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The purpose of the article is to comprehend animation festivals as an important
component of the cultural space of modern Ukraine and a decisive factor in the
development of the world and domestic animation art. Research methodology. The
analytical and synthetic method was used, which made it possible to discover the
specifics and directions of development of the large-scale world and domestic animation
festivals; owing to the generalisation method, information about animafests was
systematised, and their multidimensional abstract review was carried out. The scientific
novelty is that the largest world and domestic animation festivals are identified and
analysed for the first time, and their specifics are studied. Animation festivals are
considered as a kind of indicator of modern culture development. Conclusion. The
definition of cultural space as a space of functioning of the animation festival is
given, the essential features of the festival as a cultural phenomenon are highlighted.
It is ascertained that a festival is a periodic festive event with elements of solemnity
and competition, the ultimate goal of which is the demonstration of achievements,
creative exchange, professional communication. Festivals differ in direction, themes,
programmes. An essential feature of the festival is the presence of a single idea, theme
and programme. The information on animation festival activity in Ukraine and the
world is generalised and systematised. World and domestic animation festivals are
understood from the standpoint of features and directions of their development, new
methods and techniques. It is concluded that the demand for animation festivals is
increasing every year. Animation festivals have a strong cultural and artistic potential:
they showcase new trends and artistic innovations; allow avoiding the isolation of art;
allow authors to represent their creations to viewers and experts; provide creative and
professional communication. It is noted that animafests are a powerful catalyst for the
creative process and contribute to creating the environment for further development
and popularisation of animation art.
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Introduction

In the cultural space of Modern Ukraine, its various forms and scales, fes-
tivals are becoming more widespread. The increase of festival importance cre-
ates a need for its scientific research, identification of development tenden-
cies and ascertainment of the impact on the development of animation art
in Ukraine and the world. Firstly, the study’s complexity is caused by the the-
matic diversity and number of festivals. Secondly, by the lack of their general
documentation, since festivals are not always associated with official struc-
tures. Thirdly, animation festivals are a relatively new phenomenon in Ukraine
since the period of significant growth in the number of festivals coincides with
Ukrainian independence. The relevance of the research is in the understanding
that information systematisation about festival activities, identification of the
state and directions of development of animation festivals will give grounds
to outline the prospects of the festival movement for the development of an-
imation art.

Recent research and publications analysis. M. Bakhtin’s works are devot-
ed to the understanding of the festival as a cultural phenomenon. The scien-
tist emphasised the festival dialogicality related to the culture dialogicality,
which is “the result of a creative process that is dialogic initially” (Bakhtin,
1975, p. 504). The understanding of the festival activity essence was expanded
by studying the play nature of culture by J. Huizinga, who describes the space
of human activity as a field of play, which is a way and a universal category
of human existence (Huizinga, 1992). K. Zhyhulskyi, Yu. Lotman, A. Barabanov,
K. Davydovskyi, M. Lytvynov, S. Liubchenko, R. Nabokov, Yu. Onatskyi, N. Pato,
Yu. S. Zuiev, A. Menshykov, P. Nikolaieva, E. Reznikova, O. Yatskov, D. Zubenko,
S. Vytkalov and others pay attention to festivals as cultural phenomena in their
works. Various aspects of the festival phenomenon are considered in the re-
searches of these and other scientists. Still, a systematic study of the festival
movement, including animation film festivals, is not presented.

Therefore, there is a need to carry out a theoretical generalisation of ani-
mation festivals, study the features of their functioning in the Ukrainian cul-
tural space, distinguish the largest world and domestic animation art festivals,
characterise their specifics and potential for the development of animation art
in general.

The scientific novelty of the study is that the most significant world and
domestic animation festivals are identified and analysed for the first time, and
their specifics are studied. Animation festivals are considered as a kind of in-
dicator of modern culture development. Animation festivals are regarded as
a kind of indicator of contemporary culture development.

Purpose of the article
The purpose of the article is to study animation festivals as an important

component of the cultural space of modern Ukraine and a decisive factor in the
development of the world and national animation art.
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Main research material

Today, festivals have become an integral part of our lives and the cultural
space. In the context of the problem under consideration, first of all, the term
“cultural space” should be clarified. “The words “culture” and “space” are poly-
semous in themselves, and their combination multiplies polysemy of each oth-
er. Culture can be understood in the anthropological sense, as the whole way of
life of a particular community, or in the sectoral sense, as a separate sphere of
activity” (Hrytsenko, 2019, p. 12). This understanding of cultural space is most
acceptable among a large number of definitions. Cultural space is complex, dy-
namic and multidimensional, the central structural and system forming part
of which is human activity on the material, physical and spiritual levels. That’s
why this is not an abstract category but the living space of human existence,
filled, in addition to material achievements, with artefacts of mental nature
that cause certain emotional experiences and sensations. Cultural space is just
a sketch, a general ground that outlines the contours of human behaviour. Cul-
ture organises people lives.

Cultural space is also defined at the legislative level through the prism of ac-
tivity. The law of Ukraine considers cultural space “as an area in which, accord-
ing to the legislation, cultural activities are carried out and cultural, information
and leisure needs of citizens are met, covering, in particular, radio and televi-
sion, periodicals and book publishing products, the market of cultural goods, as
well as the cultural and artistic environment” (Verkhovna Rada Ukrainy, 2010).
This definition gives us grounds to consider animation festivals as a cultural and
artistic environment on the one hand and as cultural and artistic activities on
the other hand and as an organic component of the cultural space in general.

“Etymologically, the term “festival” comes from the Latin feviae, which
means “holidays”, “rest days”. The French equivalent of the term fete has three
meanings: a special day dedicated to the culture of religious ceremonies; public
entertainment that is organised on any unusual occasion, such as national hol-
idays, joys of life, happiness, etc.” (Shubina, 2006, p. 21, p. 55). The term “festi-
val” comes from the Latin language (lat. festum — holiday, festive banquet) and
later it was fixed in old French. Initially, the term referred to a religious holiday,
emphasising belonging to it. Only at the end of the 18th century, it occurs as
a noun for the first time, but continued, however, to denote a religious celebra-
tion (Huizinga, 1992).

The origins of modern festivals can be traced back to the birth of human
culture — in ritual and ceremonial actions, festive religious ceremonies, mys-
teries, carnivals. With the gradual separation of church and secular life, the
festivals became closer to their modern understanding.

In “Ancient Greece, the Great Dionysias were the prototype of theatre fes-
tivals, and the Great Panathenaia were the origins of festivals of music, variety,
dance. The origins of the festival also include the playful nature of the Middle
Ages and the Renaissance: carnivals, mummers parade, jugglers’ performances,
jester parades, competitions of troubadours, minnesingers, histrions, “carnival
of masks”, “feast of fools”, etc.” (Men’shikov, 2004, p. 5).
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The first music festivals originated in England in the 18" century and
were dedicated to church music. Since then, festivals have been held in many
Central European countries, mainly in Germany. They have been particularly
widespread since the 40s of the 20" century. For a long time, festivals existed
only as an artistic phenomenon, and their social significance was determined
by the significance of this art form respectively. It became possible and nec-
essary to talk about festivals as a social phenomenon only in the 20% century
and, most of all, in the age of the information society. Since the second half of
the 20" century, mass events have reached a new level. Global changes char-
acterise this period: there is an active reconstruction after military upheavals,
the level of technical equipment is increasing rapidly, which contributes to
the formation and dynamic development of festivals of this format, which sur-
pass in scale similar actions of the past. “Festivalisation” is becoming a kind
of a symbol of socio-cultural changes in the world (Kulichkina & Mel’nikova,
2015, p. 127).

In the modern sense, a festival is a cultural event of a solemn nature, held
in honour of a particular phenomenon, object, person, event or under the aus-
pices of a single idea. Such events usually have a specific theme (one or more).
Also, a festival is understood as a demonstration of achievements in the artistic
sphere, which can consist of a series of concerts and performances, united by
a common name, a single program and held in a particularly solemn atmos-
phere with a certain frequency (either annually, or every two years, etc.).

The festival is also understood as “a mass celebration that demonstrates
achievements in the fields of music, theatre, cinema, variety, etc.” (Davydovskyi,
2011). Unlike a mass holiday, the basis of any festival is not a real event but the
main idea that determines its specifics, features of organisation, production,
directing, and so on. In addition, the festival provides for the presence of par-
ticipants and spectators, as well as a jury, workshops, the presence of symbols,
etc. A festival, unlike a holiday, is characterised by a competitive spirit.

The majority of contemporary art festivals have a competitive basis. The
advantage of the festival over the competition is that the priority is not just to
become the first but also among equals. That is, the goal is not the victory itself
but also the possibility of creative interaction and interpersonal communica-
tion. The harmonious combination of the nature of the holiday and the com-
petitive spirit allows a festival to be a universal multifunctional phenomenon
that contributes to the development of the creative potential of the individual
and society as a whole.

The festival phenomenon is closely connected with socio-cultural process-
es — it reflects all the diversity and specifics of social relations inherent in mo-
dernity. It is about a kind of dialogue, during which a unique cultural unity is
created. According to Yu. Moskvichova, there is an active interaction between
the artist and the audience during art festivals. “It is the festival that provides
an opportunity to unite a large audience in a single space, engage the arts, per-
ceive and appreciate it, and sometimes even take part in the creative process”
(Moskvichova, 2014, p. 195). As part of the country’s artistic space, Festivals
fulfil certain socio-cultural tasks, namely: reproduce art samples, develop tra-
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ditions and spread national cultural heritage in the world, and expand inform-
ative and creative connections between festival participants.

In recent years, there have been positive reforms in the field of nation-
al culture. There is an active development of festival movements, but there
are almost no comprehensive analytical researches. “According to unofficial
data, there are more than 1000 festivals related to art and culture in Ukraine”
(Dem’ian & Butsenko, 2018).

Among the variety of festival movements, animation film festivals are
a separate direction. The art of animation is complex and multifaceted. It can
impress with its unique language and laws. Due to its surreal nature, Animation
is able to explore our experience that is elusive to other forms of art and science.
“Modern animation is films made by artists in the genre of animation and con-
tains reflections on the problems of the modern person and the challenges of
modernity. Animation as a genre has unlimited possibilities. Its only limitation
is the screen” (Kyva, 2017). Animation possibilities give grounds to talk about
acute socio-political events, diseases, deviations, problems that people prefer
not to think about. Owing to formal simplification and associations, it is easier
to convey information that is difficult for understanding and evoke empathy.

The animation festival movement has its history and ambassadors. One
of the oldest and most significant animation festivals in the world is the An-
necy International Animation Film Festival, created in 1956 by Pierre Barbin,
a representative of the film distribution management of the Cannes Film Fes-
tival, and a group of enthusiastic animators from the largest French amateur
film club, Annecy Film Club. In 1960, it was decided to organise a separate in-
dependent animation festival based on the unit. In 1985, in parallel with the
competition program, the International Animation Film Market (Festival in-
ternational du film d’animation d’annecy (FIFA) began to work, which gradu-
ally became one of the largest and most significant commercial projects in the
field of animation. The current program of the Annecy International Animation
Film Festival includes about 200 works selected by a jury that receives 2,600
animation films from all over the world annually. The films are divided into sev-
eral sections: full-length cartoons (starting from 60 minutes), short animated
films, television films (TV series, special projects), commissioned films (popular
science, advertising, promo), and graduation animated films. It is important for
the development of animation art that, in addition to the presentation of films
for distribution, representatives of television companies and animation studios
can find young talented animators for their staff.

The World Festival of Animated Film in Zagreb — Animafest Zagreb, con-
sidered the second oldest animation film festival in Europe is equally famous.
Based on the traditions of the Zagreb School of Animated Films, the festival
relies on author’s films; now, this festival has a reputation as one of the most
significant events in the animation environment. The idea of the festival crea-
tion arose due to the worldwide recognition of the animated short film, created
by the authors from the Zagreb School of Animated Films in the 1950s and
1960s. The festival is recognised by ASIFA (the International Animated Film
Association).
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The Ottawa International Animation Festival (OIAF) was founded in 1975
by Canadian animation figures such as Bill Kuhns, Frederik Manter, Prescott
J. Wright, Frank Taylor, and Kelly O’Brien. Many Canadian film and media in-
stitutions (among them the National Film Board of Canada, Radio Canada, CBC
Television, and Cinématheque québécoise) played a fundamental role in build-
ing the festival into its present state. In 1997 the Ottawa International Stu-
dent Animation Festival (SAFO) was founded and held in alternate years to the
larger OIAF. In 2005 the OIAF moved from biennial to annual, and as such, the
student categories became part of the main festival.

The Hiroshima International Animation Festival, which is significant in
the animation festival movement, was founded by Association International du
Film d’Animation or ASIFA as International Animation Festival for the World
Peace in 1985. Today the Festival is considered one of the most respected ani-
mated festivals, along with Annecy International Animated Film Festival, Ot-
tawa International Animation Festival and Zagreb World Festival of Animated
Films. In 2010, the Festival had nearly 1,937 entries from 57 countries.

A short film, animation and VR festival — Encounters Film Festival — takes
place in Great Britain. The festival began in 1995 as Brief Encounters, a one-
off event to mark the centenary of cinema, but it proved so successful that it
became an annual attraction. Animated Encounters was set up in 2001 to cele-
brate and showcase animation. In 2006 the two festivals united as the Encoun-
ters Short Film Festival (now known simply as Encounters). In 2010, Encoun-
ters became a qualifying festival for the Academy Awards Short Film Category.
Then in 2011, Encounters announced a new partnership with the European
Film Academy Short Film Initiative, becoming a member of the 15 European
festivals that present the nominations for the European Film Academy Short
Film Awards.

The Go East Film Festival was founded by Claudia Dillmann, the Director of
the German Film Institute — DIF (Deutsches Filminstitut), in 2001. The goEast
Festival aims to improve the level of knowledge of the cultural development of
Central and Eastern Europe. According to the organisers’ opinion, this should
help deepen the dialogue between different film schools. Every year, the festi-
val events are widely covered by local media, allowing foreign participants to
become recognisable in Wiesbaden and beyond it.

The London International Animation Festival (LIAF) can be proudly called
one of the most significant European animation reviews. Founded in 2003, LIAF
aims to dispel the popular misconception that animation is just cartoons for
kids by screening the broadest possible range of intelligent, entertaining and
provocative current films on offer from all around the world as well as retro-
spectives and specialised sessions from countries and animators who don’t
usually elicit such attention. The LIAF is even provocative in some ways; the
organisers support non-standard and original approaches.

The Anifilm International Festival of Animated Films is important in the
world animation festival movement. Anifilm’s mission is to present current
trends, methods, technologies and animation techniques in its programme.
The Festival also supports works in progress and brand new animation projects
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and their authors, producers and distributors. Film professionals worldwide
can use Anifilm as a platform for positive confrontation and a meeting place
for forging new contacts. Anifilm is aimed at authors and film professionals as
well as students, educators, film theorists and all fans of animated production,
including children. Anifilm also wants to represent the Czech Republic in an
international context on a long-term basis. The Festival is organised by the
Citizens’ Association for the Support of Animated Film (Obcanské sdruzeni pro
podporu animovaného filmu z. s.) / OSPAF. The main aim of the Association
is the development and preservation of the cultural heritage of Czech animat-
ed film. It wants to popularise animated film in cultural, economic and social
spheres.

The International Festival of Animation Arts Multivision, which is held an-
nually in St. Petersburg since 2003, cannot be ignored. Multivision is the first In-
ternational Animation Festival in Russia aimed at the general public, especially
young people and children. The festival is widely known in the international
arena, has partnerships with animation festivals and national cinematography
councils of leading animation producing countries. The festival program ex-
plores the latest developments in animation styles and their influence on other
artistic practices. Along with films, the festival presents the full range of con-
temporary art combined with animation — video art, electronic music, video
installations, VJing, multimedia performance. Multivision also produces works
of media art, helps young artists in their creative development.

In Ukraine, the KROK and LINOLEUM festivals play a significant role in
the development of animation art. The KROK International Animated Films
Festival was founded in Kyiv in 1989, and according to international ratings,
it was among the top five animation festivals in the world. KROK-2020: Na-
tive Harbour received 1,112 submissions for participation from 60 countries.
The competition program included almost 100 animated films from 30 coun-
tries — works by famous masters and talented debutants. The organisers aim
to present the widest variety of styles, techniques, directions of narratives and
national cultures at the festival.

LINOLEUM International Contemporary Animation and Media Art Festival
is held in Kyiv annually since 2014. It is the biggest showcase of the author’s
animation in Ukraine. Also, in addition to international and national compe-
titions, the festival consists of a series of workshops and lectures held by the
field’s best players, experimental animation and video art screenings, thematic
non-competitive screenings and program for children. Its main goal is to show
that animation is entertainment for children and a form of contemporary art,
with the help of which current topics can be raised using new technologies, at-
tracting a large intellectual audience ("Rozpochato pryimannia zaiavok”, 2021).

Every year, the festival brings together the most authoritative representa-
tives of the animation industry in the world, promotes cultural exchange, de-
velopment and popularisation of animation in Ukraine. It is one of the largest
world-class animation platforms. Like other world festivals, LINOLEUM pro-
motes the development of the film industry, professional exchange, and the im-
plementation of creative ideas. LINOLEUM is a festival competition that allows
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authors to express themselves, exchange experience, convey an idea, and the
audience to communicate with the authors of the films. The festival helps to
encourage foreign mentors to help Ukrainian animation projects, get feedback
from leading experts. It is very important that the organisers support the inte-
gration of the efforts of various educational institutions to improve the level of
animation art in Ukraine.

The peculiarity of the national festival is the choice of the annual theme,
which is related to the cultural situation of a certain period. For example, Cloud
of Dust (2015), Paper Dreams (2016), Heroes and Villains (2017), Fading Bor-
ders (2018), Common ground (2019), Becoming Human (2020). This year theme
is Presence. Intimacy. Touch. The choice of the topic of 2021 is justified by the
situation caused by the global pandemic and quarantine. “Today, physical pres-
ence is nearly a rarity. Intimacy is a forbidden entertainment, and touching is
a mortal danger. Crisis behaviour became our new standard; the space around
us is now holy and untouchable. <...> It turned out that grasping reality is im-
possible without close contacts, and culture is lifeless if it doesn’t resonate
with bodies. We suddenly felt our bodies being part of physical cosmology. We
discovered that value is determined by comprehensibility, and existence can
be fully experienced within arm’s and touch reach” ("Rozpochato pryimannia
zaiavok", 2021). That’s why this topic keeps with the times and relevant.

Since 2020, the LINOLEUM festival has changed the format of its activ-
ities slightly. The situation caused by quarantine restrictions has negatively
affected the festival activities in general. However, in 2020, the offline festival
was organised simultaneously in several cities of our country at open-air ven-
ues in compliance with all quarantine standards. The positive aspect is that
LINOLEUM established partnerships with online cinemas, where it was possi-
ble to watch more than 250 animated films for free, which undoubtedly influ-
enced the audience expansion, the festival business development in particular
and the animation art development in general.

In addition to large-scale international animation festivals, there are also
regional festival movements in Ukraine. For example, two years in a row, the
animafest Zadzerkallia is held in Lutsk, Snail Fest in Berdyansk, etc., which
indicate that animation has begun to be perceived as a full-fledged genre of art
in our country. Each festival is an integral part of the cultural space of Ukraine,
a component of its overall cultural panorama, an exponent of its cultural iden-
tity.

Conclusions

Animation film festivals take a special place in the contemporary cultural
space of the world. The study of the most significant animation festivals has
shown that the demand for the festival as a cultural product is increasing every
year. Animation festivals have a strong cultural and artistic potential. First, an-
imation festivals showcase new trends and artistic innovations. Secondly, they
help to avoid the isolation of art, allow authors to represent their creations
to viewers and experts, the possibility of creative interaction, interpersonal
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communication, expansion of informative and creative connections between
participants, create certain networking during their events so that people who
have been in the profession for a long time and novice animators have the op-
portunity to get acquainted and discuss new projects. Third, every festival is
a powerful catalyst for the creative process, which contributes to creating the
environment for further development and popularisation of animation art.

Despite the rapid development of the festival movement, animation festi-
vals require the attention of the artistic community, creative initiative and state
support, as well as the creation of festival animation distribution in Ukraine,
which will support its development and determine the prospects for further
research.
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dectuBamo aHimanii, BUAIEHO CYTHiCHI pucu GecTUBAMO SIK KYJIbTYpHOTO (DEHOMEHY.
BcraHoBieHo, 1110 GecTrBasb € CBATKOBUM MEPiOAUYHMUM 3aX0/I0M, 3 eIeMEeHTaMU YPOUUCTOCTi
Ta 3MarajJbHOCTi, KiHIIEBOIO METOI0 SIKOTO € [eMOHCTpallis 3H400YTKiB, TBOpYiii OOMiH,
npodeciiiHa KomyHikarist. ®ecTuBami Pi3HATHCS CIPSIMYBAHHSIM, TEMATUKOIO, IPOrpPaMaMMu.
BaskimnBoI0O prcoio GpecTMBAIIO € HAsIBHICTh €AMHOI ifei, TeMaTUKM Ta IIporpaMu. Y3arajabHeHO
i1 cMcTeMaTM30BaHO iHGOPMaIIilo MO0 aHiMalliliHOi hecTUBaIbHOI AisTbHOCTI B VKpaiHi i cBiTi.
CBiTOBi i1 BiTUuM3HSHI (ecTuBati aHiMalii OCMKUCIEHO 3 TTO3UIii 0COBGIMBOCTEN Ta HAMPSIMIB
iXHbOTO PO3BUTKY, HOBMUX TEXHIK i MpuitomMiB. 3p067eHO BUCHOBOK, 1[0 MOMUT HA (hecTUBati
aHiMalii mopoky 3pocrae. @ecTuBasi aHiMallil MalOTh MOTYKHUI KyJAbTYPHUIL i MUCTELIbKUI
TIOTeHIIia/: BOHU IeMOHCTPYIOTh HOBi TeH/IeHIIii Ta MUCTelbKi HOBallii; JO3BONSIOTh YHUKHYTHU
i307IbOBAHOCTI MUCTELITBA; HALalOTh aBTOpaM 3MOTY BMCTaBUTM CBOI TBODIHHS Ha OIVISIT,
IAAYiB Ta €KCIepTiB; 3a06e3MeuyloTh TBOPUY Ta MpodeciiiHy KOMyHiKallioo. 3a3Ha4ueHo, 10
aHiMa-(hecTUBaIi € MOTYKHUM KaTali3aTOPOM KPeaTUBHOTO MPOLIECY Ta CIIPUSIOTh CTBOPEHHIO
cepeoBMIIA JIsT TIOAAIBIIIOTO PO3BUTKY ¥ MOIMY/sipM3allii MUCTeITBa aHiMaIlii.

Kniouosi cnosa: QectuBanb; aHiMallis; MUCTEITBO; KyJIbTypa; aHiMa-(ecTuBasb;
KyJIbTYPHUIL TPOCTIp
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OECTUBAJIb AHUMAII B COBPEMEHHOM YKPAMMHCKOM
KVJIBTYPHOM ITPOCTPAHCTBE

Mapaxosckas Kcenus ImutprueBHa

Acnupanm,

ORCID: 0000-0002-7206-9678, marakhovska. kseniia. @gmail.com,
MexcdynapodHulli eymaHumapHslii yHusepcumem,

Odecca, YkpauHa

Llenp cTaThy — ocMbICJIeHMe (decTuBaIeil aHMMaluM KaK BaKHOW COCTaBJISIONIEN
KYJAbTYPHOTO TMPOCTPAHCTBA COBPEMEHHOW VYKpauHbl M MOIIHOTO (akTopa pa3BUTUS
MMPOBOTO U OTEUECTBEHHOTO aHMMAI[MOHHOTO MCKYCCTBA. MeTOMOMOTHUST MUCCIeI0BaHMSI.
Vcrnonb30BaH aHAUTUKO-CUHTETUYECKUIE METOM, KOTOPbBINi TO3BOMWJI  BbISICHUTD
crienuPUKy ¥ HAMpaBAeHUs] PA3BUTHUS CAMbIX MACIITAOHBIX MMUPOBBIX U OTEUECTBEHHBIX
decTuBanen anumanuu; 6;arogapsi MeTony 06001IeHNsT CHCTeMAaTU3UPOBaHA MHGOPMATTVST
0 (decTUBANAX aHMMALMM U TIPEIOCTABJIIEH MX MHOTOACIEKTHbIN pedepaTUBHbIN 00630p.
HayuHasi HOBM3HA 3aK/IIOYAETCSI B TOM, UTO BIIEPBbIE BBIJEIEHbI U TPOAHATNU3UPOBAHBI
caMble MacIITabHble MUPOBBIE U OTEYECTBEHHbIE aHMMAIMOHHbIe (DecTuBaIM, OCBEleHA
ux cneruduka. GecTMBaAIM aHMMAIVU PACCMATPUBAIOTCSI KaK CBOEOOPa3HbIi MHIUKATOD
pa3sBUTHSI COBPEMEHHOI Ky/IbTypbl. BbIBOABL. [IaHO oOmpeneneHue KyIbTypPHOMY
MPOCTPAHCTBY KaK MPOCTPAHCTBY (QYHKIIMOHMPOBAaHMUS (HeCTUBAJIST aHUMAIMU, BbIJEIEeHbI
CYIIHOCTHbIe 4epThl (eCcTuBaAsl KaK KyJIbTypHOTO (eHoMeHa. YCTaHOBJIEHO, YTO
(decTuBaNb SABISIETCST TIPA3IHUYHBIM TEPUOIUUYECKUM MEPOIPUITUEM, C 3JIEeMEHTaMU
TOPKECTBA ¥ COCTSI3ATEIbHOCTU, KOHEYHOW IIeJIbI0 KOTOPOTO SIBJISIETCS] I€MOHCTpPAIUs
IOCTIKEHUI, TBOpPYECKMii OOMeH, mpodeccroHanmbHas KOMMYHUKauusi. dectuBann
pa3INualTCsl HAMpaBAeHUSIMHU, TEMATUKON, MporpaMMamu. BaskHo# uepToii decTuBas
SIBJISIETCST HAIMYME eIMHON Ullen, TeMbl U mporpaMmbl. O6061IeHa 1 CUCTEMAaTU3VPOBaHA
nHdpopmMaiusi 06 aHMMAIMOHHOV (eCTUBAIBHON AEesITeTbHOCTM B YKpauHe U B MUPeE.
MupoBbie 1 OTeuecTBeHHbIe (DeCTUBAIM AHUMAIMU OCMBICIIEHBI C TIO3ULIMY 0COOEHHOCTEI
UX Pa3BUTHUS, HOBBIX TEXHUK U MPUEMOB. C/Ie/1aH BbIBOJ, YTO CITPOC Ha (PeCTUBAIM aHUMAIUU
eXerogHo pacret. DecTuBaI aHUMAIUY UMEIOT MOIITHBIN KyJIbTYPHbIN 1 XYI0XKECTBEHHbIN
MOTEHI[MA: OHU JE€MOHCTPUPYIOT HOBble TEHAEHUMM U XY[JOKECTBEHHbIE HOBALVN;
MO3BOJSIIOT 136ekaTh WM30AMPOBAHHOCTM WCKYCCTBA; MJAOT aBTOPaM BO3MOXKHOCTb
BBICTAaBUTb CBOM TBOPEHMS HA CyZ 3pUTENeil M 3IKCIEepTOB; Aal0T BO3MOXHOCTH [IJIsI
TBOPUYECKOI U TIpodecCcMoHanbHO KOMMYyHUKAu. OTMEUeHO, UTO aHuMa-(ecTuBaim
CTAHOBSITCSI MOIITHBIM KaTaJIM3aTOPOM KPeaTMBHOIO MPOIeCca U CIIOCOOCTBYIOT CO3MAaHUIO
Cpe[Ibl [J1s1 JAJIbHEMIIero pPa3BUTHUS U MOITY/ISIPU3alUK UCKYCCTBA aHVMAIIUM.

Kniouessie cnoga: dectuBasib; aHMMALNS; UCKYCCTBO; KYJIbTypa; aHMMa-(ecTUBaIb;
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