 BOIHUX
IJISIXiB CIIOYYEHHS TOIIO, 110 3HAYHO TMOJIermye abo YCKIagHIOE iCHYBaHHS
JIIOOVIHY, 3YMOBJIIOIOUM crieludiuyHi crmoco6M KOMYHiKyBaHHSI, OpraHisarii
MoOYTY, CMCTEMM TOCIIOIaPIOBAHHSI TOIIIO.

KynpTyposorist B3arasi Bxke JaBHO I[iKaBUTbCS MTpobaeMaMy KOMYHiKarlii,
1Mo3asK OyIb-sIKY TPAHC/SINI0 KYJIbTYPHUX ILIIHHOCTEN MOXKHA PO3YMITM SIK
obMiH/TIepelady MaTepiaibHMX i OYXOBHMX apTedakTiB Bif ITOKOJIHHS 0
TTOKOJTIHHS 260 Y TPOIIeci CIiJIKyBaHHS JTI0fel, ab0 y MPoIeci MixKKYIbTYpPHOI
B3a€MO/il 3a [OMOMOIOI0 MOBM Ta IHIIMX 3HAKOBUX CUCTEM, IIIO BjacHe
i mpu3BoguTh OO0 (opMyBaHHSI KyJAbTYpM Ta ii HEIOBTOPHOTO jaHAmadrty
B YacoBOMY i MpocTOpoBOMYy BMMipax. KynabTypa B3arasi ImoHalikparie
CJIyTYye AJ1sl BimoOpaskeHHSI TOrO po3MaiTTs 3B’SI3KiB i BiIHOCKH, SIKi iCHYIOTb
y CYCITiIbCTBi, a BigTak cama € ¢GOpMOI0 — HACTIKOM KOMYHiKallii, B sIKiit
B3a€MOJIis JIIOAEeN y MPOoIleci MisyIbHOCTI He TibKM MPU3BOAUTH IO TBOPEHHS
HOBMX MaTepiaJIbHUX UM TYXOBHUX L[IHHOCTeI], a i 38 paxXyHOK B3a€MOBILIVBIB
MIPU3BOINTH 10 3MiH Ha 0COOMCTiCHOMY pPiBHi. Yce 1e ma€ migcTaBu BBaskaTu
KyJIbTYPY HaCIiAKOM iHTEepPaKIlii — SIK CITiJIbHOI AisITbHOCTI iIHAUBIiB.

0 CMMCIOBOrO HAaIllOBHEHHSI KYJIbTYpM HaJleXaTb 1 3HaKM, SIKI MalOThb
MaTepiaJibHe BUPAKeHHs, SIK-TO: CJIOBO, PiU, Ma/JIOHOK, TEKCT Ta iH., SIKi,
BOJIOJi0YM IIEBHMM 3MICTOM, CIYIYIOTb PO3YMIHHIO KyJbTYPU SK TaKol.
Pi3HOMaHITHICTh 3HAKiB i 3HAKOBUX CHUCTEM 3YMOBJIEHA IT1i3HABAJIbHOIO
TiSUTbHICTIO JIIOAVMHM, HEeOOXimHICTIO ikcyBaTy OTpUMAaHi 3HAHHS i IlepemaBaTu
iX HacTymHMM MOKOJiHHSIM. TOOTO Ky/ibTypa — Ile Beiauka iHdopMarliiiHa
3HAKOBO-CMMBOJIiYHA CHCTEMa, SKa 3a [OTOMOrOI0 CIellia/lbHUX Mporpam
OUKTYE TIeBHY MOJeJb IMOBEeIiHKY JIOANHI, GOPMYIOUM MPU IbOMY CBOEPiAHI
3aKOHM CYCITiIIbCTBA, & TAKOX CTBOPIOE HOBi XyMOKHI TBOPU. Bimomi 3HaKoBi
CUCTeMM, iICHYIOUi B KyJIBTYDI, Y MiICYMKY i CTBOPIOIOTD «KYJIbTYPHMI IIPOCTIP»,
SIKU Bimpi3HSAETHCS Bim MaTepiaabHO-(i3MUHOrO i Ma€ CBO1 3aKOHM iCHYBaHHS,
BiacHe 6yTTs (ITonmuTroBCKas, 2018).
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JI. TletpoB y npani «MacoBa KOMyHiKalisl i KyabTypa. Beryn y Teopiro Ta
icTopito» ommcye 4OTHMpPM BUAM KOMYHIiKallii: marepiasbHa (TPaHCIIOPTHA,
eHepreTuYHa, Mirpailis HaceJIeHHs, eligeMii Ta iH.); reHeTnuHa (6iooriuna,
BUJIOBA); MCUXiUuHA (BHYTPIilIHbO-0COOMCTiCHA, aBTOKOMYHIKaIlis1); colliasibHA.
OcCTaHHi TpM TUIIM € CMUCJIOBMMM, TOOTO B SIKOCTi I€PeIaHOro MOBiJOMIEHHS
BUCTYIIA€ He JaHa y BimuyTTsIX piu abo pedyoBa BIACTUBICTh, @ CMUCI, SIKUA
IOCSITAETLCS B Pe3y/IbTaTi pO3YMOBOI HisITbHOCTi, OCMUC/IeHHS. [Ipu 1ipomy
IOTPUMYETbCS TaKkuMii 3aKOH KOMYHiKallii: TMOBiIOMJIEHHS CMMUCIOBUX
KOMYHIKallili 3aBXOM MalOTh ileaJibHUI (IyXOBHUIA) 3MICT i, 3a3BUYaii, ane
He 3aBXAu — MaTep1aany, YYTTEBO CIPUIHATY (bopmy Ba)KJH/IBO 3BEPHYTH
yBary Ha Te, 110 BCi BUAM CMMUCIOBUX KomyHu(auu B3a€MOIIOB’SI3aHi Yepe3
0COOMCTICTD (JIIOAMHY), TOOTO CY0’eKTa colliaibHOI KomMyHiKarlii ([TeTpos, 1999).

Bynp-sike MiCTO Ma€ CBOIO CTPYKTYPY, KOMYHIKaTUBHY CUCTEMY i CIIOCOOU
KOMYHiKallii, 5Ky MO-pi3HOMY iHTEepIPEeTYIOTh TEOPETUYHi MOJIOKEeHHS
MpeACTaBHMKIB Pi3HUX IIKiJI i KOHIIeMIIil. BomHOYac y iX pO3yMiHHSX € HU3Ka
CITITBHUX TBEPAXKEHD, SIKi TIPOEKTYIOThCSI Y METONOJOTIYHY TUIONMHY HAIlloTO
OOCIIIKeHHST MiCcbKOro mpocropy. Tak, Ha OyMKy nmociaigHuka A.VYpcyna,
KOMYHIKaIlisi — Iie 0O0MiH iHdopMaIli€l0 MiXK CKIQAHUMU AMHAMIUHUMU
cucTeMaMM i iX yacTMHaMM, SIKi B 3MO3i mpuitMaTy iHopMarlito, HaKOIMMIyBaTU
i meperBoproBatu i1 (Ypcyn, 2010). K.Yeppi TpakTye KOMYyHiKallii $K
corlianbHe o0O’¢mHAHHS IHAMBIOIB, 1O 34iMICHIOETHCS 3a JOIOMOIOI0 MOBU
Yy 3HAKiB, BCTAHOBJIEHHS 3arajbHO3HAUYIIMX HAOGOPiB IpaBwiI ISl pi3HOI
IiecnpssMOBaHoOI fisibHOCTI (Ueppu, 1972).

M. KaraH po3MexoBye ITOHSTTS KOMYHIiKallii i crizikyBaHHS. Ha iioro 1ymKky,
KOMYHIKaIlisl — 1Ie OOMH 3 Pi3HOBUZIB HisVIbHOCTI JTIOMICTBA, SIKUIT 3a6e31meuye
€HICTh MiX iHAMBITAMM, IO CHIMKYIOTHCS. «CITIJIKYBaHHS Ma€ i MPaKTUIHUIA,
MaTepiaabHUIA, i AYXOBHMIA, iHDOpMalliitHMi1, i TPaKTUYHO-TYXOBHMIA XapaKTep,
a KOMYHiKallis — Ie CyTo iHdopMalliifHMii Tpoliec Iepeaadi MOBiJTOMIEHb
(Karamn, 1988, c. 143-146).

3arajiomM K/IOYOBMM, Ha Hally AYMKY, y BM3HAueHHiI KOMyHikanii € Ii
PO3yMiHHS SIK 3ac00y repemadi iHbopMmarlii MixX pi3HUMM YaCTMHAMM CUCTEMU
Ta CMCTEeMaMM SIK TAKMMM, @ TAKOXK SIK 3aCi6 iHTepaKIiii MixK JIIOAbMM B yMOBaXx
SKUTTEAISUTBHOCTI 32 TIOCEPEeAHMIITBA HU3KM MaTepiaJibHUX 1 ITYXOBHO -
CMMCTOBUX KOMIIOHEHTIB.

V Meskax ¢heHOMeHOooTiyHOi MeTomosorii, 10. Xabepmac po3ymie mixkoco-
6uCcTicHI iHTEpaKIii IK iHCTPyMEeHT peasti3allii mMpaKTMYHMUX iHTepeciB Jomeit,
SIK CII0Cib eMaHcuUIIallii, BUBiIIbHEHHS Bill eKOHOMIUHMX, ITOJMITUYHUX Ta iHIIMX
BIUIMBIB, 110 CIIOTBOPIOXOTh KOMYHIKallil 1 BiirpatoThb JaTEHTHY POJIb IIPUMYCY.
VY cBOill Teopil KOMYHIKaTUBHOI [ii BiH MPOTUCTaBUB IliJiepailiOHAIbHY Ta
KOMYHiKaTUMBHY MOBeIiHKY Joaunau (Xabepmac, 2001).

Kpim Toro, mosask iHTepakilis repembavae IijieclipSIMOBaHY HisIbHICTB,
BOHA NOBMHHA BOJIOZITY HU3KOIO SIKOCTEM, IKi YMOXK/IMBIIIOIOTh BUPILTyBaTU
6e3J1iu MPaKTUYHUX 3aBIaHb 151 GOPMYBaHHS JKUTTEBOTO IMPOCTOpy. To6TO
OiMbIIICTh AOCTIAHMKIB (PAKTMUYHO PO3YMiIOTh KOMYHIKAIlil0 SK B3a€MOiI0
(iHTepaxiliio), sKa MOJIETTIyE CITiIbHY isSJIbHICTD JI0A€eN, a BiATaK, HA JYMKY
T. llln6yTaHni, € 06mMiHOM, sIKUit 3a6e3Ieuye KOOMepaTUBHY B3a€MOIOIIOMOTY,
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YMOX/IMBIIOIOUM KOOpAMHAII0 miii Benukoi ckmagHocti (Lévi-Strauss,
1958, c. 126).

CyrosiocHOI0 € mo3ullisi aMepuKaHCbKOro coriionora Y. Ilpamma, sxuii
3a3Havae, 10 camMe Mporpec y po3BUTKY CUCTEMM KOMYHiKallii € OCHOBHUM
PYIITHMM YMHHMKOM PO3BUTKY JIFOACHKOI IMBimi3zanii (Schramm, 1971). Illo
BJIACHE i CITOCTEePiraeThcsl y OyAb-sIKOMY MICTi, sIKe BMHMKAJIO SIK pe3y/bTaT
CTUXiIIHOI camoopraHisailii Jromeit s 3a0e3redyeHHs, Hacammepe, 6a30BUX
rmorped, 30kpema IOTpebu B Oesmeni. MicTo - guHaMiuHa cucTeMa, sKa
CaMOOPTaHi3yEThCSI, & TOMY MOYACTU BAXKKO MiAJAETHCS YIIPABIiHCHKOMY
BIJIVBY.

Sk 6ymb-sike cepemoOBUINE iCHYBaHHS JIIOAVHM, MiCTO BBiGpaso, TpaHC-
dbopmyBasio i caMoCTiiTHO BUPOOMIIO HU3KY 0COOMMBUX (DeHOMEHIB, SIKi iCHYIOTh
Ta TPAHUIIOKOTHCS 32 TTOCEPEeIHUIITBA KyJIbTYPHUX CUMBOJIIB Ta KOMYHiKaTUBHUX
MaTpullb, (HOPMYIOUM BiAMOBIAHMIT KyJIbTYPHO-KOMYHIKQTUBHMI TIPOCTIp,
SIKUIt BOIHOUAC 6araTo IOCTITHUKIB BU3HAYAE SIK MicbKa KynbTypa. KynbTypHuii
MPOCTip MicTa SIK TMeBHa IiylicHa opma, SIK BjacHe i caMa KyJIbTypa, BOJIOAIE
il )k ocobnmmBOCTSIMU, sIKi, HA OTYMKy A.®miepa, BimobpaskaloTh 3MiCT, CEHC
i comianbHUI AOCBiA, SKi CKIANAIOThCS Y MEeBHOMY TpocTopi i vaci (dnuep,
2000, c.31). TakoxX pPO3YyMiHHSI KyJbTYpU BUILIMBAE 3 KOMYHIKaTMBHO-
3HAKOBOTO (CMMCIOBOTO) 3MICTy CIIBKUTTS y KOHKpeTHOMY coliymi. To6To
KO)KHa Ky/IbTypHa ¢opma, 3 OmHOTO OOKY, CIIOBHIOETHCS CrHenubiuHuMMU
cvmucaamu (LiHHOCTSIMM, 3HAHHSIMM, HOpMaMM TOIIO), 3 SIKMMM IIOB’SI3aHa
IisUTbHICTD JIIOMEH Y Hilt, a 3 iHIIOTO — 3aJOBOJIBHSIE iX MOTPeOM Y IIUX CMUC/IAX.

BucHoBKU

OTxe, MICTO — L@ KyJIbTypPHO-KOMYHIKaTVBHe CepefoBUIle, OCHOBHOIO
O03HAKOI0 SKOTO € TIPOCTip, SIKMI XapaKTepU3YETbCS CHibHOIO [isSJIbHICTIO
JIoJleit, y pe3yibTaTi SKOi CTBOPIOIOThCS MeBHi deHOMeHMU, SIKi, MOKIMKaHi
3aJOBOJIBHSITY TIOTPeOM, SIKi BMHUKAIOTh B pe3y/lbTaTi iHTepakilii, a Takox
3abe3meuyBaTy ii peanisarifo. lle ckimagHa cucreMa B3a€EMOTIOB’SI3aHMUX
dbeHOMeHiB, cepel IKMX MiCbKa iI€HTUYHICTh, MiCbKMI1 CITOCiO KUTTS, MichbKa
3a0ymoBa, MichbKa Moza Ta iH. OcTaHHE ga€ 3MOory pedaeKkcyBaTH iX BiIlmoBigHO
IO HU3KM iHIIMX CMUCIOBUX KOMIIOHEHTIB, SIKi, MOXK/IMBO, HUHI He 3000y/an
I1Ie HayKOBOi KOHIIEITYyaJIi3allii Ik crienndiuHi SBuIla MiCbKOTO ITPOCTOPY, SIK,
HaNpUKIa, 30BHIIIHS peKaaMa, MiCbKIIi CJIEHT, MicbKa MOZa TOIII0, OAHAK Iie
He TIPMMEHIIYE iX 3Ha4eHHs Y (popMyBaHHiI HEITOBTOPHOTO peybedy MicTa Ta
€ MepCIeKTUBHUM HAIpPsSMOM ITOAAbIINX OOCTiIKeHb.
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CULTURAL ENVIRONMENT, COMMUNICATION, AND CITY:
RELATIONSHIPS BETWEEN CONCEPTS
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The aim of the article is to determine the semantic content and the relationships
between concepts “cultural space”, “communication”, and “city”. The methodology of the
research is based on general scientific methods as analysis, synthesis, and generalization,
backed by special methods, integrated with a number of socio-humanities sciences:
sociology, culturology, philosophy, communication studies, etc. Scientific novelty consists
in an attempt to determine the relationships between the concepts of “city”, “culture”,
“communication”, “cultural environment” to justify the understanding of the modern
city as a cultural and communicative space. Conclusions. The city is an environment, the
main feature of which is the space characterized by people overall activity at the material,
physical and spiritual levels. This activity creates certain phenomena (urban identity, urban
lifestyle, urban development, urban fashion, etc.) that exist and are transmitted through
cultural symbols and communicative matrices, which, in turn, are designed to meet the
needs arising because of interaction and to ensure its effective result.

Keywords: cultural environment; culture; communication; interaction; city; cultural
and communicative space.
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KVJIBTYPHOE ITPOCTPAHCTBO, KOMMYHUKALIUSA, TOPOJ;:
COOTHOIIEHME ITOHATHUN

Oneiinuk OkcaHa HukonaeBHa
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Kuesckuti HayuoHansHolli yHUBEpcumem KyJavmypsl U UCKyccmsa,
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Llenp craTeM — oONpenenuTb CMBICJIOBOE HAIIOJIHEHMe M COOTHOIIEeHMe IOHSITUIA
«KYJIBTypHOE IIPOCTPAaHCTBO», «KOMMYHMKALMSI», «TOPOL». MeTOmonorus MucciaefoBaHus
OCHOBaHa Ha OOIIeHayyHbIX MeTofax (aHaiayu3a, CUMHTe3a, 000OLIeHNsI) C OIOopoil Ha
crielajbHble METOAbI, MHTErpUMpOBaHHbIe U psfa COLMOTYMAaHUTApPHBIX HAyK -
COLIMIOJIOTUU, KYJIbTyponaoruu, Guiocobun, KOMMYHUKATUBUCTUKM U T.n. HayuHas
HOBM3HA 3aK/I0YaeTCs B OIpelelleHUM COOTHOLIeHMUs IIOHSTUI «TOpOn», «KYJIbTypar,
«KOMMYHUKAIUSI», «KYJIbTypHOE TIPOCTPAHCTBO» [Jisi OOOCHOBAHUSI TOHMMAHUS
COBPEMEHHOI0 ropoja KakK KyJIbTYPHO-KOMMYHMKATMBHOIO IIPOCTPAHCTBA. BbIBOXDI.
lTopog - 910 cCpenma, OCHOBHBIM IIPUM3HAKOM KOTOPOW SIBJISIETCSI IIPOCTPAHCTBO,
XapakTepusymoleecss 00IIeil AesTeTbHOCTBIO JIIO/Ieli HAa MaTepuaabHOM, (GU3UUEeCKOM
U TyXOBHOM YPOBHSIX, B pe3yJbTaTe KOTOPOI CO3[AI0TCS OmnpeneieHHbie (eHOMEHbI
(ropoackasi MIeHTUYHOCTh, TOPOJICKOI 06pa3 >KMU3HU, FOPOJCKasl 3aCTPOiika, ropoCKast
MO U MIPOY.), KOTOpbIe CYLIEeCTBYIOT ¥ TPAaHCIMPYIOTCS IIPU MMOCPESHNYECTBE KYJIbTYPHBIX
CMMBOJIOB ¥ KOMMYHMKAaTUBHBIX MaTpul,, KOTOpble, B CBOK O4Yepenb, IPU3BAHbI
YIOBIETBOPSITh MOTPEOGHOCTM, KOTOPbIe BO3HUKAIOT B Pe3yabTaTe MHTEPAKIMUM, a TaKKe
obecrieunBaTh ee AeiiCTBEHHbII Pe3yIbTar.

Knruesole c106a: KynbTypHOE IIPOCTPAHCTBO; KYJIbTYPa; KOMMYHUKALIVS ; UHTEPaKL M ;
ropoZ,; KyJIbTYPHO-KOMMYHMKATUBHOE IIPOCTPAHCTBO.
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YUTAHHA K CKIIAJOBA Y ®OPMYBAHHI
KVJIbTYPU CYYACHOI MOJIOI

IIpoxkorneHko JlromMmuiia IBaHiBHA

Kandudam kynemyponoeii, doyenm,

ORCID: 0000-0002-9095-8428, lyudmila97 6 @ukr.net,
Kuiscokutl HayioHanvHUll yHigepcumem KyJaiemypu i Mucmeyms,
8ys1. €. Konosanwus, 36, Kuis, Ykpaina, 01133

Meta cTaTTi — BUSBUTM UMTAlLbKi iHTepecu CTYHEHTCbKOI MOJOZi, JiTepaTypHi
ynonobaHHs, 10 (QopMyoOTh iX CBiTOMIAL Ta 3aragbHy KyIbTypy Y CY4acHOMY
inopmariitHoMy cepemOBUIIIi.

Metoau mocmigkeHHS. Y OOCTiIKeHHi 3aCTOCOBAHO METOAM HAyKOBOTO ITi3HAHHS:
JIOTiKO-aHAII TUUHUIA, CIIOCTEPEKEHHS, €MITipUYHO-TeOPETUUHMI, OIIMCOBUIA, y3araJbHEeHHSI.

BucHoBKM. Y pe3ynbTaTi AOCTIIKEHHS 3[i/ACHEHO KY/IbTYPOJIOTiUYHMIA aHaTi3 UMTAI[bKUX
iHTepeciB MOJIOi Ta BIVIMBY UMTAHHS Ha iX CBiTOMIs,. HesBaxkatoun Ha repeBaru CydyaCHUX
iHHOBAIIITHMX TEXHOJIOTiii, YNTAHHSI 3aNUIIAETHCSI CKIANOBOI Y (OPMYBaHHI KyIbTypU
Cy4acHOi MOJIO[Ii, 3a/J0BOJIEHHI OCBIiTHIX Ta iHGopMaliliHnx noTpe6. PO3BUTOK UMTALIBKOT
KyJbTYpU 3aJ€XUTh Bi, UMTALIbKOI KOMIIETEHTHOCTi, PO3yMiHHSI 3MiCTy MPOYUTAHOTrO,
MoOTHMBaIlLii 10 uyMTaHHS. CIIOCTepiraeThCsl iHTepec MOJIOAI 10 JiTepaTypy MCUXOIOTiUHOTO,
MCUXOAHATITUYHOTO, MOTUBALIIITHOTO 3MICTy, 1[0 CIPUSIE BHYTPIIIHPOMY CTaHOBJIEHHIO,
BIIEBHEHOCTi B C06i, CaMOCTBEP[KEHHIO Ta € 3alOpyKOK IMOJaIbIIOro (OPMYBaHHS
IYXOBHMX IIIHHOCTe ocobuctocTi. He3Baskarouu Ha iHopMalliiiHi TOTOKH, SIKi GOPMYIOTh
BIUIMB HA MacOBY ayAUTODilo, ii iHpopmalliiiHy 3aJeXHiCTb, KHUTA 3JIUIIAETHCST MIPOBiTHOI0
KOHCTaHTOIO KY/IbTYPU Ta € IYXOBHOIO i MaTepiaJibHOIO CKJIAJOBOI YXUTTS CYCITiJIbCTBA,
a GopMyBaHHS YUTALIBKOTO iHTEPECY € eIeMEHTOM UYMTAIbKOI KYJIbTYPH.

Kntouosi cnosa: untTaHHS; YMTAIBKI iHTEpeCH; YMTAIbKi MOTPe6Y; YMTAI[bKA KY/IbTYDA;
indopmaitiiiiHe CycmibCTBO; COLiabHI MEpeXi.

Beryn

CyuacHe iHdopMalliiiHe CyCIiILCTBO iCHYE B €IM0Xy HOH-TEXHOJOTrii
(non-digital era), mo aKTMBHO BAMBAIOTh HA BCi cepy CYCHiTbHOTO SKUATTS.
[ndopmaliiss HaKOMUYYETHCS y CBITI LOCEKYHAM 1 € HEBiJ’€MHUM pecypcom
y MOBCSIKOEHHi AisyibHOCTI moaHu. OgHUM i3 KpuUTepiiB iHHOpMOBaHOCTI
COILIilyMYy € YMTaHHS, SIKe COpuse y 30arayeHHi 3HAHHSIMM, CaMOOCBITI,
PO3IIMPIOE CBITOMISIA, OOMOMAra€ y BUPilleHHI BHYTPIlIHiX KOHQUIIKTIiB
JIONVHU, PO3BUBAE OCOOUCTICTb Ta € OCHOBHMM UMHHUKOM Y (popMyBaHHi
IHTeNeKTyaJIbHO PO3BMHYTOIO CYCIIiIbCTBA.

AKTyabHICTD TeMU BM3HAYaAETHCSI HeOoOXiTHiCTIO 30iICHUTH
KyJIbTYPOJIOTIUHMI aHasi3 poji YMTAHHS, BIUVIMBY UMUTAIbKMX iHTEpeciB Ha

© ITpoxomnenko JI. I., 2019
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dbopMyBaHHSI Ky/IbTYpPM Ta CBIiTOINIAAY CydyacHOI MOJIOAi, IO OOGYMOBJIEHO
KPM3010 YUTAHHS B YMOBAX CbOTOJIEHHSI.

PiBeHb KynbTypU Ta OCBiTM KOKHOTO TPOMAISTHMHA € OJHUM i3 KITIOUOBUX
MOKA3HMKIB YCIIIIHOTO HAIliOHAJIbHOTO PO3BUTKY, KOHKYPEHTOCITPOMOKHOCTI
Iep>kaB) Ha CBiTOBOMY PMHKY, SIK 3a3Hauae T. Buierkanina (2015, c. 4).

CyuacHi kaHa/ nomupeHHs iHGopmartii — mexia iatdopmu (30Kpema,
MoG6inmpHI  TutaTdopmu, iHTepHeT-tuiaTdhopmu  3MI, Kindle-mmatdopma
((P)eBomroris kuHur, 2019) st YMTaHHS €NEKTPOHHUX KHUT) € HOBUMMU
KOMYHiKaIliliHuMu 1uiaThopMaMy B3a€MOii 3 uMTauaMm, 3aco6amMu TMOIIYKY
Ta MIBMUIKOTO AOCTYITY 10 HEOOXiTHUX JIsKepesT, eJIEKTPOHHMUX TEKCTIB.

HesBaxkatoun Ha iHdOpMmalliliHi MOTOKM, sIKi GOPMYIOTh BIIMB HAa MacOBY
KOHCTAQHTOIO0 KYJbTYPU Ta € MYXOBHOIO i MaTepiaJibHOI CKIaAOBOI0 >KUTTS
cycminbcTBa. @DOpMYBAaHHS UUTAIbKOTO iHTEpecy, BHYTPINIHIX SIKOCTeN
0COOMCTOCTi, BMiHHS Opi€HTYBAaTUCS B iHGOPMAIiiTHMUX MOTOKAX € eJleMeHTaMu
ynTalbkoi KyabTypu. Tak, O.IcaeBa BU3HAUa€ UUTAIBKY KYIbTYPY «... SIK
CKJIaJIOBY YaCTMHU 3arajbHOi KYJIbTYPY 0COOMCTOCTi, KOMIUIEKC 3HAHb, YMiHb
i MouyTTiB UMTaAUa, 110 repembavae CBimomMuii BUbip TeMaTUKM YUTAHHS, 10TO
CUCTEMHICTb 3 METOIO ITOBHOI[IHHOTO i IMTMOOKOTO CIIPUITHSITTSI Ta 3aCBOEHHS
nitepaTtypHoro Tekcty» (IcaeBa, 2004, c. 5).

Ha pymKy ekcrmepTiB, MOJOOb YMTa€ Majo, M0 BilmoOpakaeThCs
Ha 3araJbHOMY piBHi ocBiueHocTi HacenmeHHs1 (MockBuuoBa, 2019).
Hocniguuusg O. M. LluraHok 3a3Hayvae, 10 cepel (HaKTOPiB, SAKi CIIPUIMHUIN
MaAiHHSA YMTALbKOl KYyJIbTYpM, a TAKOX CIAaJaHHS IHTepecy OO YMTaHHS
€: «3HMKEHHSI EKOHOMIYHOTO Ta MOPaJIbHO-KYJABTYPHOTO DPIiBHSI >KUTTS
HAIIOr0 CYCIJIbCTBA; 3aCW/IIl  Mac-MeAiiHOl  KyJIbTypM; 3aXOIlJIEHHS
Cy4aCHO1 MOJIOMi KOMIT IOTEPHUMM TE€XHOJIOTiSIMU Ta [HTEpHETOM; BiICYTHICTh
KOMIUIEKCHOI TIpOorpaMy pPO3BUTKY UMTALbKOi KyJIBTYpPU OCOOGMCTOCTi»
(Uuranoxk, 2019, c. 304).

OG6’eKTOM HAIIOTO AOCTiIKEHHS € CTYIeHTChKA MOJIOb BikoM 18—25 pokiB
Kadbenpu iHdopmaniitHux TexHosoTii KuiBCchbKOro HaliOHAJIBHOTO YHiBep-
CUTETY KyJbTYPU i MUCTEIITB Ta 1X UMTallbKi iHTepecu. [IpefMeT — UMTaHHS SIK
cki1amoBa GopMyBaHHS KyIbTypU Cy4acHOI MOJO.

AHasi3 HayKOBMX PO3BiJOK KOHCTATYE, IO YNTAHHS 3aliMa€ vijibHe Miciie
y dbopMyBaHHI KyJIbTYypU IYXOBHUX MOTpPed, € 3aC060M CaMOBAOCKOHAIEHHS
Ta iHTEJIeKTYaJbHOTO MMUCAEHHS 0coOUuCTOCTi. OCOOGMMBO aKTyaIbHUMM I
MMATAHHS € Y Cy4acHOMY iH(MOpMaIliifHOMYy CYCHiJIbCTBi, KOJIM Ha TPamMUIliiiHi
KYJIbTYPHi I[iHHOCTi BIVIMBAIOTh 3aCO0M MaCOBOi KyJIbTYpPH, IO TPU3BOINUTH 10
IYXOBHOI KPU3M Ta KYJIbTYPU MUCTI€HHS IHAUBILYYMY.

Ha cropinkax (axoBux nepiogMuHux BuAaHb, MOHOrpadisx, 30ipHMKax,
OUCepTalifiHNX TOCTIIKEeHHSIX BUCBIT/IIEHI TMPO6IEeMM UUTAHHS Yy MpaIsgx
BiTUM3HAHMX i 3apybiskHMX BueHMX: O. BOpTHIOK (TTOIyasIpu3allisi YMTaHHS
cepen mosomi) (boptHiok, 2019), B.bopomiHoi (TeopeTudHi, Te€XHOJOTiUHi
¥ oprasisaiiiiiii 3acagy YMTaIbKOTO PO3BUTKY ocobumcTocTi) (Bopomnna, 2007),
T. bynax (momynsipusariisi Ta migTpumka untanss) (bymnax, 2019), T. Bunerskaninoi
(pobneMu MPOCYBaHHS UUTAHHS B CydyacHOMY iH(opMaIliitHoMy CyCIiibCTBi;
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Kpu3a untaHHs) (Buerkanina, 2011; Bunerskanina, 2015), O. TaBeti (unTaibki
inTepecu crymeHTcbkoi Momogi) (Tasems, 2012), O.IcaeBoi (TeXHOMOTis
PO3BUTKY UYMUTAIIbKOI AisVIBHOCTi CTaPIIOKIACHUKIB ITPY BUBYEHHI 3apyOisKHOI
nmitepatypu) (IcaeBa, 2004), T. HoBanbcbKkoi (umTaue3HaBcTBO) (HoBanbCbhKa,
2005), B. MenBeneBoi (1mpobiemy UnTaHHS, MOy sipu3aliist kKuuru) (MenBenesa,
2019), T.IIpouenko (iHdopmarniitHa KymabTypa umrtadiB) ([IpoueHko, 2014),
M. CamoxiHoi (uutanHsg mononi) (Camoxina, 2019), O.LluraHok (poO3BUTOK
iHTepecy no kuuru ta yutanHs) (Lluranok, 2019).

Merta cTarTi

MeTow CTaTTi € BUSIBJEHHSI UYMUTAIbKUX iHTepecCiB MO0, JiTepaTypHi
yrnomo6aHHSI, 10 GOPMYIOTh iX CBITOIVISII Ta 3arajabHy KYJbTYpPY Y Cy4acHOMY
iHpopmariiiHOMy cepemOBUIINi 3a pe3y/JbTaTaMyM aHKETYBaHHSI CTYIEeHTChbKOI
MOJIOf].

Buknaj MmaTepiany gJOCTiIyKeHHS

[Ipobnema yMTaHHS Ta #OrO BIUIMB Ha (pOpMyBaHHSI OCOOMCTOCTI y TOJIi
30py SIK BiTUM3HSHMX TaK i 3apyOiKHMX HAyKOBIIiB, HOCTiTHUKIB, MPAKTUKIB
6i6mioTeUHMX YCTAHOB, COIOJMOTIUHUX CITYKO, iH(OpMaliiHMX IeHTPiB,
rpoOMaZiCbKUX OpraHisalliii AOUIIAKYEThCS He ONHE eCITUITITTS.

[lepeHacuueHHsS 3acobaMy iHTEpPHET-CEpPeIOBUINA HU3bKOIIPOOHUMU
iHpopmamiiHuMmu MoOBimOMIeHHSIMY, (GOPMYIOTh Y MOJIOIi TICEBIOimeasnu,
BIUIMBAIOTh Ha CIIPUIHSITTS BCECBITY, BTpaTy MyXOBHUX IIiIHHOCTEl, eTUYHUX Ta
MOpPaJIbHUX Opi€HTAIlIilA.

B yMoBax chOrOfmeHHS, KOJM OiJMbIIiCTh MPOCTOPY JIIOAMHU 3aiiMaloTh
collianbHi Mepei, BUHMKAIOTh TMUTAHHS: IO YUTAE CydyacHA MOJOIOb? SIK
MiABUILYE CBill iHTenekTyanbHUI po3BUTOK? Illo BIIMBAaE Ha AYXOBHUM
PO3BUTOK MOJIOZIOTO MOKOJTiHHS i sIKe Miciie 3aiiMae y itoro popmyBaHHi KHUTA?
Hamu (kadempa iHpopmaliiiHux TeXHOJOTI) 6y/I0 TTPOBEIeHO aHKETYBaHHS
cepel, CTYOEHTIB Ta MOJOOMX [HOCTIAHUKIB (akynbTeTy iH(pOpMAaIliitHOI
TIOJIITUKY Ta Kibep6e3reKu, MO0 BUSIBJIEHHS UMTALBKMX iHTEpeCiB CyuyacHOi
MOJIOZI Ta IX JIiTepaTypHUX yIo400aHb.

Ha sanuranns «$IKi cotianbHi Mepeski B BUKOPUCTOBYETE II71s 3aJ0BOJIEHHS
iHpopmamitHuX i YUNTALBKUX TTOTPE6?», Maike 90% pecrioHIeHTIB BiATIOBiIN,
0 HAZAIOTh MepeBary TakKMM COIiaJbHMM MepeskaM, sK: Facebook (o6MiH
OyMKaMM TIPO TIPOYMTAHy KHUTY, TTOpaau Ipy3iB, 6ykueneHmki (Book challenge),
KHIMKKOBUI  (ermmo6 uuTait yKpaiHCbKe, 3aIlpoIleHHS BUIABHUIITB Ha
aBTOPCHKi 3ycTpiui, To1o), Google+; Google AkameMist (y BigITOBiAsIX MOIOAMX
HayKOBIiB-mocrigHuKiB); Viber, Instagram, Telegram (06MiH mgymMKamMu Ipo
MpOYNTAHy KHUTY, TOpaau npysiB); Bikimemist; caiitm 6i6miorek (30Kpema
e-6ibymioTeku, e-KaTajJoru), KHUTapeHb, BUIABHUIITB; iHMOpMAIliiiHi caiTu
HOBUH, YouTube-kaHamm (Aymiokaura.UA). BomHouac, 6i/IbIIiCTh peCITOHIEHTIB
HaJaau BiIMOBi/Ii, IO BUKOPUCTOBYIOTh COIIia/ibHI Mepexi AJj1s1 MparMaTUIHOTO
YUTAHHS (HaBYaHHS, ITiZITOTOBKA [0 CAMOCTiiiHMX POOIT), IMepeBa>kHO Iie —
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HAyKOBa, HAyKOBO-IIOIyJISIDHA JliTepaTypa; IJjs BiANOYMHKY, NO3BUIISA Ta
IDYXOBHOTO TIi3HAHHSI 00MPAlOTh — TPAAMIIiIHY KHUTY (XYIOXKHS JIiTepaTypa,
JliTepaTypa Ajis1 pO3IKUPEHHS CBITOISIAY).

Ha 3anutanHus: «/Io IKux mKkepent iHdopmallii HaifuacTile 3BepTaeTech?»,
Yy BIAMOBiASX peCnoOHEHTIB mepeBaxkaau — enekTpoHHi (80%), mpykoBaHi
(6mu3bko 20%, mepeBaskHO 3BEPTAIOThCS i3 MparMaTUYHUM UUTAHHSIM, IS
CaMOOCBiTH, TiATOTOBKM IO cecii, caMOCTiliHuX pobiT, HaMMCAHHS HAYKOBMUX
pooGiT).

3a rasy3saMu 3HaHb ONUTYBAHUX I[iKaBUTh JiTepaTrypa 3 MUTaHb peJIirii,
KyJIbTYPU OCBIiTU, MUCTEIITBA, iCTOPii, CYyCHiIbHMUX HAYK, ICUXOIOTii, TTOMiTUKH,
rpaBa, eKOHOMiKH, iocodii, MOBO3HaBCTBa. [lepeBaykae Xym0KHS JiTepaTypa
(YKpaiHCbKa, pocilicbka, KpaiH CBiTy).

3a BuIamu BUIAHb, GibIIICTh OMUTYBAaHUX HAAIOTh IlepeBary XymoXKHil
(50%); mosimkoBiii (30%); HaBuambHii (40%); HayKoBO-TIOMY/SIpHii (30%);
HayKoBiii (20%). 3a MOBOI0O BUIAHHS: TEepPeBAXKAE JiTepaTypa YKPaiHCbKOIO
MOBOIO; JlaJli — POCiliCbKOI0; iHO3€eMHMMM MOBamu (aHIJilicbka, hpaHIily3bka,
icmaHcbKa, KOpeychbka). 3a TUITaMM BUAAHb HAWIIOMY/SIPHIIIO € — KHUTA,
cepen mepioAMUYHMUX BUAAHb — XKypPHAJIN.

Ha 3anuranus «Bain yno6/1eH1ii MMCbMeHHUK, YTI06/1eHa KHUTa» BiITOBii
PEeCITIOHJIeHTIB Oy/M HAMaKTUBHILIIMMU, [0 HABOAUTb HA IMO3UTUBHY TYMKY,
I0A0 CTajJoro iHTepecy Ao uuTaHHS. Cepel YKpaiHChbKUX TMCbMEHHUKIB
yAI00JIEHMMY Y MOJIOZi € cydacHi aBTopu: AHApii Jlio6ka («Kap6in»); JIroko
HamBap («Mosioko 3 KpoB’to», [loKpos»), Cepriii JKaman («Mecomoramisi»,
«THK», «Ieriert Mog. Ille omHa po3moBar), Jlina KocteHnko («Tpucta moesiii»),
Bonmogumup Jiuc («Cromitta SkoBa»), Mapisgs Marioc («Comopka [apycs»),
Inona BonuuHcbka Ta Kupuno KameeB («Ipka Xoptuiisi»), Aagpiii KysbMeHKO
(«51, TTobema i Bepmin», «4, ITamrret i apmist») Ta iH.

TBopyu 3apyOiKHMX NUCHbMEHHUKIB MAalOTh Oi/bIlly YacTKy aKTMBHOCTI
PEeCITOHIeHTIB, cepe[l BiMOBiAelt IKMX ya06/eHi TBopu Kiaacuki: [lapmoTtu
bponte «/Ixeiin Eiip», AnTyaHa me CeHT-Ex3wornepi («MaleHbKUI MPUHILY),
Aratu Kpicrti («<B6MBCTBO y CXimHOMY eKcIipeci»), II>keka JIoHmoHa; [[keitH
Ocrin («[opmicTh Ta ynepemxkeHHs»), Epix Mapii Pemapk («Tpu ToBapuiiar,
«TpiymdanbHa apka»), [Ixkepoma Ceninmkepa («Hap rpipBoto y skuti»), Ockapa
VYainena «Iloptper opiana I'pesi», @pencica Ckorra Ki ®inmxkepanbaa
(«Benuxkmit T'etc6i»), EpHecra Xeminryes («Crapuit i mope»). Cepen cydacHUX
3apyOisKHMX aBTOPIB y KOJIi YMTAI[bKMX iHTepeciB repeBaskHO: Yapib3 ByKOBCbKM
(«Xinkm»), IxxoH I'pin («[IpoBuHa 3ipok», Ypcymna Kpebep Jle I'yin («HapiBHMK
3eMmHOMODSI»), Pe6ekka [loHoBaH («XKutu, mob mobmutn»), Anex Kapp «Jlerkmii
crioci6 kuHyTHM Kyputu», CriBeH Kinr, Mapk JleBi («Jlitu cBo60OmM»), Xapyki
Mypakami («HopBesxkcbkuii jic»), len Mak»weH («CnokyTta»), IIbkomko Moec
(«do 3ycTpiui 3 To6010»), CTiB Xapsi («[isITK K KiHKa, IyMaTy SIK YOJOBIiK»),
Mapiam Iletpocsin («ByauHOK y sKOMY...»), [I>koaH PoyiiHT (cepist KHUT TIpO
lappi IlotTepa, «llloBkomnpsa»), [Tona XokiHc («IliBunMHa y noTsry»), PeHcoma
Pirrsa («[im guBHUX niteit»), Tepi YUenmeH («II’IThb MOB J110060Bi»), TBOpU
Po6epra Jloypenca CraitHa; K.-A. Takep («OgHa MajieHbKa OpexHs), [keitH
XokiHr Ta iH. Cepen, poOCiiiCbKOI JliTepaTypu y UUTAIbKUX iHTepecax TBOPU
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knacukiB: IBana TypreHesa («baTbku i miTu»), Muxaiina bynrakosa («Marvictep
i Maprapura»), a TaKOX Cy4aCHMX NMCbMeHHUKIB: ['aBpmia TpoENOabChKOTO
(«bimmit bBim YopHe Byxo»); dbanTacTmka Anmekca Koma; Makca ®pait («XpoHiku
Exo», «CHOBUAiHHSA ExX0»); TBOpU Apkanis i bopuca Crpyraipkux («CKaagHO
6yTy 60rOoM»; OH-JIalH ayaio-KHUTK EBreHis [Ipomkina Ta Onera OBUMHHIKOBA
(«CMepTHUKM»); OH-JIaliH aynio-KHuru Onekcis [Texosa («XpoHiku Ciann») Ta iH.

Ha 3anutanHs: «SKy KHUTY TTOpaguTe TIOUYNTATU APY3SIM?», pEeCIIOHAEHTU
HaJaaM BiAIIOBiAi 3 peKOMeHIalLisIMU 1100 MPOUYMTAHHSI KHUT, 3BaKalouy Ha
BJIACHi yriomo6aHHs, cepen sskux: Maiiki Boup «Benmenuk [Magminrron»; [eH
bpayn («Kopg ma Binui»); [llapmorTa BponTe («/IkeiiH Eiip»); Yapnb3 BykoBChbKU
(«TonmniByn»); Muxaiino l'epuuk («BiTep pBe nmaByTuny»); HeHien Kiz («KBitn
st EnmskepHoHa»); Pob6epr Kiocaki ta IllepoH Jletuep («baraTtuii TaTo. Bigumii
taTo»); Ken Kisi («<Hap 303ynuHuM raisgom»); Pycnan Hapymesuu («KiHka
i vonmoBik. Ha nutsixy mo mactsi»); Kauru Po6epra JloypeHca CraitHa; KomemiiiHi
tBopu IIxyni Kaprepa («bibmis rymopy»), JIis Komi («KpacyHst 13»); II>koaH
Poyninr (cepisi kaur nipo lappi I[loTtTepa, «IllloBromnpsim»), TBopu Epix Mapii
Pemapk; I'peropi eBim Pob6eptc («IllanTapam»); Kapnoc Pyic Cadon («I'pa
siHTONa»); Onekcanap ComkeHinuH («Apxinenar ['YJIAT'»); l'appiet Biuep-Croy
(«XatuHa agapka Tomar); Anmxkeii CankoBcbkuii («Bigbmak»); K.-A. Takep
(«Omna maneHbka 6pexHs); IBan TypreHneB («baTtbku i miTm»); Makc ®paii
(«Xponiku Exo», «CHOBUAiHHS EX0»); BUIAHHS HiMELbKOIO ICUMXOaHaTiTUKA
Epixa ®poma Ta iH.

3ayBaXkumo, 10 CTYyAEeHTU, BikoBa KaTeropis sikux 18-19 pokiB, JOCUTH
aKTMBHO BIiAIOBiga/M Ha 3alMTaHHS IIOJO0 YMUTAllbKMUX iHTepeciB Ta
JiTepaTypHMX BIogo6aHb. Y 6iMbIIOCTi BifmoBimeit, Ha 3anuTaHHs «OCTaHHS
MpPOoYMTaHa KHUTa», TIEPEeBaXKHO TBOPMU: aBCTPATiliCbKOTO MMUCbMeHHMKA Hika
Byituiua («XKutts 6e3 o6mexkeHb. 11X 10 HEIIMOBIPHO MIACIMBOTO KUTTSI»),
Illapnor BponTte «[xeiin Eiip», Enmisaber Tinb6epr («Ictu, mommtucs,
KoxaTtu»), Bomogumupa [iHau ta fpocnaBa ®PaiisynmiHa («YKpaiHa y BOTHI
MUHYJIOTO CTOMITTS»), IBaHa Kotnsapescbkoro («EHeima»), Ilaymo Koenbo
(«Anximik»), Mapka MeHcoHa («ToHKe mucrenTBo Modirismy»), CraHiciaBa
Jlema («Comnsipic»), Teppi IIpaTyerta («Pyxomi KapTUMHKM»), aMepUKAHChKOTO
mucbMeHHMKa Pob6eprta Jloypenca CraiiHa («Bpexyxa»), aMepMKaHCbKOTO
MUCbMeHHMKa, rcuxosnora Hamomeona Timnma («ymait i 6arariii»), Ilomm
XokiHC («[liBuMHa y TIOTAITY»), aMepUKaHCbKOTO TicuxoaHaniTuka Kapen XopHi
(«<HeBpo3iocobucTicHe 3pocTaHHs. BopoThOa 3a icHyBaHHSI»), aMepUKaHCbKOTO
TCUXO0JI0Ta, TMTOBChKO1 mucbMeHHUII PyTu [llemeTtuc («[ToMixX Cipux CyTiHKiB»),
nucbMeHHMKa IpBina fdnoma («lllomeHrayep K iku») Ta iH. Y 11bOMY Billi MOJIOAb
I[iIKaBUTbCS TICUXOJIOTi€EI0 OCOOMCTOCTI, OTKe, i BiMOBiAi 3aCBiqUyIOTh CTaMMit
iHTepec Mo sKaHpy IICUXOJIOTIii, McuxoaHasi3y, ¢inocodii camopo3BUTKY Ta
MOTMBAIlil IO YCHIIIHOTO XXUTTSI, @ TAKOK MOAAJIBIII0I camopearisaillii B yMOBax
cborofieHHsI. LIg kaTeropist CTymeHTiB, Ha 3anmuTaHHS «I1[o mopaguTe mpounTtaTu
MOJIOIIIIOMY TIOKOJIIHHIO?» PEKOMEHAYIOTh «6araTo 4mMTaTy IJis1 BU3HAUYEHHS
YII00/IEHOTO JKaHPY» Ta PaAsiTh: HeHTe3i, KHUTY 3 eTUKETY, IJIT CAMOPO3BUTKY
Ta caMOBIOOCKOHaneHHs. Cepen, BUIOAHb, $Ki TMPOIOHYKOTb MPOYUTATU
IPYTOKYPCHUKU: IIMKJI KHUT <ITOMIMIIEHHSI» SKOCTi KUTTS, MCUXOTepareBTa,
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nicuxosora — Banepis CunenpHukoBa («IllermeHHst Big crpecy A6o K ctatu
rOCITofiapeM BJIACHOTO KUTTSI»), 6ecTcesiep pociiicbKoro MmMcbMeHHMKa IMuTpa
Xapu («ITII»), TBOpU GPUTAHCHKOTO MMCbMEHHMKA I'YMOPUCTUYHUX POMAaHIB
y kaHpi (enrtesi Teppi IlpaTtuerTa, cepito KHUT 6iIOPYCHKOi MMCbMEHHMITI
y >kaHpi ¢enTe3i Onbru ['(POMUKO, KHUTY aMePUKAHChKOTO MTMChbMEHHMKA Y JKaHpPi
kaxiB i ¢eHTe3i Pobepra JloypeHca CraitHa (abo P.JI. CraiiHa), SIMTOHCHKOTO
maHraku Kentapo Miypa («bepcepk»), amepukaHCcbKOro xxypHasicta Illpeiiepa
Ixericona («Kpos, miT i mikcesi»), amepuMKaHCbKOTO NMMCbMEHHMKA, Tejarora
Heitna Kapuern («SIk 3mo6yBaTyt Apy3iB i BILIMBATH Ha JTIIOfEH») Ta iH.

30Kpema, CTyIeHTU OPYTUX KypCiB pagsiTh AJjs MPOYUTAHHSI MOJIOAIIOMY
MTOKOTIHHIO TBOPM KaTeropii HoH-dikmH (non-fiction) — ymiTepaTypHmit skaHp,
CIOKET SIKOTO IT0OYIOBaHO HA peaibHUX MOfisIX Ta (hakTax. 3ayBaxkMMO, 10 11t
KaTeropisi pecrioHIeHTiB, KA BiiBeAeHa A0 «MOJIOAIIOI» TPYIIU ONMUTYBAHUX,
6ys1a HaM O0COOJMBO I[iKaBOIO, 3 OIISIAY HA TiMOTe3y IIOAO0 «KPU3M UMTAHHS»,
«He YMTaI0Th B3arajii», a TaKOX JOCTiIKeHHSIMM OCTaHHiX POKiB IIIOZ0 BTPaTu
pOJIi YUTAHHST Y CYYaCHOMY CYCHiJIbCTBi, 3MEHIIIEHHSI YMTAIlbKOi aKTUBHOCTI,
0CO0IMBO cepel, CyuacHOTo MTOKOJTiHHS, BIITOKY iHTepecy 10 YMTaHHSI, B yMOBax
indopmariiitHoi rmobasnisaiiii, 1[0 BIUTMBAIOTh HA MUCIEHHS, YUTALIbKY KYJIbTYpY
TOIIO.

BucHoBKU

OTXe, cepen, YUTAIbKMX iHTepeCiB CTYOEeHTCbKOI MOJIOMi MepeBakHa
6ibLIiCTh TBOPIB aBTOPiB-CydyacHMKIB. Y KOJi ymomobaHb — JiTeparypa, sika
Bimobpaskae peanbHi momii, paHTacTMka (dheHTesi i Ka3ku), a TAKOK BUIAHHS
3 TICUXOJIOTii, TMCcuxXoTeparii, rcuxoaHasnisy, imocodii. Takoxk, mepeBaru
i Tpaauilil y YMTaHHI MalOTh CepeJl MOJIOA0TO MOKOJIiHHS i OHJIAlH ayi0-KHUTH,
a TaKOXX BUAAHHS, 38 MOTMBAMM SIKMX 3HSITO KiHO(iIbMMA.

3ayBakMMO, ITI0 MepeBaskHa Gi/IbIITICTb BiAIOBiel peCTIOHIEHTIB OKPECTIOE
iHTepec MOJOZ| 10 JIiTepaTypu MCUXOJIOTiYHOTO, ICUX0AHATITUUHOTO, MOTUBA-
IIiTHOTO 3MiCTY, 110 CITPUSIE BHYTPIIIHbOMY CTAHOBJIEHHIO, BIEBHEHOCTI B CODi,
CaMOCTBEPIKEHHIO Ta € 3aIllOPyKOI0 ITOAAIBIIOr0 (OPMYBAHHS TYXOBHUX
HiHHOCTel ocobuctocTi. [loTpeba y 1ipboMy kaHpPi BUIaHb BUKJIMKAHA 30BHIIII-
HIMM YMHHMUKAMM Y CYCITIIBCTBI, IHAVBIAYaTbHMMY BHYTPIITHIMY € MOLIIHUMM
MepeXXMBaHHSIMMU (BigBOJIIKTUCS Bill SKUTTEBUX Mp0obIeM, 3HAITU BigIIOBigb Ha
XBUJTIOIOUE 3aIIUTAHHS), PO3AyMaMM, BIKOBMMM OCOBIMBOCTSIMM MOJIOZI, TOLIO.

V 3a0BOJIEHH] CBOiX iH(OPMAIIiifHMUX Ta YMTALbKMX OTpebd MOJIOIb Haae
repeBary iHHOBAIiiHUMM TEXHOJIOTISIM, 30KpeMa — COI[iaJIbHUM MepeskaM.
BopHouac, 6i/bIIicTh BBAXKAIOTh TPAAMIIIIIHY KHUTY — OCHOBHUM [I3KEPETIOM
3a/I0BOJIEHHST CBOIX AyXOBHMX MOTpe6. Cropinku Facebook, Instagram, Telegram
€ iHTepakTUBHMMM IUIaTHOpMaMM, Ae MOJIOAb OOrOBOPIOE MPOUNTAHI KHUTH,
IUISITBCS BpasKeHHSIMU PO MOAi1, ONIMCAaHI Yy HUX Ta PeKOMEeHAYIOTh Apy3am. L1i
iHTepHeT-KOMYHiKallii € mocepeqHMKamu y GOpMyBaHHI YMTAI[bKMX CMaKiB Ta
Bu60py KHUT. Il[o10 mepeBar TpaauIiliifHOi KHUTY Ta CyYaCHUX iHHOBALiHMX
TEXHOJIOTiii (OH-JIaliH YMTAHHSI aymio-KHuT, repemisiy YouTube-kaHamiB Ta
MOJIOII>KHMX GJIOTiB), BimmoBiai mosnoai po3ainmnmcs HaBmia (50/50%).
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Binnosizai pecioHAEHTIB 3aCBiAUYIOTD, 110 MOJIOAb YUTAE, HE3BAKAOUM HA
iHHOBAIIiliHi TPOIecH y Cy4aCHOMY CYCITIIBCTBI (I OCTYII 0 HOBUX TEXHOJIOTIIA),
a TAKOX Ha 3aiHATICTh (HaBUaHHS, pobora). IlepeBaru coIiaJbHUX Mepexk
OOMIHYIOTb i 3a/iMalOTh MepITy CXOAMHKY ITPU MIBUIKOMY IMOIIYKY iHbopMaliii,
Iopyra CXOOMHKA — PyKOBaHa KHUTA. Y Cy4aCHOMY MOOiIIbHOMY CYCIHi/lbCTBi
repeBakaloTh AaTPMOYTM 3PYYHOCTi, TOMY MOJIOAb YMTA€ OH-JIAH Ha
eJIeKTPOHHUX HOCIAX (cMapTOHM, IUIAHIIETH, pimepu), imyum Ha pobOTy
B TPAHCOOPTi, MOAOPOXKYIOUM TOIIO), BOAHOYAC, HATOJONIYIOUM B AHKETax
OOCTiIKeHHs, IO Hilll0 He MOXe 3aMiHMUTM TpamuiliiiHOl KHUIU. AJKe
pe3ylIbTaTOM MPOYUTAHOTO € BMiHHSI KPpUTUUHO MUCIUTHU, PO3YMITU 3MICT Ta
aHAJIi3yBaTM MO/il, OCKIIbKM KHUTA € TIPEAMETOM iHTeJIeKTYa/IbHO1 AisITbHOCTI
JIIOIVIHNA.

PO3BUTOK UMTAIIBKOI KYJIBTYPU 3aJI€KUTh BiJl UNTAIBKOT KOMITETEHTHOCTI,
PO3YMiHHS 3MIiCTy MPOYMTAHOTO, MOTMBAIlil [0 UYMTaHHSA. be3yMOBHO,
MOTHUBAIII€I0 A0 YUTAHHS Y MOJIOMi € HaBUaIbHi, Mi3HABa/IbHi, CAMOOCBITHI,
eCTeTHYHi, eMOIiliHi YMHHMKM. TaKoK OgHMM i3 MOTMBaLiliHUX (aKTopiB
€ MOJla Ha UMTaHHSI.

Ha skaib, GIIBIIICTD CBiTOMISIAY MOJOMOTO ITOKOMiHHS (POPMYETHCS ITif
BIZIMBOM 3MI, cOlLia/ibHUX MepeX, 10 BIUIMBAIOTh Ha iX iHTeNeKTyaabHUM
piBeHb, PO3YMOBY i €MOIliliHy aKTUBHICTb. BogHOYac, Ha MPOTUBAry UM
dakropam, BaroMow y (OpMyBaHHiI MOJIOIOTO ITOKOTIHHSI € MisUIbHICTh
6i6miorex Bcix piBHIB i Tumis. IIpoekTu i3 3ajy4eHHSI MO UMTAHHS KHUTH,
KHIKKOBI BUCTaBKM i SpMapKy, a TakoX Pi3Hi iHHOBalIiliHi GopMy TpoMoItii
KHUTY i unTaHHs (6YKKPOCUHT, 6i6i0oHOYI, UMTaHHS i BiIKpUTUM He6OM,
aBTorpad-cecii, 3ycTpiui 3 mOMyJASIpHMMM TMCbMEHHMKAMM Ta iH.), SIKi
3aCTOCOBYIOTh y 6i0ioTeuHiii ramysi, MO3UTUBHO CIIPUSIIOTh HA BUPIMIEHHS
Mpo6eMy KpU3U YUUTAHHS.

V3araJbHIOIOUM Pe3yabTaTh AOCTIMKEHHS, MU [iflIXM BUCHOBKY, IO
YMTAHHS 3aMIIAETHCS CKIaA0BOI0 Y POPMYBaAHHI KyJAbTypU Cy4acHOI MOJIOZ,
OCBiTHIX Ta iH(pOpMalliliHMX TOTPed, CMaKiB, ITi3HAHHSI HOBOTO Ta PO3IIMPEHHS
cBiTorsamy. IlepcriekTuBY MOAAIBIINX HAYKOBMX PO3BiIOK BOAUAEMO Y TOCITi-
IKeHHi Tpo6jeMy UYMTAHHSI Ta TOMyJASpu3aliii KHUTU cepen MOJIOAI, IO
MoTpebye MOCTiITHOTO MOHITOPUHTY.
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The aim of the article is to identify the readership interests of students, literary
preferences that shape their worldview and general culture in the modern information
environment.

Research methods. The research applied methods of scientific knowledge: logical-
analytical, observation, empirical-theoretical, descriptive, and generalization.

Conclusions. As a result of the study, a cultural analysis of the youth's readership
interests and the impact of reading on their worldview have been made. Despite the
advantages of modern innovative technologies, reading remains an integral part of
shaping the culture of modern youth, meeting educational and informational needs. The
development of the reading culture depends on the readers competence, the understanding
of the read content, the motivation to read. Youth's interest in the literature of psychological,
psychoanalytic, and motivational content, which contributes to internal formation, self-
confidence, self-affirmation, is a guarantee of the further formation of the moral values of
the person. Despite the information flows that shape the influence of the mass audience,
its information dependence, the book remains the leading constant in culture and is an
intellectual and material component of societys life, and the shaping of readership interest
is an element of the reading culture.

Keywords: reading; readership interests; reader needs; reader culture; information-
oriented society; social networks.
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BoiBonbl. B pesynbTaTe MCCIEAOBaHUS OCYIIECTBIEHO KYJIbTYPOJIOTMUECKUIT aHAINU3
YUTATETHCKUX MHTEPECOB MOJIOJIEXKY U BIUSIHMS YTE€HMS HA UX MUPOBO33peHne. HecMoTps
Ha TMPEMMYIIeCTBa COBPEMEHHBIX WHHOBAIIMOHHBIX TEXHOJOTUI, UTEHMEe OCTAeTCsl
COCTaBJISIIONIE B (DOPMUPOBAHUYM KYJIBTYPbl COBPEMEHHOW MOJIOEXY, YIOBIETBOPEHUNU
06pa3oBaTeNbHBIX M MHPOPMALMOHHBIX TTOTpeOHOCTEl. Pa3BuTHe YMTATeNbCKOM KyIbTYPbhl
3aBUCUT OT UUTATEIbCKON KOMITETEHTHOCTM, TOHMMAHUSI CMbICJIA TIPOYUTAHHOTO,
MOTHMBAIMM K yTeHMto. HabmomaeTcst MHTepeC MOMOIEXK!U K JIUTepaType TICUXOIOTUYECKOro,
MCUX0AHATUTUYECKOTO, MOTUBAI[MOHHOTO COAEPKaHUS, CIIOCOOCTBYeT BHYTPEHHEMY
CTaHOBJIEHUIO, YBEPEHHOCTU B cebe, CAaMOYTBEPKAEHUIO U SIBJISIETCSI 3aJI0TOM JJJIbHEIAIIIero
dhopmurpoBaHMs AYXOBHBIX IleHHOCTel. HecMoTpst Ha MH(MDOPMaLOHHbIE TTIOTOKU, KOTOPbIE
(hopMUPYIOT BIMSHME HA MACCOBYIO ayJUTOPUIO, €e MH(POPMAIVMOHHYIO 3aBUCUMOCTD,
KHUTA OCTAeTCsT BeAylleii KOHCTAHTOl KyJIbTYPbI U SIBJSIETCSI TyXOBHO M MaTepUasIbHOM
COCTABJISIIONIEN KU3HU 00LIecTBa, a (GOPMUPOBAHME UUTATETHCKOTO MHTEpeca SIBJSIeTCS
3JIEMEHTOM UUTATETbCKOW KYIbTYPBHI.

Kniouesbie cnosa: uteHue; UMUTATETbCKME MHTEPECHI; UUTATENIbCKUE TMOTPEGHOCTH;
YUTATETbCKASI KYIbTypPa; MHPOPMAIMOHHOE OOIIeCTBO; COLMATbHbBIE CETHU.
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The aim of the study is to examine cultural aspect of foreign languages teaching for
higher educational establishment’s students and analyze new approaches of its organizing
in contemporary theory and practice as well as to study and emphasize its cultural features
and mechanisms. Methods of research include critical analyses of literature on the subject
of research, containing a retrospective study of home and foreign experience, which allows
to summarize and to formulate the basic teaching methods taking into account cultural
approach. The scientific novelty consists of a comprehensive consideration of peculiarities
of foreign languages culture process learning through foreign language.

Conclusions. It has been proved that one of the main objectives of foreign language
teaching is social-cultural development of learners’ personality. And cultural approach
in foreign language teaching prepare them to intercultural communication, that in its
turn means acquaintance of students with culture of the countries of the target language,
promotes students’ formation of respect for other cultures and peoples, readiness to
business cooperation and mutual support, joint solving of universal problems.

Keywords: cultural aspect; culture; foreign language; foreign language teaching;
intercultural communication; social-cultural competence.

Introduction

The development of business and personal contacts, broadening and
strengthening of economic and cultural ties among people put to the forefront
in the field of foreign languages learning a task to educate a person, for whom
an important asset is universal culture and human values. This task is directly
related to the problem of understanding between people, their spiritual
connection and common ways of progress making.

One solution of this issue is the humanization of education i.e. students’
initiation to the cultural heritage and spiritual values of native people and
others peoples of the world. A special role in this process belongs to foreign
language, with the help of which direct and indirect dialogue of cultures is
implemented, that is one of the main concepts of modern education.

Humanization of education content requires a revision of objectives,
contents and techniques of foreign languages learning as new means of

© Nataliia Sarnovska, 2019

189



TEOPIA TAICTOPIM KVYJIIBTYPU
ISSN 2410-1915 (Print) « KyabpTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

communication — new way of intercultural communication and cross-cultural
understanding. As the purpose of foreign languages learning is not just
knowledge acquiring, formation of students’ abilities and skills, but also their
information assimilation of Country studies, lingual, cultural and aesthetic
nature, knowledge of other national culture, in determining of education
contest the question of cultural component obviously raises.

Theoretical importance of the work consists of the comprehensive
consideration of features of the foreign language culture learning process
through a foreign language.

Recently in the scientific psycho-pedagogical literature education is
increasingly seen as an integrated system based on the values of culture.
The analyses of pedagogical researches and practical observations indicate
growing interest to the problem of education and necessity of universal human
moral values strengthening. Cultural approach to education has developed
in the scientific works of L.White, E. Sepir, N. Trubetskaya, V. Sidorienko,
A. Zapesotskiy; cultural approach in foreign languages training was also
covered by E. Vereshchagin, V. Rostomarov, L. Blumfild, V. Maslova, V. Safonova,
M. Suvorova, V. Khrolenko, V. Furmanova, V. Teliya (Safonova, 2011, p. 79) The
great contribution to the research of foreign languages training process in the
field of Philology was made by S. Ter-Minasova, O. Leontovych, N. Troshyna,
in Ethnopsihology — A. Stefanenko, N. Liebiedieva, V. Sadohin, V. Krysko. With
cultural approach to education not only fundamental and applied knowledge
are essential, but the principles, which are relevant to professional culture, the
ethics of the attitude to work and professional interaction, traditions, attributes
of prestige and other role signs of a specialists in the area i.e. full integration
in social functional stratum (professional cultural society) of specialists as
well as in work. The aim of the article is to examine the peculiarities of foreign
culture teaching with means of foreign language in high education institution
conditions.

The purpose of the article

The purpose of the study is a foreign languages studying in higher education
institutions in consideration with cultural aspect.

Achieving this goal involves solving the following tasks: to examine
educational and methodical literature on this issue; to define the essence of
foreign languages culture, as a component of foreign language training content;
to describe the cultural aspect in foreign languages teaching; to consider the
basic ways of foreign languages culture learning through a foreign language.

The object of the research study is a foreign languages culture in the process
of foreign languages teaching in higher education establishments.

The subject of the study is foreign language teaching in consideration of
cultural aspect.

Pedagogical attention to cultural problems of education is steadily growing
nowadays. It became as a result of various traditions’ consideration of culture
and education of different countries interaction. In modern theory and practice
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of education it is observed a tendency not only to the new approaches of its
organization searching but also a new, special and adequate to modern culture
and science understanding of cultural specificities and mechanisms. “Foreign
language” is an academic discipline, which not only introduces the culture of
other countries using comparison emphasizes the features of its native country,
introduces the values common to all mankind, i.e. promote the students’
education in “the dialogue of two cultures” context. The implementation of
cultural components in foreign language teaching is necessary for the main
practical goal achievement: that is formation an ability to communicate in
foreign language. This fact causes the relevance of the chosen research topic.

Presentation of the main material

Language is a gift, which extends the abilities of a person, his or her
mindset, perception, memory and imagination. We speak the language in which
we speak and every language reflects the same reality differently. So it should
be accurate, in order we can understand each other, flexible to allow the words
acquire new nuances of meaning. Mastering a foreign language we expand our
horizon of knowledge, sink into another language environment, enrich our
vocabulary, develop our memory and improve mental abilities. It leads to better
integration in foreign language environment and adaptation to its condition.
High school task is to create conditions for the creating and development of
students’ professional skills. Specially created components of the educational
process and purposefully organized space of professional competence formation
contribute to the development of the students’ need for joint activity, working
out a strategy of interaction, certain knowledge mastering, skills and abilities.
The relationship of foreign languages learning and intercultural communication
is obvious. In the sphere of foreign languages great changes are taking place
caused by the enormous interest to it. Unprecedented demand has spawned the
need for relevant proposals. The specialists from different areas required an
immediate learning of foreign language as a tool of professional work and real
communication with people of other countries. New time dictates the tendency
to review the general methods and techniques of teaching immediately. In
high educational establishment the learning of foreign language as a means
of communication with specialists of different countries is not considered as
applied and highly specialized task. Modern specialist is an intelligent person
with fundamental skills. Foreign language for such specialist is a tool of highly
professional work performing and a part of culture. The foreign language
communicative competence is the main task of modern specialists (Kostenko,
2012, pp. 86 —89).

Today culture is understood as a generalized civilized space i.e. as a product
of human thought and activity. Therefore, culture includes the experience and
rules governing and regulating human life, attitudes of people to new and
various things. Consequently, in the foreign language teaching process, which
has strong intercultural dominant, the value aspect should be reflected as well
as factual and country studies aspects. Thus, intercultural component dictates
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the need for search of new psychological-pedagogical and methodological
solutions aimed at formation of students’ intercultural communicative culture
and “extension” of educational process frameworks through entrance of
students into real intercultural communicational context. Implementation
of cultural approach gives an opportunity to rethink the specificity of foreign
language.

Central problems of teaching techniques are determining the goals as well
as adequate them content of training, in which the ideas not only languages
studying but foreign language culture learning in wide sense of the word are
considered as the most effective.

Foreign language teaching system under cultural approach includes the
complex of (Suvorov, 2007):

— goals, content, methods, means, process of learning activity and
interaction of teacher and students;

— the autonomous activities of trainees (exercises);

— education control;

— social-cultural background of educational environment due to the
society’s order for specialists training.

The following components of foreign language teaching can be specified
(Furmanova, 2013, p. 90):

— communicative situations, reflecting the everyday household needs;

— situations of contact personal communication;

— situations of social-political nature;

— situations of professional communication.

Cultural approach envisages that foreign language teaching must meet
the principles of complementarities, the correlation education activity’s
components on the base of connection of professional language training with
individual needs and value orientations of students.

According to theoretical analyses the implementation of cultural approach
in foreign languages teaching creates the condition, which is aimed first of all
at the general common cultural training through the deepening of the study in
the context of specific knowledge area, which is relevant to professionalization
(Strelchuk, 2011, pp. (276-278).

Cultural approach must perform five functions: developing, training,
educational, informative and professional.

Developing function. Its essence is that foreign language culture is aimed
at the development of the socially and professionally significant features of
a student’s personality, which play the most important role in the process of
cognition, namely

— mental functions related to speech activity (speech thinking, attention,
memory in all its forms, imagination, perception, etc.);

— speech abilities (phonemic hearing, sense of language, ability to guess,
discern, imitation, logical presentation, etc.);

— such traits of character as hardworking, sense of purpose, volition,
activity;

— learning skills.
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Training function. Cultural approach implies possession of all speech
functions and different forms of communication with the objective that
mastering of professional foreign language culture can be means of enriching
the spiritual world of students, interpersonal and intercultural communication,
asserting their belief, promoting intercultural partnership and social progress,
native culture etc. Every type of speech activity has its own specific objectives:
speaking, listening, two-way translation (from native language into foreign one
and vice-versa), reading and writing.

Educational function is that foreign language culture is a means of moral
education. The following features exist in order to implement moral education
in professional foreign language communication:

— informative (various issues);

— organizational (discussing this issues and their interpretation).

Cognitive function. Mastering of foreign language culture is aimed to
understand this culture but not just learn its content, because it’s impossible
to comprehend the whole culture of the country in full even in the process of
foreign language learning. It’s necessary to remember that every nation has its
mentality, which is strikingly different from others. Mentality understanding
is possible only through mastering of culture. People coming into intercultural
professional communication must understand that understanding in
intercultural dialogue is achieved through the acquaintance to foreign language
culture, respecting and recognition of its self-worth. Mustering the culture is
the comprehension of people’s value system (Donets, 2001, p. 384).

Professional function. Its essence is that foreign language culture
determines the professional specificity inherent to any people. Staying in
foreign country can cause various emotions. A person coming abroad might
admire another reality: buildings, shops, food and style of clothing. However,
a specialist arrived in the foreign country, started to work feels an influence of
foreign culture on his or her life. The unfamiliarity with etiquette and foreign
culture can lead to cultural shock, which manifests itself in avoiding contacts
with the representatives of foreign language culture, fatigue, nervousness,
anxiety. The confidence in foreign language communication can be obtained
only in the process of practice.

Recent researches suggest that the study of language communication in
the light of social linguistics is relevant nowadays and begin to acquire more
pragmatic character. The social experience of people primarily reflects in
language. The existence of different lexical units is determined by practical
needs of people, their life realities.

The developing reserves of foreign language as a means of cultural
competence of students forming most comprehensively reveal themselves if:

— astudent becomes not object but subject of training activity;

— students themselves put meaningful for them aims and the situation of
successes created on the lessons help them to reach targets.

— students complete assignments, which have clear, personal meaning;

— creative tasks simulate various aspects of human activity;

— equal communicative interaction with a teacher is carried out.
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To implement lingual cultural approach in foreign language teaching the
principles of culture conformity and developing education are the central.

It can be achieved by the following methods:

— encouraging and stimulating of students’ interests;
encouraging of creativity;

— method of problem issues and situations;

partially searching and researching methods;
content-analysisandlingual cultural analysis of proverbs, sayings, phrase
logical units and specific English sayings, authentic materials (Gilmore, 2007);

— method of mastering all aspects of the language through the prism of
culture;

— method of accustoming, designed to develop the skills of cultural
behavior:

— natural method in teaching English.

Therefore, it’s necessary to pay great attention to proverbs, sayings and
idioms, emphasizing their various meanings, which representatives of different
cultures put into the same words as well as using varying phrases. When learning
language and foreign language culture, particular attention should be paid to
the authenticity and value relevance of foreign language materials used for
forming students’ perceptions of contemporary multicultural and multilingual
world, universal human and national values, the cultural heritage of native and
foreign countries (Nosovich, Milrud, 2009, pp. 11-18). It is not acceptable to use
foreign language materials, which could form among students misperceptions
about the history and culture of foreign countries and Ukraine. The material
used in the educational process should meet the age characteristics, cognitive
and communication abilities of students at each stage of teaching.

For the most complete immersion into the culture of the language learned,
it is necessary to familiarize students with the cultural background, which
stands for language units and helps to correlate superficial structures with their
essence (Chunyan Sun, 2015, pp. 7-9).

Talking about modern approaches in teaching the researching method of
learning can be mentioned. The method of research is a learning process when
students are placed in position, in which they choose themselves the way of
problem solving, possessing the concepts and approaches to solve the problem
organized by the teacher. In the approach the problems connected with the
students’ experience and their life needs and interests are relevant (Lier, 2001,
pp. 166—172).

We can distinguish three levels research implementation:

— The teacher puts the problem and outlines the strategy and tactics of
its solving;

— The teacher raises a problem, the method of its solving is searched by
students themselves (collective search is permitted);

— The student themselves raise the problem, look for the ways of
researching and work out the solution.
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The usage of modern information technologies provides an opportunity to
learn life experience with a means of foreign language in real information space
(Voronina, 2009, p.36).

Obijectively existing information environment contains the following areas:

— Books ( fiction, educational books, guide books, scientific literature)

— Periodicals;

— Radio and television;

— Multimedia and software means, including educational and training
tools;

— Global and local networks of educational purpose;

— Using of Internet for educational aims is a reality nowadays.

Audiovisual language environment contributes to creating conditions for
language assimilation in the contact with culture. We can also use the Internet
as a tool for teaching, learning, information getting and communication.
Proper using of computer telecommunications, information recourses and
internet services allows to implement fundamentally new approach to foreign
language training. It’s based on wide communication, convergence, erasing the
boundaries between societies, free exchange of ideas and information, initiates
wide contacts with the culture and experience of other peoples, stimulates
foreign language mastering, if we are talking about international projects.

Participation in various telecommunication projects, conferences, an ability
to link with different libraries of the world expand the world of a student, bring
a lot of information in the life and mostly in English.

Such technologies as communicative, role, situational, linguistically
oriented activity as well as methods of projects are used in learning process
and give the teacher an opportunity to put the students in real communication
full of foreign language contacts, based on research activity, joint work and to
see the real results of the work.

Conclusions

Based on foregoing, it can be argued that foreign language culture is
complicated and multifaceted concept and it’s unlikely that it can be studied
by students to the full. Therefore we believe that for language training of
competitive specialist it’s necessary to choose selecting principles of foreign
language culture required and sufficient for entering foreign culture, which
allow managing this process. That’s why this study requires further researching
and continuous improvement. Modern living conditions require learning a
foreign language, especially its functionality. Now people not only want to
know the language but use it as a means of real communication with speakers
of other cultures. Increasing demand for a foreign languages teaching in turn
dictates its own terms.

It is required to know the culture of the target language as thoroughly as
possible. Theoretical knowledge should be complemented by practical skills of
communication in different contexts. That’s why now more attention is paid to
the world of language i.e. learning the country in which the learning language
is spoken.
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Learning of cultural component of words is an important condition in
foreign language successful mastering and is included in a wider range of
cultural and historical values of corresponding social reality, knowing of which
is an important term of foreign language using as a means of communication.
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Meta cratTi. JOCAigUTK KyIbTYPOJOTiYHMII aCHeKT BUKIAJaHHS iHO3€eMHOI MOBMU
CTyIeHTaM 3aKkjaJiiB BUIOI OCBITH Ta MpoaHasi3yBaTy HOBI IiIXOAM [IJIs I0T0 OopraHisaiiii
B CyuyacHii1 Teopii Ta mpakTuili. MeTomoJoris DOCTimKeHHsT 6a3yeThbCSI HA KPUTUUHOMY
aHasli3i JiTepaTypHUX IKepesl 3 TeMU IOCTiIKeHHS, 30KpeMa PeTPOCIIeKTUBHE BUBUEHHS
BiTUM3HSHOTO Ta 3aKOPJOHHOTO JOCBiZy, IO TO3BOJISIE Y3araJIbHUTU Ta CHOPMYITIOBATU
OCHOBHI METOAM BMKIAJAHHS iHO3eMHOI MOBM 3 YpaxXyBaHHSIM KyJIbTYyPOJIOTiYHOTO
nigxony. HaykoBa HOBU3HA MOJSATa€ y KOMIUIEKCHIl cucTeMaTm3allii mpolecy HaBUaHHS
iHILIOMOBHIi Ky/IbTYpi uepe3 iHO3eMHY MOBY.

BucHoBku. [IoBefeHO, IIO OJHI€I0 3 OCHOBHMX IliJieli HaBUaHHS iHO3eMHili MOBI
€ COIIOKYJbTYPHUII PO3BUTOK OCOOMCTOCTI CTYHEHTIB. A KyJIbTYPOJIOTiUHMIA ITi[IXi[I
Yy BUKJIa[JaHHI iHO3€MHOI MOBU 3a/1y4a€ iX A0 MiKKYJIbTYPHOTO CITIJIKyBaHHSI, HacamIlepe[,
nepenbavae O3HAOMJIEHHS 3 KyJbTYypOIO KpaiHM, MOBa SIKOi BMBYAETHCS, CIIPUSIE
(bopMyBaHHIO Y CTYIEHTIiB MOBAru 0 iHIIMX KyJbTYP Ta HApPOIiB, TOTOBHOCTI IO HiJIOBOI
CHiBITpalli Ta B3aEMOPO3YMiHHIO, CITIIBHOMY BUDILlIEHHIO 3aTraJbHOJIOACHKUX TTPOOIIEM.

Kntwouosi cnosa: KynbTypONOTiYHMII aclleKkT; KyJAbTypa; iHO3eMHa MOBA; BUK/IaLaHHS
iHO3e€MHOiI MOBU; MXKKY/IbTYpHa KOMYHIKallisl; COI[iOKYy/IbTYpHA KOMIIeTeHITisl.

KVJIbTYPOJIOTUYECKUI ACIEKT IPEINOIABAHUSA MHOCTPAHHOTI'O
SI3BIKA CTYJAEHTAM BbICHIVX YYEBHBIX 3ABEJEHUN
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Lenn CTaTbu. UccnegoBaTth KYJ'IbTypOIIOI‘I/I‘IECKI/II‘/JI ACIIEKT IIpernogaBaHMs
MHOCTPAHHOI'O fA3bIKa CTYAEHTaM BbICIIMX Y‘-IE6HBIX 3aBeieHnin U IIPpOaHAIN3UPOBATb
HOBbI€ ITOOXOAbI B €r0 OpraHu3anuun B COBPEMEHHOﬁ TeoOpun " IpaxKkTUKe. MeTtomosnorust
nccjienoBaHMsa BKIIIOUAeT KpI/ITI/I‘-IECKI/Iﬁ dHaJIN3 JINTEePATYyPHBbIX MCTOUHMKOB IIO TeMe
ncciaengoBaHMs, B TOM UMCjie PETPOCIIEKTUMBHOE M3yUeHMEe OTE€YEeCTBEHHOI'O 1 3apy6e>KHoro
OIIbITA, ITIO3BOJIAIOLIETO O606IJ.U/ITI) n CCl)OpMy.TII/IIJOBaTb OCHOBHbI€ METOIbI IIpernogaBaHuA
MHOCTPAHHOIO f3bIKa C yLIéTOM KYyJIbTYPOJIOTMYECKOTIO IIOAXO0aad. HaY‘{HaH HOBM3HA
3aK/II04aeTcsl B KOMIUIEKCHOM CUCTeMaTU3alun Iponecca Oﬁy‘leHI/IH VIHOSI3BIUHOM KYJIbType
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yepe3 MHOCTPAHHBIN SI3bIK. BbIBOIbI. [JOKa3aHO, UTO OQHO 13 OCHOBHBIX 1ieJieli 00ydeHus
MHOCTPAHHOMY SI3bIKY SIBJISIETCSI COIIVMOKY/IBTYPHOE pa3BUTHE JIMYHOCTU OOyYaeMBbIX.
A KyJabTYpOJIOTMYECKUIT TIONXOJ, B TPENOAABAHUM MHOCTPAHHOTO SI3bIKA TOTOBUT UX
K MEXKYJIbTYPHOMY OOIIEHWIO, YTO B CBOIO OuYepe[pb IPEeJIoyiaraeT O3HAKOMJIEHUe
C KyJbTYypOI CTpaH M3yuyaemoro S$3bIKa, CIOCOOCTBYeT (OPMMUPOBAHMIO Y CTYIOEHTOB
YBaXEHUSI K APYTUM KyJIbTypaM U HapoiaM, TOTOBHOCTM K [I€JIOBOMY COTPYIHUYECTBY
¥ B3aMMOITOMOIIIM, COBMECTHOMY PeLIeHUI0 00IeUeI0BeUeCKUX MPOOIeM.

Kniouesbie cnosa: KymnbTypONOTMYECKUI acIeKT; KyJabTypa; WHOCTPAHHBIN SI3bIK;
Mperno/iaBaHNe MHOCTPAHHOTO S13bIKA; MEXKKY/IbTYPHAsI KOMMYHUKAIIMST; COLMOKY/IbTYpPHASsT
KOMIIeTeHIMSI.
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The aim of the research is to determine the specificity of visual culture in social
networks in the context of social identity of the users. Research methods. Scientific provisions
of the study are argued at the level of a set of general scientific methods of knowledge
(analytical, source study, historical) and cultural approaches. Scientific novelty. The
specificity of visual culture in popular social networks and mobile applications “MySpace”,
“Instagram”, “Webrity”, “YouTube”, “Facebook”, “Snapchat”, “Tinder” is considered, and
the features of social self-identification of the users are researched; it is determined
that the dominant trends in the visual culture of social networks at the present stage are
authenticity, originality and truthfulness of the images presented by the users, and mobile
applications contribute to accelerating the identification of trends and the dominant visual
means of audience attention attracting, due to the possibility of quick visual broadcasting.
The positive influence of social learning practices on the development of personality by
means of visual culture on the Internet has been proved. Conclusions. Building an identity
in the visual culture of social networks at the present stage is a complex and continuous
process, which is extremely important in carrying out critical analysis and the ability to
make a meaningful choice of maintaining one’s own popularity on the Internet through
image composition and other personal values, in accordance with the specificity of visual
culture influence in social networks, combined with the dominant trends in the formation
of identity and the means of attractive images presentation. Availability of strategies and tools
for managing the use of social networks, as well as minimization of comparisons of each
particular person with the objects of visual culture, will certainly have a positive impact on
the development of society in general and of individuals in particular.

Keywords: visual culture; social networks; mobile applications; social self-identification
of users; image.

Introduction

Visual images are becoming an important part of communication at the
present stage. The central place of the visual is driven by the expansion of
access to online images, since the person perceives the visual perception most
often (along with the language and tactile ways of cognition), moreover, it is the
main means of human thinking and communication — most of the metaphorical
images are based on visual perception.

© Victoria Solomatova, 2019
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With the development of computer and interactive technologies (digital
television, the Internet, social networks, virtual worlds, etc.), innovative visual
means form a new language of visual culture. At the heart of social networks
there is a desire to be visualized, as well as the definition of how visual allows
you to think beyond one image to imagine or create something different —
the process in which a person interprets the world around using own unique
understanding.

Regular use of social networks facilitates the development of complex visual
practices, through which the users change their perceptions and present their
identity in the online world. Therefore, the study of visual culture specificity in
social networks, in our opinion, will help to identify strategies used by people to
attract attention, get approving reviews, save and reproduce the desired images
adopting visual practices in the online environment.

Formation of the “visual” worldview of modern mankind and the rapid
pace of new visual practices emergence and development, conditioned by the
trends of the XXI century, actualizes the expediency of understanding the
visual culture as a peculiar phenomenon, the basic principle of existence of the
culture of everyday life and social and cultural space in general in the world
scientific community. The multidimensional concept of “visual culture” implies
its research in a multidisciplinary context. The specificity of visual culture on
the Internet has repeatedly become the theme of solid works and scientific
developments of domestic and foreign scientists. It is worth mentioning the
research by Z. Papacharissi (“Network Selfie: Identity, Community and Culture
in Social Networks”, 2010), T. Chinka (“Visual Nets in the Information Age”,
2015), R. Rogers and T. Melioli (“The Relationship between the Problems of
Body Image and the Use of the Internet: an Overview of Empirical Support”,
2016), E. Salnikova (“Visual Culture in the Media Environment: Current Trends
and Historical Insights”, 2017), etc. The authors analyse the relationship
between visual, spectacular and everyday culture; positive and negative effects
of image influences on the younger generation; the problem of idealizing the
physical state through online visual effects and other aspects of the outlined
question. However, the problems of visual culture in social networks require
a more detailed study.

The purpose of the article

The purpose of the study is to determine the specifics of visual culture in
social networks in the context of the users’ social self-identification.

Presentation of the main material

In 1950,]. Gibson, known for his own theory of visual perception, in the work
“Perception of the visual world”, expressed his view on the main role played by
a person’s organs of senses, helping to perceive the surrounding world and to
reflect on the opportunities provided by the objects of the environment: “Our
own experience of the visual world can be described as extended at a distance
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and simulated in depth; in the upright position, stationary in general and
without restrictions; coloured, textured, shaded and lighted; with surfaces,
edges, shapes and spaces. But this description excludes the fact that surfaces
are familiar, while forms are useful (...), we understand the positive effects and
the dangers of their use” (Gibson, 1950, p. 198).

At the present stage, humanity is experiencing the peak of the digital visual
revolution. The high speed of the Internet and converged devices have greatly
contributed to the development of visual culture, as much of the communication
takes place through visual forms (Cinque, 2015, pp. 16—28). The users are
constantly practicing creation and support of personality, including through
the use of photos and videos on social networks. For the younger generation,
individuals who have grown up in direct contact with digital and computer
technology, supporting a real and attractive online personality is an ongoing
and important process that takes a lot of time. In line with the development
and popularization of social networks, the new generation has witnessed a new
wave of visual trends online. The availability of low-cost converged digital tools
allows you to document life in an unprecedented way.

The research by Australian scientist H. Grace (2014) has proven that
the most popular media and popular social networks, such as Flick (a photo
hosting, designed to store and further use digital photos and videos), YouTube
(a video hosting site that provides users the services of storage, delivery and
showing videos), Twitter (a social network for publicly-shared messages via the
web interface, SMS, etc.), Instagram (an application for shooting and sharing
photos and videos with some elements of a social network which allows to share
them via own service and other social networks) contributed to the creation of
a new worldview, the so-called “particle vision”. It includes a different attitude
to reality and better reflects the automation or fragmentation of modern
experience, the most evident in social networks.

A spontaneous decision to capture with a camera some objects and events
that are considered worthy of attention as a visual image, creates a certain
routine, far from senseless or superficial. The researcher refutes the idea that
accidental photography and photo sharing is a form of attraction of attention,
instead, it identifies a captured digital image as an opinion or impression of
a user about feelings and senses at a certain point in time, on the basis of which
we can imagine a much more meaningful world (Grace, 2014, p. 46).

Physical attractiveness in social networks is becoming a leading tactic
of self-presentation and behaviour in online cultures (Frew, McGillivray,
2005, pp. 162).

J. Sappey, G. Maconachie (2009) state that physical attractiveness is the
main concept of self-identification. It is often formed through social networks in
which a beach-ready body and attractive personality form the basis of identity
and self-esteem for many people.

Determination of these criteria can be positioned as a kind of social
learning — the users determine the “success” of visual images and their positive
perception on the World Wide Web by tracking the likes and comments
under the photos. Permanent communication using visual forms is definitely
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combined with social learning, so the users follow well-known and successful
personalities and present themselves in social networks in compositions that
show their physical and intellectual traits in a stylized form, most appealing to
the desired audience.

Instead, the opportunity to make a living using social networks Webrity,
Instagram or YouTube encourages the younger generation to make efforts to
create online presentations and communicate with a wide range of people. In
turn, the opportunity to “be friends” or “follow” famous people, representatives
of modern music culture, cinema and theatre art, or people who are in state
leadership positions, creates a sense of connection between the followers.
This illusory proximity promotes the development of visual culture, as most
followers take on visual techniques that are used by well-known personalities
in social networks, and also to a large extent, their professionalization — images
shared by pop and show business stars typically created by professional teams.

The ability to communicate continuously in visual forms has contributed
to the formation of a new generation of media bricolers, which rely on these
creative tools to create identity in a variety of evolving ways. Previously,
users used the basic encoding of multimedia elements, such as MySpace
(an international social network working since 2003, a networking community
site and a blog platform, which provides an opportunity to create communities
of interest, personal profiles, blogging, posting of photo and video content with
a possibility of listening to popular audio tracks), in order to form a creative
approach that contributed to accelerating the trends thanks to rapid reposting
in the online community.

According to D. Boyd (2008, pp. 119-142), the popularity of MySpace and
its significance for musical subcultures became a significant moment in the
Internet culture, in turn, leading to the emergence of a subcultural photographic
style that quickly developed and became mainstream. The users experimented
with a digital photo in the style of “emotional punk” (a musical genre associated
with dynamic section sound, emotional vocal, sometimes screaming. — Auth.),
creating aesthetic photos with a high angle and pleasant frame, which became
a kind of autograph of MySpace visual image, and, subsequently, were accepted
on other sites.

In 2010s, Internet culture moved from anonymity to reality, because “people
began to view the Internet as a tool for positioning their own identities, ideas
and actions” (Jones, Hafner, 2012, p. 32).

Facebook and Instagram, gaining popularity among users, provided
widespread platforms for reposting of selfie photos made by themselves, usually
with a smartphone or webcam and downloaded to a social networking site,
soon a megapopular visual means of personification and transfer of experience,
among the well-known varieties of which are “helfie” (hairstyles selfie), “werfie”
(selfie on training), “drelfie” (selfie in the state of alcoholic intoxication),
“bookshields” (selfie made for literary self-promotion), etc. These personal
portraits allow a person to capture their own image and present their own life
experiences in the necessary form, focusing on the aspects of identity that they
seek to emphasize. For example, the well-known “Mavens” demonstrate on the
Internet specific individual skills - knowledge and artistry.
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Personal values, in accordance with the specifics of visual culture influence
in social networks, are combined with the dominant tendencies of identity
formation, the means of attractive images presentation.

It should be noted that branding of identity in different social networks is
excellent, formed according to what types of visual presentation are privileged.
For example, Instagram creates trends, certain “hipsters” of food, design and
culture images, while Snapchat (a mobile app to exchange messages with
attached photos and videos — Auth.) allows users to share “private” visual
observations with a selected contact list distribution, which disappears in
24 hours, and in the popular mobile application platform Tinder (it works
exclusively with Facebook social network accounts) designed for romantic
dating in accordance with the specified parameters and geolocation, the users
are interested in drawing attention using a visual context, minimizing the text.
These apps are predominantly used on smartphones, providing an opportunity
for a quick visual broadcast of everyday affairs, helping to accelerate the
detection of trends and the dominant visual means of attracting the audience’s
attention.

Permanent interaction with these tools allows users to develop visual
skills creating attractive online characters that rely on image capabilities when
creating a brand identity in order to attract the desired audience. Images are
grouped and organized using appropriate hashtags (keywords or phrases used
when posting to a social network, a characteristic feature is the # character. —
Auth.).Note that sometimes a special hashtag is used to re-post selected images,
but new material has to be added regularly. It encourages users to participate in
the ongoing process of personality formation and development.

Some impact of social education provided on the Internet can be observed
directly in the reproduction of images by the users themselves. However,
although most of this reproduction is a standard practice for the development
of personality in visual culture, it is worth noting the danger of normalizing
extreme behavior through the re-viewing of some images that promote
excessive consumption of alcoholic beverages or life-threatening behaviors.

No less dangerous, according to researchers, is the aspect of visualizing the
desired physical state, which is demonstrated through the “desire for forms that
are most often mediated” (Frew, McGillivray, 2005, pp. 161-175). Often, affinity
online groups portray the images of dangerously thin people, positioning them
as a form of inspiration, for example, the well-publicized group with the hashtag
“#Thinspo” (from English “Thinspiration” — weight loss mania) was eventually
banned in Instagram and other social networks.

With changes in visual culture and the spread of online social education,
trends are changing extremely quickly, and authenticity and truthfulness are
becoming increasingly problematic concepts. The history of social networks has
a number of outdated trends, from the “duckface” (selfie, in which users, mostly
women, are snapped with bubbled lips) to the “planking” (photos on which
a person lays on their stomach, stretching hands along the body, as a rule in the
most unpredictable places, for example, on a roof, a curb, a wardrobe, etc.), but
the modern visual culture rewards images that are specially designed to look
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reliable. They are often made by so-called “Insta-boyfriends” — a plot designed
by the user dictates the content and action, and the photographer (a boy friend
or a girl friend) is instructed to catch these moments as natural fragments of
private life, rather than a skilful media artefact. A number of images taken at
one time can be systematically posted to the audience for several weeks in order
to continue interaction and maintain a positive perception.

Authentication makes it even more difficult to change images using
filters and photo editing tools (like Photoshop). Existence and, in some cases,
overwhelming popularity of applications that can change the physical shape
of the user, put some make-up and eliminate visual imperfections have led
to the emergence of a special “#nofilter” hashtag in order to emphasize the
authenticity of the image as well as the talent of its creator. In any case, social
networks users of are currently using critical approaches to visual culture when
determining the authenticity of a given image.

Conclusions

At the present stage identity building in visual culture of social networks
is a complex and continuous process, which is really important in carrying out
a critical analysis and the ability to make meaningful choices for maintaining
own popularity on the Internet through the image composition, etc. Personal
values, in accordance with the specifics of visual culture influence in social
networks, are combined with the dominant tendencies of identity formation
and the means of attractive images presentation. The availability of strategies
and tools for managing the use of social networks, as well as minimizing the
comparisons of each individual with the objects of visual culture, will definitely
influence positively the development of society in general and individuals in
particular.
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BI3VAJIbHA KVJIBTYPA B COLITAJIbHUX MEPEXXAX
ConomaroBa Bikropist BacuniBHa
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Mera craTTi — BU3HauUnTH crenudiky BizyasbHOI KyJabTYypu B COI[ialbHUX Mepeskax
Yy KOHTEKCTi coliajibHOi camoimeHTudikailii KopucryBauiB. MeTOmONOrISI TOCTiIKEHHS.
HaykoBi nosioskeHHSI JOCTiIKeHHS apryMeHTOBaHi Ha PiBHI CYKYITHOCTi 3araJbHOHAYKOBUX
MeTO[iB Mi3HAHHS (AHATITUYHOTO, IKePe03HaBUOTr0, iCTOPUYHOTO) Ta KyJAbTYpPOJIOTiUHUX
nigxoni. HaykoBa HOBM3HA. PO3IisiHYTO crieniu@iky Bi3yasbHOI KyJIbTYpPU B ITOMYISIPHUX
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CoLlia/TbHMX Mepeskax Ta MOOiIMbHMX momaTkax «MySpace», «Instagram», «Webrity»,
«YouTube», «Facebook», «Snapchat», «Tinder» Ta HOCTIIKeHO OCOOGIMBOCTI COIiaJIbHOI
camoimenTudikaiii KOpMUCTyBauiB; BM3HAUEHO, IO [JOMIHYIOUMMM TEHIEHLisIMU
y Bi3yasbHiii KyJAbTypi COIlia/IbHMX Mepek Ha CyyacHOMY eTalli € aBTeHTUUHICTb,
CIIPaBXXHICTb TA TOCTOBiIPHICTh MPE3E€HTOBAHNX KOPUCTYBauyaMy 06pasiB, a MPUCKOPEHHIO
BUSIBJIEHHSI TPEHZIB Ta JJOMiHYIOUOTO Bi3yaJIbHOTO 3aC00y MPUBEPTAHHS yBaru ayguTopii
CIIPUSIIOTh MOOITbHI MOOATKM, 3aBOSIKM MOKIMBICTh IIBUIKOI Bi3yaJbHOI TpPaHCISIII;
JIOBEIEHO TTO3UTUBHUIA BIUTUB MPAKTUK COI[iaIbHOTO HABUAHHS HA PO3BUTOK OCOOUCTOCTI
3acobamu Bi3yasibHOI KyabTypu B mMepexi [HTepHeT. BucHoBku. ITo6ymoBa imeHTUYHOCTI
y i3yasbHili Ky/IbTYpi COIiaIbHMX MEPEK Ha CyuaCHOMY eTarlli € CKIaJHUM i 6e3mepepBHUM
MpOLeCOM, HAA3BMUAHO BasKIUMBUM Yy SIKOMY € 3[OiJiCHEHHS KPUTUYHOTO aHa;i3y Ta
3[ATHICTh POOUTY OCMUCIEHMIT BUOIp MiATPUMKY BJIaCHOI MOMY/IIPHOCTI B [HTEpHETI uepes
KOMITO3MIIiI0 300paskeHHs Ta iH. OCO6GMCTi I[iHHOCTI, BiATIOBimHO MO creuudiku BILUIUBY
Bi3ya/lbHOI KyJIbTYypU Y COLIiaTbHUX MepeXkaX, IO€AHYIOThCS 3 JOMIHYIOUMMU TeHIeHLisIMU
dbopmyBaHHST imeHTHMYHOCTI, 3acobamu Tmpe3eHTalii npuBabiauBuUx 06pasiB. HasiBHiCTDH
cTpaTerii Ta iHCTPYMEHTIB AJis1 YIpaB/iHHS KOPUCTYBAHHSIM COIiaIbHMMM MepeXaMu,
a TAaKOX MiHiMaJTi3ailist MopiBHSIHb KOKHOI KOHKPETHOI 0COOUCTOCTi 3 06’€KTaMU Bi3yaabHOT
KyJAbTYpU, 6€3yMOBHO TMO3UTMUBHO Bif0Opa3siTbCsi Ha PO3BUTKY CYCIIJILCTBA 3arajoM Ta
OKpeMUX iHIUBiyyMiB 30KpeMa.

Kniouogi cnosa: BidyanbHa Ky/lbTypa; COLiaIbHI MepeXi; MOOIbHI TOAATKM; COLlia/ibHA
camoimeHTHdiKallist KOPUCTYBAUiB; 300pasKEHHS.

BU3YAJIbBHAS KYJIBTYPA B COLIMAJIbHBIX CETSX
ConomaroBa BukTopus BacuibeBHa

Kandudam ucmopuueckux Hayk, npogeccop,

ORCID: 0000-0003-0597-6347, vsolomatova@ukr.net,
Kueeckuti HayuoHanwsHwlii yHU8epcumem Kyasmypsl U UcKyccms,
Kues, Ykpauna

Llenb cTaThbM — OMNpENENUTh CIEeNUGUKY BU3YAIbHON KYJbTYPbl B COLIMAIbHBIX
CeTsIX B KOHTEKCTe COLMAIbHOIN camMouaeHTUdUKauuu monb3oBareneit. MeTomomorus
uccnenoBaHus. HayuHble IIONOXKeHMSI MCCIeNOBaHMSI apryMeHTMPOBaHHble Ha YpPOBHe
COBOKYITHOCTY OOIIEHAYYHBIX METOJOB TO3HAHMS (AHATUTUUECKOTO, MCTOYHUKOBEIYECKOTO,
MCTOPUYECKOr0) M KyJbTYpOJIOrMYeckux nonxornosB. HayuHas HoBu3Ha. Paccmorpena
crenuduUKa BU3YATbHOI KyJIbTYPbl B TIOMY/SIPHBIX COLMAIbHBIX CETSX Y MOOWJIbHBIX
npuiokeHusix «MySpace», «Instagram», «Webrity», «YouTube», «Facebook», «Snapchat»,
«Tinder» u MccemoOBaHbl 0OCOOEHHOCTM COIMAIBHONM caMOUIeHTU(UKAIMY TT0/Ib30BaTeNelt;
OIlpeflesIeHO, YTO JOMMHUPYIOLMMN TEHIEHUMSIMN B BU3YaJIbHOM KYJIbType COLMaabHBIX
ceTell HA COBPEMEHHOM STalle SIBJISIIOTCSI ayTeHTUYHOCTb, ITOAJIMHHOCTD U JOCTOBEPHOCTD
MpEe/ICTABJIEHHBIX I[OJb30BaTeNsIMM  00pa30B, a YCKOPEHMIO BBISBJIEHUSI TPEH[IOB
Y OOMMHMDPYIOLIETO BMU3YaJbHOTO CpPeNCTBA IIPUBJIEUeHMS] BHUMaHUS aygUTOPUU
CIIOCOOCTBYIOT MOOWIbHBIE TIPWIOXKEHMS, B1arogapsi BO3MOXKHOCTYU ObICTPOII BU3YaJIbHO
TPAHUISIINN; TOKA3aHO TOJIOXKUTETbHOE BMSIHME MPAKTUK COLMAJIbHOTO OOyueHusl Ha
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pa3sBUTHE JIMYHOCTY CPENCTBAMM BU3YaJIbHOI KyJIbTYpbl B ceTu VIHTepHeT. BbIBOAbI.
[MocTpoeHMe UIEHTUYHOCTY B BU3YAJIbHON KYJIbTYpe COIMATbHBIX CeTeli Ha COBPEMEHHOM
JTare SIBJSIeTCS CJIOKHBIM Y HETIPEePbIBHBIM ITPOIIECCOM, YPEe3BbIYA/HO BaSKHBIM B KOTOPOM
SIBJISIETCST OCYILECTBIEHME KPUTUYECKOTO aHa/IM3a U CIIOCOOHOCTD JIeJIaTh OCMBICIEHHBIN
BBIOOP TIOAJEpsKaHMsI COOCTBEHHOI MOMYJMSIPHOCTY B VIHTepHeTe uepe3 KOMITO3UIUIO
n3obpaxkeHus: M np. JIMUHbIEe II€HHOCTH, B COOTBETCTBUU CO CHEUUPUKON BIUSHUS
BU3YaAJIbHOI KYJIBTYPhI B COIATBHBIX CETSX, COYETAIOTCS C TOMUHUPYIOMIMMY TeHASHIVSIMU
dbopmMurpoBaHUS UAEHTUYHOCTH, CPEACTBAMMU IMPE3EHTAIMU TPUBJIEKATEIbHBIX 00pa30B.
Hannume crpaTernu M MHCTPYMEHTOB [IJISl YIIPABJIEHMSI MUCIIOIb30BAHMEM COLMATIbHBIMMU
CeTsIMM, a TaKKe MUHUMM3AIUS CPAaBHEHMUI KaXK0/ KOHKPETHOI IMYHOCTU C 0ObeKTaMu
BU3YJIbHOI KY/IbTYPbI, 6€3YCIOBHO TOJOXUTENLHO OTPA3SITCS Ha PAa3BUTUM OOIIECTBA
B 1[€JIOM U OT[ebHbIX WHAVBUIYYMOB B YACTHOCTM.

Kniouessie cnosa: Bu3yanbHast KylnbTypa; COLMAbHbBIE CETU; MOOWIIbHbIE TIPUIOKEHUST;
coLMaibHAsl cCaMOUIeHTU(hUKAIMS TTOJIb30BaTeNel; N300paskeHMe.
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CUHTE3 MUCTELITB V CE30HAX CEPTIS IAITIEBA
SIK JIIAJIOT KYJIBTYP: IIOCTPEAJIBHICTD IHTEPITPETATUBHUX
TTAPAJIUTM
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V cTarTi aHaMi3yeThCSI OCMMUCIEHHST KYJAbTYpPU B paMKax miobasizarlii KyJbTypHOTO
MOTEeHIlialy B I[iIOMy Ta CBOEPIIHMM CHHTE30M, CMHKpe3aMM i iHTeHI[iOHaJIbHUMU
npotiecamu (HOPMYIOTh BCe3arajabHUII KyJAbTYPHO-iCTOPUYHUI TIOTEHIIiad, 10 ToTpebye
CBOE€] iHTepripeTallii B MUCTEITBI. Y IIbOMY KOHTEKCTi 0CBif ce30HiB C. [IgrijieBa CBiIUUTD
PO caMy CYTb KYJIbTYPH SIK IMHAMIUHY LiTicHicTb. 1leit 06pa3 6yB MPiOPUTETHMUM He JIUIIEe
Ha rovaTky XX CT., TaK i1 O CbOTOJHi 3a/IMIIAE€ThCS aKTyaJIbHIUM.

Merto10 CTaTTi € BU3HAUEHHS B3aEMOZIii Y Xy OKHIX TBOpax, 1[0 CTAaBUJILCS Y Ce30Hax
C. [IsarineBa SIK CMHTE3 MUCTELITB Ta AiajiorT KYJIbTyp.

VY nociikeHHi BUKOPMCTAaHO iHTeHIiOHAIbHUIT METO[I, SIKIT JaB MOKIMBICTb BUSIBUTHU
i mocmimuTu akTM cBimomocTi, siKi 6epyTh yyacTh B ocMucieHHi peasbHOCT C. [IsrineBa.
Kpim Toro, BUKOpMCTaHi KOMIIapaTUBHUIL Ta CUCTEMHMII migxonu. KoMnapaTuBHMI TigxXif
JIa€ MOXJIMBICTb MPOBECTY MOPiBHSUIbHUI aHAJIi3 pi3HUX (EeHOMEHIB KyJbTYpU, CTUIIIB Ta
SKaHpiB, BUiB MUCTEIITB B KOHTEKCTi iX BUHMKHeHHSI. CMCTeMHMI1 Ta MOMiCMCTeMHMI Tiaxiy,
Jla€ MOXJIMBICTb BU3HAUUTU MPUHIUIIM XOMi3My (ZOMIiHAHTM CUCTEMM) Ta aHTUXOMi3ZMY
(MOMiHAHTM YACTVHU CUCTEMM) SIK MOXJIMBICTh 3HAXOMKEHHS (DeHOMEHIB KyJIbTYpPHUX
MPaKTUK B Pi3HUX CUCTEMHMX KOHQITypalisix: colliaJbHUX, iIe0oJOriuHMX, peKIaMHUX,
BipTya/lbHUX Ta iH.

HaykoBa HOBM3Ha MOJSIra€ B TOMYy, 1[0 KiHellb XX — mouyaTok XXIcT. y ce30oHax
C.OsrineBa Bu3HAUeHi B KOHTEKCTi IMEBHOI KyJIbTYypOJIOTIYHOI aBTOpeduiekcii, Komu
CTOMITTSI TOMY BUHUKAJIU MTO/i1, SIKi HMHI iIMEHYIOTbCS «T7100ami3aiitHuMu». Y TOit yac BOHU
BM3HAUAIUCh K ypOaHi3aliiiHi, TpaHchOpMaTUBHI, iHTerpaTuBHi. BesinuesHe 3HaUeHHS
B IIbOMY KOHTEKCTi Ma€ To¥ (akT, 10 (hOpMYBaIMUCh TBOPYi KOJIEKTUBYU Ha MEXi KYJIbTYPHUX
IHCTUTYILIiA, SIKi yTBOPIOBa/IM HOBITHIO Pea/IbHiCTh KYIbTYPOTBOPEHHS.

BucHoBKku. [IoBeieHO, 110 CMHTE3 MUCTEIITB HEMOXK/IVMBUIL 63 Aiaory KyabTyp, a Aiaior
HEMOXJIMBUI 6e3 cuHTe3y. KyabTypa MeBHUM UMHOM € MUCTEITBOM, SIKE € KyIbTYpOIO.
LI mmMOMHHA TOTOXHICTh MMUCTENTBA 3 Ky/JIbTYPOIO CBiIUMTH MO Te, MO i Ta, il iHImIA
PeanbHICTh, SIKIIO ii TOB’SI3YI0Th 3 06Pa30TBOPUMM IMOTEHI[iaIOM (eCTETUYHUM, ETUYHUM,
AQHTPOIOJNOTIYHMM Ta iH.), XapaKTepMU3yeThCS SIK BMiHHSIM, MaliCTepHICTIO, TBOPUiCTIO,
KPeaTUBHICTIO, SIKi CBiAUaTh MPO AYXOBHWUII MOTIK MOTEHIiaNly JIOASHOCTI SIK JyXOBHOTO
BUMIpYy y CBOiX aBCOTIOTHUX O3HAKAX.

Kniouogi cnosa: kynbrypa; Aiasior KyJabTyp; MUCTEI[TBO; CMHTE3 MUCTEIITB; 06pas; imeast.
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Beryn

OcMucneHHS KyJIbTypU B HOBITHIX paMKax, sIKi TTOB’s3aHi 3 riobasisalieio
KyJbTYPHOTO TIOTEHIIia/Ty B LIiJIOMY, IJTO6asTi3alli€lo Ik CBOEPIIHMM CUHTE30M,
CMHKpe3aMM 1 CBOeEpiZHMMM iHTeHILiOHaAbHMMM (J1aT. Intentio — Hamip,
MparHeHHs) mpolecaMu, siki GOpMyIOThb Bce3araabHU KyIbTYPHO-iCTOPUYHMI
MOTEHIIiaj, 10 MOoTpebye CBOEi iHTepripeTalii B MucTelTBi. LI Hepo3puBHa
€IHICTh KYyJIbTYypM Ta MUCTEIITBA CBiIUUTH MPO Te, IO BJAaCHE KaTeropis
«ianor» BXe HeCIIPOMOXKHA OMMCATU BCi MPO1ecu KyJIbTypOTBOPYOCTi. [ianor
SIK KOMYHIKaTUMBHUII Ta ecTeTUUYHUI (peHOoMeH, 3a M. baxTiHuM, cTae omHUM
i3 HaAMroMOBHILIMX MPUHIMUIIB arneslii 0 iHIIOI JIOAVMHY, iHIIOI KyJbTypH,
aJiske BU3HAUeHHS ouMMma iHmoro (Besykoro iHmoro — bora, A6comoTy), ounma
KYJIbTYPU, iHIIIOTO MUCTEIITBA, iHIIMX BIOI00aHb, iHIINX MTOETUK, eCTETUK IIIe
He BUpIllye MPOO6JeMM CUHTE3y MMUCTENTB. 3a OyIb-SIKMM IiaJJOTOM CTOIiTh
MOHOJIOT Ta (heHOMEH PO3CilOBaHHSI, SIKMII OpPiEHTOBAaHMIT Ha abCOMIOT, HAa Bipy
y uyno, y nuBo (baxtuh, 1963).

BuBuaroun OHTonorquy KOHIIeMIIito mianorizamy M. BaxTiHa, ika € 0OCHOBOIO
IiajoriyHoi crparerii y pO3I‘JIH,E[1 npo6iemu IHIIIOTO (BaXTI/IH 1963) MOKeMO
3ayBaOXNUTH, 10 OHTOjOTrisT M. baxTiHa mNpoHM3aHa igee€ro manorlsmy, sIKa
BiloOpa)kaeThCsl Y BUCIOBI caMoro aBTopa: «ByTu — 3HAUMUTh CIJIKYBaTUCS
mianmoriuHo» (baxtuH, 1963, c.338). BiamoBigHO MO0 Ili€i KOMYHiKaTMBHOI
KOHIIEIIIIii JTI0/IChbKe OYTTSI MOJISITa€ y HeCKiHUeHHOMY Miano3i 3 Tu abo [HmmMm.
JliomHa 6epe y4yacTh y LIbOMY HECKiHUEHHOMY [iaso3i BCiM CBOIM €CTBOM
MPOTSITOM YCbOTO CBOTO JKUTTS. Po3misgmaroum [iajJior KyJabTyp, MOXeMO
BUKOPUCTATU IIUTATY MOCTifoBHMKA BaxTiHa B. C. Bibnepa. ®eHOMeH KyJIbTypu
«IIPOHMKAE .... y BCi TOJIOBHI MO/ii KUTTS Ta CBiAOMIiCTb JIIOAEei HAIllOTO Yacy»
(bibnep, 1990, c.261). baxTiH 3a3Hava€ PO BiACYTHICTb KOPAOHIB Y KYJIbTYPHUX
sumax: «KoskHMIT KyJbTypHUIA Tpolec BiJOyBa€eTbCsSl camMe Ha KOPHAOHi:
y LIbOMY BUPaAXXa€ThCS BCi I0TO 3HAUMMICTb i CYyTHICTb, SIKIIO BiH BiAJa/IsI€THCS
BiJl KOP[IOHiB, TO BTpaya€ I'PyHT, Ha IKOMY 0a3y€TbCsI, CTA€ ITYCTKOIO, 3aHEIa1a€
i Bmupae» (baxtun, 1975, c.25). C.[srineB y cBOiii TBOpUiit OisIBHOCTI
IOTPUMYBABCS TIPUHIMIY [ia/JoTi3My, Iiajory MiX JIIOIbMM, KyJIbTypamu,
KpaiHaMM i HapomamMy, akleHTYHuM yBary Ha B3a€eMo30aravueHHi KylabTyp
(boukapesa, 1971).

EkBiBasieHTHiCTb, TTOAIOHICTh MacIITabiB 3aBHaHb, 06pasHMUX TpaHCcOp-
Malli/i CBiAYMTH TPO Te, 10 3BEPHEHHS OO0 TakuUX IMOTY>KHUX IMITY/JIbCiB
KYJIbTYPOTBOPYOCTi, SIKi MOB’A3aHi 3 KYJIbTYPHMMM iHCTUTYLiSIMM, 30Kpema
3 mocBimom ce30HiB C. [lgrinieBa, cTae He IPOCTO iHTEMPeTaTUBHUM IIPOCTOPOM,
peasismu, cxeMaMu, CUCTeMaMi, Kopuaopamyu abo Mapkepamu uu ¢popMaTaMu
MMCJIEHHSI ChOTOAHIIIHIX MpoleciB rimobanisaliii, ajke CBimuaTh Mpo caMy
CYTb KYJIBTYPU SIK AMHAMIiUHY IIiTicHicTb. Ileit 06pa3 6yB MpiopUTETHUM SIK Ha
rmoyaTtky XX CT., TaK i 10 CbOTO/IHI 3a/IMIIAETHCS aKTyaJIbHUM.

[Ipo6nema CMHTE3y MUCTELITB € OHI€I0 i3 BaXK/IMBUX MUTAHb Y CydacCHii
icropiorpadii. 3okpema, B. BUuUKoB Ta iH. JOCTIIKYBa/IM aKTyaabHi ITpob6IeMm
cyvyacHoi ecteTuku Ta dpimocodii mucrerta (borukos, 2012). /le oOCHOBHY yBary
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MIPUJIIJIEHO TTUMTAHHS PO MiCIle eCTeTUKM B CyYaCHOMY CBiTi Ta MeTadisnuHi
/1 eK3MCTeHIliaJbHi acleKTU ecTeTHKM i MucTelTBa. A. 3ich BUBUAB AM3aliH
MYJIbTUMeIiiHMX TPOEKTiB, TOB’SI3aHUX 3 MMUCTELITBOM XXUBOIUCY (31Ch, 1978)
B. ®aBOpChKMi AOCTIAKYE TEOPit0 XyIOKHBOTO (hOPMOYTBOPeHHS (PaBOPCKMIA,
1988) Ta iH. OmHaK, Maa0IOCTiKEeHUM 3aTUIIAETCS KOHTECT XopeorpadiuyHux,
TeaTpajbHUX, My3UYHMX cuHeTe3 KiHIS XIX — mouaTky XX CT., 30KpeMa
y ce3oHax C. [lsarinesa.

OKpemMo MOKeMO Ha3BaTH OCTiIKEHHST 3 My3UKH, e HU3Ka PO6iTIIOB’I3aHa
3 TBopamu O.JloceBa, b. Acad’eBa, €. Hazaiikincpkoro, 0. Xomonosa Ta iHimI.
Hocnimkennst 3 xopeorpadii — e poboTu, sIki 06’emHAHI 3 TOCTiIKEeHHSIMMU
B. TaeBCbKOTO Ta iH. DOCTITHMKIB, SIKi 6araTo MOHaAaM MO0 PEKOHCTPYKILii
06pasiB xopeorpadii y B. Hixkuncbkoro, I. bBananunna, C. Crnigapsi, M. Bexkepa.

CreHorpadiuHuii CMHTE3 MMCTEITB AOCTAaTHbO IUIIAHO AOCTiIKyBaBCS
B po00Tax, MOB’I3aHMX 3 TEATPATbHOI0 KY/IbTYpoIo. Lle mocrimkenns I. Kocrinoi
71 6araThboX iHIIMX HAYKOBIIIB. [0 HAIIIOrO 3aBJaHHSI He BXOAUTDb HAa3MBaTH iX TYT,
BOHM aHAJIi3YIOThCSI Y OKPEMUX PO3Aisax mocaigkeHHs. [0J0BHe BU3HAYUTU
XYIOXKHil CMHTe3 SIK TeBHY IomidoHil0 B3aeMoii pi3HMUX XKaHPiB Ta BUIIB
MMCTEIITB SIK CMHTEe3 MisKKY/JIbTYPHUX B3ae€Moiit. OTKe, B3aEMOOOYMOBJIEHICTD
MMCTEILITB € OJHUM IIPOLIECOM, SIKUIi He MOXKHA PO3WIeHyBaTH, BUSHAUUTH SIKiCh
MPiOPUTETHI 3acaiy — UM TO KYJbTYPHi, U/ TO MUCTEIbKi — 60 BOHM B IE€BHiit
Mipi € eKBiBaJIleHTHUMM, 60 i MMUCTEIITBO, i KyJIbTypa MalOTh OVIH KOPiHb.

MucTtenrTBO GYHKIIIOHYE He SIK COIiONOTiuHMii (heHOMEH, He SIK ITPOIYIeHT
ob6pasiB, He SK ecKajalisi o6pa3sHOro mojst abo 006pPa30TBOPUMX iHTEHIIiit
00pa3HUX MOKIMBOCTEN, MUCTEI[TBO (PYHKIIIOHYE SIK TPOEKTHO-MO/IeTI0IUMit
Mixig, 3acobamy SIKOTO BM3HAYAETHCS LIiHHICTD JIIOAMHM, KYJAbTYpPH i B3araii
XYIOOXKHS AiSIbHICTD JIIOAVMHM B IioMy. Lleit migxim Haa3BMYaAiiHO TOCTPO
MigHIMA€eTbCI B ChOTOAHINIHIX AOCTIMKEHHSX, SIKi IOENHYIOTh Bi3yalbHi Ta
BipTyasibHi, BepOasibHi iMIUTIKAIlii B MesKax ITOIIYKY IIEBHOI MeTaMOBM — MOBM
CHIBHOT (BipTyaJbHMUX, KOMYHIKaTUBHUX, SIKi (POPMYIOTHCSI B CbOTOIHIIIHIX
peayigX KOMYHiKallii, 110 YTBOPIOIOTb HOBi peasii KoMyHikalii). BuHukae
CUMYJIbTaHHA TIOCTATh TOTO Cy0’€KTa, XTO CTBOPIOE iH(opMalliro, mpuitmac ii,
KOpeTye i JOBOAUTD 0 TTeBHUX, eCTETUYHMUX O3HaK.

Llelt KOHTEKCT, 3BMYAHO, MO Pi3HOMY OCMMCIIOETbCS. [lOI-KyabTypa,
MacoBa KyJbTypa, OM3aiiH, pekjiaMa, MOJA i iHIMi CbOTOAHIIIHI MeXaHi3MM
iHCTUTYTWJIi3allil MUCTEIITB CBilUaTh PO Te, 110 HOPMY€ETHCSI HOBUI CUHTES3,
ajie BCSI 1i0r0 HOBM3HA BIMCYETHCS B PAHXUP 3aC00iB i TeXHOIOTi Tpaauiii,
a BHYTPilIHI IMMOMHHI iHTeHIIii, SIKi JaloTh 00pasHMii MOTeHIlial, HalliJIeHi
Ha Ti BakiuBi o6pa3y CUHTE3y MMUCTEITB, SIKi € OiaJlorTOM, € OJHOYACHO
KYJIbTYPOTBOPYICTIO i 06pa30M CITi/ibHOT TBOPUOCTi.

[Momryky iHmoro «SI», iHImIOi MOaMHM, iHIIOTO, SIK aOCOMIOTY, iCHYBaHHS
Mo6M3y abcomoTa, Uyaa, sIK eKBiBakallis (OCMMCIEHHS 3 IMO3UIlii abCoMoTy
Ta MO3ULii MpodaHHOTO CBiTy) CBiAUMTH MPO Te, IO KyJAbTypa SIK IOJe
(hopMOTBOPUOCTi i MMUCTEIITBO, SIK BEpXiBKa TBOPUYOI'0, eCTETMYHOTO MOTEHITiaTy
KyJIbTYPOTBOPYOCTi 3aBXAM € AiaJIOTOM.
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Merta cTarTi

MeTo10 CTaTTi € BU3HAUEHHS B3a€EMO/Ii1 Y XY OXKHIX TBOPAX, M0 CTABUINCS
y ce3oHax C. JIsrisieBa SK CMHTE3 MUCTEIITB Ta Aiajaor KyabTyp. [loCBig CMHTE3Y
MUCTeNnTB y ce3oHax C./[lgrizieBa MO3BOMMB MpPOAHAII3yBaTU aKCiOJIOTiUHI,
pedieKCBHi, aHTPOIIO/IOTiUHi, CEMiOJIOTiUHi Ta Bi3ya/ibHi KOHTEKCTY B paMKax
KyJIbTOPOTE€HEe3y SIK MUCTEIbKOTO CUHTEe3y; BU3HAUUTU NPUHIUAMNU [iaaory
Ta PO3MOBCIOMKEHHS, SIK IMapaaurmMmu rmobaisallii KyJabTypu, 30KpeMa B KOH-
TEKCTi CUMHTE3y MMUCTEITB; OXapaKTepu3yBaTM CUHTETM3M Ta CUHKPETU3M
€BOJTIOLii MUCTEIITB SIK 3aCO0M KyJIbTYPOTBOPYOCTi; HAIATM CUCTEMHMIT aHaJTi3
XOPeiyHOCTi €BPOIIeIiChKOTO MUCTELITBA SIK CUCTeMM KaHPOBOI'O, BUIOBUILHOTO,
MY3MUYHOTO Ta XOopeorpadiuHOro CMHTE3y B MMUCTEITBi; OxapaKTepus3yBaTu
IIOCBiJl eHTepIIpesn Ta MPOAI0CePChKOi AisyibHOCTI C. [ISTiyieBa SIK TIeBHY CUCTEMY
peXMCcepcbkoi pobOTM 3 OMOCEepPeIKYIoUOi Ais/IbHOCTI B KOHTEKCTi miasory
KYJIBTYD Td CMHTE3y MUCTEIITB; BUSHAUNTU YMHHUKU MY3UUHUX CUHTE3 CE30HIB
[srineBa B KOHTEKCTi MihOIMOeTHKM, HEOKIACUMKM Ta aBaHTApAHOI MY3UKM,
MOB’3aHOI0 31 CTWIICTMKOIO, (QPaHIly3bKMM MY3UUYHMM iMIIpeCiOHi3MOM,
a TaKOX [isUIbHICTIO TIPOBIIHMX AaKTOPiB MY3UMUYHOTO TIPOCTOPY, 30KpeMa
I. CrpaBincbkum, M. Pumcbkum-KopcakoBum, C. [TpokodieBuM TOII0, @ TAKOK
BU3HAUUTU BIUIMB iX TBOPUYOCTi HA PO3BUTOK MY3UUYHUX CUHTE3 XX CT.

Y mocmigkeHHI BMKOPUCTAHO IHTeHI[IOHaJIbHMUIA MeToHd, SIKuii [OaB
MOX/IMBICTb BUSIBUTU 1 OOCTIAWUTM aKTM CBigomocTi, siki 6GepyTh yd4acTb
B ocMmucieHHi peanbHOCTI C. [isirineBa. Kpim TOro, BUKOpUCTaHi KOMIIapaTUBHUM
Ta CUCTeMHMII migxoayu. KoMmmapaTMBHMI MigXia ga€ MOXKIUBICTh MOPiBHSIIb-
HOT'O aHaJTi3y pi3HMX (eHOMEHIB KyJIbTypU, CTWIIIiB Ta KaHPiB, BUIiB MUCTEIITB
Y KOHTEKCTi iX BMHMKHeHHs. CUCTeMHWUI Ta TOMICUCTeMHMUI MmiAgxig nae
MOXJIMBICTb BU3HAUUTU TIPUHIIUIIM XOMi3My (OOMiHAaHTU CUCTEMM) Ta
QHTUXOJI3MYy (AOMIHAHTM YACTUHMU CUCTEMM) SIK MOXJIMBICTh 3HAXOIKEHHS
(beHOMEHIB KyJbTYpPHMX IPAKTUK B Pi3HUMX CUCTEMHUX KOHQIryparisx:
COIliabHUX, iA€0MOTIYHNX, PEKJIaMHUX, BipTyaJIbHUX Ta iH.

Buknaj MmaTepiany gJOCTiIKeHHS

Hampukinmi XIX — moyatky XX CT. XygosKHSI Ky/JIbTypa TpaHchopMyBamacs
B Mekax CTU/II0 MOJEpH, aBaHrapfy, a Mi3Himie moctmomepHy. XXI CT. yke
He Ma€ TaKuMX TOCTPUX TpaHCHOPMATUBHUX CIIOHYK, ajie PO3IMOYaIocs
OCMUCJIEHHSI AOCBiIy MOZepHYy Ta MOCTMOAEPHY BXe B paMKax iHIIMX peastilt
KyJbTYPHOTO TOIIOCY, SIKMII MOXHA Ha3MBaTU BCe3arajJbHUM Y KOHTEKCTI
MYJIBTUKYABTYPaIi3My i o6asisallii KyJabTypH, 10 aK HisIK He 3BOAUTHCS 10
Tpollecy iHTerpartii 3aco6iB i1 TUITiB GOPMOTBOPEHHS, @ TOBOPUTH ITIPO Te, 110
JIIOACTBO IIYKA€ HOBITHIO ITOETUKY, 00pasHy CUCTEMY Ta HOBIiTHI HAACUCTEMHI
peryisiTuBu OCMMCJIEHHS BJIACHOTO «sI» B HECKIHUEHHOMY ITPOCTOPi BCECBITY.
Yce 1ie CBiZUMTD IIPO Te, IO TPAAMUIIIIHUII CMHTE3 MUCTELITB JOIIOBHIOE OOHI
sgBuia (miansorismu, B3aeMofii, TpaHChHOPMATUBHOCTI, MiMe3UCy) iHIIMMU
(BipTyasicTukomw, apT-6i3Hecom, 10y-6i3HeCOM, TOTAIbHOIO iHTEePAKTUBHICTh
MMCTEIITBA), a 1e Ti 06pa3Hi, KOHDIrypaTuBHi, MOETUYHI, €CTeTUYHI peatii,
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SIKi BM3HAUalOTh MEBHY AudepeHIiialio, abo MeBHMII AUCTIO3UTUB (ITPOTU-
CTaBJIEHHSIM CHOHyK), KU CTa€ TPaHCIO3UTUBOM 33 M. dyko (Dyxko, 2014),
(mepexonom 3 opHiel mosuiii Ha iHury, TpaHcnosuiieo, 3a M. BaxTiHum sk
Ha6yTT;{ IOCBiTy iHIIIOTO Ta 36araueHHs HOBITHIM 6aueHHSIM CBiTY, 36arauyeHHSI
iHIIMM OYTTSIM SIK €CTeTUUHUM A0CBigoM iHmoro (baxTuh, 1975).

VY paMKax XyJ0XKHbOTO IOCBiay, sIk1ii cTae (beHOMEHOM apTu3allii cydacHoi
KYJIbTYpU, MOZETIOBAHHS MMUCTELbKUX TPOILeCiB HaA3BUUAHO BaKIUBUMMU
€ KOMIO3UIIiViHi, AMCIO3UIIiliHi, TPAHCIIO3UIIiliHi O3HAKM KYyJIbTYPOTBOPEHHSI.
Ile 1ae MOXIUBICTb He JIMIlle TApMOHi3allii i MOIIYKY KOHCEHCYCY, 06pa3HuX
MapuTeTiB Ta KYIbTYPHMX HIll JJIs1 YCBiIOMJIEHHS €KOMalOyTHbOTO,
MepCIieKTUBM PO3BUTKY Ta PO3YMiHHSI HEOOXiZHOCTI iHAMBIZyaJbHOTO
00/IMYUSI KOSKHOTO aKTopa Iobami3aliiiHMX IpoIeciB, aje CBiIUUTb PO Te,
[0 CMHTe3 He MOXXe OyTM CaMOJOCTaTHIM apT-(eHoMeHOM. BiH 3aBxkau mae
3BOPOTHIN 6iK, MOB’sI3aHuit 3 mudepeHIliallicl0 MUCTEITa, a KyJIbTYPOJIOTis
crae nudepeHIIiiiHOK MeTaTeopi€eo PO3BUTKY iHAMBIAYaJIbHOCTI Ta CHHTe3y
mucrenTs. Tak, CMHTeTHYHe GaveHHsI CBiTy (opmye cucTeMy MeXaHi3MiB
KYJIbTYPOTBOPYOCTi SIK CUCTeMHe HajabaHHs i Bce3arajgbHy CUCTEeMaTUKY
MMCTEL[bKOTO CUHTE3Y.

Bigrak, aHTMXOJi3M 6aueHHS LIIJIOTO J03BOJISIE TTO30YTUCS PeAYKIiOHi3MY,
TOTAJIbHOI TOMOT€HHOCTi, 1[0 BMHMKAE Y BCiX HOBITHIX CIIOKycax 3a A00u
rmo6anizanii. ITOCTY/TIOETBCSI TeTepOXpOHis SK 6GaraTOBUMMIipHICTh dacy,
icHyBaHHS o06pa3HuX (GeHOMeHiB Yy Oyab-SKOMY iHIIOMY dYaci ¥ BuUMipi
KyJlIbTYypU (4Yac 3aBXOU € IMKIIUHUM — Il 4ac-BiuHiCTb, Ile 4ac-CTpijia, 1o
MTOXOAUTDb Bill XPUCTUSHCTBA, IO A€ MOXKIMBICTh MOJipOHIYHOTO GavueHHS
Xy[IOKHBOTO 00pa3sy y pi3HMX €eOHax), a TAaKOX TreTepoTOoIlis — iCHYBaHHS
B Pi3HMUX MPOCTOPOBUX KOHGIrypailisix, MpoOCTOPOBUX KYyJAbTYPHUX €OHaX,
TOOTO OOXKUTMUX, 3aCBOEHMX SIK MMUCTEIbKa IUTICHICTD KynbTypu. OTKe,
reTepOXPOHis Ta TEeTEePOTOTIisl KePea0Th 3 TOMOTeHi3alli€0, TUM 110 MOKHA
Ha3BaTU — BUHMKHEHHSIM aHTUCUCTEMMU, aHTUCUCTEMHUX PYyXiB (pecl)opMaum
aHJerpayHay, HOHKOH(GOpPMi3My), SIKi TaK UM iHaKIIIe CBifYaTh MpPO LiTiCHICTH
MMCTEITBA SIK MOTiOHIYHOTO, 6aI‘aTOBI/IM1pHOI‘O SIBUIIA, OPiEHTOBAHOTO Ha
Te, 110 JIIOAMHA 3aBXKAN pedexTye Hap IiTiCHICTIO KYJIBTYDU, dbopmye obpas
CBiTy SIK 00pa3 iHIIOTO «SI», KyZbTYpH, OyTTsI, SIK TapMOHIIHY, MOMibOHIUHY
3aBeplIeHy XyJ0XXHIO peasibHiCTb.

3 mo3utii pedaekciiHMUX MiaxX0iB, BBAXKAETHCS, 0 Y XX CT. MapKep MO
Ha JOCTiIKeHHs ab0 MeBHMX OpieHTallil/i HalpaB/IeHMUi Ha Ti TTOBOPOTHU, SIKi
BM3HAUYAIOTh SIK aHTOJIOTiUHMI1, aHTPOTIOJIOTIUHMIA, @ TAKOK CEMiOJIOTiUHMIA, 1110
CKepoBaHMIt Ha JIIHI'BICTUKY, Bi3yajabHUIT MOBOPOT. Tak, 3a TaKUM MiIX0IOM,
MOBOPOT CTa€ OOHUM 3 pedIeKCMBHUX CUCTEMOTBOpPUMX, Oi/lbIle TOrO,
iHTepIrpeTaTMBHUX MiaX0iB. Lle cBiqunTh PO Te, 1110 B cucTeMi pedeKciitHux
BUMIpiB MOCHIMHMKM IIYKAlOTh iHIII 3acaay, iHIII BUTOKM, HAMararTbCS
MOJIETIOBATY CUTYallilo, SKOM BOHA BKe iCHyBajia B iHIIIOMY ITPOCTOPI, B iHIIOMY
yaci, po3BuBaiacs 6 iHIIMM ILIIXOM. SIKOM, HaIpuMKIan, aBaHrapi He OyB
TepepBaHMii TOTATITAPU3MOM, TO UMM OM 11e 3aKiHUMI0Ch? SIKOM TOTamiTapusm
He OyJI0 3HMIIEHO, TO YMM OM Ile 3aKiHUMIOCh B Ky/IbTypi? Yci 1i MomenbHi
PEKOHCTPYKIii-MMiaXoay  CTalTb  peqUieKTUBHUMM  KyJbTYPOJOTiUHUMMU
CMHTEe3aMM, & MUCTEITBO TYT IOCTA€ OAHMUM i3 HAWTOJOBHINIMX MPUHIIAIIIB
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bopmyBaHHS MOZIE/IBHOTO MiIXOY, SKUi JOoTTOMarae peKOHCTPYIOBAaTy TOTaJIb-
HiCTb KyJbTYPU JIIOJICHKOTO «S51», TOTAJIbHICTh MUCTEIITBA SIK IeBHY TOTAJOTiI0.
Pedrekcisi 3 cepemyHM TpaKkTMKM TIOB’sI3aHa 3 ¢axom, 3 (axoBoio
HaJIEXKHiCTIO, MpodecioHaisMoM, BiIIOBiIa/JIbHICTIO 3a CBiii 1ex. Pedexcis
Ha/Jl TPaKTUKOIO — (iocodchbKa, KyJIbTYpPOJIOTiuHa, MUCTEIITBO3HABYA TA OY/Ib-
sIKa iHIlla — TOYMHAE TTOPiBHIOBATY BCi peieKCMBHI CHCTeMM Y TIIaHi 30aTHOCTI
BUPINIYyBaTH, BiATIOBigaTH, iHTepIpeTyBaTHU Ti UM iHIII peastii B e BPUCTUYHOMY
TIOJTi 3MarajabHOTO MPOCTOPY Tiei peduiekcii, o0 BU3HAYAE IMTMOMHHI BUTOKU
KYJIbTYPOTBOPYOCTi SIK MOXK/IMBICTh HOBOTO MOIITOBXY 260 TTOBOPOTY.

BucHoBKU

Omke, pedriekcist B iHIe, KO 3ragaty (peHOMeHoJIor 0 T'ereisi, ctae OMHUM
i3 BOXK/IMBMX TOTA/IbHUX 200 TOTaTiTApHUX ITiAXOMIB, IKi B cMCcTeMi IJIo6aisarlii
KYJIbTYPY MAa€ €KCTEeHCUMBHY METPUKY 3aCBOEHHS, BIOJOOAHHS, aCUMIISIIii,
SIKIIO He KOJIOHi3allii KymabTypu. YTiMm, peduiekcis B cebe, 30cepemsKeHHS
Ha CBOEMY MpPArpyHTi, CBOiX BHYTPIIIHiX MOTMBAX, CUCTEMAX MOXJIUBOCTI
CaMOPO3BUTKY KYJbTYPHO-ICTOPUYHOTO TIOTEHIialy CTa€ TMPOTUJIEKHOIO
€KCTEeHCMBHOMY TUITY, [iaJIOTy B3a€MOZiii, CBiZUMTb IpO iHTeHCcHUdiKalliio
IYXOBHOCTI, JYXOBHOTO IMOTEHIIiasTy, 110 GopMyeThCs i TpaHCHOPMYETHCS B Tit
Yy IHIIIN KyJIbTYPi.

Ile Bce mose KyJabTYpOJOTiuHOi peduiekcii SIK TOTa/NIOTisI, SIK IeBHA
TOTAJbHICTh IOUIYKiB AYXOBHOTO, (pOpMy€e HOBMII OMCIIO3UTUB, AHTPOIIO-
JIOTIYHUIT BUMIP KyJIbTypPOTBOPUYOCTi, KOAM JIIOAMHA TPaAMILiiHA TIPOTU-
CTaBJIIETHCS JIIOAVHI, SIKA TI030aBJISIETCS TPAAUIIIITHOTO KYJIBTYPHOTO TOTIOCY,
Ko (DOPMYETHCSI HOBITHSI peasibHICTh — IMOOGATbHMUI KYIbTYPHUII €KOCBIT.
Tak, ceMiOTMYHMI CTPYKTYPadiCTCbKMUI IIiIXiZ, KOAM BCe PO3yMie€TbCS $IK
TEKCT, SIK IOBiIOMJIEHHSI, SIK CBOEPIIHUTIA €CEeHIia/liCTCbKUIi BUMIp OyTTS
parnTOM 3aMilllyEThCS Bi3yaJIbHUM IMOBOPOTOM — OKYJISIIIEHTPU3MOM (LOBipOIO
0 peaJbHOCTi, NOBIpOI0 A0 BipTyaJbHMUX peasiii CBITY, 4O OINTUKYMY, IO
ONTMYHOI KOHQirypailii JoacbKoro «s»). IIo 1bOro AOK/IaAM 6arato 3yCuib
HOBITHI Bi3yaJibHi TeXHOJIOTii, MOUMHAIOUM Bif KiHemMaTorpady, Bizieo, a MOTiM
BXXe BipTyaJIbHOTO MPOCTOpPY. Tak 4uM iHaKIIe CTBOPIOETHCS TOV CUHTE3, IO
3aBKOM OIMMCYETHCS SIK CMHTE3 MUCTEIITB, TOOTO CMHTE3 BMiHb, MaliCTEPHOCTI
1 TBOpuOCTi. ToMy Takuii TBOpumuit oas, Ae GOPMYETHCSI HaA3BUYANHO roCcTpa
cuTyallist iHterpamii (KyJIbTypHOI, XymOXXHBOI, aHTPOIIOJOTiYHOI) IMOTpebye
He TMPOCTO aJIeKBATHOTO OCMMCJIEHHS, ajle MepeoCMUCIEeHHSI SIK HOBITHBOTO
BUTOKY, HOBITHOTO CMHTE3Y Ta HOBIiTHIX peasiii, ki popMyIOThCSI B KOHTEKCTi
mio6asisallii KyJbTypHu.

Takum 4MHOM, [IiajioT Ta PO3MOBCIOAKEHHS CTAIOTh TUM AUCIO3UTUBOM,
SIKUI [TAa€ MOXJIMBICTh BU3HAUUTU CUHTE3 MUCTEITB SK KYJIbTYPOTBOPUICTb.
CHHTeTM3M Ta CMHKPeTM3M eBOJIIOLii MUCTeLITBA CMHTe3YIOThCS SIK KYJIbTYPHO-
iCTOpMYHA IIJIICHICTh CMHXPOHII Ta AioXpoHii. MikpoiHTepBaiM AiOXPOHii
OMMCYIOThCSI B paMKaX TBOPY MUCTEIITB, & TAKOX B paMKaX KyJIbTypHOTO Yacy
i mpocTopy, B paMKax CTaJIOr0 eOHY ab0 TeMITOPaJbHOCTI Xy/IOKHOTO CMHTE3Y,
1110 GOpPMYIOThCS Ha MOYaTKy XX CT.
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The article analyzes the understanding of culture through the globalization of cultural
potential in principle and a peculiar synthesis, synchresis and intentional processes that
form the universal cultural and historical potential, which needs its interpretation in art. In
this context, the experience of S. Diaghilev’s seasons shows the very essence of culture as
a dynamic integrity. This image was high not only at the beginning of the 20th century, but
also still remains relevant today.

The aim of the study is to determine the interaction between the pieces of art, which
were played in S. Diaghilev’s seasons as a synthesis of arts and dialogue of cultures.

The study uses the intentional method in order to identify and research the acts of
consciousness that are involved in the consideration of S. Diaghilev’s reality. In addition,
comparative and systematic approaches are used. A comparative approach allows
comparing various cultural phenomena, styles and genres, types of arts in the context
of their occurrence. The system and polysystemic approaches allows determining the
principles of holism (system dominant) and anti-holism (the dominant of the system part)
as an opportunity to find phenomena of cultural practices in various system configurations:
social, ideological, advertising, virtual, etc.

The scientific novelty lies in the fact that in S. Diaghilev’s season the end of the
twentieth century - the beginning of the twenty-first century are defined in the context of
a certain cultural auto-reflection, as there were events that are now referred to as global. At
that time, they were defined as urbanizing, transformative, and integrative. The great sense
in this context is that the creative groups were formed on the edge of cultural institutions
that formed the newest reality of cultural development.

Conclusions. It is proved that the synthesis of arts is impossible without dialogue
of cultures, and dialogue is impossible without synthesis. Culture is in some way an art
that is a culture. This deep identity of art with culture suggests that both are reality, if
it is associated with the fine potential (aesthetic, ethical, anthropological, etc.), and is
characterized as competence, proficiency, art, creativity, which point to the spiritual flow of
the humanity potential as a spiritual measurements in its absolute signs.

Keywords: culture; dialogue of cultures; art; synthesis of arts; image; ideal.
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CHUHTE3 MCKYCCTB B CE3OHE CEPTESA JSITUJIEBA
KAK JUAJIOT KVJIBTYP: IIOCTPEAJIBHOCTDb
NHTEPIIPETATUBHbBIX ITAPAJIUTM

ApedneBa AnHa IOpreBHa

Kanoudam gunocogpckux Hayk,

ORCID: 0000-0003-4619-9281, anna.arefieva@i.ua,

HayuonanwHuili nedazozuueckuti yHusepcumem umeru M. I1. Jlpazomarosa,
Kues, Ykpauna

B cTraThe aHaMM3UpPyeTCcsl OCMBbIC/IEHNE KYJIbTYPhI B paAMKaX I7100aM3aLyy KyJIbTYPHOTO
MOTEHIMAJIa B LIEJIOM M CBOEOOPa3HbIM CUMHTE30M, CMHKpPe3aMbl ¥ MHTEHLVIOHAIbHBIMU
npoiteccaMy (GOpMUPYIOT BCEOOIIMIT KYIbTYPHO-UCTOPUUECKUI TOTEHIIMA, HYKIAeTCS
B CBOeJi MHTephpeTalnuyu B MCKycCTBe. B 3TOM KOHTeKcTe OmnbIT ce30HOB C. JlsaruieBa
CBUIIETEIBCTBYET O CaMOM CYTM KyJIbTYPhI KaK AVMHAMMUUYECKOI II€I0OCTHOCTU. ITOT 06pa3
OBLT IPUOPUTETHBIM He TOJIBKO B Havasie XX B., HO M O CUX IIOP OCTAETCS aKTyaJIbHBIM.

Lenbo cTaTbyu SBASIETCS OIpeneneHue B3aMMOLENCTBUSI B  XyIOKECTBEHHBIX
MMPOU3BeIeHMSIX, KOTOpbIe CTaBWINCH B ce30Hax C. [IgrmieBa Kak CMHTE3 UCKYCCTB U OUaoT
KyJbTYD.

B wucciemoBaHuM MCIIONBb30BaHbl MHTEHIMOHAIbHBIM METOZ, KOTOPBIA IMO3BOIUII
BBISIBUTh U MCCIEN0BATh aKThl CO3HAHMS, KOTOPbIE€ YUaCTBYIOT B OCMBICJIEHUM peaTibHOCTU
C. IsaruneBa. Kpome TOro, MCmosb30BaHbl KOMMApPATUBHBIA UM CUCTEMHBIN TOAXOIbI.
KomnapaTtuBHbI TTOAXO[, aeT BO3MOYKHOCTb MPOBECTM CPABHUTENIbHBIV aHAIN3 Pa3IMUHBIX
(beHOMEHOB KyJIbTYpBI, CTMJIEN U SKaHPOB, BUIOB MICKYCCTB B KOHTEKCTE MX BO3HUKHOBEHUS.
CucTemMHBIVi M TIOJUCUCTEMHBIN TOAXON AAeT BO3MOXXHOCTb OIpPEeNeNUTbh MPUHLMIIBI
Xoiu3Ma (OOMMHAHTBI CUCTEMBI) M AQHTUXOJM3Ma (JOMMHAHTBI 4YacTUM CUCTEMbI) Kak
BO3MOKHOCTh HaXOKIeHMSI (eHOMEHOB KYJIbTYPHBIX IMPAKTUK B Pa3/IMUHBIX CHUCTEMHBIX
KOHQUTYpaLMsIX: COIMATbHBIX, MIE€0JIOIMUECKNX, PEKIAMHBIX, BUPTYaJbHBIX U AP.

HayuyHas HOBM3Ha 3aKk/jyaeTcss B TOM, UuTO KoHell XX — Havano XXIB.
B ce3oHax C.J[larmieBa ornpeneneHbl B KOHTEKCTe OMNpeNeeHHON KyIbTypOIOTUYECKO
aBTOopedUIeKCHM, KOTIA BeKa Hasaj BO3SHMKAaIM COOBITHUSI, KOTOpbIE Ceifuac MMEHYIOTCS
«IJI00aMM3alMOHHBIMM». B TO BpeMsl OHM OIpemeNsuINCh KaK ypOaHM3allMOHHbIE,
TpaHcpOpMaTUBHbIE, MHTErpaTMBHbIE. OIPOMHOE 3HAUYEHME B 9TOM KOHTEKCTE IMEET TOT
(akT, uTO GOPMUPOBAINICH TBOPUECKME KOJJIEKTUBBI Ha TPAHM KYIbTYPHBIX MHCTUTYTOB,
KOTOpbIE CO3aBa/I HOBYIO PEa/IbHOCTD KYJIbTYPbI.

BeiBombl. JIoKa3aHO, UTO CMHTE3 MCKYCCTB HEBO3MOXKeH 0e3 mumajora KyJabTyp,
a [OuajJor HeBO3MOXeH 6e3 cuHTe3a. KyabTypa oIpemeseHHbIM 00pasoM SIBJISIETCS
JICKYCCTBOM, KOTOpPOE SIBJISIETCSI KYJIbTYpOJi. DTa ITTyOMHHAsSI TOXKIECTBEHHOCTh MCKYCCTBA
C KyJIbTYPOIi CBUAETENbCTBYET O TOM, UYTO U Ta, U APYyTasi peaibHOCTb, €CJIV €€ CBSI3bIBAIOT
C M300pasUTENbHBIM ITOTEHIMAIOM (3CTETUUYECKUM, STUUYECKUM, aHTPOIIOJOIMYECKUM
U Ap.), XapaKTepu3yeTcsl KaK yMeHMeM, MacTepCTBOM, TBOPYECTBOM, KpPeaTUBHOCTHIO,
CBUJIETE/IbCTBYOIIMMM O OYXOBHOM MOTOKE MOTeHIMasa 4YeJIOBEeUHOCTU KaK AYXOBHOTO
M3MEPEHMS B CBOMX aOCOIOTHBIX IMPU3HAKaX.

Kniouessle cnosa: KyabTypa; OMAJOT KyJIbTYP; MCKYCCTBO; CUMHTE3 MCKYCCTB; 00pas;
upearn.

217



MUCTELTBO3HABCTBO
ISSN 2410-1915 (Print) « KyabpTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

DOI: 10.31866/2410-1915.20.2019.172440
UDC 792.028

PRETENDING FACTOR IN ACTING OF THE THEATER AND FILM ACTORS
Mykhailo Barnych

PhD in Art History, Professor,

ORCID: 0000-0003-2482-5202, mngm@ua.fm,
Kyiv National University of Culture and Arts,
36, Ye. Konovaltsia Str., Kyiv, 01133, Ukraine

The purpose of the article is to argue the factor of pretending in the technique of the
theater and cinema actor; based on the analysis of the dual existence of the actor in the role,
to prove the need for an approach to the creative act, based on the actor’s participation in
this act and then taking into account the form and content of human existence in everyday
life. The research aims to find out the place and significance of pretending in the art of the
theater and cinema actor. The methodology of the research presupposes application of the
analytical and logical approach to understanding the actor’s play in the creative act. The
research uses a comparative analysis of the actor’s existence in the role and as an ordinary
person during a joke or deception. By comparing the dual existence of the actor in a role
with a similar way of existence as an ordinary joker, their similarities and differences are
clarified. The scientific novelty of the material presented in the article is to substantiate
pretending as an integral part of the actor’s activity. It is argued why pretending in a role
is a prerequisite for an artistic act creation. It has been justified that there is the need to
introduce the lecturers in the course of actors’ teaching that explain the actor-beginner what
the masterful pretending of bodily and mimic movements and linguistic features that arise
during the activities and behavior of the character means, and how emotions arise thanks to
pretending. Conclusions. The act of acting in general has more in common with deception
than life, although it is designed to reflect it. Therefore, pretending and imitation in a role
is a necessary and integral part of acting. Adoption of the way of existence simultaneously
in the hypostasis of the deceiver and the character gives the actor more opportunities to
observe and explore the features of own psyche, and therefore to manage own psycho-
emotional system when acting.

Keywords: pretending; actor; self-deception; deception; experience; hypostasis.

Introduction

It is difficult to agree with those researchers of acting, who take, defend
and interpret the imposed and feigned position - to create life in a role, basing
on the form and content of human existence in normal life, and completely
neglected the participation of the actor in the created life.

There has been no scientist, art critic or an actor so far who at least has tried
to approach the analysis of acting from this different position — to create life
in a role, primarily basing on the actor’s performance in this created life, and
therefore — given the form and the content of human existence in ordinary life.

© Mykhailo Barnych, 2019
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In the works by of K. Stanislavskyi and M. Chekhov one important and
decisive detail of actor’s skill was missed. Both of them accepted the fact
of pretending in a role as a self-evident need, and did not give this much
importance. But pretending accompanies and complements the process of
emotional experience. All the actors are aware of the problem: while acting
where to hide from yourself and justify the fact that not everything in a role is
really done and how to be with it? Of course, the actors with experience overcome
this problem on their own, and partly they fix it, but not everyone - it depends.
This is not the way how it should be and this problem should be explained in
theater schools. After all, we, the actors, really skillfully falsify all the external
characters of the character, from the physical and linguistic features to all the
movements within and outside the body. Actually, movements, not actions!
Movement is a means of action. And this applies not only to movements
associated with physical actions and character traits of the character, but also
all the rest, as already mentioned. But the biggest mistake is ignoring the fact
that movement pretending is closely intertwined with the feeling that arises
during this movement and it is defined by it. Without the first there will be no
other. E. Butenko, the author of the imitation theory of actor’s transformation
in the role, gives a well-reasoned argument about pretending: “It is interesting
that M. Chekhov founded another, different from K. Stanislavskyi’s method of
actor’s education. However, K. Stanislavskyi himself did not claim to put the final
point in his theories. “Imitation theory” is not yet another “method” or “system”
and not another theory of actor’s transformation. This is the first attempt to
create a theory of stage transformation that is based on the famous provision
on the imitative nature of art (Aristotle), reflections on the imitative nature
of acting (Denis Diderot), on the discovery and study of general psychology of
action, imagination, imitation, acting, etc., on the methods of teaching work
of famous stage masters, including their practical experience and theoretical
considerations (K. Stanislavskyi, E.Vakhtanhov, M. Chekhov, V. Meiierkhold,
S. Mikhoels, B. Brekht, Yezhy Hrotovskyi, etc.)” (Butenko, 2017).

The purpose of the article

The purpose of the article is to argue the factor of pretending in the
technique of the theater and cinema actor; based on the analysis of the dual
existence of the actor in the role, to prove the need for an approach to the
creative act, based on the actor’s participation in this act and then taking into
account the form and content of human existence in everyday life. The research
aims to find out the place and significance of pretending in the art of the theater
and cinema actor.

Presentation of the main material
About the “Stanislavskyi’s system” When carefully looking at the cinema

actors acting in close-up, in the place of the dramatic fragmentation of the
character, you feel bitter for their failure to arouse the necessary feeling. It
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happens not because the actors are not talented, but because they are wrongly
trained to call and create this feeling. But this can be fixed!

What does it mean to perform the role, using the techniques of the
so-called “Stanislavskyi’s system”, and why this “system” is detrimental to
acting talent, if it is understood incorrectly and misused? I’ve been educated
on this “system”, I know it, I have worked using it, researched it and therefore
I can afford such judgments.

In order to understand what is wrong with the “systems”, we’ll briefly
consider its main principle.

First of all, it should be noted that K. Stanislavskyi questioned the exact
definition of what he was doing in order to fit into the role: “If my practical
and unscientific technique will help you too, it’s good; I do not insist on
anything and I do not claim anything” (Stanislavskyi, 1953, pp. 270). But all
the actors are aware that according to the “system” they were taught, the actor,
forcing themselves to imagine and believe in the circumstances proposed and
analyzing acting according to the role, can master this action and, accordingly,
emotional experience of the role. Actor’s mastery builds and improves basing
on this concise and generally formulated concept throughout the entire period
of study. The improvement is deepened on the basis of enriching the actor’s
imagination about the character’s image and creative work on it. With only
this knowledge and, at first glance, logical beliefs about faith, imagination,
attention, action, etc. (because if you observe life, you can really understand
it), the actor tries to exist in the process of performing a role, and as a result —
the actor succeeds from time to time: the role, in actor’s opinion, is no slouch.
However, not always and not as often as the actor would like to. Why? The actor
didn’t work on the image enough and insufficiently believed, imagined and
acted, that is, the actor has not mastered the known techniques. And the worst
thing is there is not enough talent! That’s all, it is a comprehensive answer why
it did not work, because you did everything as it was had been taught! If this is
hammered into a student’s head for all four years, then the student will really
believe that there is no other way and that he or she is not talented enough.
And with this imposed faith in the “system” the student will lose and bury own
talent. Why lose? Because the talent cannot be realized on the wrong method
of role performing.

The fault of the “system” in general is that it forces the actor to return
in public conditions of acting in that hermetic creativity that was in the
imagination. That is, the actor is forced to abstract from the public and those
real circumstances that surround and storm him/her from all sides and hinder
from creating the role. In particular, it is about the audience and colleagues in
the role. Here’s a mistake, including K. Stanislavskyi’s mistake.

In order to create under public conditions the correct state that an actor
created during the hermetic acting in the imagination, to call it repeatedly, it
is necessary to use another way of existence, to take another example of life.
Not only those K. Stanislavskyi’s observations of the usual actions of people
in life, but those in which we come closer to the acting profession in the usual
life in public. These are the cases when people are joking and deceiving. Yes,

220



MUCTELTBO3HABCTBO
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

these are not noble examples and deeds - to laugh at someone, and moreover,
to deceive. But we do this sometimes and we did it in the past. That’s where we
approach for some instant to the creative state in which the actor must remain,
pursuing a noble goal. It is precisely in this state that we are not separated
from the one we are deceiving or joking at, nor from the realization of the
untruth, we do not force ourselves to believe in what we do and say, but we
use our own natural abilities, a gift — another phenomenon inherent in man,
which allows us to behave externally so plausibly not to be debunked. And in
fact, thanks to this deception, external pretending, we enter into the state in
which we experience the true sense of what we are pretending — our thinking
is switched on independently in the sense of the deception and we begin to
influence people in this state. And they believe us. This “gift of pretending”
(the gift of pretending to be another person outwardly) borrowed from a usual
deceiver, in fact, is the path that opens another gift — the “gift of experience”
(a gift to breathe in a spirit of life into something false) in the role of something
specific and special. Diderot considered imitation to be the main thing in the
acting profession: “A man is a real man naturally, imitating transforms a man
into someone different; the heart that you invent is not like the heart you really
have. What is the true talent? In order to study external manifestations of
another’s soul, to address the feelings of those who listen to us, and to deceive
them by imitation, which will exaggerate everything in their imagination and
determine their judgments; because otherwise it is impossible to evaluate what
is happening inside us. And what is the matter whether the actor feels or does
not feel, once we still do not know that. An outstanding actor is the one who has
deeply studied and with the greatest perfection reproduces the external signs
of the most highly conceived ideal image” (Diderot, 1980, p. 33). The fact that
this experience is peculiar, special and not as ordinary was noticed by Plato,
then by D.Diderot, K. Stanislavskyo, M. Chekhov, L. Vygotskyi, R.Natadze,
P. Yakobson and others. However, actors use pretending when they fit into the
role, but unconsciously, without recognizing it. If the actor does not understand
and does not recognize what he or she imitates in this role, and what is created
independently, as a result of artificial existence, the nature will strike the actor
from the other side — the actor will imitate feelings and pretend. As a result of
self-observation and observation, it has been investigated that pretending and
imitation in a role is an obligatory and integral part of acting skill. Thanks to
pretending something what is really called “faith” is activated in the actor’s
consciousness and there really appears a sense of action, an emotion is formed.
The actor falls into the state that K. Stanislavskyi called “I am”: “In our language
we call this state on the stage “I am”. And what is “I am”? It means: I exist,
I live, I feel and think the same way with the role. In other words, “I am” leads
to emotions, to feelings, to experience” (Stanislavskyi, 1953, p. 217).

Of course, not all actors act this way. Actors with experience do this way —
they pretend and experience at the same time. But this comes with experience!
We have to wait for this experience. And not everyone has an opportunity to
play an infinite number of roles and work out a personal approach to perform
arole! Therefore, it is necessary to recognize and openly tell young actors, what
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exactly is pretended, imitated in a role, and what is independently formed as
a result of this pretending: “The fact of perception of the viewer of so-called
“double” acting on the stage can serve as an indicator of how subtly the viewer
feels and distinguishes a true transformation from “imitation”; when an actor
performs a role of a two-faced insincere man who is insincere in revealing own
feelings and tries to show themselves a completely different person. Indeed,
here, as a true transformation, that is, with a convincing organics for the viewer,
manifests itself in that inner life, the emotion of the person performed by an
actor who hides behind the lies of emotions imitated by this man” (Natadze,
1972, p. 118). Is not it obvious that the more the actor gives the character the
external characteristic features that the actor is imitating, the sooner the actor
enters the role. But if the actor simulates it, then perhaps this is not the solution
to the creation of the actor’s behavior, facial expressions, breathing, etc. — all
external signs and responses? Actor and deceiver: two worlds — two truths. The
main argument that prompts to turn to the experience of pretending of untruth
is the fact that, besides the real experience in the role, the actor also uses
pretending. This is known to all actors-practitioners, but the traditional actor’s
school, for some reason, has stubbornly been keeping it secret. That is, deceit is
a part of the actor’s art, and therefore, it’s food for thought.

When the actor takes over the mode of the deceiver’s existence and turns
deception into an open public acting, then, firstly, this is no longer a “deceit”,
because it is disclosed, and secondly — this method surprisingly exactly coincides
with the actor’s art. Both the deceiver and the actor have the same content of
inner life. Both the deceiver and the actor lead a double mode of existence.
And this way you can live and control your condition at the same time. The
deceiver very clearly fixes all own internal changes up to the heartbeat and tries
to control them so that they are not caught when they lie. Such a management,
albeit intuitive, but extremely natural, aims at regulating, first of all, the internal
state of health during deception. If something can be pretended outwardly, then
this state cannot be pretended. It is regulated in a different way. Therefore, the
actor must be in the image of the character, and in the mask of the deceiver, to
understand and feel how this invisible regulation is taking place.

But an average deceiver is not able to perturb falsehood so much as an actor.
Indeed, under this falsehood, not an ordinary deceiver is hidden, but an actor
who performs actions from the character. And the most preoccupied position
of a deceiver encourages and stimulates these actions to be performed as own.
As practice shows, such appropriation occurs. The word “deception” must be
understood in quotes also because this actor’s “deception” is directed to the
actor’s own psyche, its change, and not to others. Others — the viewers and the
role colleagues - serve only as a kind of “buffer” to commit this deception. In
the course of acting, which is simultaneously based on the creative platform
and the platform of deception, the actor cares deeply about the fate of the
performed character. And these created feelings are different from those in
life, not those unattainable, which we, actors, are trying to pullt, looking at
life. About actor’s self-deception and deception. An indisputable factor is that
the state of experience of the actor in the role (thinking and feeling in a role)

222



MUCTELTBO3HABCTBO
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

is a state of temporary self-deception. This self-deception cannot be called
self-forgetting. No, only the mental part of the actor’s consciousness and the
psycho-emotional system are subjected to this state. The actor easily leaves
from this state when there is a necessity (Hrachev, 2003, pp. 118-119). Such
an inherent people’s manifestation (phenomenon) can be observed in ordinary
life. For example, when we are passionate about watching a movie or a play,
reading a book, etc., we are also in a state of temporary self-deception.

The actor’s self-deception is to deceive own consciousness publicly, and this
is an enormous effort. In the technique of self-deception (if appealing to this
word), which was constructed by K. Stanislavskyi, and not only by him, and that
is used by the actors, one important moment is omitted - the publicity of self-
deception. The efforts of the actors, directed at themselves to get into the state
of self-deception (the experience of what is performed), neglecting the viewer,
are incorrect — public self-deception is impossible without the “deception” of
the public for its own benefit.

The obvious factor of “deceiving” the public is the physical reproduction
and creation of all movements of the character. After all, the actor does
not reproduce all movements on demand, as in life, but they are performed
deliberately and skillfully. The actor pretends to the public that motion is
born, arises independently. Such reproductions relate to all external responses
of the character, in particular, mimic and speech. Reproduction and creation
of movements is a special technique of psychotechnics, such that instantly
stimulates the internal response — emotion, experience. First of all, a movement
is reproduced and performed and after there appears an appropriate emotional
state, thought, experience. That is, the movement is the motivator that
launches the mechanism of the actor’s experience under the public conditions
of creativity.

How to perform and create a movement imperceptibly to the public, how to
pronounce a word, how to reproduce and create mimic reactions, assessments,
etc., so that the viewer did not differentiate this creative performance from
the natural needs of the actor, perceiving them as if just born — these are the
psychotechnics techniques, which the actor masters. Only when the viewer
cannot differentiate this, the actor’s consciousness does not differentiate
either. It will accept and perceive these creative movements as real ones, as
those that are naturally born as actions. Actually the naturalness of these
pretended movements is not that they appear similar to the way they appear in
life, but in the ability of the actor to reproduce them naturally or organically,
which prompts the consciousness to perceive them as the actor’s own actions.
This is a technique of deception, which results in the so-called self-deception
of the actor (Jacobson, 1936, p. 49).

Is it possible to avoid the word “deception” in the technique of the actor?
No. Deception of the public is also a necessary condition because of the fact
that the actor during such an active invisible interaction with the audience
shifts own perception of the role to that one which M. Chekhov calls “seeing
yourself from the side”, that is, from the standpoint of the viewer (Chekhov,
1986, p. 266). Play-actor or hypocrite? Of course, acting deceit is “white”. The

223



MUCTELTBO3HABCTBO
ISSN 2410-1915 (Print) « KyabpTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

actor’s untruth heals spiritually and emotionally. As the practice shows, when
the actor uses the mask of another person-character and exploits the experience
of natural existence in a lie, the actor is able to cross the border of lie as far as
possible in order to perpetuate the fiction deeply. However, at the same time
the actor never forgets that they are acting. It must be understood that the very
ideas we have about life experience of natural existence in deception are not
enough for acting and creating a deep state of feeling in a role. The technique
of “deception” in applying to a role must first be tried, studied, checked and
mastered by the actor in the learning process.

The actor uses deception of another’s brain for self-deception, which is
referred to as transformation. Actors are delighted when I explain this to them
at the first lecture. But when it comes to deceiving the brain of a colleague and,
therefore, the viewer, for the sake of a noble purpose, taking advantage of the
scientific theory used by the illusionists, and derivative techniques based and
tested on this and other theories, here the inner block is switched on. Here you
have to manipulate your brain through the brain of others, and it becomes scary.
Why? They did not have such experience and such sensations. The experience
of black deception — hypocrisy — has always existed, but in this experience you
only manipulate the brain of others. And here you do it with your own brain.
Therefore, pretending is achievable and easy, and it is not necessary to master
it, because it comes from the life experience of hypocrisy — to deceive others,
manipulate the brain of others, but not your own. And here it is necessary to be
an “idiot” in art. It is necessary to reject the imposed stereotype of the veiled
and obscure concept of “subconscious nature” and not to act by chance, but
to recognize yourself and become the “magician” who knows for certain that
he manipulates the properties of own brain. And to understand that if such
a volitional act is impossible to perform over your own brain, then the “trick”
will not succeed, the very “subconscious nature” will independently do its
“black” deed - to make the actor perform the function of a hypocrite that is
available in the actor’s profession.

Could the novice actors not be guided by how they would behave and
what they would do in the life circumstances corresponding to the role, as it
is common practice in theater schools? Who can know how their nature works
under similar life circumstances? How to watch, explore, study and fix it?
Instead, the deceiver fulfills the task “to be in the proposed circumstances”
more precisely as the deceiver just exists in them! The adoption of the way of
existence simultaneously in the hypostasis of the deceiver and the character
gives the actor an opportunity to observe and explore the features of own
psyche. After all, the actor must manage own psycho-emotional system!

Knowledge of one’s own psyche is the power that the actor uses while
acting.

Isn’t it better to study own nature, using deception as acting, putting it
at the service of art? May it be worth trying to think and change the vector
of actor’s technique mastering? Our art, in the end, intersects mostly with
deception, rather than with life, although it is intended to reflect life!
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It must be emphasized that introduction of “deceit” laws into the actor’s
technique does not destroy the established Stanislavskyi’s principle of acting as
an art of experience, but only determines another way to achieve this goal — the
way to combine pretending and experience as integral parts of acting, creative
and public process.

Conclusions

The act of acting in general has more in common with deception than life,
although it is designed to reflect it. Therefore, pretending and imitation in
a role is a necessary and integral part of acting. It has been researched and
observed that the deceiver more precisely fulfills the task of “being in the
proposed circumstances” than an ordinary person. Adoption of the way of
existence simultaneously in the hypostasis of the deceiver and the character
gives the actor more opportunities to observe and explore the features of own
psyche, and therefore to manage own psycho-emotional system when acting.
Directions for future research will be aimed at revealing the specific features of
deception and imitation in theater acting.
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DAKTOP YVIABAHHA V I'PI AKTOPA TEATPY TA KIHO
Bapunu Muxaiino MuxaiinoBuu

Kanoudam mucmeymeosnascmea, npogecop,

ORCID: 0000-0003-2482-5202, mngm@ua.fm,

Kuiscokutl HayioHanvHUll yHigepcumem KyJa1emypu i Mucmeyms,
Kuis, Ykpaina

MeTo10 CTaTTi € 3’ICyBaHHS MiCIisl Ta 3HAUEHHS yIaBaHHSI y MUCTELITBI akKTopa TeaTpy
Ta KiHO. BiAOBiIHO 10 mOCTaB/IeHO1 MeTU Ta 3aBJaHb BUKOPUCTAHO METOAY aHATITUYHOTO
Ta JIOTIYHOTO MiAXO0AY 0 OCMUCIEHHS irpOBOi y4acTi akTopa y TBOPYOMY aKTi, 3aCTOCOBAHO
TOPiBHSIZIbHUIL aHAasi3 iCHYBaHHS akTopa B POJi Ta 3BMYAIHOI JIIOAMHY Tif, Yac >KapTy uu
o6Mmany. Yepes 3icTaBieHHs ABOGIYHOTO iCHYBAaHHS aKTOPa B POJIi i3 aHAJIOTiYHMM CIIOCO60M
iCHYBaHHS 3BMYAITHOTO KapTiBHUKA, 3’ICOBYIOTHCS IX MOiOHOCTI Ta PO36ixKHOCTI.

AKTOpCHKE MUCTEITBO MEePEBAKHO MEPEIUTITAEThCS 3 00MaHOM, HiX i3 XUTTIM, X0ua
i1 IOKIMKaHe Bimob6pakaTu came iioro. Tomy yaaBaHHS Ta iMiTallist B posti € 060B’SI3KOBOIO
i HeBi’eMHOIO YaCTMHOI aKTOPChbKOi MaiicTepHOCTi. JJOCTiI>keHO Ta CIIOCTepeskeHo, 110
OOMAaHIIMK TOYHillle BUKOHYE 3aBIAHHS «OyTM B 3alpOMOHOBAHMX OOCTAaBUMHAX», HIX
3BMUaliHa JoauHa. [IpuitHITTS crioco0y icCHYBaHHSI OJHOUACHO i B imocraci o6MaHIMKa,
i mepcoHaka HaZa€ aKTOPOBi OiNbINI MOKJIMBOCTI IJISI CIIOCTEPEKEHHS Ta MOCTiIKEHHS
0COBIMBOCTI BIACHOI TICUXiKY, @ BiITaK KePyBaTU B POJIi ICUX0EMOIIiifHO0 cucTemoro. [Tpu
1IbOMY, BBEIEHHS Y aKTOPChKY TEXHiKy 3aKOHOMipHOCTe «0O0MaHy» He PyIiiHye BUSHAUEHUT
K. CraHicaBCbKMM MPUHIAI aKTOPCbKOTO MUICTELITBA $IK MMUCTELITBA IepekMBaHHS,
a TiIbKY BU3HAYA€ iHIINI MUISX IJ1ST JOCSITHEHHS 1i€l MeTU — LUISX O€JHAHHS yoaBaHHS
i mepeskMBaHHS SIK CKJIAIOBUX aKTOPCHKOTO, TBOPUOTO, ITYyOIiYHOTO TTPOLIECy.

BucHoBku. TakKMM YMHOM, Y JOCTi/IKeHi TOBeAEHO HEOOXiIHICTb 3a/TyuyeHHs yIaBaHHS
SIK HeBi’eMHOI CK/JIa0BOI MisIIBHOCTI akTopa [0 #0ro MaiCTepHOCTi. ApryMeHTOBaHO
YOMY yIaBaHHS B POJIi € HEOOXiTHO YMOBOIO CTBOPEHHS MUCTEIIBKOTO aKTy. BMOTMBOBaHO
Mpoliec BUKIALAaHHS MaliCTepHOCTI yaBaHHS Ti/IeCHUX Ta MiMiYHMX PYXiB i MOBHUX O3HAK,
SIKi BUHMKAIOTh TIiJl Yac il Ta MOBeNiHKM MMepCcoHaska, i K 3aBASKM yIaBaHHIO BUHUKAE
repeskKMBaHHS.

Kniouogi cnosa: ymaBaHHs; akTOp; caMOOOMaH; 06MaH; epeXXMBaHHS ; ilOCTaCh.
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DAKTOP ITEPEBOIIVIOIIEHNS B UTPE AKTEPA TEATPA 1 KUHO
Bapubiu Muxann MuxaiaoBuu

Kandudam uckyccmeosedenus, npogpeccop,

ORCID: 0000-0003-2482-5202, mngm@ua.fim,

Kueeckuti HayuoHanwsHwlii yHusepcumem Kyasmypsl U UcKyccms,
Kues, Ykpauna

Ile/bi0 CTATHY SIBJISIETCS BBISICHEHVE MeCTa U 3HaUeHMsI TIePEBOIIIOIIEHMSI B MUCKYCCTBE
akTepa TeaTpa ¥ KuHO. COIIaCHO MOCTaBJIEHHOI 1Y ¥ 3a7jave MCIIoTb30BaHbl METO/IbI
AQHAIUTUUECKOTO ¥ JIOTMYECKOTO TIOAXOAa K OCMBICJIEHMIO MIPOBOTO y4yacTHs akTepa
B TBOPYECKOM aKTe, MpMMEHEHbI CPaBHUTEIbHbBIN aHa/IN3 CYIECTBOBAHNMS aKTepa B POJN
1 06BIYHOTO YesI0BeKa BO BPeMsI IYTKM My o6MaHa. Yepes comocTaB/ieH e IBYCTOPOHHETO
CYIIECTBOBaHMsI aKTepPa B POMM C aHAJTOTMUHBIM CIIOCOGOM CYIIECTBOBAHMS OOBIYHOTO
IIYTHMKA, BHISICHSTIOTCSI MX CXO[CTBA M PasIAUMsI.

AKTepcKoe MCKYCCTBO OGOJblile TeperuieTaeTcs ¢ 06MaHOM, YeM C SKM3HbIO, XOTs
M TIPU3BAHO OTPaAXkaTh MMEHHO ero. [I03TOMy IPUTBOPCTBO ¥ UMUTALMS B POJIU SIBJISIETCSI
06s13aTeJIbHBIM ¥ HEOTHEeMJIEMOJ YacTbi0 aKTEPCKOro MacTepcTBa. VcciemoBaHO
M TIPOCTIEKMBAETCS, UTO OGMAHIIMK TOUHEE BBIMTOIHSIET 3a7iaHue «ObITh B MpengaraeMbix
06CTOSITENILCTBAX», UeM OOBbIUHBII YeaoBek. IIpuMHATHE crocoba CyIeCTBOBaHMs
OJHOBPEMEHHO M B MITOCTACH OOMaHINMKa, ¥ TIePCOHaska MPeIOCTaBIIsIeT aKTepy GOJblive
BO3MOXKHOCTHM JIJIsS HAOMIOJEHUsT U MCCIeNOBaHMUsI 0COOEHHOCT COGCTBEHHOM TICUXVKHA,
a 3aTeM YMpaBsiTh B POMM TICHXOIMOLMOHANbHONM cucTemoii. [IpuM 9TOM, BBEIEHME
B AKTepPCKYI0 TEXHUKY 3aKOHOMEpHOCTell «o6MaHa» He paspyliaeT OIpee/eHHbI
K. CTaHmc/1aBCcKM MPUHITUIT aKTEPCKOTO MCKYCCTBA KaK MCKYCCTBA MEPEKMBAHMS, @ TOIbKO
oTmpefiensieT APYroi myTh A/ JOCTVMKEHMS 3TOM 1eau — MyTh COUeTaHus MPUTBOPCTBA
" TIepeXXMBaHMsI KaK COCTABJISIONINX aKTEPCKOT0, TBOPUECKOTO, MyGIMYHOTO Mpoliecca.

BoiBozibl. TakuM 06pasoMm, B MCCAeIOBAaHUM JOKa3aHa HEOOXOMMMOCTh MTPUBJIEUEH NS
MEPeBOIIONIEHNST KaK HEOThEeMJIEMOJ COCTaBJSIIOIIEl IesTeTbHOCTY aKkTepa K ero
MacTepcTBy. APryMEHTMPOBAHO TIOYEMY TIPUTBOPCTBO B POJIM SIBISIETCS HEOGXOIMMBIM
YCIOBMEM CO3IAHUST XyOOKECTBEHHOTO akTa. MOTMBMPOBAHO TMPOIECC MperofaBaHust
MacTepcTBa MPUTBOPCTBA TEJIECHBIX M MUMMUUECKUX JBVOKEHUM U SI3BIKOBBIX MPU3HAKOB,
KOTOpbI€ BO3HMKAIOT BO BpeMs [EMCTBUI M TOBEIEHMs TepCOHaxka, M Kak Osaromapst
MIPUTBOPCTBY BO3HMKAET MEPEKMBaHME.

Kniouesbie cnosa: mepeBOIUIONIEHNME; aKTep; CamMOOOMaH; OOMaH; MepeXMBAHUS,
UIIOCTACh.
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MasieBuya B yKpaiHCbKOMY KyJIbTypHOMY Ipoiieci B KiH. 20 — moy. 30 pp. XX CT., a TaKOX
y 3’ICyBaHHi pOJIi OTO eKCIepUMEeHTAbHO-AOCTITHUIIBKOI POOOTU B raysysi XymOXKHbOI
KYJIbTYPHU.

CrarTs 6a3yeTbCs Ha iCTOPMUHOMY METOHi, SIKMii BUPAKEHWUII 4yepe3 KOHKPETHO-
iCTOpMYHI YMHHUKM [OJIs1 BU3HAUEeHHST TeopeTuuHoi criafiyHau K. ManeBuua, i10ro miciis
B icTOpii MMCTelTBa aBaHrapAHOTO HAIPSMKY CYMIpeMaTu3My Ta PO3BUTKY XYAOKHBOI
KyJIbTYypU B ILIiJIOMY. 3aCTOCOBAaHO TaKOK TEeKCTOJIOTiUHMII Ta KOMIIApaTUBHMUII MeTOAU
OOCHIIKEHHST [ BUBUEHHSI TEOPeTUUYHMX cTareli-nekuiit Kasumupa ManeBuua,
ony6TikOBaHMX Y XapKiBCbKOMY BMIaHHi maH-QyTypuctiB «Hosa l'eneparisi» y 1928-30 pp.
TeopeTnuHa crafiiyHa MajieByua He MeHII BaXK/IMBa, HiXK 110T0 TBOpUMii Hopobok. [IpoTe
ChOTOAHI TeopeTMuHi mpaini MaseBuya B YKpaiHCBKili HAyKOBiil Ky/lbTypi HeJOCTaTHbO
BUBYEHI, ITPO 1110 CBiIUMTb TAKOXK BiJICYyTHICTh 10TO HAIpallloBaHb y XyI0KHii1 OCBIiTi.

BucHoBku. [loBemeHO, IO, eKCIIepMMEHTaJbHAa Ta IIOIIYKOBAa pobora Kasmmmupa
ManeBrua crana BasKIMBUM CBiZUeHHSIM eroxu Ta ¢ikcaiiiero HOBoro 6aueHHs y cdepi
XY[IOKHBOI KyJAbTYpU. BUK/IaIaHHSI TeOPETUYHUX PO3P0OOK Yy KuiBCbKOMY XyIOKHbOMY
iHCTUTYTI, iXHa ny6sikatist y «<HoBii reHepariii» 3acBimumIv BMCOKY TOTOBHICTb /IO 1iaJIoOTy
Ta OHOBJIEHHST YKPAaiHChKOTO TBOPYOro cepenoBuiia. Kasumup MasieBudu 36aratuB icTopiro
MMCTEITBA HOBUM TEPMiHOM: «6e3IPeaMEeTHICTb», IKMif IPOTUCTABIISIB 06Pa30TBOPUOMY
MUCTELITBY, 3aBAAHHSM SIKOTO € BiATBOpDEHHSI INpeJMeTHOro CBiTy. BesnpenMeTHiCTb
MaseBuya 6yria, IT0 CyTi, HOBMM METOIOM iHTepIIpeTallii MMUCTEIITBA, [0 3MiCTUB aKIIeHT!
BiJl BUBHAUEHHSI 3MiCTY [0 BU3HAYEHHS ()OPMU MUCTEITBA, I0T0 CYTHOCTI («SIK TAKOBOCTi»).
@DaKTUYHO BiH, SIK TEOPETUK, BUSIBMUB 3aKOHOMIPHOCTI PO3BUTKY XyIOXHBOI (opmu,
TIOSICHUBIIYM BaKIUBICTh i MOCTiIOBHICTh BUHMKHEHHSI KOKHOTO HOBOTO HAIPSIMKY: Bif
CesaHa 110 Ky6i3my, Bim Ky6ismy mo dyTypusmy i Ky6odyTypusmy; Big Ky6odyTypusmy ao
CyIpemMaTu3my.

Kniouosi cnosa: KynbTypHUIL IIPOIIEC; TEOPisSI MUCTEIITBA; CYyIIpeMaTu3m; (popManbHMii
aHasi3; 6e3nmpeaMeTHiCTh; MaieBud.

© Bexx6oscbka JI. P., 2019
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Beryn

XymosKHMK CBiTOBOTO MacIiTaby, SKuit HapoauBcst i Bupic B YKpaiHi, cBoe
HOBAaTOPCTBO BMHIC caMe 3 YKPaiHChKOTO MEHTAJIbHOTO MPOCTOPY i BBiB 110TO
Yy CBITOBMI MPOCTip XyOOKHBOI Ky/AbTypu. Ha 1110 cnopimHeHicTh ManeBud
3BepTaB yBary, 30KpeMa, y CBOiii Mi3Hiit aBTob6iorpadii (Fopbauos, 2006,
c. 12-21). Ilpore ykpaiHChbKuUit BUMip ManeBu4a He 0OMEKYEThCS JIUIIIE 10TO
OUTSYMMM 1 IOHABKMMM pOKaMM. VIOro JIMCTyBaHHS, CIIOTafy i, BPELITi,
TMOBEPHEHHSI B OCTaHHIilV mepion >KUTTS i TBOPUOCTi, 3aCBiAYYIOTH I1OTO
cTaB/IeHHS 70 YKpaiHyM caMe sIK 10 baTbKiBIIMHMN.

ManeBuu 3 paficTio MpuUitHSAB 3aripoiieHHs [. Bpoun y 1928 p. i KoxHi
IBa TWXKHI HaBimyBaBcs no Kwuesa, mpaiooun 3i crymeHTamu KuiBCbKOTO
XYIOXHBOTO iHCTUTYTY. BiH Ha TO¥ yac MaB HeaOUSIKMii BIUIUB Y MUCTEIIbKOMY
cepenoBulii. | ToMy LikaBy CTOPiHKY MUCTELbKOIO PyXy CTAaHOBUTb JMUCKYCis,
sika Benacs Mixk pisHumu Maiictepasamu KX1 i ctocyBanacs muTaHb HOBAaTOPCTBA
Y MUCTELTBI.

BasxinBuM € i1 inie: pakTuyuHO, Ha TOV yac ManeBuu OyB yCYHeHMIt 3 ycix
1ocaj y pociiicbKOMY MUCTEIIbKOMY CepelOBUIIli Ta M036aBIeHMIT MOSKIMBOCTI
BUKiamatu. Tomy YKpaiHa cTajsa OCTaHHIM 1IOT0 MPUTYIKOM, Jie BiH OTPUMAaB
MOJIMBICTb peasizyBaTu €BOI 3amymu. I came TyT ManeBuy 3Mir BUKIACTU
i omy6s1ikyBaTVM CBO1 TEOPETUMYHI HAaITpaIllOBaHHSI.

AKTyaJIbHICTh JOCTIIKEHHSI 3yMOBJIEHA HEOOXiTHICTIO ITepeoCMUCIeHHS
TEOpPeTUYHOI crnafgimuHau ManeBuda Ta MOro BIUIMBY Ha KyJbTYPHUI TIpoliec
VYkpaian 20-30-x pp. XX CT., sIkKa € He MEHII BaKJIMBOIO, HiXX 10TO TBOPUMIA
mopo6ok. HaykoBa IIiHHiICTh SIKOi TOJISITA€ He JIMIe y BM3HAYEHHI MicIst
B icTOpii MMUCTeITBA aBaHTapAHOTO HAMPSIMKY CyNpeMaTu3My, 3aCHOBAHOTO
XYLOKHUKOM, a 1 y BUSBJIEHHI IIOCTYIly Yy PO3BUTKY XYIOXHbBOI KyJIbTYpU
3arajaioM.

HaykoBa HOBM3HAa pO3BiJIKM MMOJISITAE Y PO3IINPEHHI AUCKYPCY IPUCYTHOCTI
Kasumupa MasieBnya B YKpaiHCbKOMY KyJIbTYypHOMY IipoLueci B KiH. 20 —
mouy. 30 pp. XX CT., @ TaKOX y 3’ICyBaHHi POJIi 1IOTO eKCIepMMeHTaTbHO-
OOCTiIHUIIBKOI pOOOTH B ramysi XyqOsKHbOI KyJIbTYPMU.

CrarTs 6a3yeTbCsl Ha iCTOPUMUYHOMY METOAi BMUpaskeHOMY B OOJIKY BCix
KOHKPETHO-iCTOPUYHUX UMHHUKIB [IJIs1 BUBHAUEHHSI TEOPETUYHOI CaAIIVHN
K. ManeBuua, 7oro Miciisi B iCTOpii MMUCTelTBA aBAHTAPAHOTO HATIPSIMKY
CynpeMaTu3My Ta PO3BUTKY XYOOKHBOI KyJAbTypU B IIiJIoMy. 3aCTOCOBAaHO
TaKOXX TEeKCTOJIOTIUYHMII Ta KOMIIApaTUMBHMII MeTOOM MOOCTIIKeHHS [JIsI
BUBUYEHHI TeOPeTUYHUX cTaTeii-nekuinn Kasumupa ManeBuua, ormyo61ikoBaHUX
y XapKiBCbKOMY BUAaHHi nmaH-dyTypuctis «<Hosa 'eHepaitis» y 1928-30 pp.

Buknaj maTepiasy JOCTiI)KeHHS
II>xepenbHOI0 6a3010 OOCTIIKeHHS € TeoperuuHi crarti Kasumwupa
ManeBuya, omy6/ikoBaHi B XapKiBCbKOMY BuAAHHI maH-GyTypuctiB «HoBa

lenepartiss» y 1928-30-x pp. Lle 6ynu mpaili, IpMUCBSIYEHi OIMISAAY OMHAMIKU
CYy4aCHOTO XYHOOXXHBOTO TIpoliecy i hOpMy/IIOBaHHIO MPiOPUTETHUX 3aBHaHb

229



MUCTELTBO3HABCTBO
ISSN 2410-1915 (Print) « KyabpTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

HOBOTO MMCTeIITBa. Briepiie 10 TeMy gowliauiaa npodecopka KaHaACbKOTO
yHiBepcuTeTy MupociaBa Mynpak, sika Ma€ yKpalHCbKe TOXOMKeHHs. Y 1i
mocmigkeHHi «HoBa l'eHepaliiss» i MMUCTel[bKMII MoOAepHi3M B YKpaiHi», 10
Burima apykom y CIIA Ha mouaTtky 80-x pp. XX CT. aHIVIIICBKOIO MOBOIO,
I'PYHTOBHO BUCBIT/IEHO CyTh Ta OCOOJMBOCTi KYJIbTYPHOTO ITpoliecy B YKpaiHi
20-30-xx pp. XX cT. Ha OCHOBI ormany ycix umcen «HoBOi reHeparnii».
[Tpore aHami3 crateii MajeBuua TyT oOMeskeHUI MOTPe6OI0 y3arajabHEHHS,
SIKOTO BMMAarae IofmibHe MOCTiIKeHHSI MMPOKOTo dopmary. YKpaiHOMOBHe
BUIAHHS Ili€i 6€3yMOBHO Ba’kKJIMBOI Iparli BMIIIIO ApyKoMm Jjmire y 2018 p.
(Mynpak, 2018).

HocnimskeHHST YKpaiHCbKOTO KOHTEKCTy MasieBuua Oy/o 3arioyaTKOBaHO
KMiBCbKMM MUcCTenTBO3HaBIeM [I. TopbauoBum Ta dpaniysskum XK.-K. Map-
Kazge. 3a yropsimkyBaHHsM [I. Top6auoBa (2006) 6ysn0 BuaaHo 30ipKy, Y sIKiit
omy6J1iKOBaHO BCi BiIoOMi Ha TO¥ yac CTaTTi, IMCTH Ta aBTobiorpadii ManeBuua.
A Takoxk my6stikalii Mmpo MMTISI OpUTiHAIbHI Ta IMepeKaagHi. 30Kpema, TyT
3’aBusncs ¥ cratTi 3 «HoBoi reHepartiii». Teopetuuny criagiuyay ManeBuua
nocrimkysas 7 JK.-K. Mapkage y moHorpadii «ManeBuu» (2013).

llle opniero Baxaupow Tpauerw «Kasumup ManeBud: KuiBcbKuit
nepion 1928-1930», ynopsimkoBaHoio T. DinmeBcbkowo (2016), ska Buiiuia
IPYKOM YKpaiHChKOI0 MOBOW, @ TaKOX Yy Tepekaaai anriiicekoo (2017)
i dpanmysskoo (2018). Okpim yxke paimre omy6mikoBanux [I. Top6auoBum
IO BUIAHHS YBiMIUIM Tparii i pparMeHTy cTeHOrpaM JIeKIliii, Ki 36epirammicst
B cimeitHOMY apxiBi acucreHnTa Manesuua Map’sHa KponmsHuiibkoro. ITig gac
«PeKOHCTPYKIIii KMiBCbKMX Jekiiii Kasumupa Manesuua» y 2015 p. pommui
repenany 30epeskeHy CraAIIyHy iHilliaTopam mofii.

OpHak, momnpu IicHyuMii AOpOOOK Y BiTUM3HSIHINM Ta 3apy6iKHIN
icropiorpadii HasIBHOIO € HM3Ka IIeBHUX IPOOIeM, SIKi Ie He 3HaMIIN
IOCTAaTHBOTO BUCBITIEHHS Ta MOTPEOYIOTh AETaJbHOTO BUBUEHHS. OmHUM i3
TaKMX acCIeKTiB € HeTaJbHUII o3I/ TeopeTUMUHuX 3m00yTKiB Kasummupa
ManeBuya 3 BMOKPEMJIEHHSIM 1OTO BIUIMBY Ha CTAaHOBJIEHHSI MUCTEIbKOTO
cepemoBuilla B YKpaiHi.

Vrepiie TeopeTHuHi cTaTTi ManeBuua mobaumn CBiT y IBaHAAISATY YMCIAX
«HoBoi reHepaiiii», a mi3Himnie — y «ABaHrapg-AnbmaHaxy» y 1928-1930-x pp.
3 omHOTO 6OKY, IIe Oy/aM HampalloBaHHS, SKi, 32 TBepmkeHHSIM M. Mympaka
(2018, c. 89), XymoskHMK TiArOTYBaB paHillle, Iie mpampwoun B [letepOypsi Ta
MockBi. Aste, Ha Hallly JYMKY, BaSKIMBUM € TOV (haKT, 1110 BOHM Oy aripoboBaHi
BJIEKLIIITHOMY KypCi 1181 CTyneHTiB KiuiBCbKOro XyLOKHBOrO iHCTUTYTY. L1i ytexitii
creHorpadyBaB OOVH i3 CcTymeHTiB — Map’sH KponmuBHULIBKMI, sikoro 1. BpoHa
MPU3HAYMB aCMCTEHTOM IIPU AOCTiAHOMY KabiHeTi ekcriepuMeHTaabHOro 130
B iHCTUTYTI, Kyziu, BiacHe, 6yJ10 Mpu3HaueHo MasieBiua Ha mmocaay rmpodecopa.

3arikaBneHHs «<HoBoi reHepariii» mparsimy MayieBuya He 6y/I0 BUTTAIKOBUM.
Moro mpepmcTaBHMKM «CHOAiBamucs CTBOPUTM B YKpaiHi aTmocdepy, sika
ropoauia 6 YMCIeHHI «kKOHCTPYKTUBHI» (SIK i «IeCTPYKTUBHI») MUCTEI[bKi Teuii»
(Myzmpak, 2018, c. 87). Tyt npykyBanmcst MOHOrpadii mpo yKpaiHCbKMX MUTIIIB,
a TaKOX pefakiiist 6ysna Masa HaMip OITyO/IiKyBaTy OKpeMi JOCTiIsKeHHS TIPO
CyJacHe MMCTEeNTBO. 30KpeMma, Ile Maja OyTu HM3Ka CTaTeil Mpo Bi3yajbHe
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MMCTEIITBO, KMETOI0 SIKUX OYJI0O BUCBITAMUTHU ¥i 3adikCcyBaTM B MOHSATTI uMTaya
CIJIaB  Pi3HOMAHITHUX (QOPMATICTUUHUX CTUJIIB TOTOYACHOTO 3axiJHOTO
vuctentBa» (Myzpak, 2018, c.87). Otke, e TMOBMHHI OyTM CTaTTi, IKi 6
36iramMcs 3 IpPOTpaMHMMM 3acajaMy MaH@YTYpUCTiB, METOI0 SIKMX OyJo
BUTICHUTY 3 MUCTEITBA PeaTiCTUUHi Ta pPOMaHTUYHI TpagUIIii.

Takomy 3aBIaHHIO HKHaﬁKpame Bigmosiganu TeopeTMqu HamnpauoBaHHSI
Kasyumupa ManeBnya, po 10 CBITYNTH IXHS Mpe3eHTalis MpeJCcTaBHNKAMM
penakuii: «3aciayra ToB. MajneBnya — eKClepuMeHTabHO-AOCTIIHA po6ota
B rajy3i MaJqbOBHMYOI KyabTypu» (Mynpak, 2018, c. 91).

M. Myapak e y 70-x pokax XX CT. y aHIVIOMOBHOMY BMAAHHI KHUTU
CTBEPIKYBaJia, 110, HE3Ba)KAI0UM Ha pe30HAHC Y HOBOMY MUCTEITBI, SIK1ii MaB
MasneBuy, mmics 1925 p. 6araTo MUTIIIB OY/IM AUCKPEIUTOBAHI i OiJibIlle He MaIn
nmpaBa IyosikyBatucst B Pocii. Came Tomy «HoBa l'eHeparlisi» «3anuiianach
OCTaHHIM GOpIIOCTOM Y 60pOTHOI ITPOTH Pi3KOTO BTPYYAHHS IMapTii y cripaBu
mucrenTBa. Kpim Toro, koHtakt MajieBuua 3 HiMEUbKUMU XyTOXKHUKAMM
CTa/IM OJIHi€I0 3 MpUUMH itoro apemty 1930 poky» (Myapak, 2018, c. 90-91).

3BepHeMO yBary Ha IeBHi CYTHiCHi acIeKkTu juilie JesiKMX Mpallb, OCKiIbKA
B JaHOMY BUITaIKy MM 0OMeXkeHi 00csiroM cTaTTi. [IBi cTaTTi Oy MpuUCBSIYeHi
[Tomo Ce3aHy: «AHasiza HOBOro Ta 00pa3oTBOpuoro mmucrenTBa» (Hosa
Tenepariis, 1928, N26) Ta «<HoBe MMUCTEIITBO i1 MUCTEIITBO 06pa3oTBopue» (HoBa
Tenepartist, 1928, N29). V nux Kasumup ManeBuu cripobyBaB OGIPYHTYBaTHU
3aKOHOMipHiCTh HOBOTO OaUeHHS y MUCTEIITBi. BiH 3a3HaumB, 110 pO3I/IsiA BCiei
icTopii 06pa30TBOPUOro MUCTELITBA Ta TBOPIB ITi3HiX €I10X J03BOJISIE 3POOUTI
BUCHOBOK IIPO TOSIBY BKe B Iepiri pokyu XX CT. HU3KU TBOPiB, e HeMae
3MaJIbOBAaHOT'O TIpeaMeTY.

TakuM UMHOM, aBTOP TOJIi/ISIE TBOPYM HA [IBi yacTUHMU. [lepIry 3 HUX BU3HAUYAE
SIK 06pa30TBOpPYY Ha OCHOBI BimoOGpaskeHHST HATypu (Teii3axKi, MopTpeTH, moobyT,
a TaKOX iCTOpUYHI, penirifidi moAii Ta iH.). [Ipyry XK 4aCTMHY Ha3UBA€ «KHOBUM
MaJIbOBHUUMM MMCTEIITBOM», y SIKOMY BiZCYTHE BimoOpaskeHHS, abo, SIKIIO
MpeaMeT i TIPOITISIAAEThCS cepel, «Pi3HUX CTPYKTYP MaIbOBHMYOI Macu, TO
BiH Oy[le BimoOpaskeHMIi y BUTVISII HU3KY 3PYIlIeHb 10r0 KOHTYpiB» (ManeBuu,
2006, c. 40).

3 uporo ManeBuu JOXOAUTH BUCHOBKY, II0 Y HOBMUX MAaJsIpCbKUX TBOPax
CTAaBUTBCS iHIlE 3aBHAHHS, He TOB’sI3aHe 3 MeTOI 06pa3oTBOPUYOCTi, 3 YOTO
TeOpPeTUK BUBOAUTD MTPOTUJIEXKHE TIOHSITTS — 6e31peIMeTHICTb.

TyT BapTo HaragaTu, IO TOHSTTS «Oe3MpemMeTHOCTI» B YcCiii icTopii
MUCTeIITBAa HaJIeKUTh came MajieBuuy. KaHAMHCbKMIA TSKIB 0 TMOHSTTS
«abCTpaKIioHi3M», 110 BUBOAMJIOCH MEII0 B iHIIMIA, IO Bimpi3HSIETHCS Bif
MaseBuueBoro, crioci6: abcrparyBaHHs Bif popmu mmpeamerta, 1o mepembavae
ii acoliaTMBHe TepeTBOPEeHHs], nepemgycim, y CBi,E[OMOCTi TBOpLSL. MajeBuy
i1I0B yce X TaKM Bif camoi cyGcTaHIil Konbopy — ii TpaHcdopmarii i Bigmosy
Bif| «306pakabHOCTI» y3ke Ge30cepeHbO Ha MOMOTHI.

Came HeBMiHHSI BM3HAUUTM BigMiHHiCTP MeTM i 3aBHaHb HOBOTO
MICTeLTBa, Ha JYMKy MaseBiya, Ipu3Beso [0 IepesuacHoro TIPOrO/IOIIEHHS]
KPUTHKAMY KPU3M i HABITh «cMepTi MucTenTBa». HaToMicTh, Ha jioro IIMO0oKe
TepeKOHAHHS, T0sIBa MOAi6HUX TBOPIiB Oy/a MPOAMKTOBaHA 3aKOHOMipHICTIO,
1110 MU Vi pO3IVIIHEMO Y HaCTYIHIl 4aCTMHI HALIOI CTATTi.
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[lle Tenpix BbonbduiiH, SAKMIT Yy MMUCTEITBO3HABCTBI MO KIiHIS >KUTTS
BiicTOIOBaB TpiopuTeT GOPMM Yy MMUCTEITBi, HArojoIryBaB Ha IT€BHUX
3aKOHOMIipPHOCTSIX ii pO3BUTKY, BU3HAUAI0UM 1i 4acoBi Mexi. BiH cTBepKyBaB,
10 KOKHOTO Yacy MOK/IMBO He BCe i XyIO)KHMK He MOXKe CSATHYTH Oisble 3a
cBoio ernoxy (Bénbduma, 2009). Came mym Oysia 3yMOBJIEHA 1OTO pagyuKajbHa
Te3a icTopii mmcrenTBa 6e3 imMeH. Ajie, pa3soM 3 TUM, LSl Te3a BHU3HAadaja
11 ToTpeby MPOSIBUTH 1€ 3aKOHOMipHO, ATV HOBUI BUTOK JI0 PO3BUTKY (DOPMIA.
CamMme 11e i € OpraHiuHOIO 3B’13KOI0 IIOSIBM HOBOT'O Y MUCTELITBI, JA0T0 IOCTYITY.

[Ipore, sIK He TapagoOKCcaJbHO, Bboab(dIiH, OCHOBOIOJIOXKHA ITpals
sIKOro «OCHOBHI ITIOHSITTS iCTOpii MMCTeLITBa» BUIAIIA B OOMH PiK i3 MOSBOIO
«YOpHOTO CYMpPeMaTUUYHOrO YOTUPUKYTHUKA» ManeBuuya, BifMOBUBCS Bif
pO3IJISIAY IbOTO «HOBOTO MMUCTEITBa». BiH 3yNMMHMBCSA Ha iMIIpecioHicTax
i 3asBMB, IO OAJi BiIMOBJISIETHCSI PO3IISIAATM iCTOPil0 MUCTelTBa. I MOKHaA
CKa3aTu, 110 caMe 3 I[bOTO MOMEHTY iioro ectadeTy MigXOomuanu cami MUTIIi-
aBAHTAPINUCTHU, SIKi CYyTTPOBOIKYBAJIM CBOIO TBOPUiCTb TEOPETUYHUMU TIPALISIMUA.
I Kasumup ManeBuu, Ha Hally AyMKY, OyB came TUM, XTO IIPOLOBXKMB BacHe
BbOJIbQUIiHIBCHKY icTOpit0 dhopmu i came 3 TOTO MicClisl, HA IKOMY 3YIIMHUBCS
BimoMmii MMCTelLITBO3HABELb-(QOPMATICT.

Ha mymky MasieBuua, SIKIIO B 06pa30TBOPYOMY MMCTEITBI MaiCTEPHiCTb
XYOOXXHUKA BU3HAUAETHCS BiATBOPEHHSIM MpeAMeTy, TO Ile /i O3Hauae, 110
MipMJIOM MUCTEIITBA € cam NpeaMeT. | TyT 3BepHeMOo yBary Ha Te, o MajeBuu
He 3arepevye MmojioHe MMUCTEITBO, ajie, BJIacHe, HaroJIOUIye, M0 i TyXOBHMIA
acCIleKT TaKOr'o TBOPY TaKOXX BUSIBJIEHUI Y IIPeIMETHOMY BiATBOPEHHI.

MasieBu4 rOBOPUTB TTPO BiAMIHHICTb «MaJIbOBHUYOTO BiAUYTTS» Y MaJISIPCTBI
00pa3oTBOPUYOMY i «<HOBOMY». Y TIepIIOMY BUITIAJIKy MaJIbOBHMYE BiTUyTTS He
€ CaMOCTiViHMM: BOHO 3a3HA€ «CUJbHOTO KOHTPOII0 KOHKPETHOTO, JIOTiYHO-
PO3YMOBOTO II€HTPY CBiJOMOCTi», e BJIaCHEe BMHMKAE i MEePeOCMUCTIOEThCS
06pas. Tozi K y «<HOBOr0O Majspa» — HaBnaku: «Moro ¢popmyBasbHa OCHOBA —
Ile caMme BiguyTTs, 110 1O HbOTO YBAKHO XYIOKHUK TPUCTYXA€EThCS i HaMa-
ra€ThCs HAMTOUHININI HIOAHC OTO pyXy TepeHecTu Ha MOonoTHO» (ManeBud,
2006, c. 42).

Hami ManeBud TMIPOTUCTAB/SIE AOMIHYIOUMIA acleKT 06pa3oTBOPYOrO
MMCTEIITBA (CIOKET, TTOOYT, iAest) JOMiHYBaHHIO TOTO, 1[0 HAOY/I0 CaMOCTiiHO1
LiHHOCTI B HOBOMY MucrelTBi. Came B LIbOMy MICLi i B TaKOMYy 3HauyeHHi
ManeBu4 BBOOUTD CBili BiIOMUI TEPMiH «SIK TAKOBiCTb» MUCTEIITBA: CYTHICHUM
aCIIeKT, 10 SIKOTO He JOMIIIIYIOThCSI caMe CIOXKET, ITOOYT Ta imes.

HaTtomicTb, y HOBUX TBOpax Ha MepIinii jaH BUXOASITh «CTPYKTypa TBOPY,
(dakTypa i KOHTpacTHa rocTpoTa 3icTaBjeHHSI 6araTbOX Pi3HUX €JIEMEHTIB,
dbopmasnibHa CTOpOHA», sIKa, 3a TBEPIKeHHSIM MasieBuua i € Te «KuBe BiquyTTs,
110 B HbOMY BUCIOBJIEHO (3MicT)» (ManeBuy, 2006, c. 42).

Otxe, MajeBuu Oepe Ha cebe 3aBHAHHS 3aXMUCTUTU HOBE MMICTEITBO
Bif, KpUTUKM 1 3’ICyBaTU «IMOBENIHKY XYAOXXHMKA B MUCTEITBI i UM CaMUM
MTOKa3aTy YBECh MIISIX, IKUM XYIOKHUK IiiIIOB 70 GopMu.

Takum uymHOM, ManeBu4 BUXIJHMM NTYHKTOM HOBOTO MUCTEIITBA,
JI0r0 «SIKTAaKOBOCTi» 3a3HAauMThb HOBATOPCTBO Ce3aHa SIK OJHOTO 3 IIepIINX
XYIOOXXHUKIB, XTO BU3BOJINB «MaJISIDCTBO 3 TPUBUMIPHOTO iJTF030PHOTO CTaHY»
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i IpUBIB «0 ABOBUMIiPHOI TIJIONIMHNA, TOBEPHYBIIY I[IUM 1OMY CBOIO X TPUPOAY»
(ManeBuu, 2006, c. 45). Y 1bOMY acleKTi BiH MOCTYIIOBO BMMaJIbOBY€ ITPOBifHI
acIIeKTM TaKoi JBOBMMIPHOCTI: iHTerpallisl BCiX eJleMeHTiB Ha IT0JIOTHI OOHUM
€IVVHUM KOJIbOPOM i TTIOCTYIIOBE BUTICHEHHS CBIiT/Ia, IO MOJIEIIOE TIpeAMeTHU
CBiT. A BigTak BigKpMBaIOTbCS MEeBHI MeXKi, 1[0 BUSBJISIOTh CaMOILIiHHICTh
SKMBOIIMCHMX €JIeMeHTiB Ha IVIOIIMHi.

A BXke [panmi BiH Tak BUSIBJISIE CYTHICTb PO3BUTKY (opmu, 10 uepes
nedopmaliito i HiBeJIOBaHHS I[IJIBHOCTI TpeaMeTa Bee OO TOSBU Kybismy
(«<HoBe MuCTe1TBO Vi MMUCTEITBO 00pa3oTBopue». HoBa I'enepairist, 1928, N2 12;
«ITopcTopoBuit ky6izm». HoBa I'eneparrist, 1929, N24). Tak caMO, KOHCTaTyIOun
MOSIBY HOBOTO IMHAMIUHOTO BiguyTTs, MasieB14 MOSICHIOE MOTpeby QyTypuCTiB
aKkIeHTyBaTHU yBary Ha pycCi, OCKIJIbKM BOHM «BUSIBJISIIOTb HE BUIJISH peueii,
a ixHI0 QYHKIIiI0, iXHI0 AMHaMiKy» (ManeBuy, 2006, c. 107).

Bperri-pemnit, 3aK/JII0YHUM y IIbOMY JIQHITIOKKY aBaHTapAHUX HATPSIMiB
CTa€ CynmpeMaTu3M, SKUII KOHCTAaTye€ TIOBHY BiIMOBY BiJ, MNpeIMETHOTO
BinTBOpeHHS. | came Toxi, Ha mymMKy ManeBudya, XXMBOIMCHI €IeMeHT! CTal0Th
Hacmpaszi BiTbHUMIA.

Taki mepetrBopeHHs (Gopmu nasg ManeBuya BaKIMBi, TepemyciM, TOMY,
IO BiH TIparHyB BUSBUTH, IO CyIMpeMaTu3M OyB 3aKOHOMipHMM SIBUIIEM
Yy MUCTeLTBI 1 BUHMK He Ha ITIOPO’KHbOMY Miclii. BiH Mae KOHKpeTHe Mmiclie i yac
B icTOpiil MucTeInTBA.

Oxpim Toro, MasieBud yce OibIlie BiqMOBIISIETbCS Bil yTUTiTApHUX QYHKILi i
MUTLS i HaGMVDKAETHCST OO TPAKTYBAHHS XYHOKHMKA SIK TBOPIST Y BUIOMY
ceHci: «<HOBi TBOpH, 110 iX MU PO3IISIAAEMO, € TUM TTEPiOA0M, KOMU XYTOKHUK
nepectaB OyTM XyOOKHMKOM-OGOpPMJIIOBAaYeEM, a 3HAUUTh, IlepecTaB OyTu
7 MillTaHMHOM, TIepecTaB BimOMBATH XUTTS B J1OTO KOOIMEPATUBHO-XapPUuOBiit
CYTi, Vi 3a BCe Ile HaKJIMKaB Ha cebe HMU3KY IUIITOK i IMepecymis, 10 raHbOISITh
vioro Bu3BosieHHs» (Manesuu, 2006, c. 126).

ManeBuu CTBEPIIKYBaB, HATOMICTb, 110 HOBOTO XYAOXKHMKA I[iKaBUTb iHIIIe
y CBIiTi — «CMJIM 7 CTaH IMX CWJI, CUJT aBCTPaKTHUX, IO K MMEePBiCHA CYThb iX
JIMIIUJIACS 1Ie YNCTA, 0 OKUBYTH IIe, 1K Taki» (Manesuu, 2006, c. 126).

BucHoBKU

OTxe, ManeBuya IIiKaBMWIM He TiIbKM (OpMalbHi TOIIYKU: ¥OTO
eKCIIepUMeHTH Oy/u SIKHAMTiCHiIlle TTOB’A3aHi 3 BiUYTTSIM Cy4yacHOCTi i HOBUX
iMITy/IbCIB y KynbTypi. Came MM BiH 3aXOIUIIOBAB CTYLNEHTIB i MOIOIb. I came
yepe3 1le BiH He MIl MOBHICTIO CTAaTU HA iEOJIOTIYHY TO3MIIiI0 i paHO 4u
Mi3HO B YMOBAX TOTAJIiTAPHOTO PEXMMY OYB IMpupedeHnin Ha KOHQIIKT 3 HUM.
DaKTUYHO, CBOIMM JIeKIisMy ManeBud CTBOPUB YHIKAJIbHY iCTOPil0 MUCTEIITBA
nobu MopepHizmy. OOIPYHTOBYIOUM TIOCTYII MUCTeITBa Bim peanizmy
no OesnpeqMeTHOCTi, Ha Hally AyMKy, ManeBuMu IMPOJOBKUB i PO3BUHYB
BbobGmiHiBChKY T3y ITPO 3yMOBJIEHICTb i, pa30M 3 TMM, 0OMEXKeHiCTb MUTIISI
BMMOTaMM 4acy.

TakuM 4YMHOM, eKcIepuMeHTaJbHa Ta IoOIIykoBa pobora Kasumupa
MajieBua crajia BaKIMBMUM CBigueHHSIM emnoxu Ta (iKcallielo HOBOTO
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6aueHHs y cdepi XyIoKHbOI Ky/IbTypy. BuUK/IamaHHS TeOpeTMYHMUX PO3POOOK
y KuiBcbkomy XymokKHbOMY iHCTUTYTI, ix my6mikailis y «Hosiit renepartii»
3aCBiIYMIM BMCOKY TOTOBHICTb [0 MiaJiOTy Ta OHOBJIEHHS YKPaiHChKOTO
TBOpPUOro cepemoBuina. Kasumup ManeBuu 306araTuB iCTOPil0 MMCTEILTBA
HOBMM TEPMiHOM: «6e3MpeIMeTHICTb», IKMIi IIPOTUCTABJISIB 0O6Pa30TBOPUOMY
MUCTEIITBY, 3aBOAHHSIM $SIKOTO € BiITBOPEHHS TIPeIMETHOIO CBITY.
BesmpenmeTtHicTh ManeBuua 6yia, 1o CyTi, Vi IEBHMM METOIOM iHTepIpeTarii
MUCTEIITBA, 110 3MiCTMB aKIeHTU Bifi BM3HAUEHHS 3MICTy A0 BU3HAUYEHHS
dbopmu, camoi CyTHOCTI MMUCTeITBa («SIK TaKOBOCTi»). DakKTUYHO BiH, SK
TEOPEeTUK, BUSIBUB 3aKOHOMipPHOCTi PO3BUTKY XYHOOKHBOI (hOpMU, TTOSICHUBIIN
B&K/IMBICTh 1 TMOCTITOBHICTh BMHMKHEHHS KOXHOTO HOBOTO HAIPSIMKY:
Big CesaHa o Ky6i3my, Bim ky6ismy mo dytypusmy i Ky6odyTypusmy; Bif
KybodyTypmusmy mo cympematusmy. Lli mocmimkeHHS He BTpaTMIM CBOEQ
aKTyaJIbHOCTI i B HAIII Yac.
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The need to rethink the theoretical heritage of Malevich and its influence on the
cultural process of Ukraine in the 20s and 30s of the 20th century, which is no less important
than his art works, proves the research’s relevance.

The scientific novelty of the article is to broaden the discourse of Casimir Malevich’s
presence in the Ukrainian cultural process in the end of the 20s and beginning of the 30s of
the XX century, as well as in clarifying the role of his experimental research in the field of
artistic culture.

The article is based on the historical method, which is expressed through concrete
historical factors to determine the theoretical heritage of K. Malevich, his place in the history
of art of the avant-garde direction Suprematism and the development of artistic culture
in general. Textual and comparative research methods were used to study the theoretical
articles-lectures by Kazimir Malevich published in the Kharkov pan-futurists’ journal “New
Generation” in 1928-30. The theoretical heritage of Malevich is no less important than his
art works. However, today the theoretical works of Malevich in Ukrainian scientific culture
have not been sufficiently studied, and the lack of his developments in artistic education
proves it as well.

Conclusions. It has been proved that the experimental and research work of Kazimir
Malevich became an important evidence of the era and the fixation of a new vision in the field
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of artistic culture. Teaching theoretical developments at Kyiv Art Institute, its publication in
the “New Generation” has shown a high readiness for dialogue and renewal of the Ukrainian
artistic environment. Kazimir Malevich enriched the history of art with a new term: “non-
objectivity”, which opposed the fine art, which task is to reproduce the objectivity of the
world. Malevich’s non-objectivity was, in essence, a new method of interpreting art, shifting
the emphasis from the definition of content to the definition of the form of art, its essence
(“as a suchness”). In fact, he, as a theorist, revealed the patterns of development of artistic
form, explaining the importance and sequence of the emergence of each new direction:
from Cezanne to Cubism, from Cubism to Futurism and Cubofuturism; from Cubofuturizm
to Suprematism.

Keywords: cultural process; theory of art; Suprematism; formal analysis; non-
objectivity; Malevich.

IKCITEPUMEHTAJIbHO-UCCIIEJOBATEJ/IbCKASI PABOTA KASVUMUPA
MAJIEBUYA B OBJIACTU XY OXXECTBEHHOMU KVJIbTYPbI

Besx6oBckas JInnnana PomaHoBHa

Kandudam uckyccmeosedenus, doyeHm,

ORCID: 0000-0003-1886- 1477, lilianavezhbovska@gmail.com,
Kuesckuti HayuoHanwvHwlii yHUsepcumem Kyapmypol U UCKycms,
Kues, Ykpauna

AKTyalbHOCTb MCC/IENOBAHUST OOYCIOB/IEHA HEOOXOIMMOCTBIO TePEeOCMBbICTEHUS
TeOpeTUYEeCKOro Hacnenuss ManeBuua U ero BAMSIHUSL Ha KyJIbTYPHBIN MPOLLeCC YKPauHbI
20-30-x rr. XX B., KOTOpas SIBJISIETCS HE MeHee BayKHOIi, YeM ero TBOPUYECTBO.

HayuyHass HOBM3HA CTaTbM 3aK/IIOYAETCS B pacClIMPEHUM [OUCKypca MPUCYTCTBUS
Kasumupa ManeBuya B yKpaHCKOM KyJIbTYPHOM Iporecce B KOH. 20— Hau. 30-x rr. XX B.,
a Takke B BBISICHEHUY POJIY €T0 SKCITePUMEeHTATbHO-1CC/Ie0BATENbCKON PaGOThI B 06/1aCTH
XY[,0’KeCTBEHHO KYJIbTYPBbI.

Cratbs 6a3MpyeTcsi Ha UCTOPUUYECKOM METOJie, KOTOPbIN BbhIPasKeH yepe3 KOHKPEeTHO-
ucroprueckre GakTOpbl MJIS OMpeneneHus: TeopeTudyeckoro Hacmeausi K. ManeBuua,
ero MecTa B MCTOPMM MCKYCCTBA aBaHrapfHOrO HalpaBJeHMUs] CylpemMaTru3Ma
M PasBUTUS XyLOXXECTBEHHON KyJbTypbl B LieJ0M. [IpyMeHeH Takke TeKCTOIOTrMYeCcKUi
Y KOMITapaTUBHbBIM MeTOIbI MCC/IeOBAaHMS IJIS1 U3YUeHUs] TeOPeTUUeCKUX CTaTel-meKuui
Kazumupa MasneBnua, OMyOGIMKOBAHHBIX B XapbKOBCKOM W3[IaHUM TMaH-QYTYPUCTOB
«HoBas I'enepauusi» B 1928-30 rr. TeopeTnueckoe Hacienve ManeBuua He MeHee BaXKHO,
yeM ero TBOpuecTBO. OLHAKO CerofHsl TeopeTuuyeckue Tpyabl ManeBuya B YKPaMHCKOM
HAYYHO Ky/JbType HeLOCTATOYHO M3yUY€EeHBI, O YeM CBULETEIbCTBYET TAK)Ke OTCYTCTBUE €0
HapabOTOK B Xy[IOKECTBEHHOM 00Pa30BaHUM.

BoiBonbl. [loka3aHo, UTO IKCIIepUMeEHTATbHAS U MCCIeoBaTenbckast pabora Kazumupa
MaeBrua cTaja BasKHbIM CBUAETEIbCTBOM 3IOXM U (hUKcaIveli HOBOTO BuaeHus B cepe
XY[IO’KECTBEHHOI Ky/lbTypbl. IIpernomaBaHme TeopeTMuecKux pa3paboTok B KueBckom
Xy[IO’KECTBEHHOM MHCTUTYTe, nX mybnukauusi B «HoBoIi reHepamyum» mokasaau BbICOKYIO
TOTOBHOCTb K MOMAJOry U OOHOBJIIEHUSI YKPAMHCKOIN TBOpUYecKoii cpenpl. Kazumwup
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ManeBuy 006OraTWiI WMCTOPUIO WMCKYCCTBA HOBBIM TEPMMHOM: «OeCcIIpeMeTHOCTbY,
KOTOPBIN IMPOTUBOTIOCTABISIT M300pa3nTeIbHOMY UCKYCCTBY, 3a[jaueil KOTOPOTO SIBJISIETCSI
BOCCO3/IaHMe TpeaMeTHOro Mupa. BecnpenqvetrHocTs ManeBuua 6buta, IO CYTH, HOBBIM
METOJOM MHTepIIpeTalyuy MCKYCCTBA, CMECTWJI aKIEHThl OT OIpeAeNIeHUs] COAepsKaHUS
K ompeneneHnio (OpMbl MCKYCCTBA, €ro CYIIHOCTU («KaK TaKOBOCTb»). DaKTUUYeCKM OH,
KaK TeOPeTUK, BbISIBWI 3aKOHOMEPHOCTU Pa3BUTUSI XYIOXKECTBEHHO! (OpPMbI, 0OBSICHUB
B&XHOCTb U TIOC/IEIOBATETbHOCTh BO3HMKHOBEHMSI KaKIOTO HOBOTO HAIpPaBIEHUS OT
CesaHHa K Kyb6busmy, OoT Kybusma K ¢ytypusmy u kybodyrypusma; ot KybodyTypusma
K CYIIpeMaTu3My.

Kniouesbie cnosa: KynbTypHBIM TPOIECC, TeOpUS] MCKYCCTBA; CYIPeMaTu3M;
dhopmabHbI aHaMM3; 6ecripeAMeTHOCTh; MaeBuy.
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SPECIFICITY OF AUDIOVISUAL CULTURE IN MULTIMEDIA SPACE:
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The purpose of the study is to identify the basic key properties of sound in audiovisual
culture in a multimedia space, to determine how sound influences on the formation of
this phenomenon. Methodology of the research. There were the scientific methods such
as diachronic (presentation of the historical development of means for creating audio for
a multimedia project), comparative (comparison and search of common and distinctive
features in different properties and manifestations of audiovisual works in multimedia),
analysis and synthesis (disclosure of separate components of audiovisual culture in the
multimedia space, in particular audio, its characteristics related to multimedia, and the
synthesis of the phenomenon from the positions of reached results) to accomplish the
article purposes. Scientific novelty. The article presents a new view on the definition of the
concepts of a multimedia product as a digital file that determines the specificity of working
with it, the multimedia space as a set of computer tools and projects that combine several
types of data such as text, graphics, video, sound, etc. The use of sound in multimedia
products, the influence of the work features with sound on the artistic component of the
multimedia product and on the audiovisual culture in general have been analyzed in a new
way. Conclusions. The work outlines the general characteristics of audiovisual culture of the
multimedia space. In particular, various types of multimedia works have been identified;
their features, which are related to their nature - that is, a complex synthesis of the types
of information available in the projects, have been given. The aesthetic component of
multimedia space, transformed due to specific artistic and technological dynamics, in
particular the emergence of new examples of audiovisual content in multimedia space,
has been analyzed. The main stages of the development of methods and tools for creating
background in multimedia are described. The basic characteristics of sound and its role in
the audiovisual culture works in the multimedia are shown.

Keywords: audiovisual culture; sound; multimedia space; Internet; multimedia project;
audiovisual works.

Introduction
Audiovisual culture is an important sphere of the life of modern society.

In a more narrow sense, this term includes the phenomena associated with
cinematography, television and screen products that have similar qualities, but

© Serafym Zhelezniak, 2019
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exist in other, electronic digital media, for example, in media (Internet, etc.).
The impact of this phenomenon on a person is significant, as is the importance
of using sound in audiovisual culture in the multimedia space. This subject is
relevant and should be considered separately.

The use of sound in multimedia works is a multifaceted question, and
researchers in different sciences study this issue from various points. Some
data on the characteristics of sound in a digital environment can be found in
the publications “Digital Audio and Video Processing in Multimedia Systems”
(Oleksenko, 2014), “Electronic and Computer Music” (Manning, 2013). The last
publication also describes the evolution of means of creating sound in a digital
environment, which is the basis for multimedia from the standpoint of music
in preference to audiovisual culture. Ukrainian researchers and expert sound
directors analyze the use of sound in movies in their publications, but the issue
of sound art in multimedia is not being studied (Barba, 2016; Papchenko, 2018;
Ryazantsev, 2015). Therefore, it is worth focusing on the study of this issue.

The purpose of the article

The main objective is to reveal the essential characteristics of sound as
a component of audiovisual culture in the multimedia, to determine the role of
sound for the formation and development of audiovisual culture in the context
of multimedia.

To achieve the objective of article it should be focused on the following
tasks:

- to consider the basic characteristics of sound in multimedia;

- to study the evolution of systems for working with sound in multimedia
and their influence on art sound options;

- analyze transformational processes in audiovisual culture into
multimedia.

Presentation of the main material

Since multimedia technologies exist in computer systems, all the features
of creating, storing and reproducing multimedia products are based on the
digital data origins.

Any multimedia project is a digital file, a certain part of the digital storage
medium, and contains the information in binary form. Each file that contains
multimedia data has a format — a way of organizing data in the file, capabilities
and limitations of the processes for recording, storing and playing specific
types of data.

The concept of multimedia space should be also defined. There are computer
tools and works that use a combination of different data forms such as text,
graphics, video, sound, etc.

Multimedia works are complex synthesis by time characteristics, as a single
project, for example, Internet pages at the same time can be a source of space,
time, and synthetic types of information. Since the subject of this work is
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the formation of audiovisual culture, we will focus more on such multimedia
works and their components that are expanding in time.

By way of transmitting to the viewer, the multimedia products can be
divided into linear and non-linear. Linear multimedia is such products, the
content of which is transmitted sequentially and in real time. Examples include
online broadcasting, conferencing, video-on-demand viewing, and more. Of
course, due to the capabilities of multimedia, some of these works provide the
user the ability to stop viewing, navigate to any point of the work (or a typical
option for the broadcasts — to any previous point). Such works can be stored in
a file on the user’s device, may be available continuously online, or only when
transmitting such linear content.

Non-linear multimedia products are transmitted to the viewer in the form
of a finished file (or a group of files) or information medium that contains this
product. Thus, non-linear multimedia is most often available through download
from the server or on CDs and other physical careers.

In any case, when viewing multimedia products that are expanded in time,
the viewer will face digital video, audio, and animation. Therefore, this section
will discuss the features of saving and viewing (broadcasting) these types of
data.

First, we consider the specifics of digital audio. Digital audio sources can
be either ADC (analog-to-digital converter), which convert an electrical signal
to a digital code, or a computer program generating digital sound (for example,
a virtual synthesizer). Main features of digital sound are sampling frequency,
quantizationbitrate, presence and characterization of digital audio compression
method.

The main difference between the digital and the analogue audio, which
determines the set of its options, is a discrete nature, that is, one that consists
of sequential numerical values (discretes). Instead, the analog audio signal
is a continuous change in voltage over time. The process of transforming
a continuous electric signal into a sequence of samples over a period is called
sampling or discretization. Sampling rate is the number of samples (discretes)
per second.

It is important to note how exactly the desired sampling frequency is
selected. Timbral quality of digital audio (or rather the maximum allowable
upper frequency in the spectrum of the signal) depends on the frequency of
sampling, that is, described by Nyquist-Shannon-Kotelnikov sampling theorem,
which states that the sampling frequency should be at least twice as much as the
upper frequency in range. That is, if the upper frequency is 20 kilohertz, then
the sampling rate should be at least 40 kHz (CD audio standard is 44.1 kHz). If
you do not observe this law, then, from the frequency of the signal spectrum,
which is equal to half of the sampling frequency, distortion of sound may be
heard. Such a phenomenon is called aliasing.

The quantization of a signal is inseparable from discretization, since
a certain number must represent the values of the amplitude of each count. “The
digital signal is finitestate by the set of its values. The process of transforming
analogue descrets infinite by their values for a finite number of digital values is
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called quantization by level, and occurring during quantization errors of counts
rounding refers to as noise or quantization errors” (Oleksenko, 2014, p.20). To
perform this process, the analog signal range is broken down at the quantization
levels, the number of which is fixed and determined by the bit depth, that is, the
number of digits of the binary code, which can represent the amplitude of each
count-discretion. For an example, we take two-bit depths: 8 and 16 bits. The first
can contain 256 (28) different numeric values, and the second one is 65356 (219).
So, as we see quantization at a higher bit rate give a possibility to express the
real (or probable - in case of digital sound generation) value of the sound signal
more accurately. This characteristic is also called quantization resolution.

The use of a certain compression of digital sound also affects or does not
entirely on its qualitative characteristics. The standard for professional digital
sound recording is pulse-code modulation that does not use compression. This
is the above-mentioned method for translating analogue sound into digital
(by quantization of samples amplitude — discretes — that are arranged through
the same time interval). The compression process itself involves reducing
the amount of digital audio information. For this purpose, two ways are more
often used: the rejection of such parts of information that do not significantly
affect the quality of listening (for example, mp3-compression), or the selection
of complex mathematical functions that are similar to certain segments of
sound (FLAC-compression). This makes it possible to distinguish between lossy
and lossless compression, respectively.

Since the compressed digital sound has a different structure, unlike the
uncompressed one and does not always contain separate samples, then for
such files the bit rate becomes important as opposed to the sampling frequency
and bit quantization. Bit rate is the amount of information in bits per unit of
time. So the higher the bit rate, the more audio information contains the audio
file, the better the sound could be.

In the process of evolution of multimedia the systems for creating and
editing video material was being actively developed, in particular, developers
actively involved digital technologies for the introduction of new creative tools.
In parallel with the emergence of tools for working with video also multimedia
tools for recording and editing sound was created. Such instruments gradually
increased the ability of sound engineers to engage in artistic interaction with
audio material.

SoundDroid was one of the first systems for digital audio based on
a computer that used visualization of certain actions on the display. This is
the development of the Lucasfilm studio, which appeared in the mid-1980s in
parallel with the EditDroid video editing system. The base of the SoundDroid
station was a digital processor that was able to process real-time audio. One of
the fundamentally new features of this technology was the storage of digital
audio on hard drives. With this build, one could search for effects in the sounds
library. It should also be noted that on the screens of the editor was visually
represented audio wave (M. Kunkes). Using SoundDroid, the sound engineer
was able to conduct a complete cycle of works on the creation of a phonogram:
recording, editing, processing, mixing. Internal software modules also allowed
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synthesizing sound, multichannel frequency processing, reducing unnecessary
noise, adding digital reverb. Another important point in the list of the benefits
of SoundDroid is that the station included a set of innovative multimedia tools
with which the sound engineer was able to control it: touch screens, moving
faders and scrolling wheel (Tracy, 1985).

The next major step in the development of digital audio editing technology
was the introduction of a personal computer and specific operating systems.
In this case, the audio station consisted of an analog-to-digital (ADC) and
digital-to-analog converters (DAC), software that was created for a particular
computer, namely the configuration of hardware (processor, built-in data
storages and drives for external media connection, graphics controller and its
capabilities, etc.) and the installed operating system. That is, unlike SoundDroid,
the audio stations that were created for the personal computer did not have
a built-in microprocessor and an operating system that would manage the
processes associated with the functioning of the hardware. Instead, as already
mentioned above, digital audio editing applications were developed for work in
pre-configured sets of specific equipment and operating systems. The new
approach has its advantages and disadvantages. Among the advantages, it
should be possible for sound applications developers to focus on those functions
that were related only to audio.

So, Sound Designer, the first audio software on the personal computer,
was introduced in 1985 by the Digidesign Company, which is now known for
Pro Tools, the professional digital audio workstation. Sound Designer was an
application for editing samples on the Apple Mac platform. Sample is a small
segment of recorded audio (usually from 0.5 to 2 seconds, but also it could
be with another duration), which is usually processed in music production
(length variation, frequency correction, etc.) in order to further use to create
a composition. Examples include the sound of a percussion instrument,
a musical chord, a small part of melody, an acoustic effect (glass breaking, sea
noise, bird singing), etc. Samplers are loaded into a sampler, that is, a device
or a program for controlling audio bits, which also provides the user with the
ability to process and play sounds (usually at different pitches, controlled by an
electronic keypad or a pitch shifting wheel).

Therefore, the Sound Designer included reading, editing, processing and
recording of modified audio samples on a digital media. Initially, the sound
editing system was created only to work with the sound base of one specific
sampler, but the distribution of these tools among musicians and the availability
of different models of samplers by many manufacturers has caused the authors
to add support for other most popular devices, which greatly expanded the
audience of users of the application. It should also be noted that the sound
station worked only with monophonic audio, but used a 16-bit quantization.

We look at the list of basic tools for working with audio in the Sound
Designer program. First, it is important to note that the system was designed in
such a way that all processes were presented visually, that is, the user worked
precisely with a graphical representation of the sound wave. Therefore, the
sample editing could be done by cutting, copying and pasting the selected parts
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of the audio file. Reverse (mirroring), automatic crossfade creation at cutting and
insertion parts of the sound were also available. Among the means of processing
there were the change in sound level, frequency correction, free transformation
of audio wave using a graphic tool (drawing), etc. There was an important tool —
a digital dramatic control unit, which allowed mixing two different samples,
setting their proportions in the new file. In addition, the application contained
a digital synthesis tool for creating new sounds (Gotcher,1986).

In the evolution of software for digital editing, audio developers faced with
the fact that central processors of personal computers could not either carry
out all calculations for digital sound processing, or carried them very slowly.
This led to the redirection the load of sound-related processes on separate
digital signal processors (DSPs), which were located on special sound cards that
were intended for installation in the middle of the system unit of the personal
computer. This approach has greatly reduced the number of tasks for central
processors and the amount of time that digital audio stations typically spend
on audio processing.

A similar method was used in 1989 by the Digidesign organization for
its other product — the Sound Tools complex, which was designed for digital
recording and audio installation on a personal computer. The system came
with a new version of the previously described Sound Designer application,
an acceleration card for sound processing (which was based on the processor
for digital signals — DSP — and a digital-to-analog converter) and an external
device containing an analog-to-digital converter. Using this station, it was
possible to record and work with stereo (dual-channel audio) at the level of
CD-Audio quality, that is, with a sampling rate of 44.1 kHz and a bit depth of
16 bits. These characteristics made it possible to use a complex for rewriting
the combined phonogram in stereo and carry out mastering (final processing
of the finished mix). Describing the benefits of the new software, P. Manning
observes that processing could be done in real time: adjusting the parameters
of the processing modules did not affect the file itself, but only changed the
sound during the listening. The author also mentions some available software
tools: a 10-band graphic equalizer, means for stretching or compressing time
of a file and overlaying curves of smooth appearance - fade-in and fade-out
(Manning, 2013, p.387).

Further, in 1991, the same company Digidesign created Pro Tools — a sound
station for a personal computer that gradually began to attract more and more
attention to such digital recording and audio editing systems from the side of large
studios. The main advantage of this development was the expansion of the number
of channels available for sound channels (at that time there were 4 channels),
which translated the complex into the category of multichannel systems.

The development of similar multimedia workstations has changed the
way of phonogram production, due to the subsequent emergence of complete
sound-assembly complexes that are concentrated in one personal computer and
allow one to create audio on a professional level. As a result, to date, full-fledged
digital sound systems for mobile devices (MAW — mobile audio workstation)
have appeared. In addition, online sound services have become an interesting
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trend, which already combine multichannel recording, real-time processing,
MIDI and synthesizer work, and more. It should be noted that the entire process
of development of instruments for producing sound in the multimedia space
has significantly influenced the art qualities of audio backing: accuracy with
which it is possible to edit and correct sound, the accuracy of setting up artistic
sound processing devices, the ability to flexibly change the sound solution have
increased - all these factors have considerably expanded artistic instruments of
a modern sound engineer working on the creation of audio-visual works.

Flexibility and ease of programs for work with video and audio caused the
transition of audiovisual production to a greater focus on the installation-
tinting period (post-production). This leads to a change in the aesthetics of
works, as new tools expand and in some ways determine the new methods for
achieving creative tasks.

Due to such dynamics during the last decade, aesthetic content of
multimedia space has noticeably changed. The role of the cinema became more
noticeable. The number of cinema works that are available through the Internet
and multimedia devices has increased dramatically.

In the late 1990s and early 2000s, technology for online video transmission,
Internet broadcasting began to be actively developed. One of the prominent
projects that embodied the new method of multimedia viewing was the BMW
advertising campaign. According to American researcher James Castonguay, in
2001, the organization released a series of eight short online commercials with
the common name “The Hire” (J. Castonguay). Recognized directors such as
David Fincher, John Frankenheimer, Guy Ritchie, Alejandro Gonzalez Inarritu,
and others produced the films. There were also invited stars such as Clive Owen,
Stellan Skarsgard, Madonna, Forest Whitaker and Gary Oldman. The company
later provided statistical data, which indicated that videos were watched more
than 100 million times before they were removed from the site in 2005, despite
the fact that the films were released on DVD in 2003 (J. Castonguay).

However, on the way to introducing online hosting services top the technical
and infrastructural barriers related to bandwidth and quality and video size
could be overcome. The Internet copyrighting, Internet hire, and the insertion
into the system of film releases on different media (which traditionally begins
with cinemas, then video/DVDs, paid one-time viewing, paid cable channels,
television network, etc.) are complicated process of the distribution of cinema
on the Internet. For example, as it is said in the article, large copyright holders
(i.e. Hollywood studios and entertainment conglomerates) prevented companies
such as Netflix from switching from their old rental methods to streaming video
on demand and downloading over the Internet, although online rental services
of DVD discs and delivery them by mail in the mid-2000s was one of the top-
grossing web enterprises (J. Castonguay).

After the big film companies have been considering economic and legal
issues, (it was important that film producers generated the most of their
incomes not from public cinemas, but from home cinema), the development
of projects of distribution movies through the Internet has begun. One of the
options for such a rental is a website with available download or paid viewing of
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full-length films that have already been released for sale on DVD. An example
of companies that worked this way — MovieLink, CinemaNow (they functioned
as a joint venture between major film studios such as Sony, Warner Bros., etc.).
The next example of distributing moving pictures through multimedia systems
was Apple Computer’s decision to distribute animated short films from Pixar,
Disney—-ABC television programs and music videos via iTunes (an online music
download service) (J. Castonguay).

New art forms, that combine multimedia and cinematic approaches and
the production of which has become possible for the wide audience through
multimedia technologies, have emerged. Bright examples of this synthesis
are web documentaries, various interactive audiovisual products, transmedia
projects, etc. Sound in multimedia space also gets new uses. Firstly, in such
an environment it is much easier to distribute and review the works with the
spatial sound of different formats, as well as to choose the tracks by user, which
one would like to turn off or on. Secondly, the sound in the multimedia space
may be interactive, that is, responding and guided by user actions. As far as
spatial sound is concerned, it is worth noting that the Netflix video-on-demand
video streaming platform already has many movies that the viewer can view
using spatial sound systems, while another video platform — YouTube - did not
implement such a function for the widest audience.

The scientific novelty of this publication is to clarify the definition of such
concepts as multimedia product, multimedia space, taking into account their
digital and computer origin. In addition, in the research we treated the issues
of the formation of audiovisual culture in the multimedia space and the role of
sound in this process, in particular the opportunities that arise for using sound
in a new environment.

Conclusions

The article is devoted to audiovisual works in multimedia space, their
main characteristics, evolution of means of projects creation. Most issues are
considered from the standpoint of sound and its role in these processes. The
publication analyzes the basic features of multimedia works, their types, and
the characteristics of sound in the multimedia space. In addition, the article
investigates the evolution of the means of creating sound within the limits of
digital multimedia audiovisual works and their significance for the creative
side of the soundtrack. The process of formation of audiovisual culture in
multimedia and its current state is highlighted.
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Meta cTaTTi — BUSIBUTM OCHOBHI CYTHICHI BJIaCTMBOCTI 3BYKy B ay[iOBi3ya/bHiii
KYJABTYPi B MyIbTUMEAIAHOMY TTPOCTOPi, BUSHAUMUTM BILIMB 3BYKY Ha (DOPMYBAaHHS IIOTO
sBuIIa. MeTomoIOrist JOCTiasKeHHS. [IJIs1 BUKOHAHHS 3aBIaHb, 110 IIOCTABJIE€HI B IIiii CTATTI
Oy/IM BUKOPUCTaHi Taki HAYKOBi METOMMU, SIK NiaXpOHHUI (BUKJIA[ iCTOPUYHOTO PO3BUTKY
3ac00iB CTBOPEHHSI 3BYKOBOTO CYIPOBOAY AJISI MYJIbTUMEAIIHOTO TBOPY), OPiBHSUIbHUI
(3icTaByieHHs Ta MOMIYK CIIIbHMUX i BIAMIHHMX PUC Y Pi3HUX BJIACTUBOCTSIX Ta MPOSBAX
ayJioBisya/JbHUX TBOPiB B MY/IbTUMe[ia), aHaJIi3 i CUHTe3 (PO3KPUTTS OKPEMUX CKIATHUKIB
ayZmioBi3ya/sbHOI KylIbTypU B MYJIbTUMEAITHOMY MPOCTOPi, 30KpemMa 3BYKOBOTO CYIIPOBOZAY,
710r0 XapaKkTepUCTUK, MTOB’I3aHUX 3 MYJIbTUME[ia, Ta CMHTE3 SIBUILA 3 TO3UIIili JOCSITHYTUX
pesynbTaTiB). HaykoBa HOBU3HA. Y CTAaTTi MpeACTaBI€HO HOBUII MO Ha BU3HAUEHHS
MOHSITh MYJIBTUME[IiifHOTO TBOPY SIK IMGPOBOTO (aiiiy, 10 3yMOBITIOE crienudiky po6oTu
3 HUM, MYJIbTUMEZifHOTO MPOCTOPY SIK CYKYITHOCTi KOMITIOTEpPHMX 3aC00iB Ta TBOPIB, SIKi
MOEHYIOTh JeKiJIbka BU[IB JAHUX: TEKCT, Tpadiky, Bimeo, 3ByK Ta iH. Y HOBOMY acIeKTi
MPOAHaTi30BAHO BUKOPUCTAHHS 3BYKY B MYJbTUME[iIHNX TBOPAX, BIUVIMB OCOOIMBOCTEN
po60oTH 3i 3ByKOM Ha XY[IOXKHi CKIaJIHUK MYJIbTUMEIiifHOTO TBOPY Ta Ha aylioBi3yajbHY
KYJIbTYpy 3arajoM. BucHoBku. Y po6OTi BUCBiT/IEHi 3arajibHi XapaKTepPUCTUKU
ay[ioBi3yasbHOI KyJAbTypU B MYJIbTUMeELifHOMY ITPOCTOpPi. 30KpemMa, BU3HaueHi pi3Hi TUIIU
MYJIBTUME[IiiiHUX TBOPiB, BUOKPEMJIEHO iX O0COBIMBOCTI, OB’A3aHi 3 IXHHOIO MPUPOIOI0 —
CKJIaJJHUM CMHTe30M BUAIB iHpopMmarii, mpucyTHixX y TBopax. [[poaHani3oBaHO ecTeTUYHE
HAIOBHEHHST MYJTbTUMELITHOTO ITPOCTOPY, IO TPaHCHOPMYBAIOCS 3aBISKY crienubiuHii
MUCTEeLIbKII Ta TEXHOJIOTIUHil IMHaMilli, 30KpeMa I0osiBa HOBUX 3Pa3KiB ay1ioBi3yaabHOTO
KOHTEHTYy B MyJIbTUMeJia-TIpoCcTOpi. BuKkiafeHi OCHOBHI eTamyu PO3BUTKY METOHIB Ta
iHCTpYMEHTIB CTBOpPEHHSI 3BYKOBOTO CyNpPOBOAY B MyabTuMMenia. I[IpomeMoHCTpoBaHi
OCHOBHi XapaKTepPUCTUKM 3BYKy Ta IOTO poiab y TBOpax ayZhioBi3yaJbHOI KyIbTypU
B MyJIbTUMELi/iHOMY ITPOCTOPI.

Kniwouosi cnosa: aynioBisyanbHa Ky/lbTypa; 3BYyK; MyJIbTUMeE[iliHMIT TPOCTip; [HTepHeT;
MY/IbTUMeE[iliHMII TBip; ayIioBi3yanbHMIL TBIp.
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Llenp cTaTby — BBISIBUTH OCHOBHbBIE Ba)KHbIE CBOJCTBA 3BYKa B ayaMOBU3YaJbHOI
KYJIbTYpe B MYJIbTMMEOUITHOM IIPOCTPAHCTBE, ONPeIeIUTh BIMSIHIE 3ByKa HAa (QOpMMpPOBaHNE
9TOTO SIBJIeHUsT. MeTomomorus uccaenoBaums. st BHIIOTHEHNS 3aaHNiA, TOCTaBI€HHBIX
B 9TOil cTaTbe OBLIM MCIIONIb30BAHbl TaKMe HAyYHbIe METOIbI, KaK AMAaxXPOHHBIN
(M3JIOKeHME MCTOPUYECKOTO PasBUTUS CPENCTB CO3MAHMSI 3BYKOBOTO COIPOBOKIEHMS
IJIT MYJIbTUMMEIUITHOTO IIPOM3BEIEeHMsI), CPAaBHUTE/IbHbBI (CpaBHEHME UM TIOUCK OOIIUX
Y OTJIMUMTEbHBIX KAaUeCcTB B PAa3/IMUHBIX CBOVCTBAX M IIPOSIBIEHUSX ayIMOBMU3YalIbHBIX
MIPOM3BEIeHNI B MY/IbTUMe}a), aHAIU3 M CUHTE3 (PACKPBITHE OTAEIbHbIX COCTABJISIOIINX
ayaMOBU3YaJIbHOI KYJIbTYPhl B MYJIbTMMEOUITHOM IIPOCTPAHCTBE, B YACTHOCTM 3BYKOBOTO
COMPOBOKAEHMSI, €r0 XapaKTePUCTUK, CBSI3aHHBIX C MY/JIbTMMENNA, ¥ CUHTE3 SIBIEHMUS
C TO3UIIMIA MOCTUTHYTHIX pe3ylIbTaTOB). HayuyHas HOBM3HA. B cTaTbe Ipe[CcTaB/IeH
HOBBIVi B3IVISII Ha OIpeneleHue IOHATUI MYJIbTUMEIVIHOTO IIPOU3BEOEHMST KakK
uudposoro daiina, uTo obycIaBaMBaeT creuuduKy paboThl ¢ HUM, MYJbTUMEIUITHOTO
MPOCTPAHCTBA KaK COBOKYITHOCTM KOMIIBIOTEPHBIX CPEICTB M IIPOM3BEIEHMIi, KOTOPbIE
COUYETAIOT HECKOJIbKO BUIOB JAaHHBIX: TEKCT, padMKy, BUIE0, 3BYK U Ip. B HOBOM Kiioue
OCYIIIECTBJIEH aHAJIM3 MCIIOIb30BaHMSI 3BYKa B MY/IbTUMEIVITHBIX ITPOU3BEIEHUSIX, BIUSIHIE
0Cc06EHHOCTEl paboThI CO 3BYKOM Ha XYIOXKECTBEHHYIO COCTABJISIIONIYI0 MYTbTUMEINITHOTO
MIpOM3BeIeHNsI M Ha ayIMOBU3YaJIbHYIO KYJIbTYPY B I1€JI0OM. BbIBOIbI. B paboTe ocBelleHbl
00111e XapaKTEePUCTUKYM ayIMOBMU3YalIbHOM KYJbTYPbl B MYJIbTUMEIVITHOM IIPOCTPAHCTBE.
B uvacTHOCTM, OIpemeneHbl pas3JIMYHble TUIbI MYJIbTUMEIUIAHBIX ITPOM3BEIEHMIA,
MIpUBEHEHbI X OCOOEHHOCTH, CBSI3aHHbIE C MX IPUPOIOIi — CJIOXKHBIM CHMHTE30M BUIOB
MHbOpPMaLMM, MMEIOIIUXCSI B MpoMU3BemeHMsIX. [IpoaHaAM3MUpPOBAHO SCTETUUYECKOE
HaITOJIHEHVe MY/JIbTMMEIUITHOTO MPOCTPAHCTBA, KOTOPOe TpaHCHOPMMPOBAIOCh Graromapst
crieruIeckoit XymokeCTBEHHOM ¥ TEXHOJIOTMYECKOI TMHAMMKE, B UaCTHOCTU IIOSIBIEHNE
HOBBIX 00pasIIOB ayIMOBM3yaJIbHOTO KOHTEHTA B MY/IbTUMeI/a-IPOCTPAHCTBE. M3/I05KEHbI
OCHOBHBIE 3Tarlbl Pa3BUTHUSI METONOB U MHCTPYMEHTOB CO3[IaHMSI 3BYKOBOT'O COITPOBOXKIEHMSI
B MY/JIbTMMenya. IIpomeMOHCTPUPOBAaHbl OCHOBHbIE XapaKTEPUCTUKM 3BYKA U €ro Pojib
B IIPOM3BEIEHMSIX aYAMOBU3YAIbHOM KYJIbTYPhI B MYJIbTUMEIUITHOM IIPOCTPAHCTBE.

Kniouessle cnosa: aymyoBusyaabHas KyJabTypa; 3BYK, MyIbTMMeINITHOE IIPOCTPAHCTBO;
VIHTepHEeT; MyJIbTUMEOUITHOE IIPOM3BEEHNE; ayIMOBU3YaTbHOE IIPOU3BEIEHNE.

248



MUCTELTBO3HABCTBO
ISSN 2410-1915 (Print) » KyabTypa i MyucTenTBO Y cydyacHOMY CBiTi. Burt. 20 « ISSN 2616-423X (Online)

DOI: 10.31866/2410-1915.20.2019.172466
UDC 792.7:7.049.2

THE PHENOMENON OF THE COMIC IN CONTEMPORARY VARIETY ART
Vitaly Ilnitsky

Teaching assistant,

ORCID: 0000-0002-0014-5037, vitalyilnitsky.4s@gmail.com,
Kyiv National University of Culture and Arts,

36, Ye. Konovaltsia Str., Kyiv, 01133, Ukraine

The purpose of the scientific paper is to determine the functional, form-building and
artistic-shaped features of the comic in the system of original genres of contemporary
variety art. The research methods. In the process of analyzing the phenomenon of the comic,
an interdisciplinary approach based on the principle of corporatism is used and involves
the interpretation and comparison of sociocultural, philosophical, aesthetic, psychological,
historical, and art critic aspects of the study of the identified issues in the context of the
specifics of variety art. The range of problems of the comic as a phenomenon of contemporary
variety art is considered comprehensively, using general scientific, cultural, and art criticism
methods and approaches: systemic (for a comprehensive consideration of the phenomenon
of comic and the specifics of the evolution of variety art); structural (for the study of variety
art in terms of genre morphology); genre-typological method (for analyzing the features of
the use of comic techniques in the process of creating variety turns), etc., in order to study
the comic in a socio-cultural context and a social art context. The scientific novelty. The
category of “comic” as a phenomenon of variety art of the XXI century has been studied
in an interdisciplinary aspect; functional, form-building and artistic-figurative features of
creating a comic in the system of original genres of contemporary variety art have been
defined. Conclusions. In the system of original genres of variety art, such as pantomime,
musical eccentricity, mime-clownery, manipulation, etc., comic tricks, jokes or gags are
important means of expressiveness. The phenomenon of the comic in contemporary variety
art implements a relaxation function and is characterized by an active search for new
comedic situations in original genres. The use of various unique techniques in the process
of creating a variety turn generates innovative shades of the comic, which causes the viewer
to an appropriate emotional state.

Keywords: comic; variety art; gag; humor; satire; slapstick; grotesque.

Introduction

Aspects of the aesthetic category “comic” in the transformational conditions
of the twenty-first century are positioned not only as integral elements of
traditional forms of laughing culture, since they are actively integrated into
popular mass art. For example, in variety art, which gives a person vivid
emotional and intellectual impulses for further development, comic art is
an important component of a performance, with the help of which any, even

© Vitaly Ilnitsky, 2019
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important issues are solved. In the scientific dimension, the specifics of the
comic as a phenomenon of variety art of the twenty-first century has not yet
received comprehensive coverage. This actualizes the study of the features of
the forms of its identification in the structure of contemporary variety art.

Many fundamental works of researchers are devoted to the categories of
the comic, as an important component of many types of art. In particular, the
problems of individual aspects of the comic in the context of variety art were
considered by I. Isnyuk (“The ideal of the comic in representations of the modern
art Space of Ukraine”, 2014), exploring the aesthetic principles of the author’s
manner of creating a comic based on the analysis of the creative heritage of
leading Ukrainian stage masters, and distinguishing specific manifestations of
the comic typical for their performances; T. Grinie (“The trick and gag as the
basis of musical eccentricity and clownery”, 2018), showing specific differences
between the trick and gag as the main instrument of expressiveness of genres,
offering an innovative approach to theoretical understanding of the clownery
genre and musical eccentricity, etc. However, the specific features of the comic in
the context of the genre diversity of contemporary variety art require a detailed
study of art history.

The purpose of the article

The purpose of the scientific paper is to determine the functional, form-
building and artistic-imaginative features of the comic in the system of original
genres of contemporary variety art; identification of elements of the category
“comic” and their significance in the artistic structure of the variety turn.

Presentation of the main material

The comic is a complex phenomenon, sensitive to socio-cultural and socio-
artistic changes. Authoritative researcher Yu. Borev (2002, p. 81) notes that in
the comic theory there are three methodological approaches that generate the
diversity of the designated concept: comic as an objective property of the subject;
comic as a result of subjective abilities of a personality; comic as a consequence
of the relationship between subject and object. The scientist proposes his own
definition, arguing that comic is a phenomenon that represents reality in an
unexpected perspective, revealing its internal contradictions and causing in
the mind of man an active opposition of the subject to aesthetic ideals, and
the diversity of laughter shades is the result of the interaction of aesthetic
properties of reality, ideals and aesthetic needs of a person (Borev, 2002, p. 85).

The comedic processing of life material, which reveals comedy as an
aesthetic property of reality, requires the use of artistic means by which
contradictions are exacerbated, the effect of surprise is stimulated, and the
opposition of aesthetic ideals to a ridiculing phenomenon is activated (Borev,
2002, p. 91).

Humor (a person’s ability to perceive the comic in all its diversity; it is
characterized by a sympathetic attitude to the object of derision) and satire
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(ruthless, injurious rethinking of the object of the image and criticism, which
is solved by laughing; a specific way of artistic reproduction of reality revealing
it as something meaningless, false, internally incapable by using means of
laughing, revealing and ridiculing images) belong to the main types of the
comic (Redkozubova, 2009, p. 53).

Analyzing the transformation of the comic phenomenon in a historical
retrospective view, scientists define it as a kind of necessary relaxation
“from oppressive and absolute mechanical system”, focusing on a striking
difference from traditional folk laughter, the nature of which is world-viewing,
synthesizing, combining man and world (Kasimov, 2007, p. 198).

It is worth noting that the comic, in the conditions of the stage space of
contemporary variety art, is positioned not only as a reaction to current events.
According to D. Nikolaev (2011, p.59), although variety art provides great
opportunities for a direct reaction to scenes from the life of society that are
relevant to the viewer, but “it can talk about eternity, and not about an instant,
like any other form of performance mastery because the way of communication
with the viewer does not determine the hierarchy with regard to the degree of
artistry or the level of generalization”. But the well-known researcher E. Uvarova
(Uvarova, 1991, p. 8) notices that it is topicality that is a specific quality of variety
art, emphasizing its connection with the improvisation inherent in variety art,
“especially the narrator’s comments, parody, satirical song”.

Taking into consideration the nature of the comic, improvisation (in the
context of the ability to create a stable text for a turn instantly) in variety
dramaturgy allows us to immediately use various artistic findings, since in
small genres “there is no need to accumulate a comic, to develop or build a joke,
here the funny does not dissolve in unfunny (...) the comic here is often have
inherent worth, it is primary, and the characters and collisions are secondary”
(Nikolaev, 2011, p. 59).

I. Bogdanov (2005, p. 167), analyzing the artistic structure of the variety
turn, identifies the main comic units — a comic trick (or a gag) and a reprise.

It should be noted that in variety art, as opposed to circus art, the main
function of the trick is not to surprise the viewers, but to make them laugh.
Accordingly, the comic trick, also known as “gag” — the historical form of
French humor, “laughter painted with safe horror, reflecting the alienation of
people in the industrial world” is dominant, especially in the system of original
genres (Borev, 2002, p. 93); that thing which turns the real into the fantastic,
the ordinary into the incredible, the normal into the absurd (Bogdanov,
Vinogradskiy, 2009, p. 64).

In accordance with the specifics of variety art, the gag is always based on
the visual perception of the viewer.

There is a generally accepted typology of comic tricks:

- corporal (performed by means of external physical expressiveness of the
artist, using plastic and acrobatic elements);

- mechanical (based on the use of technical equipment);

- narrative (long according to running time, with a tangible semantic
content, sometimes it is the basis for the composition of variety turns);
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- transient (short according to running time, with no semantic content).

Reprise — an explosive comic effect in a variety turn, expressed through the
word (Bogdanov, 2005, p. 174); a small scene, characterized by the presence of
a bright verbal moment. There are also verbal-effective reprises.

Reprise in the genre of variety clownery — a complete combination of tricks.
Provided that the replica is placed into a reprise, it is pulverized by the comic
trick, as it serves as a background reinforcement of a plastic solution.

In order to compose reprise in the variety turn, such verbal comic
constructions are used as a pun (a play on words that uses the meaning of
a term or a word with a similar sound for the intended humoristic effect), an
irony (pretense, intention to joke or say something mockingly opposite to what
the person thinks, however, to say in such a way as to reveal the true meaning
of the situation) and a paradox (the statement that, despite obvious reasonable
reflections, leads to obviously contradictory or logically unacceptable
conclusions; includes contradictory, but interrelated elements that exist
simultaneously and remain unchanged over time) (Smith, Lewis, 2011, p. 382).
Specific means of composing a reprise are: logical incompatibility, pseudo-
thoughtfulness, meaningless detalization; erroneous opposition; literality
of metaphors; shifting of linguistic styles, unusual expansion of the usual
abbreviation, etc.

Gags acquire particular importance in the structure of variety clownery
turn, currently the most popular types of which is musical eccentric — comic
plots played by clowns using musical instruments (Bogdanov, 2005, p. 189), and
mime-clownery (in contrast to pantomime, real subjects are actively played,
not imaginary ones), since comic tricks and unexpected plot twists and turns
are the basis of their performance.

Musical eccentric is a variety genre in which the performance of musical
works using special techniques on standard or special instruments (for example,
a set of bottles, pots, bells, etc.) is combined with the artist’s eccentric behavior
(Grinie 2015, p. 135).

The main means of expressiveness in the genre of musical eccentric are the
following tricks: playing a musical instrument in an unusual way; playing an
unusual musical instrument; playing several musical instruments at the same
time. But the gag (cut-in comic episode; emotional effect, surprise factor; a joke,
which helps to reveal the nature of the characters) is an important auxiliary
instrument of expressiveness.

Note that in the musical eccentric turns, in accordance with the specifics of
the genre, the basic comic techniques are directly related to the use of unusual
or trick-oriented musical instruments:

- the device as a musical instrument, a household item non-standard for
musical practice;

- playing an eccentric (too small or too large) musical instrument;

- “struggle” with a musical instrument, positioned as a partner-opponent
of the performer (based on such turns — a comic conflict).

The genre of musical eccentric, along with the use of its own basic
techniques, sublimates a variety of additional means of expressiveness.
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Contemporary turns represent an organic synthesis of musical eccentric with
acrobatics, pantomime, choreography, plasticity, juggling, and primarily with
clownery, actively using gag as the main instrument of expressiveness.

Gag in mime-clownery — a comic trick, which is the main instrument of
expressiveness; a laughter unit; a joke which is solved visually; a comic effect
thatis achieved in various ways (for example, a combination of the incompatible,
the creation of imaginary difficulties and obstacles, parody, etc.); a colloquial
pun; a metaphorical image that becomes reality and vice versa.

Based on the analysis of contemporary turns in the mim-clownery genre,
one can identify the main specific artistic techniques used to achieve a comic
effect:

- grotesque exaggeration (the artist focuses on a certain minor action,
making it important or problematic; the technique is often expressed in the
grotesque assessment of the action and reactions: for example, instead of
waking off the subject, the clown performs a cascade of several flips);

- the use of objects for purposes other than intended (unusual actions
with ordinary objects significantly increase the element of entertainment and
surprise);

- contrast technique;

- changing clothes.

T. Grinier (Grinie, 2018), analyzing contemporary turns of musical
eccentric and clownery, focuses on the tendency for convergence and mutual
enrichment of two genres — in musical eccentric, gag is used as an element of
a spectacular accompaniment, and in some clownery turns, a trick, along with
a gag, becomes an important instrument of expressiveness. However, according
to the researcher, the final synthesis and dissolution of the basic means of
expressiveness of these genres does not occur.

An important aspect of achieving a comic effect in a variety turn is its
specific tempo-rhythmic composition — the alternation of explosive laughing
culminations with pauses for the viewer’s inner rest between them.

The French philosopher A.Bergson defines three main techniques for
creating the comic: the image of the mechanical and the alive, tightly inserted
into each other, the manifestation of the physical side of personality when it
comes to the moral side, as well as when the personality creates the image of
a thing (Bergson, 2005, p. 23).

In the variety turn, the comic effect is created by such circumstances as the
discrepancy between the desired and the actual and the violation of cause-effect
relationships, are reflected in buffoonish (technique of artistic expressiveness,
based on striking exaggeration, creating caricature images, phenomena and
actions), eccentric, grotesque (aesthetic concept that is the basis of the artistic
image and is represented by excessive, hyperbolic and illogical actions of
the performer, in which the action takes place in the form of compositional
contrast, an unexpected shift of serious, important or tragic to comic) and
parody techniques.

It should be noted that in variety art, the artist’s use of clownery-like comic
techniques, is also characteristic for the illusion genre - for reliable positioning
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of the illusive as true using special manipulations. However, as opposed to
clownery, in which the comic is achieved by playing situations and directly by
participants, the goal in illusion is achieved thanks to the skills of the artist,
with the help of sleight of hand and deceptive messages that distract the
viewer’s attention.

The scientific novelty of the research is determined by the consideration of
the category of “comic” as a phenomenon of variety art of the XXI century in
an interdisciplinary aspect; in the definition of functional, form-building and
artistic-figurative features of creating a comic in the system of original genres
of contemporary variety art.

Conclusions

In the system of original genres of variety art, such as pantomime, musical
eccentricity, mime-clowning, manipulation, etc., comic tricks, jokes or gags are
important means of expressiveness.

The phenomenon of the comic in contemporary variety art implements
a relaxation function and is characterized by an active search for new comedic
situations in original genres. The use of various unique techniques in the
process of creating a variety turn generates innovative shades of the comic,
which causes the viewer to an appropriate emotional state.

Prospects for further research lie in the implementation of a comprehensive
art history analysis of contemporary national variety art in order to identify the
specifics of the comic in conversational as well as musical and conversational
genres.
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®GEHOMEH KOMIYHOTI'O B CYYACHOMY ECTPAJTHOMY MUCTEIITBI
InpHUIIbKMIL BiTaniit AHApiiioBUY

Acucmenm,

ORCID: 0000-0002-0014-5037, vitalyilnitsky.4s@gmail.com,
Kuiscokutl HayioHanvHUll yHigepcumem KyJaiemypu i Mucmeyms,
Kuis, Ykpaina

MeTor0 cTaTTi € BU3HAYEHHS (QYHKIiOHAIbHUX, (OPMOTBOPUMX Ta XYIOXKHbBO-
00pa3HMX OCOOMMBOCTEI KOMIUYHOTO B CUCTEMi OpUTiHAIBHUX >KAHPiB Cy4acHOTO
eCTPalHOr0 MMUCTeITBa. MeTomosorisi moctimkeHHs. Y Tmporeci aHamizy GeHOMeHY
KOMIYHOTO BMKOPMCTAHO MIKOMCUUIUTIHADHUI MiAXifn, 110 IPYHTYETbCS HA MPUHIAIIL
KOPIIOPAaTUBHOCTI ¥ Tependavae iHTepmpeTalilo Ta CITiBCTABIEHHSI COI[iOKY/IbTYPHMUX,
dinmocodchKO-eCTeTUUHUX, TICUXOIOTIYHUX, ICTOPUUHMX Ta MMUCTEITBO3HABUMX ACITEKTIB
IOCTi/KEHHS] 03HAuyBaHOi TMpoOMeMAaTUMKM B KOHTEKCTi crenudiku ecTpagHOTo
MucTenTBa. IIpobreMaTrika KOMIYHOTrO K (peHOMeHY Cy4acHOTO eCTPaJHOTO MUCTEITBa
PO3MISIAAETHCS KOMIUIEKCHO, 3 BMKOPMUCTAHHSM 3arajJbHOHAYKOBUX, KYJAbTYpPOJOTiUHUX
Ta MUCTEITBO3HABUMX METO[iB: CUCTEMHOTO ([II1 KOMIUIEKCHOTO pO3IIsiny (GeHOMeHy
KOMiYHOTO Ta crenudiky eBOJMIOLiOHYBAHHSI €CTPaJHOTO MUCTEITBA); CTPYKTYPHOTO
(IS BUBYEHHSI eCTPaJHOTO MMCTEITBA 3 TOUKY 30py KaHPOBOi MOpPQoIorii); XaHpOBO-
TUIIOJNIOTIYHOTO (/I TIPOBENEHHS aHaji3y OCOOAMBOCTEl BUKOPUCTAHHS KOMIUHUX
MIPUItOMIB y ITpOLieCi CTBOPEHHSI eCTpaJHUX HOMEPIB) Ta iH., 3 METOI0 JOCTiIPKeHHSI KOMIiUYHOTO
B COLIIOKY/IBTYPHOMY Ta COL[iOMMCTEI[bKOMY KOHTeKkcTi. HaykoBa HOBM3HA. PO3IMSHYTO
KaTeropio «KoMiuHe» K peHoMeH ecTpafgHoro MuctenTBa XXI CT. y MKAVCIUTITIHADHOMY
acrekTi; BuM3HaueHO (yHKIiOHAIbHI, HOPMOTBOpPYI Ta XymOXHBO-OOpPa3Hi OCOBIMBOCTI
CTBOPEHHSI KOMIUHOTO B CUCTeMi OpPUTiHaIbHUX >KaHPiB CY4aCHOTO eCTPaJHOr0 MUCTEITBA.
BucHoBkU. V cucTeMi OpUTiHATIbBHUX KaHPIB €CTpagHOTO MMUCTELITBA, TAKMUX SIK TAHTOMiMa,
My3UYHA eKCLIeHTPUKA, MiM-KJIOyHaJa, MaHIMyJsIIlisl Ta iH., KOMiUuHi pUiiMu, kapTu abo
reru € BYKJIMBUMHU 3acobaMu Bupa3HOCTi. DeHOMeH KOMiYHOTO B Cy4aCHOMY eCTPaHOMY
MUCTENTBI peasidye penakcaiiiiny (yHKIiI0 i XapaKTepu3YyeTbCSI aKTUBHUM IMOIITYKOM
HOBUX KOMEJifHMX CUTYyallili B OpPUTiHAJIbHUX >XaHpaX. BUKOpMCTaHHSI Pi3HOMaHITHMUX
YHiKaJIbHMX MPUIIOMIB y MPOLIECi CTBOPEHHSI eCTPagHOTr0 HoMepa MOpoKye iHHOBAalLiliHi
BiITiHKM KOMIUHOTO, 110 BUK/IMKAE B IIsIJaya BigIIOBiJHMIT e MOIi/iHMIA CTaH.

Kntwouosi cnosa: xomiuHe; ecTpaJHe MUCTELITBO; KOMiUHMII TPIOK; T'YMOp; CaTUPA;
6ydoHaa; rpoTeck.
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®EHOMEH KOMHWYECKOI'O B COBPEMEHHOM
9CTPAJJHOM HNCKYCCTBE

WnbHULIKMIT BuTanmuit AHOpeeBUu

Accucmenm,

ORCID: 0000-0002-0014-5037, vitalyilnitsky.4s@gmail.com,
Kuesckuti HayuoHansHolli yHUBEpcumem KyJavmypsl U UCKyccmsa,
Kues, Ykpauna

Llenplo cTaThbM SIBISETCS ompeneneHne (GYHKIMOHANIbHBIX, (HopMooLpasyoLe
U XYIOKeCTBEHHO-06pa3HbIX 0COOEHHOCTE KOMUYECKOTO B CYCTEME OPUTMHAIbHBIX JKaHPOB
COBPEMEHHOTO 3CTPaJHOTO MCKYCCTBA. MeTOMOIOrMs MCCIeoBaHusl. B mporiiecce aHanmsa
(deHOMeHa KOMMYECKOIO MCIIOAb30BaH MEKIVCUMIUIMHAPHBINA TMOOXOM, OCHOBAHHBIN
Ha TMPUHIMIIE KOPIIOPATMBHOCTY M IIPeAIIojaraeT MHTEPIPETaLyio M COMOCTaBjIeHIe
COLIMOKY/IBTYPHBIX,  (MUI0COPCKO-ICTETUUECKUX,  IICUXOJOTUUYECKUX, MCTOPUUECKIUX
U MICKYCCTBOBEIUECKMX ACIIEKTOB MCC/IeNOBAHMSI OPeAe/IsieMoii Mpo61eMaTuKA B KOHTEKCTe
creuu@uKy  SCTPASHOrO MCKyccTBa. IIpoGiemarMKka KOMMUYECKOTO Kak (eHoMeHa
COBPEMEHHOTO 3CTPAJHOTO MCKYCCTBA PACCMATPUBAETCSI KOMIUIEKCHO, C MCITOJb30BaHMEM
06I1IeHayYHbIX, KYJIbTYPOJIOIMUECKMX M MCKYCCTBOBEOUECKMX METOHOB: CUCTEMHOIO (I
KOMIUIEKCHOTO PacCMOTpeHMsT (peHOMeHa KOMMYECKOro M CrelbMKi SBOJIIOLOHMPOBAHMS
3CTPaJHOrO MCKYCCTBA); CTPYKTYPHOTO (I/Is1 M3YUEHMSI 3CTPASHOrO MCKYCCTBA C TOUKMU
3peHMsI JKaHPOBOI MOPdOJIOTHN); KaHPOBO-TUITONOTMUYECKOTO (/IS IIPOBEIeHMs aHa/IM3a
0COOEHHOCTEN MCIIONMb30BaHMS KOMMYECKMX IIPYEMOB B IIPOLIECCe CO3TaHMS 3CTPaIHbIX
HOMEpOB) M HAp., C LIeJbI0 MCCIeHOBAHMSI KOMUUYECKOTO B COLIMOKY/IBTYPHOM KOHTEKCTE
M KOHTEKCTe COLMAJbHOIO MCKycCTBa. HayuHasi HOBM3HA. PaccmMoTpeHa KaTeropusi
«KOMMYECKOe» KaK (peHOMeH 3CTpagHOro MckyccrBa XXI Beka B MEKIMUCLUILIMHAPHOM
acriekTe; omnpeneneHbl GyHKIMOHAIbHbIE, (HOPMOOGPA3YIOIINE U XYI0KECTBEHHO-06pa3HbIe
0COBGEHHOCTH CO3LAHMSI KOMUUYECKOTO B CUCTEME OPUTMHAIbHBIX KAHPOB COBPEMEHHOIO
3CTPaIHOrO MCKYCCTBA. BhIBOMBI. B cricTeMe OpUIMHaIbHBIX SKaHPOB 3CTPaIHOIO MCKYCCTBA,
TaKMX KaK [TaHTOMMMa, MYy3bIKaIbHasl SKCLIEHTPUKA, MUM-KIOYHALa, MaHUITY/ISLMS U 1p.,
KOMMYECKME IIPMUEMbI, ITYTKIM MUV [ITHU — BAXKHbIE CPEICTBA BhIPA3UTEIbHOCTI.

@®eHOMEH KOMMYECKOIO B COBPEMEHHOM 3CTPagHOM MCKYCCTBE pealn3yer
pelaKkcaioHHYI0 (GYHKIMIO ¥ XapaKTepu3yeTCsl aKTMBHBIM IOMCKOM HOBBIX KOMEIMITHBIX
CUTYaLMii B OpUTMHAIbHBIX KaHpax. MCrmonb30BaHMe pasanyHbIX YHUKAIbHBIX IIPUEMOB
B TIpollecce CO3MaHMs SCTPAZHOrO HOMepa ITOPOKAAaeT WHHOBAIVIOHHbIE OTTEHKU
KOMMYECKOTI'0, UTO BbI3bIBAET Y 3PUTEJISI COOTBETCTBYIOIEE SMOLMOHATIbHOE COCTOSIHIE.

Knwuesble cn08a: KoOMUUECKOe; 3CTPaJHOE MCKYCCTBO; KOMUYECKMIT TPIOK; HOMOD;
catupa; 6ydpdoHama; rpoTeck.
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The aim of the article is to identify the essence of the concept of “pantomimic culture”
based on the analysis of the concepts of “culture” and “pantomime”.

Research methods. The main methodological principles of the research are scientific
objectivity and systematic approaches in the use of complementary methods: theoretical
(analysis of cultural, art history and historical literature), empirical and analytical (theoretical
and art historical analysis of the phenomenon of “pantomime”). General culturological research
methods, historical and analytical methods, epistemological principles of cognition of the
essence of the concept of “pantomimic culture” were also used. Scientific novelty. Mutual
integration of the development and transformation of the concepts of “culture” and “pantomime”
has been analyzed in the context of the social and cultural space evolution. The conceptual
and categorical apparatus of the research has been defined, in particular, the definition of the
concept of “pantomimic culture” has been proposed. Conclusions. The social and communicative
significance of pantomime as a cultural phenomenon is difficult to overestimate, since the
pantomime act can be interpreted as an interpretation of national or cosmopolitan culture
codes, a social and cultural message, an eloquent action of self-expression, a form of intercultural
communication, etc. The pantomime culture is positioned as an interdisciplinary concept, the
essential basis of which is the triad: man - culture — gesture that allowed us to define it as
a cultural and anthropological concept; the universal language of culture that is characterized
by a special sign system and uses various artistic signs (icons, indicators and symbols), endowed
with certain properties; a unique means of creative embodiment of emotional collisions between
the man, art and society under the conditions of modern stage space.

Keywords: pantomime culture; pantomime; culture; concept definition.

Introduction

Movement, gesture and eurhythmies are non-verbal means of communication
that appeared much earlier than language and music, the elements of communication
through which people communicate with each other and the world. In the social
and cultural space, the human body performs certain symbolic functions that
are vividly reflected in pantomime culture. The language of gestures and facial
expressions plays an extremely important role in this process. To understand them
and comprehend one must have knowledge of a particular code that is a part of this
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type of culture, since the human body, as a part of the system of social relations,
values, meanings, knowledge and symbolism, becomes only social in its content,
character and meaning, but also acquires the status of a phenomenon.

At present, the concept of “pantomime culture” as a generalized whole, having
its own composition, structure and functions, manifested in the behavior and looks
of the man, belongs to cultural gestures performed with a communicative purpose
in the absence of verbal means of communication. The pantomime culture has
a diverse nature of social use, but even in performing arts, this notion is used to
represent a wide range of different genres and functions of the elements of the art
of eurhythmies, which testifies to the problem of terminology and determines the
relevance of the study.

Analysis of research and publications testifies to the presence of solid works
and scientific researches of cultural scientists, art and theater researchers devoted
to the research of various aspects of pantomime culture. For example, P. Pernis
and G. Virlios (“The Bridge of Irony: from the World of Experience to the Language
Experience”, 2014), R. Zhyvychynskyi, S. Vatsevych and M. Siberskaia (“Definition of
Pantomime for the Study of Language Evolution”, 2018), S. Brown and E. Mittermeier
(“How the Pantomime Works: Significance for the Language Origin Theory”, 2019),
and others.

Researchers specify the term “pantomime”, and the concept of “pantomime
culture”, despite its widespread use, has still not received proper coverage.

The purpose of the article

Having analyzed the concept of “culture” and “pantomime”, we aim to reveal
their meaningful essence.

Presentation of the main material

In the context of this study, the definition is positioned as an important part
of scientific discourse that facilitates categorization (performing functions of
generalization, identification, etc.) and captures the state of knowledge at some
point in reality. As the classification in the scientific dimension varies according
to the development of scientific knowledge, the definitions are also constantly
changing. Any definition expresses a certain logical operation in the process of
which the content of a concept is revealed, which contributes to the formulation of
the difference criteria between the object being studied and the specific methods of
its construction and functioning (Zarva, 2003, p. 15).

In the scientific sense, there are many interpretations of the notion of “culture”,
which is explained by the complexity and multivariance of the problem, impossibility
of bringing it to a clearly defined and established phenomenon.

The definition of culture, proposed by Yu. Volkov (2003, p.47), as a system
of values, life perceptions, patterns of behavior, norms, a set of methods and
means of human activity, objectified in the object, material carriers and passed on
to the generation to come, makes it possible to position it as artificially created
by means of thinking, verbal and nonverbal forms of communication, as well as
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symbolic meanings of the environment - the basis for interpreting humanity’s own
experience and direction of action.

A brief analysis of the transformational processes of understanding and
interpreting the concept of “culture” in the historical retrospect shows that this
term has become widespread in the sense of the human mind and soul formation in
ancient Rome, thanks to the political person, the speaker and philosopher Cicero,
who, according to S. Corneanu (Corneanu, 2011, p.45), believed that the formation of
mind through contact with various branches of philosophy and art allows a person
to achieve spiritual balance and harmony with the universe. It should be noted that
the association of culture with achievements in philosophy, literature, science and
art was peculiar to the society in the Renaissance era.

Identification of culture with all the achievements of civilization becomes
particularly widespread in the nineteenth century. It involves the division into
material and immaterial culture, and eventually, the concept begins to be interpreted
as a dynamic phenomenon created by people who live in a certain area at a certain
time; a set of human knowledge, values, beliefs and symbols, under the influence of
social interaction, and sometimes as a way of life.

Modern researchers define culture as values and norms of coexistence adopted
by this society; everything created through human thoughts and actions; all works
and achievements in the field of art, science and morals, functioning in the form
of works of art, customs, views, beliefs, and common values - truth and freedom,
justice and equality; a phenomenon that depends on the time and space in which it
occurs, and therefore it is variable and unpredictable (Robertson, 1992, pp. 37-40).

According to D. Turner (2005), culture is a symbolic phenomenon that involves
creation and transmission of the symbols that people use to communicate and
express emotions.

The genesis of cultural processes we have considered includes development
of pantomimes, which has always been a part of the immaterial culture, since it
presents art, customs and cultural symbolism.

In history and theory of culture, art in general and pantomime, as an
independent form of art in particular, are positioned as an element of human
activity; a universal language of culture that functions in social time and social
space. According to the definition of art as the universal language of human culture,
the value of art pantomime is fixed in the artistic and figurative structure of the
design, which makes it, as an art form, one of the most accessible for perception.

Pantomime is defined as a process (involving the entire body or only
its parts) depicting objects and actions — transitive or non-transitive (the
distinctive feature of transitive actions imitation is the fact that the gestures
are performed with hands, with “imaginary objects”); it is characterized by
iconic gestures (a type of a representative gesture that demonstrates a strong
spatial similarity with the referent), carried out with a communicative purpose
in the absence of a language (Brown et al., 2019). The essential features of
pantomime that go beyond its ironicalness are improvisation, integrity and
openness, and accordingly it has a great meaningful potential (Arbib, 2018, p.42).

Long-term representations of stimuli stored in semantic memory, prototypes,
not examples used in simulation, peculiar categorical representations of actions
or objects, which make a pantomime very symbolic, are usually used in it.
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Some researchers position pantomime as a non-verbal, mimic and non-
traditional means of communication, which occurs primarily in the viewer’s
channel through coordinated movements of the entire body, but which may include
other semiotic perspectives, the most important non-verbal vocalization; an
act of improvisational communication, which in general belongs to a potentially
unlimited repertoire of events or sequential events that have been moved “here and
now” (at that pantomime does not depend on semiotic conventions) (Zywiczynski,
Wacewicz, Sibierska, 2018, pp. 308—309).

It should be noted that in ancient Greek culture the concept of “pantomime”
(mavto-pipog (pantomimos) — “everything” “portray”) was applied to actors and
theatrical art in general, and meant “the one who portrays everything”, since it
was believed that besides the skill of transformation in any character (gods, heroes,
etc.), the actor must be an exponent of human passions and characters.

In theatrical studies, pantomime is generally positioned as a form of movements
of the body, but according to J. Lecoq, this is a means of expression, rather than
a conventionally prescribed theatrical form based on a “bodily representation”,
being a quiet image of real physical activity (Lecoq, 2006, p. 16). It should be noted
that this approach is similar to the body pantomime of E. Decroux or the form of the
physical theater of K. Stanislavskyi, in which the movements of the performer must
naturally arise in the process of improvisation.

It should be noted that under such circumstances, pantomime, although
understood as a dramatic form, is often defined simply as communication through
gestures and movements, rather than words, based on visual and tactile channels
of expression.

The specificity of pantomime culture is also reflected in the intensification of
the study of some of its aspects by anthropologists, ethnologists and folklorists.
For example, in the work “Folklore, Cultural Events and Popular Entertainment”,
edited by R.Bauman (1992), devoted to folk forms of entertainment, the term
“mim” is mentioned along with folk tales and rituals and is present in practically
every intracultural analysis of folklore of a certain group, from Asia and Africa to
America. For example, in Africa, pantomime was often a way of combining the pre-
colonial heritage of indigenous peoples in certain regions, usually in the form of
an original ritual dance with a parody of colonial culture (Kerr, 1995, p. 59). D. Kerr
gives descriptions of one of its most interesting forms — “militaristic pantomime”:
a kind of parody of a military parade (dancers dressed in semi-military clothing,
marching in columns and reproducing the behavior of European colonizers) and
dance “Chama”, in which the participants copy local Arabic battle of swords (1995, p.
60). Note that these forms are similar to some pantomime performances in ancient
Greece and ancient Rome.

It is worth noting that the term “pantomime” has an alternative etymology.

R. Broadbent (Broadbent, 1997, p. 6) states that “pantomime” comes from the
combination of the name of the ancient Greek god Pan - the allegorical god of
wildlife, the shepherd of Arcadia, whose cult has Arcadian origin, and the words
“Mimos” (“mimos” gr.) — “imitator” and literally means “imitator of nature”, since
nature has been the source of art from ancient times. The scientist notes that the art
of pantomime in one form or another (for example, as an element of the religious
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dance of the Assyrians, the Babylonians and the Egyptians) existed thousands of
years ago, and primitive pantomime dances are still practiced among the population
of the South Sea in the authentic form (e.g., martial dances, in which the pantomime
form depicts scenes of chasing, fights, victories, ritual dances in which the habits of
wild animals or birds are imitated, etc.), and even its development contributed to
the human civilization evolution. In this case, “pantomime” (“imitator of nature”)
means mimicry.

This definition corresponds to the concept of “expressive” pantomime, which
emphasizes the connection between pantomime and imitation inherent in human
nature. J. Lecoq (2006, p. 3) makes an analogy between pantomimic performance
and yawning - “uncontrollable and agile”. He sees the origins of a person’s desire to
imitate and parody also in cases of copying the gestures, poses or behaviors of other
people with whom we interact socially. The connection between pantomime and
mimicry is also observed by R. Broadbent, who uses the term “mimicry” in the work
“The History of Pantomime”, arguing that this is “the pantomime of nature, each of us
is endowed with to a degree like we are endowed with a dramatic instinct” ( Broadbent,
1997, p. 14).In this case, the researcher points to the universal nature of pantomime,
noting that the inclinations for the use of pantomime are innate. He refers to
B. de St-Pierre, who noticed that “pantomime was the first language of the man,
known and understood by all peoples, natural and expressive” (Broadbent, 1997,
p. 14). However, . Lecoq (2006, p. 3) rightly states that pantomime is not synonymous
with mimicry - this is not just an imitation, but a way to “seize real”.

The well-known theorist of the theater A.Lust (Lust, 2000, p.19-20)
calls pantomime a “sign language”, whose primary function was to promote
pre-verbal communication: “before the language invention, developed systems of
gestures served not only for communication, but also for promoting the development
of vocal sounds, and later they were included in the first forms of written language,
for example, by the Egyptians, Aztecs and in the pictography of the Jews”.

In traditional semiotics, pantomime is understood as “non-verbal text” endowed
with its own “grammar” (for example, the new grammar of physical pantomime by
E. Decroux), and from the point of view of performance semiotics it is often viewed
along with gestures and movements in choreography.

Pantomime, as the origin of the ritual theater, games, celebrations and
ceremonies, is a peculiar way of reproducing the world with the help of artistic
means (gesture, facial expressions and movement), formed in the traditional culture
of every nation and connected, first of all, with concrete ideas and beliefs.

It’s worth mentioning that the leading theorists and practitioners of pantomime
art of the XX-XXI centuries proposed various definitions of this phenomenon as
a type of stage art, in which the idea and plot, the characters of actors, their actions,
feelings, thoughts and relationships are expressed by eurhythmics means, that is,
through movement, body position, gestures and facial expressions of the actors. At
the heart of pantomime is an action that manifests itself in a series of consistent
and meaningful actions of the actors.

Instead, V. Loskutov (1999, pp. 58-59) positions pantomime as “a form of
eurhythmics expression, the main means of which are the movements and positions
of the body of the individual and the subject, revealed through physical actions,
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gestures and facial expressions, character, content and the idea of “silent” state
of mind, which has a certain level of stress, and also emphasizes the connection
of pantomime with choreography (which is manifested in the clarity of form,
eurhythmics completeness) and drama (meaningfulness and effectiveness of the
gesture, internal references).

E.Decroux defined pantomime as the meaning of a dramatic play method,
in which the actor’s body is a plastic instrument, and not an illustration of
psychological life, since the nature of dramatic development is based on the logic
of sudden events, attractiveness and separation from the realistic principle of the
“life span”.

M. Marso (Yering, Marso, 2008, pp.68-69) noted that the modern art of
pantomime is the art of identifying human beings with objects of the environment
and, at the same time, the art of narratives of history without words by means of
imagination that gives the viewer an impression of a dramatic situation, “a silent
tragedy;, a lyrical recitative, a moon of silence that soundlessly transmits the rhythm
of time”.

Consequently, we can define a pantomime as a statement without words in
which the action is represented by movements and not a single word is pronounced,
but the performance artistic imagery effect on the viewer is extraordinary, since
eurhythmics is the natural language of the man.

Conclusions

Based on the above the pantomime culture is positioned by us as an
interdisciplinary concept, the essential basis of which is the triad: man - culture —
gesture that allowed us to define it as a cultural and anthropological concept; the
universal language of culture that is characterized by a special sign system and
uses various artistic signs (icons, indicators and symbols), endowed with certain
properties; a unique means of creative embodiment of emotional collisions between
the man, art and society under the conditions of modern stage space.

The social and communicative significance of pantomime as a cultural
phenomenon is difficult to overestimate, since the pantomime act can be
interpreted as an interpretation of national or cosmopolitan culture codes, a social
and cultural message, an expressive action of self-expression, a form of intercultural
communication, etc.

We believe that from the cultural point of view pantomime should be
considered not only as an artistic phenomenon, but as a phenomenon of culture.
This foregrounds the need of a thorough study of the problem of pantomime
genesis as an ancient method of figurative reflection of reality associated with basic
fundamental ways of bodily imagery and expression.
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Merta ctatTi. Ha OCHOBi aHasi3y MOHSThH «Ky/IbTypa» Ta «IIaHTOMiMa» BUSIBUTU 3MiCTOBY
CYTHICTb «[TAHTOMiMiuHa Ky/JbTypa». MeTomoorist focimkeHHsI. OCHOBHMMM MEeTOAOMOTIYHUMMI
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icTopuuHoi ~ JiTepaTypu),  €MIipUKO-aHAMITUUYHOTO  (TeOPEeTUUYHO-MUCTELTBO3HABUMIA
aHanmi3 (eHoMeHy «MmaHTOMiMa»). Tako)X BUKOPUCTAHO 3araJibHO KYJIbTYPOJIOTiYHI METOAU
TOOCTiIKeHHS, iCTOPUUHMIA, aHAMITUYHUIT METOAM, eIMiCTeMOJIOTiUHI NPUHIMUIIM Ii3HAHHS
3MIiCTOBOi CYTHOCTi MOHSITTS <«IMaHTOMiMiuyHa KyabTypa». HaykoBa HoBU3Ha. IIpocTeskeHO
B3a€MOIHTETPAIil0 PO3BUTKY Ta TPAHCHOPMAILI0 TOHATh «KYJAbTYpa» Ta <«IAaHTOMiMa»
B KOHTEKCTi €BOMIOLIOHYBaHHS COIIIOKYJIbTYPHOTO TIPOCTOPY; BU3HAUEHO IOHSITTEBO-
KaTeropialbHMiI amapaTr MAOCTi[KeHHS, 30KpeMa, 3allpONOHOBAHO BU3HAUEHHSI TIOHSITTS
«MAaHTOMiMiuHa KyabTypar. BucHoBku. CollianbHe Ta KOMYyHiKaTMBHE 3HaYeHHSI MaHTOMiMMU
SIK (DeHOMEHY Ky/IbTYpU BaXKKO MEPEOLiHUTH, OCKIIbKM aKT MAaHTOMiIMM MOXHA PO3I/ISIIATH
K iHTepHpeTalilo KOHiB HallioHaJbHOI a00 KOCMOIIOMITUYHOI KYJIBTYPM, COILIOKYIBTYPHE
TMOBiZIOMJIEHHSI, €KCIIPECUBHY JIit0 CaMOBUPaKeHHs, GOPMY MDKKYJIbTYPHOI KOMYHiKallii Ta iH.
[TaHTOMiMiUHa KyAbTYpa MO3UL[IOHYETHCS SIK MDKIUCIUITIHADHE TIOHSITTS, CYTHICHOI0 OCHOBOIO
SIKOTO € Tpiaja: MIOAMHA — KYJAbTypa — KeCT, L0 J03BOMMUIO BU3HAUUTHU HOTO SIK KYAbTYpHO-
AHTPOIIOJOTIUHE; yHiBEpCcaJibHA MOBA KY/IbTYPHU, IO BUPI3HAETHCS OCOOIMBOI 3HAKOBOKO
CUCTEMOIO Ta BUKOPUCTOBYE Pi3HOMaHITHI XyIOXHi 3HaKM (iKOHiYHi, IHAMKATOPU Ta CUMBOIN),
HAaJliIeHi MeBHUMM BIaCTUBOCTSIMU; CBOEPiJHMIA 3aCi6 TBOPUYOTO BTi/IEHHS €MOIiITHUX 3iTKHEHb
MisK JIFOIMHOX, MUCTELITBOM Ta CYCITiTbCTBOM B YMOBaX Cy4aCHOTO CLIEHiYHOTO IMPOCTOPY.

Knwouosi cnosa: maHToMiMiuHa Ky/IbTypa; TAHTOMiMa; Ky/lIbTypa; AedilliHis MOHSTTSI.
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«JIAHTOMUMMUYECKAS KYJIBTYPA»
U MEKANCHOUIIJINHAPHBIE ACITEKTbBI EE TEOPETUYECKOTO
OCMBICJIEHN A

CBapHbIk bormaH BsuecmaBoBuy

Acnupanm,

ORCID: 0000-0001-6801-5063, cvarnykl@gmail.com,
Kuesckuti HayuoHanbHolll yHUBEpCcUMem KyJasmypal U UCKYCcCma,
Kues, Ykpauna

Llens craThu. Ha ocHOBe aHaiM3a TOHSTUI «KYJIbTYpa» U ITAHTOMMMAa» BBISIBUTH
cofep>KaTeNbHYIO CYIIHOCTb MTOHSTHS «[TaHTOMUMMUYECKAsT KyJIbTypar.

Metoponorust uccnenoBaHusi. OCHOBHBIMM METOLOIOTMUECKMMM IPUHIIUIIAMU
UCCTIeIOBaHUSI  SIBJISIETCST  HayuyHas OOBEKTMBHOCTb U CUCTEMHOCTb  TIOJXONIOB
B MCIIOJNIb30BAaHMM  B3aMMOMOMOHSIOMIMX  METONOB:  TeOpeTMueckoro (aHamaus
KYJIbTYPOJIOTUYECKOM, MCKYCCTBOBEAUECKOW, MCTOPMUUECKON JUTepaTypbl), SMIIUPUKO-
QHAJTUTUYECKOTO (TEOPETUKO-UCKYCCTBOBEAUECKNUI aHamM3 (eHOMEeHa <ITaHTOMUMA»).
Takoke MCIOb30BaHbI O0IIE KYJIbTYPOJIOTMUECKIe METO/IbI MCCIeJOBAHMSI, UICTOPUYECKUA,
QHINTUYECKUIT METOIbI, SMMUCTEeMOJIOTUYeCKe TIPUHIUIIBI TTO3HAHUSI COLEepXKaTelbHOM
CYLIHOCTY TIOHSITUSI «IMaHTOMMMMUECKUX KynbTypar. [IpocieskeHa B3aMMOMHTErpaius
pasBuTus ¥ TpaHchopMauyy IOHSTUI «KYJAbTypa» M <«IIaHTOMMMa» B KOHTEKCTe
SBOMIOLMOHUPOBAHUSI COLMOKYJIBTYDHOTO TMPOCTPAHCTBA; OIpeneneHbl IOHSITUITHO-
KaTeropuabHbIil anmapaTr UCCaef0BaHNus, B YaCTHOCTH, IIPEIJIOKEHO ONpeeneHe TOHITUS
«[MaHTOMMMMUecKkass KyabTypa». HayuHasi HoBM3Ha. IIpociexxeHO B3aeMOMHTErpaluio
pasBuTus ¥ TpaHchopMauyy IOHATUI «KYJAbTypa» M <«IIaHTOMMMa» B KOHTEKCTe
SBOMIOLMOHUPOBAHUSI COLMOKYJIBTYDHOTO TMPOCTPAHCTBA; OIpeneneHbl IOHSITUITHO-
KaTeropMasibHbIl amnmapaT MCCAeOBaHMSI, B UYaCTHOCTM, IPEINIOKEHO OlpeaeneHne
TOHSATUS «IAaHTOMUMUYECKUX KyabTypa». BoiBogpl. ColiMaibHOE M KOMMYHUKATUBHOE
3HAUYeHMe MAaHTOMMMbI KaK (peHOMeHa KyJabTypbl TPYAHO IEePEOI€HUTh, MOCKOIbKY aKT
MaHTOMMMBI MOYKHO pPacCMaTpMBaTh Kak MHTEpIIpeTaliio KOJOB HalMOHAIbHON WU
KOCMOTIOJIUTUYECKOI KYIbTYpPbI, COIIMOKY/IBTYPHOE COOOIIeHME, SKCIIPECCUBHOE AeICTBIE
caMOBbIpakeHMUs, (HOPMY MEXKKYJIbTYPHOI! KOMMYyHUMKAnuuM u 1p. [laHTOMMUMMYecKast
KyJIbTypa MO3ULMOHUPYETCS KaK MEXKIUCLUUIUIMHAPHOE TOHSTHeE, CYL[HOCTHOV OCHOBO
KOTOPOTO BBICTYNAeT TpMUaLa: YeIOBeK — KyJbTypa — KeCT, YTO MO3BOIMIO OIpeneIuThb
ero Kak KyJIbTYpHO-aHTPOIOJOTUYECKOe; YHUBEPCAJbHBIN SI3bIK KYIBTYPbl, KOTODBIH
oTnYaeTcss 0co060¥ 3HAKOBOI CUCTEMOI U UCTIONb3yeT Pa3HOOOpa3HbIe XYI0XKeCTBEHHbIE
3HaKM (MKOHUYHbBIE, UHAMKATOPBI ¥ CUMBOJIbI), HaZleJIeHHbIEe ONpeieJIeHHbIMU CBOVICTBAMMU;
CBOEOOpa3HOe CpeICTBO TBOPUYECKOTO BOIUIOMIEHUS IMOIVIOHAIbHBIX CTOJKHOBEHUI
MEXIY YeI0OBEKOM, MICKYCCTBOM ¥ OOIECTBOM B YCIOBMSIX COBPEMEHHOTO CIIEHUYECKOTO
MPOCTPAHCTBA.

Kniouesbie cnosa: maHTOMMMUYECKast Ky/lIbTypa; MAHTOMMUMA; KYJIbTypa; HeUIVHUS
TIOHSITHS.
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I'OTOBHICTbD 10 IHHOBAI.[Iﬁ MVY3UKAHTA-®AXIBLA
¥V BTVIEHHI HUBUII3AIIMHOI CITEHN®IKU
MY3NYHOI'O ITPOPECIOHAJII3BMY

[IleBuenko Jliyisgs MuxaitiiBHa

Kandudam nedazoziurux Hayk, doyeHm,

ORCID: 0000-0001-8602-957 3, lilia.my.forte@gmail.com,
Odecvka HayioHanvHa my3uuHa akademist im. A. B. HexdaHo80i,
8yn. Hosocenvcovkoezo, 63, Odeca, Ykpaina, 65023

MerTo10 CTaTTi € BUCBITIIEHHSI MeXaHi3My MUCIEHHS Ta 3aTajJbHO-TICMXOJIOTIUHMX 3acaf,
TBOPYOCTI SIK CKJIaA0BOI AisUTbHICHOI iHILIiaTUBY MY3MKAHTIB.

HaykoBa HOBM3HA MOJsra€ y TOMYy, LIO BIlepllie B MMCTEITBO3HABCTBi, uepe3
3icTaByieHHsT criocTepeXXeHb (axiBIiB Ta PO3YyMiHHS ameplemniii (mpoiec, B pe3y/abTarTi
SIKOTO eJIEMEeHTM CBiJOMOCTi CTalTh YiTKMMM), HAa OCHOBi sikoi Oyna chopmyniboBaHA
TeopeTUKaMM PeHeCaHCy Aiajorika K 3aKOH aBTOPChKOTO BiZKPUTTS, 3asiBjieHa KOHIIeMIis
TBOPYOTO 37IeTy $SIK HisVIbHICHA ITPOJIOHTAllis MCUXOJIOTIYHOI YCTAHOBKM Ha iHHOBALiliHY
TOTOBHICTh (paxiBIls 4O MOEOHAHHS HalpallloBaHb MpodeciiiHol Tpaauilii i3 3aMOBIEHOIO
COIIiyMOM IIiJIeCIIpsIMOBaHiCTIO fiii.

MeTOomo/IOTiUHOI0 OCHOBOIO [JIOCTII’KEHHSI CTaIM aHaTiTUUHUIL, TOPiBHSJIBHO-
iCTOpMUYHMIITa ICUXOMOTiYHO-YCTAHOBOUHU I TiAX O, SIKi O3 BONWIY HJISTXOM ITOPiBHSHHS
BCTAHOBUTU CXOXICThb i BiIMIHHICTH MiX iCTOPpUYHMMM sSBUIIAMM Yy 3abe3mnedeHHi
B3a€EMOJil HAYKOBO-TBOPUMX 1 XyIOXXHbO-TIOETUYHMX DillleHb B HisUIbHOCTI My3MKaHTa-
(axiBIsl SIK IPUHIIUIIOBO AHAJIOTIUHUX cdep AiSUTbHOCTI Ta MOJAIbIIMX PO3pobOKax el
KOHIIEITIIii.

Kpim Toro, 3acTocOBaHO METOJ MMCTELIbKO3HABUOTO CTMJILOBOTO KOMIIapaTUBa SIK
MeXaHi3M Xy[,05KHbOTO MUCIEHHS, 1[0 CIIOHYKA€ N0 aKTUBHOTO TMOIIYKY CTBOPEHHSI HOBUX
3pa3KiB TBOPUOI ¥ MeJaroriuHoi misuibHOCTI Ta BUOOPY cepel, HUX HAiibiIbill e(eKTUBHUX
METO/|B.

BucHoBku. [loBefeHo, 0 MexaHi3M XyJOXHbOTO MUCJIEHHS HaauxXa€ My3MKaHTa-
(daxiBus, memarora [0 AaKTMBHOTO TIONIYKY, CTBOPEHHIO HOBMX 3pa3KiB TBOPUOi
i1 memarorivyHoi AisTbHOCTI Ta BUOOPY cepel, HUX Haibinbil edeKTUBHUX. Aje peaisarlis
JIOTO y TBOpPUMII MPOAYKT 3aJIeKUTh He TUIbKM Bifl iHAMBigyaJbHUX HaAMipiB, aje i Bif
30BHIIIHBO-COIia/IbHMX OOCTaBMH, SIKi OOYMOBJIOIOTh Mipy i HAmMpsIMOK 3[ilfiCHEHHS
iHguBimyanbHUX MOTpeb6 B CaMOCTITHOMY ILiijlecTipsIMyBaHHI My3uKaHTa-(daxiBisg. Came
HasIBHICTb OCTaHHBOTO pa3OM i3 HaKOMMYEHHSIM [AOCBiAy, 3a 3aKOHOM peHeCaHCHOI
JiaJIoriku, MOK/IMKaHi BBECTH CIlellialicTa B aKTMBHMIA MOIIYK, MMiICYMKOM SIKOTO BUCTYIIa€
iHHOBAlli/iHa KOHKpPEeTMUKA TBOPUOTO BiKPUTTSI.

TakuM 4YMHOM, TOTOBHICTh MY3MKaHTa OO0 iHHOBaLiil y mpodeciiiHiil mismbHOCTI
BU3HAYAETHCS SIK CTiMKUIT HOBOTBIP Y CTPYKTYPi 0COOMCTOCTI My3MKAHTA, IO MTPOSIBIISIETHCS
B CIPSIMOBAHOCTI #OTO [ijf Ha MOCTiliHe BJIOCKOHAJIEHHS, ONTMUMIi3allilo 7 BiTHOBJIEHHS

© llleBuenko JI. M., 2019
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npodeciitHoi IisTbHOCTI, peasi3oBaHOi Y HaBYaHHi, PO3BUTKY Ta BMXOBaHHI SIK 0COOMCTO,
Tak ¥ B yUHSIX.

Kniouosi cnosa: TOTOBHICTH [0 iHHOBAIili; My3MKaHT-GdaxiBelb; MYy3UYHMUIA
npodecioHanisM; uBiisamiiHa crenyudika TisTbHOCTI; TiSTbHICTD.

Beryn

3aropyKoI0 JKUTTE3AATHOCTI (haxiBIIs i 10T0 CIIPOMOSKHOCTiI Ha HEBTOMHMIA
TBOPYMIA TIOIIYK CTA€ My3UYHA MPAKTUKA. XyOOKHS crenndika apTUCTUIHOT
TisSJIBHOCTI Mae€ OMMpaTUCs Ha MeXaHi3M MMUCIEeHHSI, B SIKOMY 3aK/jaaJeHa
20mogHicmy 00 iHHO8ayill, sIKa € CKIAZHUM HOBOYTBOPEHHSIM Y CTPYKTYDi
0COOMCTOCTI, IKUM € TOTOBHICTb 0 My3MYHO-TBOPUOI Ais/IbHOCTI. BigmoBigHo
IO 3MICTy TIOHSITTS «iHHOBAIIisl» i1 MOXHA OXapaKTepu3yBaTU SIK HASIBHICTb
Yy My3MKaHTa BHYTPIIIHbOI Ta 30BHINIHBOI CIIPSIMOBAHOCTI JO PO3BUTKY,
YAOCKOHAJIEHHS 1 TIepeTBOpPEeHHSI CBO€I MmisyibHOCTI. TOXK akTUMBHUI MOIIYK,
IiICYMKOM $IKOT'O BMUCTYIIa€ iHHOBALli/iHa KOHKPeTMKa TBOPYOTro BiIKPUTTS Ta
3arajabHO-IICUXOJIOTiUHI 3acagy TBOPUOI AisI/IBHOCTI SIK CKIaA0BOI1 AisIIbHICHOI
iHiI[iaTUBM JTI0IET, 3aTraI0M 3aJUIIAI0ThCS AKTyaTbHUMM.

Buxonmstum 3 BuUIe3a3HAYeHOTo, HATOJIONIYEMO Ha HEOOXiTHOCTI aHasi3y
IKepesl BMHMKHEHHSI y My3MKaHTa TOTOBHOCTI [0 IHHOBAalilil Ta aHati3y
MexaHi3My PO3BUTKY HiSITBHOCTI K TakOi. A TakOX BUSIBJIEHHS 3arajJbHUX
3aKOHOMipHOCTe} BUHMKHEHHSI iHHOBAlliii Y 6yIb-5KOi AisSTbHOCTI it 0COGIMBO
XYA0KHBbOI, 30KpeMa MpuTaMaHHUX MpodeciliHiii OisITbHOCTI My3MKaHTAa-
(axiBus.

MeTom0/10Ti4YHOI0 OCHOBOIO  JOCTiI>KeHHS cTaan aHaTiTUIHMIA,
MOPiBHSUIBHO-ICTOPUYHUIT Ta TCUXOMOTIYHO-YCTAHOBOUYHMIA MiAXonou, SIKi
IO3BOJIMIM IIJISIXOM IIOPiBHSIHHSI BCTAHOBUTM CXOXKICTb i BiIMIHHICTbD MiX
icropyuHuMK  sgBuIaMMu Y 3abe3revyeHHi B3a€MOAii HAYKOBO-TBOPUMX
i XyIO’KHBO-TIO@ TUYHMX PillleHb Y AisUTbHOCTI My3UKaHTa-()axiBIs SIK npuHyunoso
aHanoziuHux cep OisTbHOCTI Ta MOJAIbIINX PO3POOKAX Ii€l KOHIIEITIIii.

Kpim TOro, 3acTocoBaHO METOJ, MMUCTEIbKO3HABUOTO CTUJIBOBOTO
KOMITapaTuBa K MeXaHi3M Xy 0XHbOTO MUCIEHHSI, [0 CITTOHYKAE 10 aKTUBHOTO
TMOIIYKY CTBOPEHHSI HOBMX 3pa3KiB TBOPYOi ¥ TemaroriyHoi OisUIbHOCTI Ta
BUOOPY cepe[l HUX HaOiIbIT e(eKTUBHMUX METO/IB.

Po3ymMiHHS TBOPUYOCTI K MMCIEHHEBOTO Ba)Keasl OHOBJIIEHHS JIOro
anpiopHux no3uilini 3aknameHo y poorimkeHHsx O.Jlocesa, @.Toroposa,
b. [lopuiHeBa, JI. llleBueHko. 3okpeMa, B. Tormopos (Tomopos 1988, c. 26-48.)
OOCITIKYIOUM PUTYas SIK HAYyKOBY Mpo6ieMy HarojIoumye, mo mid ta puryan
BiOOpa)kaloTh Iepexim Bif MpUPOXHOTO i 6i0NOriYHOTrO [0 KYJIBTYPHOTO
i comianmpHoro. Takox JI. lllesuenko (lleBuenko, 2000) BM3HAUa€ MOHSITTS
TOTOBHOCTI A0 ITpodeciiftHOi AisTTbHOCTi, BMUOKPEMJIIOE i1 pi3HOBUIM, ITiAX0M 00
il JOCSITHEHHS Ta KOMITOHEHTY TOTOBHOCTI MaiiOyTHHOTO ITeJarora-My31KaHTa.

F'oTOBHICTB 10 iIHHOBAILi/1 HEOAHOPA30BO PO3IJISIAIACS TAKOK Y MUCTEITBO-
3HaBYil1 JiTepaTypi, KO BUBYAIM iMeHa BU3HAYHUX MUTIIIB Ta iXHili BHECOK
y CBiTOBY KynbTypy (AnbmBaHr (1977); MapteiHoB (1974); HectbeB (1973);
Conos1ios (1960).
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OpmHax, IMoTpy iCHYIUMit JOPO6OK icTopiorpadii HasIBHOIO € HM3KAa ITEBHUX
nmpobseM, sIKi Ile He 3HAWIUIM JOCTAaTHHOTO BUCBITIIEHHSI Ta IOTPEOYIOTH
JleTaJbHOTO BMBYEHHS. 30KpemMa, OKpeMO He pOo3IVIsifanacsl XapaKTepucTuka
MUCIEHHEBOTO MeXaHi3My, SIKUIi HapOJKye HOBAIIiliHi MO3UILii Y TBOPYOCTI,
IIeMOHCTPYE 3B’SI130K TBOPUMX BiAKPUTTIB i3 3arajibHO-MUC/I€HHeBYMY HaBUU-
KaMu, a TUM CaMMM BKa3ye€ IUISIX HAaBUaHHS Y TBOPUiil poOOTi.

Merta cTarTi

MeTO10 DO3BiIKM € BMUCBITIEHHSI Me€XaHi3My MMUCIE€HHS Ta 3arajabHo-
IICUXOJOTriYHMX 3acall, TBOPYOCTI SK CKIaAOBOI MOisIIbHICHOI iHiI[iaTHMBU
MY3MKaHTIB.

HaykoBa HOBM3Ha TOJSITA€E y TOMY, IO BIepIlie B MMUCTEITBO3HABCTBI,
yepe3 3icTaBlieHHSI CHOCTepekeHb GaxiBIiB Ta PO3YMiHHSI arepleniii
(mpoliec, B pe3y/abTaTi SKOTO eJIeMeHTM CBiJOMOCTi CTalTh YiTKMMM), Ha
OCHOBI sIKOi 6yria chopMysibOBaHa TEOPETUKAMM PeHecaHCy dian02iKa sIK 3aKOH
asmopcvko20 8i0kpummsl, 3asiBjieHa KOHIIEIIIIisI TBOPYOTO 3/IeTY SIK Mis/TbHiCHA
MPOJIOHTALlisT TICUXOJIOTIYHOI YCTAaHOBKM Ha [HHO8AYIlIHY 20mogHicmb (PaxiBLst
IO TTIO€AHAHHS HAMpaIloBaHb MpodeciifHOi TpaauIlii i3 3aMOBIEHOIO COI[iyMOM
LIiJ1eCIIpSIMOBAHICTIO TijA.

BBaxkaroun Ha Te, 110 AisI/IbHICHA aKTUMBHICTb PETYIIOETHCS MCUXIYHUMMU
YCTaHOBJIEHHSIMM ameplientlii, To6To BUPOOGIeHMMIU Cy0’€KTMBHUM (iHOUBI-
IyaJbHUM UM KOJIEKTUBHUM) AOCBiAOM MUCIEHHEBUX CTEPEOTUIIIB peakilii Ha
30BHIllIHI BIUVIMBU, MYCMMO YCBiJJOMJ/TIIOBATM OPTaHIiKy afarnTaliii OCTaHHiX 0
YCTaHOBJIEHb CY0’€KTa, a, 3HAUMTb, TOTOBHOCTI THYYKO IOTOMKYyBaTH Bimomi
3 BigMiHHMMM HOpMaTHMBaMM. MexaHi3M agamTailii repegbayae 3aCBOEHHS
He3HalloMoro, CK/Ia/Ialoui 6i0I0TiUHO-TICUXOJIOTIUHY IIepelyMOBY iHOBaliitHOT
MpOAYKIii cyb’eKTa aKTMBHOCTI. BKazaHa CTOpOHAa MMCIMHHEBUX OIepallii
CIiBIIAJAa€ 3 MeXaHiKOl TpoIlyBaHHS-MeTadopu3ailii B XyJ0XXHbO-TBOPUYMX
OisUTbHICHMX BUXO[IaX, B IKMX €AHICTb CY0’€KTa-00’€KTa Y BUPasKeHHi YTBOPIOE
akcioMaTUYHe TII0 TBOPYMX OIepalliil 3araJom.

BkasaHa meTadopuuHa MijOCHOBA, BU3HAHA 623010 PO3YMiHHS Xy OKHbBO-
00pasHUX pillleHb, MEPEKINKAETHCS 3 HAYKOBO-TBOPUMMM MeXaHi3MaMMu, 110
3a(hiKCOBAHO MOHSITTSIM PEHECAHCHOI «TiaJIOTiKM» i Ma€ BMUXOOM HA METO[
aHa/Iorii SK CITOCi6O 3a0XOUEHHSI TBOPYOTO IIOMIYKY (He Oymyum 3acob6om
IlOKa3y), Ha eTUMOJIOTIUHUI MigXif, SK1ii Ha TIeBHMUX eTanax Mmo3UTUBICTChKO1
abcomoTH3allil eKCrepyuMeHTy He BBaXKaBCsl HAYKOBMM 3a 1Oro BHYTPIlTHiN
3B’SI30K 3 aHaJIoTi3a1liiitHMMy omneparisimu (bopes, 1975). 11i MucieBo-po3yMoBi
7 BipocCIOBigambHO-TIOEMHATbHI TUIIONOTII $IK CTMMYJ TBOPYOi pPO6GOTU
MPeKpacHO YCBiAOMIIIOBAIM OpraHi3aToOpu ¥ Aisdui TepHimMx KOHCepBaTopili,
SKi 3akmanu 6a3uc My3mM4yHOi OCBiTM i cucTemyu mpodeciifHOTO My3MYHOTO
MUCJIEHHS 3aTaJiOM.

YV XVII-XVIII ¢T. HacKkpi3HMM, TPOTITOM YCbOTO HaBYaHHS (Bim 7 10
15 pokiB), 6yno mrymitoBaHHS (inocodii, Borocios’s-Teosnorii, HaBUaHHS
YOTMPHOM MOBAM Ta iH. B mapasesib 10 06’€MHOTO 3aCBOEHHS CaMe MY3UYHMUX
tTeopii ¥ mpaktuku (Bap6we, 2006), 3abe3revyBaay B3aEMO[iI0 HAYKOBO-
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TBOPUMX 1 Xy[IOKHBO-TIOETUUHUX PillleHb Y HisUTbHOCTI My3MKaHTa-®daxiBiis
SIK NPUHYUN080 aHanoziunux cep mismpHOCTI. I, TepeBaskHO, 3a6e3mevyBamu —
BKasaHi B3aeMO[ii - THYYKi ITO€OHAHHS CAKpaJbHOTO — IMPOdaHHOTrO,
HAyKOBOTO — TBOPYO-XY[IOKHBOTO, IO ¥ ChOTOAHI BpaXkalOTb TiraHTU3MOM
TBOPYMX [OCSITHEHb SIK B HAYKOBiif, TaKk i B TBOPYO-TIPAaKTMUHiil cdepax.

3BepHiMO yBary Ha Te, IO [esIKi aBTOPU, PO3IMASIAAIOYM KOHIIEMIlii
IisSTTIBHOCTi, BiAMOBWIMCSI Bif, TE€pMiHY «TpymoBa MisIbHICTb», BBaXKaKUu
3a HeoOXiJlHE OmepyBaTM MOHSITTIM hpedmemHoi disnbHocmi. [TaHwi Tmaxim
IIIJIKOM TIPUITMAEThCSI My3MKaHTaMM ¥ TpeAcTaBHUKaMu chepyu MUCTEITBa
3arajJioM, OCKUJIbKM iCTOpist JIIOACTBA 3acBiguye, mo came crenudiyHo
JIIOACHKUI XapaKTep [MisUTbHICHOTO BUSIBJIEHHS 3a0€3I1eUyeThCSl pumyaibHo-
UepemMOHIAIbHOK aKTUBHICTIO. AJIKe, TPYLOBUX 3yCUJIb Y PO3YMIHHI ITOJAIbIINX
eI10X ITepBiCHA JIIOAMHA He pooua Ta ii He Mor/ia pOOUTH, OCKIJIbKM BUXiTHUM
Ta CTPMKHBOBUM mjisi Hei Oyna 8ipocnogidanvHa CHPSIMOBAHICTh Miif, IO
Vi BUpQXKAIO0Cs Y «HAAJIUIIKOBOMY» (32 BUMipaMu IIMBiTi3alliliHUX TPAKTyBaHb)
30cepeIskeHHi Ha puTyanax-obpsimax (Tomopos, 1988).

lle HaragyBaHHS iCTOPUYHUX BUTOKIB JIOACHKOTO KYJIbTYPOTBOPEHHS
apryMeHTy€ BaroMicTb PO3YMiHHSI HisUIBHOCTiI SIK npedMemHo CIIPSIMOBAHOI,
MpUUOMy, TpeIMETOM IIbOTO  CIOPSIMyBaHHS  BUCTYIAE€  €IMOXaJbHO
netepmiHoBaHmit «ayx emoxu» (Teremb, 1958, c.94-156) MucIeHHeBUIT TUIT
BipOCIOBiAANBbHOI AKTUBHOCTI.

BkazaHwnii IpuHIUI Ien10 napafgoKcaabHO BiI3epKaTIOBABCS Y BUXITHIN
BUMO3i 10 «abiTypieHTiB» iTamilicbkux KoHcepBaTopiit XVII-XVIII cr.:
MpeTeHAeHT Ha HaBUaHHS MOBMHeH OyTu oxpemeHum (bapowe, 2006). I Ko
pPEBHUTENI «Iporpecy» BOGauaaM y IIiii BUMO3i <«II€PKOBHMII THIT» MO0
MMCI€HHEBUX YCTAHOBJIEHb MaiOyTHIX YUHiB, TO, 3 MO3ULili ChOTOAHIITHBOT
HeJOBipM OO JIiHIMHO-ICTOPUUHMX TiAXOMiB «IIPOTPECUCTIB», MiAKPECIUMO
KYJIbTYPOTBOPUMIA CTUMYJI ITi€i BUMOTH, OCKiJIbKM ITOBHOTA i/leabHOI abCcTpaKiiii
My3MKM 1 peasibHa HAJCK/IAOHICTh 3aCBOEHHS HABUaHHS Yy MacliTabax
MepIIMx KOHCepBATOPiit He MOIM OyTM OCATHEHi YUYHSIMU, SIKIIO 10 I[bOTO He
MigK/II0uasacs eHepreTMKa BipoCoBiAaabHOI MPUCTPACTi 1 AOBipM Ao Buioi
JockoHanocTi 6yTTSI.

Apmske s Bipylodoro HaCKIQmHIII 3yCW/IIE pO3YMOBOTO ¥ (hi3MUHOTO
XapaKTepy CIPSIMOBaHi Ha nepemeopeHHs [iliICHOCTi 3TimHO 3 60XKeCTBEHO
3aK/Ia/IeHOI0 B JIIOAWHY 30ATHICTIO aHees10nodobu (MapterHoB, 2000). AteicTByroui
dinocodu 3aximuoi €ponu XVII-XVIII cT. BHeCaM 1Mmo3aiepkKOBHMUIA acIeKT
B Ty opmyny, 3aMiHMBIIM MeTy His/IbHICHOTO TepeTBOPEeHHS HiliCHOCTi Ha
paIliOHAJIBHO-JIOTIYHO YCBiIOMJIIOBAHY <«KOPUCTh JIIOAMHI», BPEIITi-pemnIrT,
OTOTOXXHIOBAHY 3 MaTepiaJibHO-CITOXKMBYMM 3abe3IeueHHsIM. | Taka MeTa He
3Q/IMIIANa MiCIlS MY3UIli SIK BUCOKOMY MMCTEITBY, 110 ¥ CIIOCTepiraeMo Ha
MOCTiHAYCTPiaTbHOMY-TIOCTKY/IBTYPHOMY PO3OPiXKKi CbOTOAEHHOCTI.

Pe3ynbTylounM ysSBIEHHSIM PO HiSI/IbHICTh TIPUBEIO A0 PO3YMIiHHSA i1 K
0CO6/MBOI JTIOACHbKOT (hOPMM aKTUMBHOTO BiIHOIIEHHS IO CBIiTYy, XapaKTepPHOIO
pUCOI0 SIKOi BMCTYMae HeobOMexkeHa 3HATHICTh Cy6’€KTa [0 Teperismy
71 YIOCKOHATIOBAaHHS BXKe BilOMMX i BMKOPMUCTOBYBAHMX ITPOrpaM, CIIOCO6iB
B3aemMofii 3i cBiToOM. I3 1IbOr0 BUXOAUTDH, IO MiSIIbHICHUIT 3B’SI30K JIOAUHUA
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3 TIPUPOAHMM OTOYEHHSIM CKIAJAETHCS HE B MPOCTOMY TMiATIOPSIAKYBAaHHI il
CBOili M€eTi, a B CIIPSIMYBaHHI IIMX IIiJieil 10 IPUPOAHOI CYyTHOCTi. Ajie 1ie Bke
3BYYUTb MaikKe YTOIIIYHO, OCKUIBKM KyJAbTypHa UITYYHICTh JIIOOMHU TaKy
palioHaIbHO CIIPSIMOBAHY «Ha MIPUPOIY» MisUIbHICTD Oy/Ie SKOPCTKO KOperyBaTu
YTBOPEHUMMU CTEPEOTUTIAMMU. ..

Sk 6auMmo, PO3BUTOK He 3a0e3MeuyeThbCsI BUKOPUCTAHHSIM HAsIBHOTO
CYCITITBHOTO (COIIiaJIbBHOTO) TOCBiy. BOHO 103BOJISIE PO3IIMPEHHS, MOIMOIEHHS
1IbOTO IOCBiAY, 100 Iepexoay 3 pe3yJbTaTUBHO-IIpeIMeTHOI OpMM iCHYBaHHS
y igeanbHO-IisibHY. Po3nipenMeuyBaHHSI COIiaJbHOTO OCBiAY B HisTbHOCTI
i ompemMeuveHHS OTO y BJIaCHMX 3acobax i pe3ynbraTax HisVIbHOCTI € AJIst
JIONVHU MeXaHi3MOM #Oro PpO3BUTKY SIK Cy6’ekTy. CMMIITOMAaTUYHO, L0
y BUPOOHUIITBI, e TIpoIleC OOMiHY MPOAYKTaMM TO3BOJISIE BiITBOPEHHS BKe
paHile IocTaBjIeHoi ¥ peanizoBaHOi MeTH, Gisocody He 3HAXOOATb MiCIIsS
LJIeCITPSIMYBAHHIO SIK BITbBHOMY CaMOBMPaXXKeHHIO Cy0’eKTa: «... TOV (aKT, 0
JIIOAVHA TPU 1IbOMY i€ MOIiIbHO, 31 3HAHHSIM CIPaBU, HIYOTO B IbOMY 3MiCTi
He MiHsie». I gani: «VY mmpaili, OpieHTOBaHil Ha MeTi CIOXXMBaHHS, TIOMHA, OTXKE,
He BUCTYIIA€ B SKOCTi IiJIeCTIPSIMOBAHO Iifouoro cy6’ekra. Cama moctaHOBKa
MeTU € TyT He MOMEHTOM IIiJIeCTIPSIMyBaHHS, a, HABIIaKWU, CIPSIMYBaHHS
IO 30BHINIHIX I[bOMY IIPOILIECY MEX — caMe 3O0BHIIlIHiX, OCKiJIbKM CIIOCOOMU
peasnizaiiii MeTu, 3a BU3HAUEHHSIM, He MOXYTb OYTU Ipe[CTaB/IeHi B cCaMOMY
nipotieci LinecnpsamyBanus» (LlleBuenko, 2000).

TakuM UMHOM, 00 ’€KTMBHMIA IOYATOK Y HiSTIBHOCTI 3HAXOOUTh CBiil ITPOSIB
y XapaKTepucTuKax ii mpeaMeTHOro 3MiCTy, sike ¢iKkcye MmepeTBOpIolUi abo
cTBOpIoBaHi sKocTi [liicHocTi. TakoX 1ie pe3ynbTaTy abo MPOAYKTU IIbOTO
TepeTBOPEHHS, IO HAAAKTh COIiaTbHOTO 3MiCTy nisuibHOCTI. Hapemnrri,
MpeaMeTHUI 3MIiCT HisVIbHOCTiI YCBiZOMJIIOETBCS 3a CIIOCOOAMM TOCSITHEHHS
pe3y/bTaTiB, [0 MaTepiaai3yloTh cam Ipoliec nepeTBopeHHs. Cy6’eKTUBHMIK
IOYATOK 3HAXOAUTD CBOE MOCTiIOBHE BUPAKEHHS B peajbHMUX (hOPMax BTiJIEHHS
00’€KTUBHOTO 3MICTy JisUIbHOCTI. YXKe B CUJITy CBO€EI HaJeXHOCTi Cy0’€KTOBi
IisUTbHOCTi BOHO OOYMOBJIEHO HEIIOBTOPHICTIO, YHIKAIbHICTIO #0TO IICUXiYHNX
MOXKJIMBOCTEH, 0COOMCTICHUX TTepeBar i iHaMBiayaabHOTO XUTTEBOTO AOCBIY.

CaMe BigHOIIEHHSI 06’€KTUBHOTO i Cy6’€KTMBHOTO HAMAE MisTTIBHOCTI PUCH
y3araJibHEHOTO I OKPEMOTO Ta € J’KepeioM MPOTUPiY, IO BIUIMBAIOTh Ha 1i
PO3BUTOK. AJie caM IIISX, SIKMM ITiie PO3BUTOK AisSIbHOCTI, BUOIp CIIOCOOy
YCYHEHHSI TPOTUPIYYSl MiXK O6’€KTMBHMM i Cy06’€KTMBHUM, BU3HAYAETHCS
cy6’ekTOM. Bim HBOTO 3a/JEeKUTMME YM IIOBHICTIO IiTKOPUTUCS BUMOTAM
00’€KTMBHOIO, IO CIPUYMHUTH 30epeskeHHsI i BiATBOPEHHS BXKe BiJOMMUX
3pa3KiB IisUIbHOCTi, 60 Uepes IiylecIIpsIMyBaHHS 3aTBEPAUTH BjacHe 6aueHHSs
TpeMeTa i Cltocob 10To IepeTBOPEeHHS, CTBOPIOI0YM TUM CAaMUM YHiKaJTbHMUI
3pa30K OisIIbHOCTI.

BasknuBo Te, 1m0 ¥ y mepnioMy, i B APYrOMY BUIIAAKY PEryIsTOPOM
aKTUBHOCTi Cy6’eKkTa BUCTYIA€ oro cBimoMicTh. CaMe y cBimomMocTi cy6’eKTa
00’€KTMBHI BJIACTMBOCTI IpeaMeTa ¥ BMMOIU [iSZTBHOCTI ITOTOKYIOThCS,
CIiBBiIHOCSTBCS 3 peaJbHMMM MOXKJIMBOCTSIMM i1 iHTepecaMy CaMOro Aisya.
BuHOCSTUM y CBimOMOCTi imeanbHMIT TIJIaH MisTbHOCTI, Cy0’€KT 3a/1a€ ii 3araabHy
opieHTalIif0, MOOiTi3y€e MCHUXiUHI Mpoliecy abo Ha 3a0BOJIEHHST 00’ €KTUBHUX
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BUMOT HisUTbHOCTI (TOOTO 36epeskeHHs ii cTilikocTi), a00 Ha iX MOmOJaHHS
(TOOTO TIpMUBEHEHHS ii B CTaH HECTIIIKOCTi, PO3BUTKY).

V 6ynb-KOMY BUIIQIKy CBiJOMiCTh BUKOHYE POJIb CUCTE€MOYTBOPIOIOUYOTO
(dakTopa, 1110 OTOKYE BCi PiBHI 3a6€31eUeHHS TisUTbHOCTiI BOEAVHO ¥ BU3HAYAE
3arJIbHUII XapakTep B3aemogii il enemeHTiB. Came CBigOMICTh BUCTYIIA€
IeTepMiHaHTOIO 3MiH Y AisUTbHOCTi, BHYTPIllIHbOIO, CYTHICHOIO MePeayMOBOIO
ii po3sBuTky. KoHKpeTu3allisi HaBeAeHUX BUIe MipKyBaHb y KOHTEKCTI
npodeciitHOi misTbHOCTI My3MKaHTa-(axiBIIsI JO3BOJISIE TOBOPUTHM IIPO Te, IO
PO3BUTOK, YIOCKOHATIOBAHHS IIi€i MisZTbHOCTI 3aJIEKUTh BiJl 0COOIMBOCTEM
MOMOJIAaHHSI TBOPYOK OCOOMCTICTIO MPOTUPiUUs MiK ii  06’€KTMBHUM
i cy0’€KTMBHMM MTOYATKOM.

OG6’eKTMBHE MPOSIBJISIE cebe y TOMY, SIKi MepeTBOPIOBabHI a00 CTBOpPEHi
SIKOCTi TBOPUYOTO MPOLIECY JI0T0 YYaCHUKIB (iKCYIOThCS B IpeAMETHOMY 3MiCTi
npodeciitHoi misutbHOCTI My3uKaHTa-¢axiBusg. TakoX Iie pe3yabTaTH, IO
HAJIal0Th COIiaJIBHOTO 3MiCTy #0r0 mpodeciiiHiii My3MYHO-TBOPYill AisSTTbHOCTI.
O6’eKTMBHMII IOUYATOK BUPASKAETHCS Y CIIOCOOI TOCATHEHHST Pe3y/IbTaTiB, Y UOMY
KOHKPETHO MaTepiasi3yeThCsl OisyibHICTh My3uKaHTa-baxiBels. Cy0’eKTUBHE
K MPOSIBISIE cebe B TOMY, SIK OCOOMCTICTh MPUXOOUTH A0 I[bOTO PE3yJbTaTy:
uyy OyJe BOHA 3MiHIOBaTU caMy cebe, OCBOEHY CXeMy IisJIbHOCTi CTOCOBHO
IO OCOOMMBOCTEN CHUTYyallii, sIka CKIAJAa€ThCs ITiJi BILUIMBOM OCOOIMBOCTEN
iHOMBiTyaNbHOCTI OTOYEHHSI, a60 Oyme HamaraTUCs 3MiHUTM OCTAHHE, 3a/JIsI
iCHYIOUMX CXeM, MporpamMmam, 3aKInKiB My3UUYHO-TBOPYOI isSVIbHOCTI.

OueBMOHO, IO Bi TOro, sIke pillleHHSI TMpuiiMe My3MKaHT-(axiBeIrb
3a7IEKUTMME 4y Oyme ¥0ro My3MYHO-TBOpYA [isUTbHICTb 3[i/ICHIOBATUCS
B paMKaxX pempoayKyBaHHSI BKe BigoMMX 3paskiB Ii€i misibHOCTI, abo
3MiHIOBATHUCS, YIOCKOHATIOBATICS 3aBASIKM CTBOPEHHIO HOBMX 3pasKiB, TOOTO
3a paxyHOK iHHOBalliil. BuGip BM3HAUa€TMMEThCSI TBOPUMM iHAMBIZOM. Bibin
KOHKPETHO — BiJKPUTICTIO OTO CBiIOMOCTi A0 CIPUIHSTTS 1 CTBOpPEHHS
HOBOTO.

30BHIIIHI — O06’€KTMBHI — IIepeIyMOBM IHHOBAIi/i 3YMOBJIIOIOTHCS
peasbHICTI0O TpoIeciB OYyTTs, B SIKOMY DPO3BUTOK SIK Takuii IeTepmiHye
repeTBOPEHHsST MisVIbHICHOI aKTUMBHOCTI y (axoBo-creliiani3oBaHmuii akT.
I 11e mepeTBOpPeHHs 3MilICHIOETHCS K OM B ABOX BMMipax: SIK IIPOCTa CxeMa
aBTOHOMHO Ji He3a/IeXXHO (POPMOBAHMX PiBHiB opraHisarlii miei gisyrbHOCTi a60
SIK CKJIaJIHe CyTepewInBe MepepoCTaHHs MPOCTUX i 3araibHUX (GopM y 6isbI
ckinamHi it crrenudiuni (llleBuenko, 2000).

Came (aKT BMHMKHEHHSI [OiSZIBHOCTI $IK COL{iaJbHOI (opmu IpOSIBY
aKTUBHOCTI JIIOAVHU CIIPSIMOBYE ii MO sIKiCHMX 3MiH. CepeJll TakuxX 3MiH Ha
HUISIXy Ccoliasnisaliii mMpMIitHSITO BBakaTu TMpalo. 3a CBOIM 3MicTOM i 3a
peasizoBaHMMM QYHKIISIMY BOHA BUSIBJISIE HOBY SIKiCTh TisUIBHOCTI, cCrIeniuHy
IJISIXY TIePeXOAY JTIIOICHKOTO OYTTS BiJ HAMIIPOCTIIINX iHAMBiAyaIbHUX (opm
IO Ccollia/IbHUX.

[Ipenmert mpalii i #ioro 11i1i 3a7a10ThCSI He TUIBKM CAMMM [OisTdeM, aje il TUM,
XTO Oye BUKOPUCTOBYBATH, CIIOKMBATU MPOAYKTU i€l mpaiii. Bomsi cy6’exTa
IOisUTBHOCTi B TIpalli MPOSIBJISIETHCSI Y TEXHOJOTii BMPOOHMUIITBA HEOOXigHOTO
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MIPOAYKTY. 3aB/ISIKM BOJTi Cy0’€KT 36epirae MOKIMBICTh peasizaliii B rmparli cBoei
inguBimyanpHOCTi. ColliabHe TIPOTUCTAE IHAUBIMyaIbHOMY, aJie He TIOTJIMHAE
1oro.

3aKOHM PO3BUTKY Mpalli, K BiIOMO, COPUUMHUIN HE TiJIbKU MOTO MOiNI
Ha OKpeMi cdepu BUPOOHMIITBA, aje i Ha OKpPeMi TeXHOJIOTiuHi omepalii.
Cneriamizaliisi cTa€ 3aKOHOM MifABUIEHHS i1 eeKTUBHOCTI. AJjie TIpU IIbOMY
iHguBimyasbHa BOJS Cy6’eKTa 'y BUOOPi CITOCOOY BMPOOHMIITBA TIEBHOTO MTPOAYKTY
MOBHICTIO MOTIMHAETHCS TiIMU IHIINUX CYO’€KTIB Y TEXHOMIOTiYHOMY JIAHITIOKKY.
CraHmapTu3allisa y SKOCTi BUPOOIEHOTO TOBApy CTA€ YMOBOIO 1OTO MaCOBOTO
BiATBOpPeHHS 11, MOpsA i3 UM, pernaMeHTalli€l0 iHAWBiAyaJbHUX TIPOSIBiB
Cy6’eKTiB Ipalli ycepegHeHUMM MOXKIMBOCTSIMU KOJIEKTMBHOTO CY0’€KTa.

TexXHOIOTisI BUTOTOBJIEHHS MIPOAYKTY, HiOM 3HIMA€EThCS i3 TIporiecy po6oTu
71 cama CTa€ TOBapoOM, TOOTO OCOOIMBUM ITPOILYKTOM, IO BOJIOMIE COIiaIbHOIO
LiHHIiCTIO, criendiuHi dopMu mpaili 06paMITIOIOTLCS SIKICHO 7 BigmasioThCst
y CBOEMY iCHYBaHHi OfiHe Bif ogHOTO QyHKIIisIMM mTpodecii.

Ase Bce 11e MaeMO B TIpalli-BMPOOHUIITBI, TOOTO Tpalli, 6e3mocepeTHbO
PO3pax0OBaHOi Ha CIIOKMBAHHS i MMPOAYKTHU SIKO1 3aJOBOJIbHSIIOTh MaTepianbHi
notpebu miopeit. Y cdepi KyapTypu, Je PUTyal i CaMOIOCTATHSI TBOPUYICTb
He BUXOOATb Oe3mocepeHbO HA peYoBi 3M00YTKM 1 JeMOHCTPYIOTh
imeanbHi IIHHOCTI eHepPreTMYHOrO ITiJHECeHHSI CyO’€KTiB-yUYaCHUKIB aKiiii,
MepeTBOPIOBAHOIO SIKiCTI0O BMUCTYMAE CTAaH-MMUCJIEHHS OCTaHHiX. I mpodeciiiai
nudepeHIiialii He CKIAJalOTh TUX CTPMKHBOBUX YTBOPEHbB, SKi TPUMAIOTh
collianbHi 3acagy MBLIi3a11i/iI0BAHOTO CYCITiIbCTBA.

Came mpodecist ToeaHYE Ta iHTErpye IO, BU3HAUAIOUM IXHIO ITOAiOHICTh
y TOINgAax, OIiHKaX, HOpMax TOBeNiHKM W [isiIbHOCTI, MNOIMMHAIUYU
iHguBimyasbHe GYTTS COLiabHUM CIIOCOO0OM iCHYBaHHSI. Byayun BKIIOUEHOIO
B CHCTEMY CYCITiIIbHOTO BMPOOHMIITBA ¥ BIigMOBigHMX iii CycHiTbHMUX
BiHOCKH, Tpodecist yTBOPIOE B HUX CAMOCTIIHY CTPYKTYPY, IO CTA€ 06’€KTOM
I[i7IeCTIPSIMOBAHOTO peryaloBaHHsI 3 OOKy CyCIiJIbCTBAa i 71OTO IepskaBHUX
BakeniB. CyCITiIbCTBO 3[iViCHIOE KOHTPOJIb 3@ pe3y/ibTaTaMi Creriaji3oBaHol
TPYAOBOI MisUTbHOCTi, BOHO X 3a6e31euye ii cTaHmapTU3alliio i periaMeHTalliio
B PO3BUTKY S$IKOCTi, CTBOPIOKOUM CIeliaJibHi iHCTUTYTU [Jisl 3[iJiCHeHHS
npodeciitHoi mistmbHOCTI. I Bce )X HaBiTh y CyTO BUPOOHUUii-BiATBOPIOBAIbHI
cdepi mae Mmicie 8iomeopeHHs docgidy, IO TIePEHOCUTH I[bOTO PO HisVIbHICTh
3 TJTaHy MaTepiaabHOTO B ifeaTbHUIA.

CaMe TIpOmyKTM TIpalli ¥ pi3HOMAHITTSI TEXHOJIOTii 0O6YMOBIIOIOTH
HeoOXimHicTh yHi(diKalii IXHBOTO 3MiCTy ¥ IMMOAAHHS iIHAMBIIYaJIbHOTO TOCBimy
B CMHTE30BaHiii i 3arayibHiii GOPMi — y BUIVISAI 3HAHHA. BasKIMBUM € i1 Te, 10
3HAHHS SIK OTIPeIMeUeHi1 B ileaTlbHOMY IUIaHi IMPOIeC CTBOPEHHST HeOOXiTHOTO
MPOAYKTY, Ha BiAMiHY Bim 6Ge3rocepegHbOro iHAMBIZyaJbHOTO AOCBIZYy 710TO
BUPOOGHMIITBA, ITiIIA€THCS TPAHCISAIi T, TOOTO ITepeayi, MOMIMPEHHIO B ITPOCTOPi
71 yaci. BoHO MOyke JOTIOBHIOBATICS, 3SMiHIOBATMCS Y CBOEMY 3MIiCTi, yce GisbIie
36arauyymunch iHAMBIAyaJbHUMM [TOCBiIOM i HAIOBHIOKYMCH CYCITIIBHUM
3MicToM. Y Takomy BUJi came 3HAHHS CTa€ 00’€KTOM MpuBIACHEHHS. BoHO
IO3BOJISIE IIBMIIIIE, O3 3aiiBMX BUTPAT Ha IIOMMJIKM, OTTAHOBYBATH TEXHOJIOTII0
Mpaitii Ta 3aay4aTy JOCBi, iHIINX JIIOAEi.
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ImeanbHi mpeaMeTy 3HAHHS BUPOOHUYOTO ¥ BUPOOHNYOTO-BiATBOPIOBAJIb-
HOTO TMIPOIIECiB TIOEAHYIOTHCSI CBOEK IT103aMaTepiaibHOI BU3HAYEHICTIO,
OomycKauy pisHi dopmmu B3aemomii i audysii, KUBISTUM BUPOOHMYO-
BiATBOPIOBAIBLHI Ail IIiIeCIPSIMOBAHICTIO 7,0 BMCOKOTO, i BHOCSTUM B PUTYaJIbHO-
IIepeMOHIQ/IbHICTh OYTTEBY 3aK/IOMOTAHICTh peuyoBUM HajmbaHHSIM. CKiaBcs
crieriaTbHNUI TiSTTbHICHMIA AP 8UPOOHUYMBA 3HAHHS, IO 03HAYAE «OTOBAPIO-
BaHHSI» ieambHOTO 300y TKY SIK «MyTaHTa» i/IeaIbHOCTi B MeskaX BUPOOHUYOTO
TOTaiTapU3My CyCHiIbCTBA CIIOXKMBAHHSI.

Bupo6GHMIITBO 3HAHB i1 HEOOXiTHICTb IXHBOTO 36€peskeHHST uepes repeaavy
BiJI ITOKOJIIHHS 1O IIOKOJIiHHSI € Ti€l0 COLIiaJIbHOIO IIOTPEeO0I0, 3aI0BOJIEHHS SIKO1
MpuBeIo 70 oOPMJIEHHST TBOPYOi, My3MYHO-TBOPYOI Tparli B ii cienndiuHii
comianpHii GyHKIii. 3MATHICTD BUPOOISTH TOBAp, IO BOJIOIIE€ BUCOKOIO
COIIiaTbHOIO0 3HAYMMICTIO, JO3BOJISIE MMPUCKOPIOBATI PO3BUTOK OKPEMUX BUIB
npaiii, yoOCKOHAJIIOBATU TEXHOJIOTII0 1i BUSBIEHHS. TakuM YMHOM, TBOpUYA,
remarorivyHa gisuIbHOCTI caMi IO cobi TpMBaIMii Yac 3aJIMINaINCS MUCTEIITBOM.
[i TexHosmorii He migmaBamMcs MacoOBOMY BiITBOpEHHIO i1 36epiraam pucu
YHIKaJIbHOCTI /1 HEIIOBTOPHOCTI.

[ Bce )k 06’€KTMBHA MTOTpeba B MiABUILEHHI e(eKTUBHOCTI CyCIiIbHOTO OYTTS,
MOXK/IMBICTb pillleHHSI MEBHUX 3aBIaHb TBOPUOTO 030POEHHSI €EKOHOMiUHMMM
3acobamMy 3a paXyHOK MAacOBOTO HaBYaHHS 71 BMXOBAHHSI MPUBEIM IO TOTO,
IO TEXHOJIOTiSI TBOPYOi His/IbHOCTI Oya ompenmeuyeHa B 3HaHHI ¥ cTana
IIpeaMeTOM 3aCBOEHHS Ji BiATBOpeHHs. MacoBe HaBUaHHS I BMXOBaHHS SIK
MPOIYKTU TBOPUO-TIeAATrOTiYHOI AisIIbHOCTI, YCBIIOMJIEHHST IXHBOI COIia/IbHOT
3HAUYMMOCTi, IPMUBEJIM A0 TOTO, IO MisIbHICTh TBOPUMX MPalliBHUKIB, [1earoris
i3 HATEXXKHUMY iM 0COOMMBMUMMU CHeIiaIbHUMM (QYHKITISIMM 3aiiMa€ dibHe Miciie
B CUCTEMIi >XUTTENISIIBHOCTI CYCITiIbCTBA. TBOpYa, TemaroriuyHa MAistsIbHOCTI
IOCSITAlOTh CBOET 3Pi/IOCTi B IIpoIieci CTAaHOBJIEHHS BiIMOBiTHMX TTpOdeCiii.

dopremniaHHe BUPOOHMUIITBO YKpAiHM (KOIM BXKe MIEThCSI TTPO B3a€EMOZII0
MaTepiaJbHO-BUPOOHMUMX i XyIOXKHBO-TBOPUMX IIPOIIECiB) CIIPSIMOBaHE Ha
(axiBchbKy 0306pO€EHICTDb, 30KpEeMa, I1e TOTOBHICTh 0 aiamTallii B HOBMX YMOBax
TBOPYOTO OYTTSI. A OCTaHHIi BifA3epKa/IIOITh MMEBHI TeHIEHIIii TIJIaHeTapHOTO
00csTy, 3 IKUX HaOIbIIT OOTiCHO YCBiIOMITIOETHCSI KATETOPUYHE 3MEHIIIeHHS
MONMUTYy Ha GopTeIaHHO-COMbHI KOHIIEPTM, Ha KiIaBipabeHau, MO0 3a
KiJIbKa OecSITWIiTh OO CbOTOAEHHSI CKIafaayM aTpuOyTUKYy apTUCTUIHOTO
CaMOCTBepIKeHHsI ImiaHicTa.

VY cydyacHMX yMOBax He MporpamMHO odopmyIeHUli TepesliK BUKOHYBaHUX
TBOPIB, ajie «IIPOEKT», TeMAaTUUYHO-JIiTepaTypHO CcHOPMYIbOBAHNI, BUPIIITYE
IOJTI0 TOTYCKY ITiaHicTiB 7o (imapmoHiuHOi ecTpaau, — a Xiba xx Tuiy «bax —
repe3aBaHTakeHHs» y BUKOHaHHiI O. BoTBiHOBMM 6axiBcbkux 'onbadepriBeh-
KMX Bapiailili B KOHTPAITyHKTi 3 ePKYCIi€0 TypelbKoro mKkasucra. Hamymikosa,
MabyTh, MpoTa GopTeIiaHHOTO perepTyapy He 3ac/IOHSIE TOTPebU Y BipTyo3iB
piBHsT M. IlnetHboBa, M. Aprepix Ta iH. poOMTM aBTOPCHKi MepeKIaJeHHSs
BimoMux cuMQOHIUHMX, Oa/JleTHUX, OMEPHUX TBOPIB mJisg dopremiaHo ()i
IBOX (popremiaHo), BimHOB/IOKUM, (HAKTUYHO, TPAOMUIII0 TPAHCKPUIILIii
XIX CT., TiJIbKM B TI€BHili YiTKOCTi «a@yTEHTUYHUX» KOMIO3UIITHUX TTPOYUTAHD
BUXiJTHOTO TEKCTY.
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[MocraBanrapn y cBiTi ¥ VYKpaiHi HaguXHYB MY3MKaHTIB CTepTU BCi
npodeciitHi po3MeXXyBaHHS, CTUMY/TIOIOUM KOHIIePTU-KOMIT03UIlii, KOHIIePTHU-
pPO3MOBifi, KOHIIEPTM 3 aKTMBHMM BileopsiioM i 3 eleMeHTaMu Aiajiory 3i
cyxauyamu, OCOOMIMBO 1€ CTOCYETHCS BUCTYIB 3 iMIIPOBi3alisiMu, SIKMMU
HellloAaBHO BMOMMCKyBasa miaHicTuuHa Opeca mig yac BuctymiB 0. KysHeroBa,
C. TepentbeBa. Ilemaroriunmii 3pi3 OroyisieTbCs B CIIelliajisallisix BUXOMiB
Ha OUTSYY, MOJIOAKHY 1 «TpaguiliiiHy» GimapMOHIUHY ayauTopii, KOKHa
3 SIKUX 3aCYyTOBYE CBOTO perepTyapHOro BMOOpPY i CIeliaJibHOTO BUPA3HOTO
TOHYCY MOJAHHS KOMMO3MUIlili, iMIpOBi3alliii Ta Mo3aMy3UYHUX KOMITOHEHTIB
KOHIIEPTHOT'O CITi/IKyBaHHS.

Matoun npod)eciﬁme 06paMJ'IEHH$I TBOpYA JisVIbHICTh Y CBOEMY 6yTTi MOCTae
SIK HOBA CoIliaJibHa CYTHICTb 10 06’€KTUBHO TiAKOpIOE co6i iHAMBinyanbHY
CBiJOMICTb i TIOTEHLiMiHI MOKIMBOCTI MUTLS K Cy6’eKTa mparii. [T moganbimii
PO3BUTOK BM3HAYEHMI 30BHILTHIMM COIiaIbHMMM OOCTaBMHAMM ¥ 3aJI€XKUTh
BiJl TOTO, SIKOIO MipOIO Ta HAIPSMKY TBOPYA OCOOUCTICTD SIK Cy6’€KT MUCTEIbKOT
mpari 3MOXKe peaslisyBaT CBOi iHAMBimyaJbHi MOKJIMBOCTI ¥ MMOTpeoM ajist
LiJieclIpSIMyBaHHSI. A OCTaHHE KiHII€BOI0 METOI IOENHYETHCS 3 ileaTbHUM
3000yTKOM IT€epeTBOPEHHS JIIOAVMHY B HabamskeHOCTi 10 JTlockoHasnocTi CBiTo-
OyIoBM Vi HaguXa€eThcs Bipoto y pesiriiiHi IiHHOCTI UM B Ti, 110 iX mepeKOHINBO
3aMilllyIOTh Y KOHKPeTHUX COLliabHUX peatisX.

TakuM 4yMHOM, MepeagyMOBaMM BMHMKHEHHS iHHOBalliil y IpodeciiiHii
IOiSTbHOCTI My3MKaHTa-MUTIIS, TIeJarora BapTo BBaXKATU OT0 iHAMBIAyaabHY
CBiIOMiCTh, 10 BOJOAI€ BJACTUBICTIO BiAKPUTOCTI SK OO OBOJOLIHHS
HOpPMAaTUBaMU i TUTIOJIOTISIMMU, TAK i A0 TTepeCcTyIlaHHs iX 3apaay «aganTallii» 10
BpakeHb i 3M00yTKiB OYyTTs. [HAMBiAYyaabHA CBiTOMiCTh TBOPUOIO MpalliBHMKA
yepria€ B MexaHi3Max TpoIyBaHHSI-MeTadopu3sailii, 10 3yMOBJIOIOTb He
TUTBKM CMUCI-CTPYKTYPY 00pasy-TBOPY SIK OPEUOBJE€HOTO0 B MaTepiaqbHUX
BUMIipax MPOAYKTY Ipalli, ajie ¥ MpUMHLMUIN MUCIEHHS Y IIPOIleci BiATBOpeHHS
(axiBchbKOi KOTOPTH, TOGTO B MEIATOTiUHMX YCTAHOBKAX.

Iisi miaHiCTiB OCTaHHE UYITKO MPOSIBIASETHCS B BifeO-MOBJIIEHHEBOMY
«TPOMYBaHHi» TOTO, IO TPAETHCS, i HE CTLIBKM Y CYIIPOBOJi KBasihikoBaHOTO
KOH(epaHChe, CKiJIbKM Y MOOiJTi3allii apTUCTUYHO-IUIIEIiF0U0ro IMapTHEPCTBA,
a TO i HabupaHHS CaMMM ITiaHICTOM BMpa3HMX IIPUITOMIB 3 apceHamry
TeaTpajbHMUX aKTOPiB. Bce AMKTYye cydyacHMM Iegaroram-IiiaHicTam HajiTpy
HAaBUYOK, Ccepe[ SKMX TpaguiliiiHa akaJeMiuHa «4uCTa» Ipa MOXe CKIaAaTyu
CTPUSKEHb, CUCTEMOTBOPYMIA MPUHIIUIL, aJie He BeCb apTUCTUIHUI BUXI/I.

BHyTpilllHi Cy6’€KTUBHI i1 30BHIlLIIHI 06’€KTUBHI ITepeyMOBM BUHMKHEHHSI
iHHOBalIil1 y mpodeciliHilt gisTbHOCTI My3UKaHTa-TipodecioHana, BUKOHABIIS -
KOMITO3UTOpA, Tlefjarora i TeopeTuKa-My3MKO3HaBIs, BU3HAUAIOTh TEOPETUKO-
MeTOAOJOriuHy 6a3y BUAIJIEHHS 3aKOHOMipHOCTel Mpolecy iHHOBAIlilfHO
CIIPSIMOBAHOI TBOPYOCTi B piBHOBI/IJlaX (dhaxoBoi [IiSITBHOCTI My3MKaHTA.
[lozaakagemiuHi HpI/II/IOMI/I I'pU i1 IOBeJiHKM Ha CILIeHi TIPOrpamyioTh HaBYaHHSI
OCTaHHIM, IPUUOMY i3 HIUPOTHU apTUCTIYHOTO 3aracy B LIiJIOMY, Bifj THYYKOCTi
BOJIOAiHHS TEOPETUUHUMMU TTO3UILISIMMU, SIKi JOCTATHBO YiTKO 3[JaTHi CIIPSIMyBaTU
KOMOiHATOPMKY MUCIEHHS B ayauUTOpii BigmoBimHMX axiBChKUX MepeBar.
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BucHoBKU

OTke, MeXaHi3M XyIOXHbOTO MMCIEHHSI HaauxXa€ My3MKaHTa-(axiBIs,
rnegarora A0 AaKTUMBHOTO TIONIYKY, CTBOPEHHSI HOBMX 3paskiB TBOPUYOI
¥l mearoriyHoi qisuIbHOCTI Ta BMOOPY cepel HMX Habiabil eeKTUBHUX. Aje
SIKMM YMHOM OyJie ISl TOTOBHICTb peasii3oBaHa i uu Oyzme BTijieHa y TBOPUMIA
MPOJYKT B3arajai — 3aJeXUTb He CTUIbKM BiJ, iHAMBIAyaJbHUX HaMipiB, ane
7 Bif 30BHIIIHBO-COLiaTbHMX 06CTaBMH. BOHM 0O6YMOBIIOIOTH SIKOIO MipOIO
i HAaIPSIMKOM MYy3UKaHT-(axiBelp sIK Cy0’eKT rmpodeciitHoi AisiTbHOCTI 3MOsKe
3OiiCHUTM CBOi iHOMBiOya/JbHIi MOXIMBOCTI ¥ IOTPeObM B CaMOCTiiTHOMY
ninecnpsimyBaHHi. Came HasIBHICTb OCTaHHBOTO pa30M i3 HAKOMMYEHHSIM
IOCBiTy, 32 3aKOHOM peHeCaHCHOI dianoziku, MOKIMKAaHI BBECTU CIieriajicTa
Yy aKTMBHMII IOWIYK, IiJCYMKOM SIKOT'O BMUCTYIIa€ iHHOBAalliliHa KOHKpeTUKa
TBOPYOTO BiTKPUTTSI.

TakMM 4YMHOM, TOTOBHICTh My3MKaHTa [0 iHHOBAIiil y mpodeciiiHii
LisSTBHOCTI BU3HAYAETHCSI SIK CTifiKMIT HOBOTBIp Y CTPYKTYpi 0CO6MUCTOCTI
MY3UKaHTa, 10 MPOSBISIETbCS B COPSIMOBAHOCTI MOTO [ili Ha TIOCTiliHe
BIIOCKOHAJIEHHSI, OIITMMi3allil0 i1 BigHOBIeHHS IpodeciiiHoi HisIbHOCTI,
3Ai/iICHIOBAHOI y HaBYaHHi, PO3BUTKY Ta BMXOBAHHIi SIK 0COOMCTO, Tak
i B yYHSIX. A came, B YMiHHI KPUTMYHO OLIiHIOBATU IMPOLYKTUBHICTb CBOIX
miii i rHyYKO 3MIHIOBATM iX 3aJIeKHO Bif, 06CTaBMH KOHKPETHOI TBOPYOi
CUTYyallii, MOKIMBOCTE Cyb ’€KTa IbOTO MPOIECY B MOCSTHEHHI CBOIX IIiyeit
y My3u4Hiit cdepi Ta 3HaHHSI 3aKOHIB i 3aKOHOMipPHOCTell MPO TEXHOJOTiI0
i MeTOAMKY OINTUMIi3allii XyJOKHbO-TBOPUOTO, MEeJAaroriyHoTO IMPOIIEeCy,
PO 3aco0M yIOCKOHAJIEHHS TaKOTO POy HisVIbHOCTI y 3B’SI3KYy 3 IOTpedbaMu
1 MOXIMBOCTSIMM CaMOPO3BUTKY TBOPUOi OCOOMCTOCTi i PO3BUTKY YUHS,
a TaKOXX y €eMOI[ilfHO-TI03UTUBHOMY BiJHOIIEHHI 10 Ipob6jgeM 0CoO6MCTOCTi
MYy3MKaHTa, YIEeBHEHICTh Y MOSKJIMBOCTI iX IMOAOMaHHS 3aco0aMy T'HYYKOI
oprasisailii TBOpUO-TPOAYKTUBHOI AisI/TbHOCTI.
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OPENNESS OF THE EXPERT MUSICIAN TO INNOVATIONS
TO INTRODUCE CIVILIZATIONS SPECIFICS
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The aim of the research is to highlight both the mechanism of thinking and general
psychological principles of creativity as part of the musicians” activity initiative.

The scientific novelty of the research lies in the fact that for the first time in art studies,
through the comparison of observations of experts and understanding of apperception (the
process in which the elements of consciousness become clear), on which the Renaissance
scientists formulated the term Dialogics as the law of the author’s discovery, the concept of
creative roll is declared as an active prolongation of psychological pattern for the expert to
be ready for innovations to combine the experience of a professional tradition with action
motivation quoted by society.

Methodology of the research has been analytical, comparative-historical and
psychological-orientational approaches, which allowed by comparison establishing the
similarity and the difference between historical phenomena in ensuring the interaction of
scientific-creative and artistic and poetic decisions in the activities of the expert musician
as essentially similar fields of activity and further development of this concept.

In addition, the method of art style comparative art as a mechanism of artistic thinking
is used, which prompts an active search to create new samples of creative and pedagogical
activity and to choose the most effective methods among them.

Conclusions. It is proved that the mechanism of artistic thinking inspires the expert
musician and a teacher for active search, to create new samples of creative and pedagogical
activity and to choose among them the most effective ones. However, its implementation
in the creative product depends not only on individual intentions, but also on the external-
social circumstances that determine the extent and direction of the implementation
of individual needs in the independent targeting of the expert musician. It is the latter,
together with the accumulation of experience, in accordance with the law of the Renaissance
Dialogics, that designed to introduce the expert into an active search, where the innovative
specificity of creative discovery is a result.

Thus, the musician’s readiness to innovate in professional activity is defined as a stable
new formation in the structure of the musician personality, which manifests itself in the
direction of his actions for the continuous improvement, optimization and restoration of
professional activity, realized in teaching, development and education both personal and
for students.

Keywords: openness to innovations; expert musician; musical excellence; civilization
specificity of activity; activity.
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T'OTOBHOCTDb K MHHOBALIMSIM MY 3bIKAHTA -CIIEHVAJINCTA
B BOIVIOINEHNN TMBUWIN3ALMMOHHOMU CITEHV®UKHN
MYV 3bIKAJIBHOT'O ITPOPECCUOHAJIN3MA

[lleBuenko JInnnsa MuxaijioBHa

Kanoudam nedazozuueckux HayK, doyeHm,

ORCID: 0000-0001-8602-9573, lilia.my.forte@gmail.com,

Odecckas HAYUOHANbHAS MY3bIKANBHAS akademus um. A. B. HexcoaHo8oll,
Odecca, YkpauHa

Lienpio craTby  SBASETCS OCBeLIeHMEe MeXaHu3Ma MBIIUIeHMS ¥ OOILUX
TICUXO0JIOTUYECKMX OCHOB TBOpUECTBA KaK COCTABHOW [esITeJIbHOCTHOM WHUIMATUBBI
MY3bIKaHTOB.

HayuHasi HOBM3HA 3aK/IIOYAETCsS B TOM, UTO BIIEpBble B MCKYCCTBOBEIEHUM, yepes
COTOCTaB/IeHMe HaOMIOIeHMii CIeNMaauCTOB ¥ IOHMMaHMe amepuemniuu (IIporecc,
B pe3y/ibTaTe KOTOPOTO 3JIEMEHTHI CO3HAHMSI CTAHOBSITCSI YETKMMM), HA OCHOBE KOTOPOi
6bl1a chopMynIMpoBaHa TeOpeTHMKaMM peHeccaHca [IMajorMKa KaK 3aKOH aBTOPCKOTO
OTKPBITUS, 3asiBJieHHass KOHIIeMIMSI TBOPYECKOTO B3jleTa KaK JesTeIbHOCTHAs
MIPOJIOHTALIMSI TICUXOJIOTMYECKO YCTAHOBKYM Ha MHHOBAILIMOHHYIO TOTOBHOCTD CITeIMa/IiCTa
K O0bemMHEHMI0 HapaboTOK IpodecCHMOHANbHON TpaguIIUM C 3aKa3HOM COLMYMOM
LeJIeyCTPEMJIEHHOCTBIO I eiCTBUIA.

MeTomonornyeckoii OCHOBOM MCCIeAOBAaHUS CTalu aHAJIUTUYECKNUI, CPABHUTEIbHO
MCTOPUYECKUIA U TICUXOJIOTO-YCTAHOBOYHBIN TOAXOMbl, KOTOpble TO3BOJIMIN IyTEM
CpaBHEHMSI YCTAHOBUTb CXOACTBO M pasjinuue MeXKOY MWCTOPUUECKUMMU SIBJIEHUSIMU
B obecrieueHnyt B3aMMOIENCTBUSI HAYUYHO-TBOPUYECKUX U XYIOKECTBEHHO-ITOITUUECKUX
pelleHNi1 B NesiTe/IbHOCTM My3bIKaHTa-CIIenMaaucTa Kak MPpUHUUIIMAIbHO aHAJTOTUUYHBIX
cdep meaTeabHOCTH U JaAbHeMIX pa3paboTKax 3TOM KOHIEIIMA.

Kpome TOro, mpumeHeH MeTOJ, MCKYCCTBOBELUECKOTO CTMUIEBOTO KOMIIapaTuBa KakK
MeXaHU3M XyJOOKeCTBEHHOTO MbILIUIEHNS, MOOYKAaeT K aKTMBHOMY IOWMCKY CO3[aHUSI
HOBBIX 00pasliOB TBOPYECKOJ M IeHarormuyeckoil mesiTeJIbHOCTM M BbIOOpa Cpemy HUX
Haubosee 3QpGHeKTUBHBIX METO/IOB.

BoiBogpl. [loka3aHO, YTO MEXaHM3M XY[IOXXeCTBEHHOTO MBIIIEHUSI BIOXHOBJISIET
MY3bIKaHTa-CITEIMAINCTa, TIefarora K akTMBHOMY ITOMCKY, CO3[IJaHMI0 HOBBIX 0OPA3IiOB
TBOPUYECKOI1 1 ITeJarorm4eckoil IesTelbHOCTY M BbIOOpA cpemy HUX Hanbonee 3(hPeKTUBHBIX.
Ho peanusaiiusi ero B TBOpPUECKUii MPOAYKT 3aBUCUT He TOJIbKO OT MHIAUBUAYATIbHBIX
HaMepeHMii, HO ¥ OT BHEIIHEeSKOHOMMUYECKO COIMAIbHBIX OOCTOSITENBCTB, KOTOPBIE
00yCJIOB/IMBAIOT MEPY M HampaBjeHMe OCYIIECTBIEHNUSI MHAMBUIOYATbHBIX ITOTPEOHOCTE
B CaMOCTOSIT€NIbHOI IlieJieHalpaBIeHHOCTY My3blKaHTa-clenuaanucta. MIMeHHO Haauuue
TocaefHer0 BMeCTe C HaKOIJIeHMeM OIbITa, MO0 3aKOHYy peHeCCaHCHON [IManoruku,
MpU3BaHHbIe BBECTU CIIEIMAINCTA B AKTUBHBINA IOMCK, UTOTOM KOTOPOTO BBICTYIAeT
MHHOBAILIMOHHASI KOHKPeTUKa TBOPUYECKOT'O OTKPBITHSI.

TakuM 00pa3oM, TOTOBHOCTb My3bIKaHTAa K WMHHOBALMSIM B TMPOdeCcCHuOHaTbHO
IeSTeIbHOCTM  OMpefeNseTcss KaK yYCTOuuMBOe HOBOOGpa3oBaHME B  CTPYKType
JIMYHOCTM MY3bIKaHTA, MPOSIBJISIETCSI B HANPABJIEHHOCTM €ro OeMCTBUIT Ha MOCTOSSHHOE
COBEPIIIEHCTBOBAHME, ONITUMM3AIMIO M BOCCTAaHOBJIEHNE TTPOdEeCCMOHATBHOM AesITeIbHOCTH,
peajnM30BaHHO B 06yYeHMM, pa3BUTUY ¥ BOCIIUTAHUM KaK JIMYHO, TaK U B YUEHMKAX.

Knrouesole c106a: TOTOBHOCTb K MHHOBALMSIM ; MY3bIKAHT-CIIELIMANCT; MY3bIKaIbHbIN
MpodeccuoHaNIN3M ; IMBUIM3ALMOHHAS CIIel(MKa IesITeTbHOCTH; eI TeIbHOCTb.
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HE IIVIAX VY MUHYBIIVHY, A TOPOTA...
J10 OPTAHIYHOI'O BYTTA HAPOY B HOBX YMOBAX

Top6aub I0piit [BaHOBUY

Kandudam kynemyponoeii,

ORCID: 0000-0001-5837-4409, y.i.gorban@gmail.com,
Kuiscokutl HayioHanvHUll yHigepcumem KyJaiemypu i Mucmeyms,
8ys1. €. Konosanwus, 36, Kuis, Ykpaina, 01133

Peyensis nHa mouozpagito: Tkau M. M. Ykpainceka 36uuaesa kyasmypa. Kuis:
Jlipa-K, 2018. 592 c.

OcTaHHIM 4acoM 06’€KTOM HAYKOBUX JOC/TiIKeHb CTA€ KyJIbTypa, yXOBHE
KUTTS Ta moOyT Hapopay. HapomHa KynmbTypa IlikaBa CBOEK CaMOOYTHiCTIO
Ta HEINOBTOPHiCTIO. ['OBOPsSiUM TIpO yKpaiHChbKi 3BUYAl, KyJAbTYpYy, TPaauIiii,
BaXKJIMBO PO3YMITH, IO Ile He BKOPiHEHi 3BUYKMU, YCTPili MPaKTUYHOI Ta
CyCHiIbHOI [isVIBHOCTI, a HalliOHaIbHA CIHAAIIMHA, HAPOJHA KYyJIbTypa, IO
repenaeThCs 3 MOKOJIiHHS B IIOKOJIiHHSA. Lle XapaKkTepHa pica, 1110 BMOKPEMITIOE
YKpaiHCbKMI HAPOJ, ceper iHINX, pUCa, 10 A03BOJISIE MaM’ITaTU, BiAUyBaTH Te,
10 MM € YaCTMHOIO BEJIMKOTO Hapopy. Ilam’staroum Ta 36epiraioum Tpaguiiii,
JIIOJ/HA OTPUMYE BiKOBY OIIOPY CBOT'O HAPO.Y, HAJIeXKHY ITiATPUMKY.

AxkTyanbHicTh i cBoeuacHicTp MoHorpacdii Tkaua M. M. «YKpaiHCbKa
3BMYAEBA Ky/JIbTypa» 3yMOBJIEHA TUM, L0 TpaguIliiiHa OOPSIAOBICTD i cucTeMa
CBSIT Biflirpae B yci uacy BaskKIMBY poiib y TOOYTi 6yIb-sIKOTO eTHOCY. OGPSIIOBICTD,
OTPMMAaBIIYM CEMiOTMYHE OCMMCIEHHS Ta PUTYyasIi3oBaHi GopMu BiAMOBimHO 10
CUCTEMMU CBiTOCTIPUITHATTS, Micosorii Ta KapTUHM CBiTY, CTBOpIOBajia KIOYOBi
MOMEHTH JIO[CbKOTO OyTTSI i Gpasia ydacTb y 3abe3reuyeHHi PempomyKiiii
poOOUTH aHaTi3 TPAAUIIHOI 3BMYAEBOI KyJAbTYpM HEBiHiTbHOIO UaCTUHOIO
KOMIIJIEKCHOTO BUBUYEHHS €THIUHUX CITIIBHOCTEH, OCKiJIbKYM 6€3 TaKOTO aHaTi3y
HEMOXJ/IMBO CTBOPUTM YSIBJIEHHS IPO ITOOYTOBY Ky/JAbTYpPy €THOCY B IIiJIOMY.
VYKpaiHCbhKa 3BMYAEBA KYJIbTYpa — 1€ He JINIIe OJUH 3 OCHOBHUX KOMIIOHEHTIB
IYXOBHOTO >XUTTS COLIiyMy, a /i CKIaLHUI KOMIUIEKC, 110 OEAHYE NYXOBHY
i1 MaTepiaabHy CTOPOHU TPAJUIIIITHOTO MTOOYTY.

IcHye HeOOXigHICTh aKTyasTi3allii yKpaiHChbKMX HAPOOHUX OOPSIIiB Ta CBAT,
OCKiTbKM (DOTBKIOP ChOTOJIHI He Jiuille He BTPAaTMUB CBOTO 3HAUYEHHS, a Vi OTpUMaB
IIMPOKEe PO3TMOBCIOMKEHHS B Halipi3HOMaHITHiMX chepax CyCHiibHOTO >KUTTS.
[MutaHHs 36epeskeHHs i PO3BUTKY YKPaiHChKO1 3BMYAEBOI KyJAbTYpU 0COBIMBO
aKkTyaJbHi B Halll yac, a MpobjgeMu, MOB’sI3aHi 3 IMOUTYKOM HOBUX ITiIXO[iB
nepegadi TpaaMiliiiHOI HApOOHOI TBOPYOCTI ¥ HMHI BUKIMKAIOThb BEIMKUI
iHTepec y 6araTbox JOC/TiTHNKIB.

© T'op6ans 10.1., 2019
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Ha cyuacHomy erami Haif6ijply 3aIlikaBJeHICTb IPeICTaBISIIOTh
IOCTiJI>KEHHST SIBUI TPAOMIiiHOI HApOAHOI KyJIbTypH, IO 3HAXOOSITHCS Ha
MepeTVHI MaTepialibHOTO ¥ myXoBHOTro. CaMe B po60Ti Mukonm MuxaitioBuya
Tkaua CIOCTepirae€ThCsl TEHEHIlis BUBUEHHSI OO’€KTUBHMUX (OPM KyIbTYpHU
B CMCTEMi TPaaUIliifTHOTO 0OPSIY.

B ocHoBi MoHorpadii nexuTth crpoba 36epertu AyXOBHMII pOmOBim Ta
VSIBJIEHHSI TIPO TPAOUILiAHMIA CBSATKOBUI OOPSI SIK CEMiOTMYHO OCMMUCIEHY
i putyasizoBany ¢popMy YKpaiHChKOI 3BMYa€BOi Ky/bTypy. Tkau M. M. mOBOIUTb,
0 yKpaiHChbKa 3BMYA€BA Ky/IbTypa — Ile 06araToBiKOBUII KOHIIEHTPOBAaHMI1
IOCBil Hapomy, MarepiasizoBaHuil B IpegMeTax MMCTEITBA Ta IOOYTy: Iie
Tpaguilii, o6psian, 3BMUai, BipyBaHHS.

Cnenudika eTHOMOTIUHUX OCTIIKeHb HA CyYaCHOMY eTarli BUSIBIISIETHCS
B iX po3mIMpeHHi, B 3[iliCHeHHi 6araToacreKkTHOTO BMBYEHHSI ITpO6IEeMM
IIUISIXOM TTO€HAHHS eTHOorpadii, GoJbKIOPUCTUKA, JTIHTBiCTUKM, TICUXOJOTI],
KYJIbTYPOJIOrii Ta iH.

OueBuaHO, O IisT MOHOTpadiss — my>ke cBO€4acHa HaykoBa poboTa, sika
CIIMPAEThCSI HAa INMOOKI TEOpeTHYHi acIleKTV, KOHKPETHO-COILIi0IOTiuHMI1
aHaJIi3 Ta y3araJbHEHHS BITYU3HSIHMX 11 3aKOPAOHHUX TOCTiIKEeHb 3 €THOJIOTII.

VKpaiHIIsIM 3HaZ00MIOCS He OJfHE CTOMITTS, 06 MpaBOC/IaBHi CBSITA, SIKi Oyn
chopmoBaHi Ha Uyxiit yKpaiHCbKOMY KyJIbTYPHOMY MiJIPYHTI 3€MTi, yBiOpaBIu
B cebe pi3HOMAaHITHi eJIeMeHTH SIK JaBHbOPYChKMX, TaK i JaBHbOCIOB THCHKMX
TOXPUCTUSHCBKMX CBSITKYBaHb, MEPEOCMUCIEHUX TPABOCIaBHOIO I11€PKBOIO,
OTpUMMa/IM HOBe 3a0apBjeHHSI Ta CTaIM OOMIHAHTHMMM B YKpPaiHCBKiit
3BMYAEBIN KyIbTYPI.

ABTOD MIpaBUIBHO MiAIMIIOB A0 CTPYKTYypHU3allil i1 pO3MillleHHSI MaTepiany
(MmoHorpadist ck/1aa€eThCs 3 TepeaHbOro (JIOBA BiJl aBTOPA, BCTYITY, YOTUPbOX
PO3IiJiB Ta CMCKY BMKOpUCTaHMX mkepen). Illupoka mkepenbHa 6asa, sika
CBiIUUTH MPO Te, IO aBTOP IMIMOOKO O3HANOMJIEHMII 3 TEOPETUYHUMMU Ta
METOAOJNIOTIYHUMM MiAX0NaMM 00 NUTAaHb YKPAIHCHKOI 3BMYA€BOI KyJIbTYpH,
MpobeMaMu, SIKi CbOTOIHI iCHYIOTb Y HAPOI03HABCTBI (YKpaiHO3HABCTBI).

V BeTymi ocobnuBa yBara IIpUiJieHA TEPMiHY «HapOHO3HABCTBO»
(YKpalHO3HAaBCTBO) Ta OKPECAEHHIO WOro HampsiMiB [isuibHOCTI. Takox
MOPYIIYETbCS TIMTAHHSI YCBiLOMJIEHHSI KYJIbTYpUM Ha OCHOBI BUCHOBKY, e
3a3HAYAETHCS, IO TTOHSATTS KyJbTypa i3 CAaMOTO IMOYaTKy Oy/0 HeBiAmiMbHUM
Bif, AyXOBHOI §i MaTepiaabHOI MAiSUIBHOCTI JIOOVHM — 11 B3a€EMOBITHOCUH
3 borom, i3 kyapTOM TeBHOro 6oskectBa. Ha OCHOBi martepianiB HayKOBMX
rmpanpb H. M. l'anbkoBckoro, K. JIeBi-Ctpoc, I. CkoBopoau, B. [llassHa Ta iH. aBTOp
PO3KPUBAE CYTHICThb BipM Ta CUCTEMM BipyBaHb i 3a3HayYae, 110 KUBYUiCTb Bipu
B TOMY, 110 BOHA OXOTITIOE BCE SKUTTS JoAuHN. Ha 7ioro Aymky, Bipa — 1ie Taka
TICUXOJIOTiYHA OCOOMUBICTD JIIOAVHMU, SIKA CIYKUTb i OMepTsIM Yy BCiX MOisiX
i BUMHKAX, Y BUpillIeHHi OYAb-IKMUX XUTTEBUX MTPOOIEM.

[Mepumii posnin «3BMyaeBa Tpaguilisi yKpaiHIliB» IPUCBSIUEHUI 3BUYASIM
i po3BUTKY OYTTS, a TAaKOX Pi3HOBMIAM 3BMUAiB. BUK/IMKae 3allikaBJIeHHS
IOyMKa aBTOpa Ipo Te, IO JIIOAWHA, 3M00yBIIM JOJATKOBY €HEPTil0 y BUISII
MMOTAEMHMX 3HAHb PO MPUPOIY OYTTS Ta IIJISIXOM Bi3yaJbHUX i TPAKTUUYHUX
CIIOCTepeskeHb 3a MOOBKULISIM, CBiLOMO BMIiIIA i3 JIOHA AMKOI IIPUPOAU
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/i cTBOpMIa CBili OKpeMuii JIOACHBKUIA CBiT, BiAIIOBiHA/JIbHICTh 3a SIKMIA BOHA
B3si1a Ha cebe. Takosk Tkau M. M. akijeHTyBaB yBary Ha TakuxX MOHSITTSIX SIK TPiX
i 3BMuai1, ;aB iM BU3HAUEHHS i OKPECIMB iX BIUIMB Ha OyTTs monvuu. lllomo
pPi3HOBU[IIB 3BMYAiB, TO HAYKOBEIlb CTBEPAXKYE, IO BCE PO3MAITTS iCHYIOUMX
3BMYAEBUX HOPM i MpaBUI MOBENiHKM JIOOMHU MOXKHA PO3MEXyBaTU Ha JBi
Tedii: mepiia BHOPMOBYE TTOBEIiHKY JIIOAVHU 11 POy, HACTIIKM MOPYIIEHb SIKO1
BUSIBJISIIOTHCST Ge3IrocepeqHbO Ha caMiit 0cob6i (pOomoBiit OmVHMIN UM TJIEMEHI),
Ipyra — TOBeIiHKY JIIOAVMHM, HACTiIKY TTIOPYIIIEHHS STKO1 BUSIBJISIIOTBCS B TIEBHUX
3MiHax cepegoBuUlla JOBKULIS (TPUPOIHOTO 1 CYCITIIbHOTO).

V npyromy po3sgini «O6psimoBa Tpaauilisi YKpaiHIiB» aBTOP HaMara€TbCs
chopMyTIOBaTH ITijTicHE YSIBJIEHHS PO 06psif. [ Ha OCHOBI BUBUEHHST HAYKOBUX
Mpailb 1a€ BJIaCHE BM3HAUYEHHSI 0Opsmy, BU3HAYAE Ta PO3KPUBAE CTPYKTYPY
TPaaMITifHOTO YKPaiHCbKOTO 0OpsiAY (3aUMH, OCHOBHE [IiJiCTBO, 3aBepIIaibHe
nivictBo). KopucHMM € MaTtepian mpo OCHOBHI YMHHMKYM OOGPSITOBOrO MiliCTBa,
3ac06amMy SIKUX PO3KPUBAETHCS CYTh IEPUIONPUUMHM OOPSIIOBOTO [IiliCTBA,
a TaKOX 37ilICHIOEThCS CMMBOJIIYHUI BIUIMB HA CepPeNOBUILlE HEIPOSIBIEHOTO
oyTTsi. Takosk Tkau M. M. HaBoauTh Kiacudikario pisHOBUIIB TPAAULIITHNX
00psAmiB yKpaiHIiB (poauHHI, KaJeHIapHi, rPOMajChKi, TOO6YTOBI, Tocmomap-
CbKi, 3eMJIepOOCHKi).

Hanexxny yBary B TpeTbOMY p037iJTi « OCHOBHI KaJeHIapHi CBSATA YKPAiHI[iB»
IIPMCBSTYEHO BUCBITIIEHHIO HMOHSTTS CBSITA Ta 1oro Kiacudikaiii. BigmosimHo
IO BJIACTUMBUX IM O3HAaK, BCi CBSITA MOXHA PO3MOAIIUTHU 3a: MPUHAJIEXKHICTIO;
XapakTepoM, o0OCTaBMHAMM MOOYTyBaHHS. 3a IPUHAJEXKHICTIO CBSATa
PO3MOIIISIOTHCS Ha: 0COOMCTi, KOJIEKTUBHI, pOAMHHI, HalliOHaIbHi, TPOMaJIChKi,
peririiiHi, mepkaBHi, HapoAaHi. OCHOBHY 4YaCTMHY pO3[ily CKIaAa€ Tepesik
kameHgapuux cBsaT (PisgBo, Bacums, Bomoxpemia, Csito CrpiTeHHs, CBSTO
IBana Kymana, CBgaro mpopoka Lmmi, CBaro [lokpoBu, Ta iH.), iX AeTanbHUN
OTINC, IaTa CBSITKYBAHHSI, iCTOPisI MOXOMKeHHSI i1 BcebiuHe PO3KPUTTS JeTaieit
Ta 0COOIMBOCTE.

OcranHiil, yeTBepTuit po3min «PoguHHI cBsITa Ta 0OpSAIM YKpaiHIIiB»
IeTaJibHO OMMCYE Ta xapakrepusdye OO6psia ykpaiHCbKoro Beciyisa, PomyHu,
Xpectunau, [MopokuHM Ta MOCTPUsKMHM, [TOXOpOHHI 06psiayu. st Kpairoro
PO3YMiHHS CyTHOCTi Ta 0COO/IMBOCTE ITPOBEIeHHS 0OPSIIiB, aBTOP MOHOTpadii
BUKOPMCTOBYE TEKCTU Oaaj, MmiceHb, TPUTAHIIIBOK, TOIOCIHHS, IIPYUMOBJISTHHS
3 pi3HMUX perioHiB YKpaiHu, 10 TAKOXK A€ MOK/IMUBICTb 3pOOUTY CaMOCTIiiHMIL
aHaJIi3 Ta BiJIIyKATY CITJIbHI 11 BiAMiHHI pUCH.

Ocob6nmBa yBara IMpUIISIETbCS TAKMM T€PMiHAM SIK KYJIbTypa, TPaauIlis,
IOyXOBHICTb, Bipa, 00Opsim Ta iX CyTHOCTi, (QYHKIIiSIM B HayKOBMX poOOTax
I. O. bBynamesa, B. M. T'naTioka, H. O. [lanuneBcbkoi, C. Kunumuuka, I. ®paHka,
A. llIBeiitiepa Ta iH.

Linnicte MoHorpadii migBuiryeThcst THM, IO 3i6paHi B Hilt MaTepiann
€ TIpallel0 TIOHAM, OBAAISITU ISITM PiYHOI HAyKOBOiI AisiabHOCTI Tkaua
Muxkonu MuxaiimoBuua. 3HayHa YacTMHA BMIIIEHOTO B Hilt MaTepiany 6yna
OTPUJIIOTHEHA Y TIEPIOANYHUX BUAAHHSIX YKpaiuu, mounHawoun 3 1990-x pokis.
30Kpema, IPYKyBaBCS LUK CTaTeli y CKOPOUEHOMY BapiaHTi IMPO CYTHIiCTb
3BMYAI0 TA 0OpSIy, PO CMMBOJI Ta Pi3HOBMUIM CUMBOJIKM, CBITOIVISIA, TIpaIly-
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piB, KaysleHAapHi 3BMYai Ta 00PSIAM YKPAIHIIB, Y IKUX OY/IM CIIPOOU PO3KPUTH
6iosoriuHy, TeHeTMUYHY Ji acTpaJibHy IPUPOAY HApOAHOI 3BMYAEBOCTI Ta
00psAmOBOCTI. 3aBASIKM 11ii1 HAYKOBilt poOOTi BIiepiie y BiTYUM3HSIHI €THOJOTI{
3[i/iICHEHO KOMIUIEKCHUI aHasli3 3BMYA€BOI TpaAullii yKpaiHIliB, BU3HAUEHO
ponb 00psifiB, 3BMYAiB, BipyBaHb B HOPMYyBaHHi Ta PO3BUTKY KYJIbTYPH.

3a yaciB BuKIamaHHA B KuiBCbKOMY HalliOHaJIbHOMY YHiBepCUTeTi
KyJIbTYpU i MMCTEITB, KaHAMAAT iCTOPUMYHMX HaAyK, Ipodecop Mukomna
MuxaitnoBuu Tkau BUKOPUCTOBYBAB Ta anpobyBaB sIK JIeKI[iliHi MmaTepiaau BCi
CBOI HaAmpaIloBaHHSI y TporpamMax 3 HaBYAJbHUX AUCLUUIUIIH, IO TTOB’SI3aHi
3 TPaAMIIIITHOIO KyJbTypOlo, Midosorielo Ta (GoIbKIOPOM, YIOCKOHATIOBAB
i JOTIOBHIOBAB 1X HOBUMM CTATTSIMM 1 TTIOJIOXKEHHSIMU.

AHami3 ocobamBocCTe YKpaiHChKMX HApPOOHMUX OOPSIiB i CBST, TpamguILiii,
3BMUAiB, MOKA3aB, 1[0 KOXKEH BUJI, Ta )KaHP TPAAUIIiNHOI KYIbTYPH, SIK i cucTeMa
3arajoM, MalOThb CTiliKe CTepeOoTMIIHE SIAPO, i B MiaJIeKTUMYHiii €gHOCTI 3i
CTEPEOTUITHICTIO BAPTO PO3IISIHYTU 1 BapiaTMBHICTb. Po3T/sii OCHOBHUX
GbyHKIi yKpaiHCbKMX HApPOMHUX CBSAT, OOPSIIiB BUSIBUB iX B3a€MO3B’SI30K
i CIpsIMOBaHICTb Ha TOJIOBHY I1i/Tb — 30€peskeHHs Ta PO3BUTOK €THOCY, 6e3 SIKOTro
HEeMOXJIMBe iCHYBaHHS iHAMBIIA.

HocnmimskeHHsT Ma€ OaraToaclieKTHe 3HAuYeHHS, MepeBaskHO MOxke OyTu
BUKOPMCTAHe [IJIST PO3POOKM CITelia/IbHMX KYPCiB 3 KyJIbTYpOJIorii, eTHOTpadii,
icTopii yKpaiHCbKOI KYJIbTYPH.

MoHorpadiss mMae BUCOKMUIA HAyKOBUII PiBeHb, BUPI3HSIETHCSI HOBU3HOIO
B PO3KPUTi CKIAAHUX TeM, 6e3TepeyHo, 3aCIyrOBye BMCOKOI OLIIHKM i 3ajime
IOCTOVHE Miclie cepep OOCTiIkeHb y ramysi Kymbryposorii. [llo6 3po3ymiTu
MacIITab i BCI0 3HAUYIICTh TOCTIKEHHS, HEOOXiHO YCBiIOMUTH, IO 11€ OCTaHHS
poboTa KaHAMAATa iCTOPMYHMX HayK, ITpodecopa, ImoeTa, Jlaypearta JiTepaTypHUX
npemiit «biarosicT», imeni Muxainia Koio6muHcbkoro, MiskuapogHoi mpemii
imeni I'puropist CkoBopoau «Can 60’keCTBEHHMX ITiceHb», iMeHi [TaHTeeMoHa
Kysnima M. M. Tkaua. Yci poku cBOTO KUTTsI Mukosma MuxaisioBuu He TIPUTTMHSIB
po6OTYy HAJ BMBYEHHSIM Ta BiIPOMKEHHSM iCTOPUYHOI MaM’sSITi Ta He JuIIIe
rOTYBaB HOBi TEKCTH, a ¥ MPOJOBXKYBAaB AOCIIAHUIIBKY Iis/IbHICTL (CaMme
aBTopcTBY M. M. Tkaua, 3HABISI CTAPOCIOB’SSHCHKOI TIMCEMHOCTI, HajaeXaTb
nepiuii B YKpaiHi «CToBHUK-IOBiAHUK «C/IOBa 0 TONKY IropeBiM» Ta HaykoBa
PEKOHCTPYKIIisl YKpaiHChKOIO a6eTKOIO TEKCTY Ili€i JTiTepaTypHOi Mam’siTKu).

JroguHa cBiTnOi meapoi aymri, moet BoXKOW MWMIIICTIO, 3aIUIINB HU3KY
MOeTUYHMUX 36ipOK, eMoiitHMX i pimocodiuHMX, a HAVITOMOBHIIlIe — OpTaHiYHUX,
3po3yminux. Hassa opHiei 3 Hux — «He OCKkBepHUCH, Ayllle MOs, Y CJIOBi!» —
3BYUNTbH SIK KUTTEBE Kpelio MoeTa.

MoHorpadis «YkpaiHCbKa 3BMYa€Ba KyJabTypa» HalMCaHa [IOCTYITHOIO
MOBOI, MiCTUTb I[iHHMII TEOPeTUYHMII i TMpaKTUUHMII MaTepian Ta Oyme
KOpMCHA ¥ 1IikaBa [Mjs1 CTYAEHTiB, acHipaHTiB, HAyKOBO-MeJaroriuHux
MpaliBHMKIB 3aKIaJiB BMUIIOI OCBITH, @ TAKOX YCiX TUX, KOMy He Oaimyxi
MIUTAaHHS YKPAiHCbKMX HAL[IOHAJIbHUX TPagMLiil Ta KyJIbTypPMU.

Peuensia Haditiuna do pedaxuii: 18.03.2019
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