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The purpose of the article is to identify the peculiarities of the repentance, penitence, and
confession concepts’ grounds in art and philosophy, to characterise examples of the reflection
of these concepts in art. Research relevance. A necessary component of philosophical reasoning,
cultural studies and everyday life practices is the rethinking of many concepts of moral
consciousness. Reasoning on ethical values is essential in all cultures and at all times. The topics
of moral guest, self-deepening and purification are relevant today. Turning to the analysis of the
reflection of such concepts as confession, repentance, penitence in culture and art requires research
attention. The research methodology is based on general scientific and special methods of
knowledge, in particular analysis, synthesis, the logical method and the method of generalisation.
The scientific novelty is in revealing the concept of repentance in the confessional grounds of
philosophy and literature — as a primordial and constant concern of the human spirit for itself.
Conclusions. It is revealed that remorse arises when, having committed a fundamentally wrong
act, a person recognises it as a violation of the moral law and condemns it, but does not have the
strength to condemn themself so much as to renounce entirely the passion that led to the crime,
so they do not seek real transformations of their soul. The article has demonstrated that spiritual
quest, a person’s ascent through moral self-improvement, occur in a person at any period of their
life. It is proved that the emphasis on conscience, a person’s moral self-purification, repentance has
been inherent in the national cultural tradition since Kyivan Rus. And in the following centuries,
this moral attitude was decisive in the spiritual life of our ancestors many times, returning hope
in difficult historical moments. It is generalised that a sincere search for the ways of the good and
genuine repentance and confession is possible to others and oneself.

Keywords: confession, repentance, penance, conscience, spiritual quest, confessional motifs,
creativity, art

Introduction

Relevance of the research topic. Throughout its cultural development, humankind
has formed ethical norms in religious and philosophical systems. Every individual’s

© Olena Kunderevych, 2022 The article was received by the editorial office: 24.05.2021

102



ADVANCED ISSUES IN ART CULTURE
ISSN 2410-1915 (Print) « Culture and Arts in the Modern World. Issue 23 « ISSN 2616-423X (Online)

conscience should coincide with them if they do not want to start their development
from the very beginning. The relevance of reasoning on ethical values is important in
all cultures and at all times. Rethinking many concepts of moral consciousness is a nec-
essary component of abstract and philosophical reasoning, cultural studies and vital
everyday practices.

The natural urge for harmony and beauty is the driving force for self-improvement,
creating the personal history of an individual and humankind. The artists’ appeal to
the theme of the moral quest, self-deepening, purification and ascent of the individual
to the highest stage of his spiritual development is important in ethical and aesthetic
spheres. “The artist who has realised the reality of art cannot stop and not strive fur-
ther, to reality itself. They want the Tabor light, the scattered rays of which they catch
in the focus of their art, to illuminate the whole world” (Bulgakov, 1994, p. 332).

Analysis of research and publications. The works of French neo-Thomists, particu-
larly by M. Gabriel, are characterised by their confessional genre and problematics. The
theme of “penance” in the 20™ century is revealed in theoretical thought and reflected
in artistic work: poetry, prose, cinema (S. Mirkina, Ch. Aitmatov, ].-L. Borges, ]J. Fowles,
T. Abuladze).

Consideration of the cultural and philosophical-ethical aspects of the problem of
repentance and penance are expressed in Ukrainian scientific literature. The phenome-
na of “penance” and “repentance” are considered in V. A. Malakhov’s works (1988). The
works of a number of Ukrainian philosophers and cultural scientists regarding con-
fessional grounds are of considerable interest to M. V. Popovych, V. H. Tabachkovskyi,
V. I. Panchenko, N. V. Khamitov and others.

Purpose of the article

The purpose of the article is to identify the peculiarities of the reflection of the
concepts of repentance, penance, confession in art and philosophy works, to character-
ise the examples of the representation of these concepts in art.

Main research material

The need to open our souls to someone else, confess frankly what worries us and
remains on our conscience, what we would like to hide, but can carry within ourselves
no longer, in private is a normal and natural need of a person as a moral and social
being.

In “guilt cultures”, repentance is often in the form of confession. People confess
and repent to each other at all times. Still, it is only in the Christian tradition that con-
fession and repentance have become custom and rule, a moral or rather a religious and
moral norm and duty. It is confirmed by the entire history of Christian literature, both
ancient and medieval, in which confessional grounds play a significant role, filling the
works of various kinds, especially philosophical and theological reflections.

“Shame cultures” do not involve confession, even to the gods. These are the cul-
tures of the Ancient East, although a similar type of moral orientation is sometimes

103



ADVANCED ISSUES IN ART CULTURE
ISSN 2410-1915 (Print) « Culture and Arts in the Modern World. Issue 23 ¢ ISSN 2616-423X (Online)

present in Western civilisations as well. “Shame cultures” do not imply confession but
“ceremonialism”.

The classic example of the literary confession that gave rise to the “confession” as
a special genre was The Confessions of Saint Augustine (Augustinus, 1999), the father
of the Western Christian Church, a prominent theologian, philosopher and moralist.
Although the work was written in the Patristic Period (around 400) and reflected the
spiritual situation and ideological quest of the time, the authority of The Confessions,
like other works by Augustine primarily, was very significant in the Middle Ages, it’s
even possible to say “immutable”. Therefore, the moral-psychological teaching pre-
sented in The Confessions became, in a certain sense, normative for the Western Euro-
pean Middle Ages, mainly determining the nature and problems of scholastic ethics. At
that time, stories with plots appealing to religion were quite common in the Christian
world. The topics of the genre were usually based on stories about two opposed parts of
life, the hard way of the cross to learn the true teaching — the gift of God in the form of
unexpected spiritual insight and his grace, etc.

The content of The Confessions of Saint Augustine seems to fit into the shape of an
ellipse with two centres, one of which is God and the other the Augustinian “self”, the-
ocentricism is combined with egocentrism. The reason for theocentricism is the au-
thor’s deep and sincere religiosity. The reason for egocentrism is both in the peculiar-
ities of the genre and in the fact that confession causes introspection, self-disclosure
and self-deepening. In addition, it is a religious confession that helps to “purify” one’s
soul for further communion with God. Rethinking his life story, Augustine concluded
that all the events that happened to him were planned by providence. In this sense,
he was given the role of a sinner saved by God. Whatever Augustine did or thought, no
matter how far he strayed from the righteous path, God always turned everything to
his advantage. He had freedom and anguish of choice (for Augustine, a very emotional
and, at the same time, very versatile person, the choice was always tough). Still, even
if he chose the worst, then this worst became a necessary element of ascending to the
best.

His whole life story looks like an ongoing struggle between good and evil, but in
this case, it is an internal, psychological struggle, a struggle with himself that is guided
by providence. The example, experience and penitential path of St. Augustine confirm
that rethinking of one’s own former life and a principled return to the service to a holy
cause are the highest expressions of the human spirit. From the first to the last page
of his work, Augustine doesn’t stop pondering what human happiness is and how to
achieve it. Augustine’s ethics is a kind of Christian eudaimonia.

In Augustine’s opinion, the most important thing to understand is that no person-
al efforts can bring people out of their sinful state. Because to become a better person
means to learn to refrain from sin. But no one can be restrained if God doesn’t give it
to them. Much depends on a person’s will, but the very return of the choice from evil to
good does not depend on him. It is not achievements that fall to a person’s lot, but only
guilt, because the only thing that a person commits himself, or instead because of the
impulse of his perverted nature, are sins and crimes. Therefore, according to Augustine,
the feeling of guilt should be a fundamental, basic moral feeling of a person in this life,
and the feeling of gratitude to God should be even more fundamental. In his opinion,
this should be true piety and righteousness.

104



ADVANCED ISSUES IN ART CULTURE
ISSN 2410-1915 (Print) « Culture and Arts in the Modern World. Issue 23 « ISSN 2616-423X (Online)

Feeling guilty, a righteous person will constantly confess and repent of their sins
to God, begging him for forgiveness and mercy with fear and hope. Feeling gratitude,
a person will rejoice in each of his good intentions and actions as a gift of divine grace,
and he will glorify God for this in his prayers, giving him his faith and all his love. It is
the result of Augustine’s confessional ethics, and it’s also the last precept of Christian
ethics in general. The logic of religious thought transforms its demands for self-deep-
ening and self-purification into a demand for self-denial. In the Middle Ages, this trans-
formation became a fact of ethical theory and everyday moral practice, a special “re-
pentance culture”.

Abstracting from purely Christian dogmas, one can see how an educated, intel-
ligent, talented person seeks answers to questions that are intrinsic to everyone and
condition life in one way or another. Namely, it is the question of the end of human
existence and the meaning of life. A. Augustine finds the secret of humility in the Holy
Scriptures, mainly in the Holy Apostle Paul: “What shall wretched man do? Who shall
deliver him from the body of his death?” (Augustinus, 1999, p. 125). Having seen, felt,
understood, internally reconsidered all his experience and life path, always accompa-
nied by a search for truth, Augustine found answers to the above-mentioned existential
questions in the Holy Scriptures, in contrast to the philosophical, mystical literature,
namely the Neoplatonists, whom he was interested in his time. He writes, “This those
writings contain not [the Neoplatonists’ books]. Those pages present not the image of
this piety, the tears of confession, Thy sacrifice, a troubled spirit, a broken and a con-
trite heart, the salvation of the people, the Bridal City, the earnest of the Holy Ghost,
the Cup of our Redemption” (Augustinus, 1999, p. 125).

Augustine writes about the power of confession, which turns to God from the
depths of the soul. The symbol of Christian sacrifice is the sacrifice of our heart, our-
selves, for the sake of restoration and resurrection in the new world. Augustine asks
himself an interesting question: do other people need to know about all this, or do
such questions concern only one repentant person? Having long reflected on what he
writes, and it is The Confessions he writes, he concludes that his confession concerns
people; when they listen to it with love, they can take advantage of it. “What then have
I to do with men, that they should hear my confessions — as if they could heal all my
infirmities — a race, curious to know the lives of others, slothful to amend their own?”
(Augustinus, 1999, p. 172).

The relevance of Augustine’s thought is that a person reading his The Confessions,
whether they knew him or not, no matter how much time has passed, sees him as he is
now because the author confesses to his readers every minute. He confessed to God in
his ancient sins and realised the remission of his sins. But it seems that people never
ask, “What were you like once?”. They are interested in “Who are you now?”. “... Who
have or have not known me, who has heard from me or of me; but their ear is not at my
heart where I am, whatever I am. Who has heard from me or of me; but their ear is not at
my heart where I am, whatever I am. They wish then to hear me confess what I am with-
in; whither neither their eye, ear, nor understanding can reach; they wish it, as ready
to believe — but will they know? For charity, whereby they are good, telleth them that
in my confessions I lie not; and she in them, believeth me” (Augustinus, 1999, p. 173).
Augustine’s The Confessions teaches spiritual work, uncompromisingly highlighting
a person’s simultaneous greatness and weakness. Psychological confession as an au-
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tobiography of the confessional type has found its continuation in the works of F. Pe-
trarch (2014), Dante Alighieri (2016), J. W. von Goethe (2016), ].-]. Rousseau (2014), etc.

The defender of human nature was J.-J. Rousseau. He believed that civilisation
broke a person’s natural origins and led to evil and injustice. According to Rousseau,
the ability to be “alone with oneself” distinguishes humans from herd animals. A per-
son’s ability to self-esteem, self-reflection, and self-improvement can serve as the basis
for creating a charitable and just human existence, among others.

Having recognised the sensitivity to evil in themself, whatever misfortune a per-
son is going through tells themself that they have got what they deserve. Thus, the evil
events of our psycho-material being are the consequences of moral evil, insufficient
love: “All the suffering we experience is a direct, imminent punishment for moral evil;
it is a reduction of our well-being, which has a double meaning: first, a just retribu-
tion for the evil we have brought into the world and, second, a means of healing from
moral imperfection”, writes N. O. Lossky (2000, p. 144). Thus, punishment has a healing
meaning for a person, as evidenced by the entire history of the development of culture,
including “repentance culture”.

M. Merleau-Ponty (1999) began to study the phenomenon, that is, the primordial
truly human act and completed it in his phenomenology of speech. He introduced the
act of speaking to the concept of the phenomenon and concluded that now we have all
the essential elements of the phenomenon. For Merleau-Ponty, the word becomes the
central point of human spontaneity; that’s why he believed that the phenomenology of
the word would help reveal the human subject in its most fundamental dimensions. Art
is an excellent material for emphasising the conclusions of existential phenomenology.
“Phenomenology is identical to works of art; they are united by the desire to under-
stand the meaning of the world and history” (Merleau-Ponty, 1992, p. 36).

M. Merleau-Ponty attaches particular importance to literature, to literary creativ-
ity, in which, he believes, speech ceases to be a mere means of communication of what
is and becomes the body of the writer, the writer himself; language is no longer the
servant of meanings but the very act of defining, and the only way for the writer to un-
derstand language is “to settle in it”. Through this “settling”, one can explore a diverse
palette of meanings and interpretations.

An unredeemed sin remains a burden for a person forever. But this kind of moral
state does not give rise only to crime or misconduct. Worries, doubts and anxieties that
sometimes disrupt the normal course of human life can also be a heavy burden. The re-
turn to the permanent, the sacred, the primordial then come to the fore. “In Alexandria,
there is a saying that only the man who has already committed a crime and repented of
it is incapable of that crime” (Borges, n.d.). Having found the free path, a person feels
a breath of freedom, right choice and long-awaited peace.

The past does not rest one in peace even after a long period of time very often,
because a person is not able to change his every step. Every event is in the past, and it is
impossible to erase it from our lives, no matter how we feel about it. Or if it is possible
to change the past without resorting only to mystical experience, based on which, Jorge
Luis Borges says: “Who cannot change the past, although he can change the images of
the past, changed the image of death into one of unconsciousness” (Borges, 1999). Such
changes are possible in the moral, spiritual realm due to genuine repentance, atone-
ment, and completion of penance to the “last crumb”. But confession and repentance
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may not be real but fictional, like Sarah Woodruff’s confession in famous novel The
French Lieutenant’s Woman (Fowles, 2004). But even such confession allows us to un-
derstand the importance of suffering in a person’s life, which makes the personal story
“alive”, fills it with meaning.

The problem of women’s repentance in Ukrainian culture and literature, whose
tragic fate has been highlighted by almost all representatives of the artistic world,
starting with Taras Shevchenko, deserves separate consideration. The tragedy of fate,
full of sincere feelings, will to live and love, but with a constant shadow of suffering,
anguish, unbearable penance for their own and others’ sins follow the heroines of Taras
Shevchenko’s works (2003): Kateryna, Lileia and Son (The Dream). Olha Kobylianska was
one of the first Ukrainian writers to portray female intellectuals searching for their way
in life and, overcoming it, also passing the path of repentance.

The theme of preserving spiritual shrines, without which a person degenerates,
becomes a fatherless nonentity resounds in full force in the novel The Cathedral (Hon-
char, 1989). The debunking of the psychology of spiritual poaching comes to the fore in
this novel. Its important conceptual centres are contained in the reasoning that all of
us who witness the destruction, in fact, also participate in it: we destroy it by standing
aside.

The responsibility that contemporaries should have towards the past and the fu-
ture is highlighted with particular force in the novel. The “ancestral covenant” motif is
powerful here. And at the same time, the constant “thought of the future”, of posterity,
which must accompany every step of a person on earth, is emphasised. Of course, it
takes spiritual courage to take on the responsibility of repentance for one’s people. But
such work of the soul is never in vain; it relieves the tension of evil memory, eliminates
the germs of future misunderstandings and conflicts, turns the soul to the creative
search for the good in itself and the world around us.

Literature proves quite convincingly that language is arranged in an unusual way,
that it gives us more than it is contained in it. Art is always a “speaking word”; its works
are incomplete because they express only what they are wanted to be expressed be-
cause, in them, the author hopes to give a name to what has not yet been named. The
film Repentance (Abuladze, 1984) is an alarm that calls for universal repentance to the
public conscience. Tengiz Abuladze’s film is a real philosophical work. It is complicated
because it speaks to us in a language of metaphors and symbols, mixing the real with
the fictional, mixing epoch, costumes and styles boldly. In fact, repentance occurs twice
in this tape. At first, it is false, incomplete, akin to self-justification, while genuine, sin-
cere and deep repentance is only possible after an atoning sacrifice. And such a shock
awaits Abel Aravidze from the unexpected and most painful side. The young man’s
suicide from a hunting rifle is retribution for all the lies and pharisaism of his family.
Abel will come to his senses only after the death of his son, and his second repentance
is complete and unconditional.

Confessional grounds, the desire to save the world with its ugliness and evil are
inherent in all art forms, which reproduce them in content and form, artistic means,
and specificity. Cinema art has the ability to create a semblance of reality; literature
encourages reflection and contemplation in private, theatrical performance mystically
captivates the viewer and provides a real opportunity for a sincere, albeit text-driven,
confession of an actor to the audience. Marina Tsvetaeva wrote about the combination
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of aesthetic and moral imagination in art: “Along with the aesthetic imagination, the
imagination of conscience exists and plays an indispensable role in people’s spiritual
life — an intense search for spiritual ascents in real human contradictions and conflicts,
revealing and anticipating a possible aspect of moral issues in general. For true art, this
is its source of conscience” (Tsvetaeva, 1991, p. 235).

Conclusion

It is revealed that remorse arises when, having committed a fundamentally wrong
act, a person recognises it as a violation of the moral law and condemns it, but does not
have the strength to condemn himself so much as to renounce completely the passion
that led to the crime, so he does not seek real transformations of his soul. In such a case,
the anguish of conscience is hopeless and fruitless: the past is recognised as absolutely
repugnant and unbearable, but it cannot be separated from the realised abomination
because the soul remains with its inclinations and desires, as during the commission
of the act.

It is demonstrated that tragedies, conflicts, and suffering can relate directly to
a person’s turning to repentance. It only seems that it’s natural, having reached the
shameful consequences of evil, such as lying, to insight, to be ashamed of one’s fall
and repent. But even admitting one’s guilt is very difficult for a person, especially for
society. It is evidenced by the entire history of the cultural development of human-
kind.

It is proved that the emphasis on conscience, a person’s moral self-purification,
repentance has been inherent in the national cultural tradition since Kyivan Rus. And
in the following centuries, this moral attitude was decisive in the spiritual life of our
ancestors many times, returning hope in difficult historical moments. The natural urge
for harmony and beauty is the driving force for self-improvement, creating the personal
history of an individual and humankind.

It is generalised that a spiritual quest, a person’s ascent through moral self-
improvement, occurs in a person at any period of their life. A sincere search for the ways
of the good and genuine repentance and confession both to others to oneself is actually
possible. The optimistic idea of repentance assumes no grave breach of moral norms
from which there would be no way back. Only the final refusal of a person to repent —
unrepentance —generates a hopeless situation.
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MeTa po6oTM — BUSIBUTM OCOGIMBOCTI BiZOOpa’KeHHS! MOHSTH PO3KASIHHS, MOKAsHHS,
CTIOBiZi B XymoxkHiii Ta dinocodchbKiit TBOPUOCTi, 0OXapaKkTepu3yBaTH MPUKIAAN Bimo6GpaskeHHs
[UX MOHSITh § MMUCTENTBi. AKTyasibHicTh. Heo6XigHOW0 CKIamoBow (inocopcbKux MipKyBaHb,
KYJIbTYPOJIOTIYHUX JOCTIKEHb Ta LMIOAEHHUX KUTTEBUX MPAKTUK € MEPEOCMUCIEHHS 6araTbox
MOHSITh MOpaJAbHOI CBifZoMocTi. MipKyBaHHSI MpPO eTUYHi I[iHHOCTI € BaKIMBUMU Yy BCiX
Ky/lIbTypax Ta B yci yacu. Ocob6mMBOI akTyaJbHOCTI HabyBalOTh ChOTOJHI TeMM MOPaIbHOTO
TMOLIYKY, CAMO3arGIeHHS Ta OUMIIeHHsI. 3BepPHEHHS 10 aHali3y BiZoOpakeHHS B Ky/IbTypi Ta
MUCTEITBI TaKUX TIOHSTH, SIK «CIIOBib», «PO3KASTHHSI», «[TOKasTHHS», TTIOTPebye AOCTiZHUIIbKOT
yBaru. MeTomosIorist JOCTiKeHHS 6a3yeThCs HA 3aCTOCYBAHHI 3araIbHOHAYKOBUX i CITelliaTbHUX
MeTO[iB Mi3HaHHS, 30KpeMa, aHaji3dy, CMHTe3y, JIOTIYHOIO MeTOJLy Ta MeTOLY y3arajibHeHb.
HaykoBa HOBUM3Ha MOJSITa€E Y BUSIBIEHHI Y CMIOBiZaIbHUX MOTMBaX dinocodcbKoi Ta liTepaTypHOi
TBOPYOCTi MTOHSTTS «[TOKAasTHHSI» — SIK CTIOKOHBIUHOI i MOCTiitHOT Typ6OTH TIOACHKOTO AYXY PO
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camoro ce6e. BUCHOBKU. BuUsiBJieHO, 10 JOKOPYM COBIiCTi BMHMKAIOTh TOMi, KOJIM, 3/ iCHUBIIN
CYTTEBO-XMOHUI BUMHOK, JIIOAMHA YCBiZOMIIIOE IIOrO SIK TMOPYIIEHHS MODPaIbHOTO 3aKOHY
i 3acymKye, ajie He Ma€ CUJIU 3aCyIUTHU cebe HACTIIbKM, 06 MOBHICTIO 3pEKTUCS IIPUCTPACTI, sTKa
TIpMBeJIa [0 3JI04MHY, TOXK He IparHe CIIpaBKHiX [lepeTBOPeHb CBO€i ayuri. [IponeMoHCTpoBaHo,
IO [JyXOBHiI IIOUIYKM, CXOIKEHHS JIIOAVMHM LIISXOM MOpPaJIbHOTO CaMOBIOCKOHAJIEHHS
BiZIOYBAIOTHCSI B MIOAVHI Y OyAb-sikuit epiop ii xkutts. JoBeneHo, 1[0 HATOIOLIEHHST Ha COBICTi,
MOpPaIbHOMY CAMOOUMIIIEHHI JIIOIVHY, TIOKastHHI 11je 3 yaciB KuiBcbkoi Pyci 6y1o mputaMaHHUM
BITUM3HSHIN KyJAbTYpHil Tpaguuii. [ B nmoganpumiomMy 1eii MOpajJbHMII HACTPiii HEOILHOPa30BO
BMSIBJISIBCSL BY3HAYAJIbHMM Y NYXOBHOMY JKMUTTI HalIMX IpeIKiB, IIOBEPTaB HaJil0 y CKPYTHi
XBWIMHU icTOpii. V3arajbHeHO, WO WMPMIT TOMIYK IUISXiB HOOpa Ta CIPaBXKHE TOKAsHHS
i crioBigp sIK mepe, iHIMMM, TaK i Iepes cO60I0 € HaCIPaB/li MOXK/IMBUMMA.

Kniouosi cnosa: cnioBifp; pO3KasiHHS; NOKassHHS; COBICThb; NYXOBHI IOIIYK!M; CIOBifanbHi
MOTVBM; TBOPUiCTh; MUCTELTBO
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