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The purpose of the article is to consider the current phenomenon of crypto art from an
artistic point of view. The research methodology includes historical, art studies, and comparative
analysis. The scientific novelty of the article is that the fact of the emergence and development
of a new phenomenon that attracts the attention of an increasing number of artists has been
established, and a systematic analysis of its existing challenges and advantages over the
traditional art market has been carried out. Conclusions. We are at the beginning of a multi-year
process. The trend is gaining momentum, increasingly drawing humanity into a technological
singularity, where, on the one hand, the war in all its forms and manifestations does not end,
and on the other — the synergy of passionaries opens up new unprecedented horizons for joint
creative work and monetisation of their artistic skills. The popularisation of NFT by a “magical”
force has attracted the attention of independent creators to new communication channels and
the formation of new decentralised communities, which usually demonstrate a high level of
cooperation and culture in general. Digital art has rarely received as much attention as it does
now. The NFTs may disappear, but the critical dialogue they have created will remain in our
collective memory, and the value and legitimacy they have brought to digital art through this
conversation may have changed their social perception forever. The new paradigm first of all
emphasises that “value” as a property and characteristic of objects or phenomena in modern
conditions is increasingly determined not by the past, but by the future. This is what determines
the “paradigm shift” — the present in the future is much more important than the traditional in
the past.
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Introduction
Modern technology has revolutionised what can be compared to Gutenberg’s dis-

covery of the printing press five centuries ago, and this process is irreversible. Nowadays
online culture is in its infancy, but the pace of its formation, inspired by the exponential
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development of the online space, is swift (Beniuk et al., 2021). The present paper fo-
cuses on the natural expansion of cryptocurrencies, fuelled by the global rethinking of
values during the COVID-19 pandemic, which has given rise to such a phenomenon as
cryptocurrency. And it should be noted that the controversy over the future of technol-
ogy, as rightly noted by Y. V. Trach (2016) concerns not so much the technology itself
as the future of civilisation. Today, it is difficult to single out the field of science that
most actively and effectively explores non-fungible tokens as a modern phenomenon
of the virtual world: financiers consider the relationship between representative cryp-
tocurrencies in terms of profitability and volatility, economists explore, among other
things, the impact of the built-in mechanism of bitcoin mining on the environment;
collectors, owners of world-class auction houses, and artists are involved in the “pro-
motion” of NFT sales; lawyers are looking for a basis for sales, etc. In recent years,
famous artists, popular singers, tech start-ups, and single creative personalities have
started earning money in the virtual environment, because the NFT market shows huge
growth — as of May 2021, the total money used on completed NFT sales has reached
34, 530, 649. 86 USD (Wang et al., 2021) and till September 2021 6.1 million NFT trades
across six main NFT categories including art (Nadini et al., 2021).

In the field of finance, it is worth highlighting the interesting thoughts of Michael
Dowling (2021) who sees NFT purely as a financial instrument — the market capitali-
sation of NFT objects is just beginning to grow, but already exceeds $ 8 billion; Dutch
financial analyst Alex de Vries (2018) explores the environmental aspects of crypto-
currencies. Studies that raise the question of the artistic value of NFT also exist, but
they are very few. For example, Brian L. Frye (2018) — Professor of Law at the Univer-
sity of Kentucky, in a light and very humorous manner skilfully discusses the ethical
issues of cryptocurrency; Italian professor of computer science Massimo Franceschet
and professor from the Alan Turing Institute in Amsterdam Giovanni Colavizza (Franc-
eschet et al., 2021) and a number of authors reflect on a wide range of technical, cul-
tural, ethical and ecological (Borschevska & Nos, 2021) issues of crypto art. The phe-
nomenon of crypto movement in art history draws the attention of young Spanish
researchers (Valera et al., 2021); the branches of crypto art, that should be explored
in the future such as the virtualisation of art gallery spaces, cyber-art-crowd-funding,
platform-art-economy, and digital art management — are outlined in another excellent
research (Sidorova, 2019). The following sentence seems interesting and instructive:
if the video destroyed the concept of a radio star, apparently, the Internet will destroy
the concept of an art star; and even if so, will anyone notice? The issues of finding
out the reasons, finding the advantages, risks, and prospects of “tokenisation” of con-
temporary art were the topic of the forum “IPQuorum-2021: Tech for Content”, which
took place in late April at the Technopark of the Skolkovo Innovation Centre (Russia).
Among Ukrainian scientists, we will single out the works of N. V. Pavlichenko (2015),
and already mentioned Y. V. Trach (2016).

Purpose of the article

The purpose of the article is to analyse the state of the field of crypto art and out-
line further potential scenarios for its development worldwide.
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Main research material

Let us briefly define at least the basic concepts used in the article.

Cryptocurrency — a type of digital currency, the issuance and accounting of which
is performed by a decentralised payment system fully automatically (without the pos-
sibility of internal or external administration). The nowadays most famous cryptocur-
rency associated with NFT is Ethereum, but also a few more have gained popularity —
Polygon, Tezos, Solana.

Blockchain — a distributed database that stores an ordered chain of records (so-
called blocks), which constantly extends to infinity; an e-book that cannot be deleted
or modified can only be supplemented. Blockchain was originally proposed by Satoshi
Nakamoto — the name used by the presumed pseudonymous person or persons who
developed bitcoin. In a blockchain system, each block has a limited capacity. When the
capacity in one block becomes full, other transactions will enter a future block linked
to the original data block (Wang et al., 2021).

NFT is a unit of data in a digital workbook called a blockchain, where each NFT
can represent a unique digital element, and therefore any of them is irreplaceable. NFT
tokens are a kind of development of the idea of cryptocurrencies. The key difference
between them and traditional digital money (bitcoin or etherium) is that each NFT can
be unique or have a limited number of copies (hence the name NFT — non-fungible
token). Every virtual asset and a piece of creative work can be tokenised — paintings,
photos, collages, gif-animation, games assets, different collectibles, music, etc., and
some of them are successfully sold.

Investing in digital art has become not only financially profitable but also prestig-
ious. It should be noted that this article is in no way intended to promote crypto art or
agitate to become a token collector. This work does not provide step-by-step instruc-
tions on how and where is the best place to publish your first digital work online, it does
not contain a list of virtual galleries or lists of the most successful cryptocurrencies on
the network. The present article aims to record the current state of affairs in the indus-
try with the definition of key terms and potential forecasts, in order to trace the truth
(falsity) of today's reflections and reasoning of the author. Being convinced that each
technology is the embodiment of society’s ideology or, rather, is the ideological invest-
ment of society in its near future (Trach, 2016), the author is one of the supporters of
the platform of experimentation and ingenuity, but also moderation.

Throughout history, humanity has been accompanied by the antagonism of gen-
erations — grey-haired elders are trying to “convert” the rebellious youth closer to pre-
serving traditions in the usual perception, to respect the historical heritage and use
“old”, usually archaic, technology. Often the ultimatum of such a call has the opposite
effect — young people consciously do everything that ignores and denies the values of
past generations. And today we can see how the existing confrontation has changed the
perception of the world. Sometimes the analysis of this topic gives the impression that
millennials who have managed to “break the system” with digital capital, now freely
flaunt reckless or outrageous investment in digital images of dubious artistic quality
in terms of “classical” school. Does it look like a protest? Indeed, this is a pure revolu-
tion, because the growth of the NFT market is primarily due to the moral battle of logic
against the concept of art (Kaminskiy, 2021).
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The traditional Art Market could never be called transparent and fair enough —
things like money laundering through works of art, corrupt auctions, the difficulty of
organising exhibitions in the absence of “correct” connections, etc., have always been
an integral part of it. The “great geniuses of the present” often remained miserable
and unrecognised creators of the past. Artistic and technological trends have defined
and continue to define corporations, not individual marginalised individuals who usu-
ally cannot or do not want to fully enter the art market under the massive pressure of
a “creative nature” — you either become part of the system or you are simply not no-
ticed. Everything was changed by light big cryptocurrencies, on the one hand, and the
development of decentralised platforms, on the other. Society has gained many finan-
cially independent millennials who, by satisfying their rebellious egregore, have begun
to think more broadly, and not just to meet their own needs at all levels. Artists, writers,
and musicians try to find an audience by earning a living (Trautman, 2021).

The first experiments with NFT began in 2013-2014, and in 2021 for the first time
a tangible work of art was turned into a digital asset — the company Injective Protocol
for $ 95 thousand bought a stencil “Morons (White)” by Banksy and burned it during
a live broadcast on Twitter. 11 March 2021 can be called the beginning of a new stage in
the history of contemporary art. It was on this day that the first truly major sale of a dig-
ital work of art took place. How will they perceive this “grand adventure” in a year or even
two? — a rhetorical question. In the author's belief, society can not shy away from mod-
ern technology and in this form, it is important to successfully apply the achievements.

For information: at the moment in Ukraine more than 900 artists are trying to re-
alise themselves in this direction, there are also a few online communities for artists,
exhibitions and conferences dedicated to the rise of cryptocurrencies and possibilities of
NFT-art are held more and more often in large cities of Ukraine. Let’s try to summarise
the main advantages that contribute to the promotion of cryptocurrency: digital nature /
geographical independence / democracy / decentralisation / anonymity (Sparkes, 2021):

Digital nature. The popularity of the growing trend is based on the indisputable
fact — the world is becoming more “digital”, technology is attracting more and more
investment. And any technological innovation makes young people’s hearts beat fast-
er than the historical heritage. In the context of art, it is tempting to say that NFT is
simply a logical continuation of conceptual artimmediately payments for art, the pos-
sibility to freely share tokens worldwide, and justified fees are the main pros that best
represent the concept of digital nature.

Geographical independence. Two Indian crypto-investors bought Beeple’s work at
Christie’s for $ 69 million. They publicly announced the purchase: “We want to show
that Indians and other people of colour can be patrons of art, and cryptocurrencies are
a force that equates the West and the other world”. Thanks to technology, the world has
long become more compact, it has become easier to find like-minded people, share cre-
ativity with like-minded people, communicate with idols. One of the most noticeable
aspects of crypto art is the separate community formed around crypto art platforms and
no delays and troubles at customs when shipping and transporting art works.

Democracy. Of course, it can be predicted that the digital art market will eventually
be moderated by experts, gallery owners, and financial analysts, but for now, this world
is really open — for those who want to adapt to the technologies and challenges of the
future. The probability of making money on modern art is higher than on classical art.
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Classics are good for saving capital, new art is good for creating it. There is one aspect
that is impossible in the traditional art market: artists earn interest on the resale of
their own works — secondary sales.

Decentralisation. This is one of the most fundamental advantages of NFT’s popu-
larity, but as noted by Jeff Dorman of the crypto-investment firm Arca, these platforms,
which facilitate the relevant operations, will be major winners in the near future. Does
the realisation of this fact block the desire of young digital artists to integrate into the
community? Not for sure yet. After all, any market has its own laws and a priori pro-
vides for the enrichment of its owners in the first place. Given the flexibility of their
efforts in relation to the potential monetisation of their talent, the art market will un-
doubtedly grow. Artists get the ability to use existing physical works after digitalisation
as NFT tokens and also get full control over the price of their artwork, instead of the
traditional art market where the pricing was done by the art gallery.

Anonymity. Most crypto market players are millennials, but that doesn’t negate the
fact that it’s easy to pretend to be anyone in the virtual world. This attracts more and
more “big players” to the digital art market, the origin of whose assets cannot always be
legally explained. Cryptocurrencies offer an alternative to an economic system run by
Wall Street bankers and politicians, providing a degree of democratisation of economic
structures, increasing freedom and flexibility. This new rebellious way of thinking also
influences the products that are being created, which point to the endless celebration
of how the new system will redistribute power.

There are two basic acute issues that are traditionally relevant in the context of
crypto art:

— environmental friendliness of token issuance. However, environmental con-
cerns due to the negative externalities of the blockchain are usually described as low
compared to the emissions from the transport, storage, and trade of physical objects
(Bsteh, 2021);

- the legality of working capital. In principle, an owner or creator can trade his
own NFT transparently but anonymously by transferring it between two different ad-
dresses/wallets on the public blockchain infrastructure. In this way, demand can be
suggested, faked, or inflated with the goal to attract future buyers. The legality of any
such behaviour is currently unclear (Ante, 2021).

According to Anastasia Glebova, the co-founder of the first Ukrainian platform for
working with NFT, the right to use publicly available works is currently not regulated in
any way. At the same time, the digital art market in general, and art that is sold as NFT
in particular, exists, although it only sets the rules of the game. There is much that can
be done in the NFT ecosystem to get closer to the real world. The mass adoption that
took place over the past year inspires optimism about its further evolution and growth.
Taking into account that the current generation is convinced of its uniqueness, and,
consequently, creativity inherent value, NFT has wide prospects.

Conclusions

Crypto art is considered as a new era in art, potential scenarios of its development
are outlined. Answering the question posed in the title, the author takes the position
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of the irreversibility of the process, although it contains elements of adventure. We are
at the beginning of a decade-long process. The trend is gaining momentum, increas-
ingly drawing humanity into a technological singularity, where, on the one hand, the
war in all its forms and manifestations does not end, and on the other — the synergy of
passionaries opens up new unprecedented horizons for co-creation and monetisation
of their artistic skills.

The popularisation of NFT by a “magical” power has attracted the attention of in-
dependent creators to new channels of communication and the formation of new de-
centralised communities, which usually demonstrate a high level of cooperation and
culture in general. Digital art has rarely received as much attention as it does now.
The NFTs may disappear, but the critical dialogue they have created will remain in our
collective memory, and the value and legitimacy they have brought through this con-
versation to digital artwork may have changed their social perception forever.

The new paradigm emphasises above all that “value” as a property and characteris-
tic of objects or phenomena in the current conditions is increasingly determined not by
the past but by the future. This is what determines the “paradigm shift” — the present
in the future is much more important than the traditional in the past.
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MeTa BoCTiIKeHHS : PO3IISIHYTHY akTyalbHMIT heHOMeH KPUIITOAPTY 3 MUCTELIbKO3HAaBUOTO
omany. MeTony JOCTIAKeHHS: iCTOPUMYHMIA, MMCTELITBO3HAaBUMII i IMOPIBHSUIbHMIA aHamis.
HaykoBa HOBM3HA: BCTAaHOBJIEHO (DakT BUHMKHEHHS Ta PO3BUTKY HOBOTO SIBUILA, SIKe TPUBEPTAE
yBary Bce GinbLIOi KiTbKOCTI MUTILIB, 3[iliCHEHO CUCTEMHMII aHaji3 oro icHyluMx mpobiem
Ta mepeBar Haj, PUHKOM TPaIMLiHOTO MUCTeLTBa. BuCHOBKU. MM mepeGyBaeMo Ha IOYATKy
GararoniTHbOTO Tpolecy. TeHOeHIisT Habupae o06epTiB, Aemasi Gisiblle BTATYIOUM JIIOLCTBO
B TEXHOJIOTiUHY CUHTYJISIDHICTB, Ie, 3 OFHOro 6GOKy, BiffHa B ycix ii dopmax i mposiBax He
3aKiHUYETHCS, @ 3 APYTOTO — CUMHEPTist macioHapiiB BigkpuBae HOBi 6e3MpelieleHTHI TOPU30HTHU
[IJIS1 CITIJIBHOI TBOPUYOCTi Ta MOHeTM3alii iX XynosxkHix HaBu4ok. [Tonynspusanist NFT «mariyHoo»
CWJIOIO IIPUBEPHYJIA yBary He3aJesKHMX TBOPIIiB 4O HOBMX KaHaIiB KOMYyHiKalii i popMyBaHHS
HOBMX JleLleHTpali30BaHMX CII/IBHOT, SIKi 3a3BMYall JeMOHCTPYIOTb BMCOKUIA PiBeHb CIiBIIparii
Ta Kyl1bTypu 3araysioM. LndpoBomMy MUCTELITBY HEUaCTO IPUIIISUIMA TaKky yBary, sIK Y CbOTOJeHHi.
NFT MOXyTb 3HUKHYTH, aje KpUTUYHUIL [iajor, KUl BOHM CTBOPWIM, 3aAMIINTLCS B HaLIil
KOJIEKTUBHIlt mIaM’siTi, a L[iHHICTb i JIeriTUMHICTb, IPUBHECeHI HUMU Y 1MbPOBE MUCTELTBO
yepe3 06rOBOPEHHSI, MOXK/IMBO, Ha3aBX I 3MiHWIN iX colliajgbHe CrIpuitHATTS. HoBa mapagurma
HacamIlepeq, MiAKpeCIoe, 10 LiHHICTD K BIACTUBICTD i XapaKTepUCTUKA MIpeIMeTiB UM SBULY],
y Cy4acHMX YMOBax Jiefiai Gibliie BU3HAYAE€ThCSI HE MUHYIMM, 8 Mait6yTHiM. CaMe 1ie BU3HAUAE
«3MillleHHs MapagurMu» — CbOTOJ€HHS B Mai6yTHbOMY HabaraTo BayKIMBillle TPaAMUIiiHOTO
B MMHYJIOMY.

Kniouosi cnosa: KpuUITOapT; KPUIITOMMUCTENTBO; IIiHHOCTi; TOKeHM; HeB3a€MO3aMiHHI
ToKeHM (NFT)
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