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The purpose of the article is to explore the communicative space of modern museums
in the conditions of the COVID-19 pandemic, to outline the main vectors of its development.
The research methodology is based on the general scientific principle of objectivity, structural
and functional, analytical methods are used during the analysis of the communicative space
of museums in the context of the COVID-19 pandemic. Taking into account the current state
of museums in Ukraine, the main theoretical achievements of the issue are systematized and
generalized; it is shown that the topic of the research at the present stage has not yet been
comprehensively reflected in the domestic scientific literature. The novelty of the article is to
determine the main vectors of the development of the communicative space of foreign and
domestic museums during the COVID-19 pandemic, to study the most successful projects of
Ukrainian museums in the context of the transformation of the communicative space. Conclusions.
The study shows that today the establishment of a sustained and constructive dialogue with its
audience is an important result of the museum activities as one of the communication centers
in the cultural space. This article demonstrates that there is a rather significant transformation
of the museum environment and the museum communicative space, which is manifested in
a combination of traditional and innovative directions, the development of adaptation strategies
following the modern conditions. It is claimed that for museums the time of the pandemic is
the time of mastering new communication channels, the time of pooling resources. Information
technologies adjust and supplement the content of the main functions of museum’s activities.
Without digital technologies and digital communication, the museum is no longer able to
achieve its full potential as a sociocultural and educational institution. The article shows that
during the COVID-19 pandemic the Internet communication between Ukrainian museums and
their audience has actually become the only way to interact. To attract a new audience, Ukrainian
museums are implementing inclusion practices, rebranding, interdisciplinary and inter-museum
projects, applying creative approaches to adapt educational programmes to the online format,
and significantly increasing the amount of content for children and adolescents.
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Introduction

The museum industry has been on the threshold of major changes for
a long time. In particular, in the 21 century, communication concepts for dif-
ferent types of museums, ideas about the criteria for the effectiveness of mu-
seum activities have changed. There is a heated debate over the content of the
concept of “museum”, its features and functions. Recently, museology has been
focusing on the content of the museum as an institution, its prospects, impact
on society and the formation of public consciousness, and so on. The situa-
tion that has resulted from the coronavirus pandemic is likely to accelerate the
transformation processes in the museum industry.

The development of the new forms and ways of communication between
public museums and their audience and society during the pandemic creates
the need for museums to find a new self-determination and positioning them-
selves both in the real social environment and in virtual space. The interaction
of museums with the audience is enhanced by the fact that museums go beyond
their usual exhibition activities and offer more active, partly interactive, forms
of reproduction and perception of information. For the reasons given above,
there is an urgent need to comprehend the museum reality and the place of
the museum audience in this reality in the context of the modern sociocultural
situation, to analyse current research and museum practices.

Recent research and publications analysis despite the negative effects of
the current crisis, museums have proven capable of generating new ideas and
experiences. During the pandemic, museums successfully moved most events
online, reviewed materials from their own archives and collections, and in-
troduced new formats of interaction with the audience. Even in conditions of
physical inaccessibility, museums have begun to create an environment that is
comfortable and accessible for various audiences.

Experts and museum workers are only beginning to discuss the mission, vi-
sion, and values of museums in the conditions of COVID-19. Experts from UNESCO
and the International Council of Museums (ICOM) were among the first to study
the museums’ activities in the conditions of the coronavirus. The research was
aimed at assessing the impact of COVID-19 on museums and museum facilities.
But according to experts, once the restrictions are lifted, one in ten museums may
never reopen, experts noted that museums play an important role in how resilient
society is in times of crisis, how well it is able to withstand difficult circumstances
(UNESCO, 2020). The Network of European Museum Organizations (NEMO) con-
ducted a survey of 650 museum managers in 41 countries to analyse the situation,
management decisions, and find out statistics of quarantine losses as a part of the
“Museums and quarantine” study. The part of the study was devoted to the analysis
of museum contacts with their audience. In particular, more than 60% of respond-
ents said that they had increased their online activity. The study of the means and
channels of communication of museums showed the following: museums have
become more active in using social networks, hashtags, shows, and stories about
individual objects; the number of online excursions and virtual exhibitions has
increased; the activities as to podcasts, live broadcasts and game creation have

146



ADVANCED ISSUES IN ART CULTURE
ISSN 2410-1915 (Print) « Culture and Arts in the Modern World. Issue 22 « ISSN 2616-423X (Online)

intensified. Statistical analysis of the internet audience of museums showed that
40% of respondents note an increase of online visits from 20% to 500%; more than
70% of respondents have stepped up their social media activities, 80% of them us-
ing Facebook and 20% using Instagram as the platforms for their activities. Video
conferencing (27.6%), chat programmes (16.7%), email (11.8%), and social media
(8.7%) are among the most popular communication tools between museum pro-
fessionals (Network of European Museum Organisations, 2020). The public inter-
national community MuseumNext, which studies modern technologies, innovative
projects in the museum sector, also conducted a number of studies on the activities
of museums in the conditions of the COVID-19 pandemic and promising directions
for their development in the future (Richardson, 2020).

Scientific understanding of museum activities in the context of COVID-19 is
carried out by the researchers of various branches of humanitarian knowledge.
The issue is being actively discussed in foreign professional periodicals. Articles
published in a special issue of the journal of Museum &Society “Isolation as a col-
lective experience: Museums’ first responses to COVID-19” highlight the current
activities of museums around the world (Levin, 2020). In the context of the re-
search topic, publications in the Journal of Museum Management and Curator-
ship deserve consideration. In particular, D. Agostino, M. Arnaboldi, A. Lampis
analysed the activities of Italian state museums during the COVID-19 crisis. The
results of the study of the 100 largest state museums in Italy have shown a sharp
increase in cultural materials and initiatives on the Internet. According to re-
searchers, social networks have led to the democratization of communication,
expanded the possibilities for the self-organization of society (Agostino et al.,
2020). The director of the American National Gallery of Art Kaywin Feldman,
while determining the phased strategy of a museum during COVID-19, empha-
sizes the expansion of the communicative space, testing new directions and in-
terpretation practices in the work with the museum audience (Feldman, 2020).

The authors of the Museums Journal in their analytical publications also
refer to the peculiarity of the development of the modern communicative mu-
seum space. The journal raises issues of attracting volunteers to museum activ-
ities, the development of museums as a component of domestic tourism, and
ways to promote museum collections (Museums Association, n.d.).

Purpose of the article

The purpose of the article is to explore the communicative space of modern
museums in the conditions of the COVID-19 pandemic, to generalize new phe-
nomena of world museum activity and the most successful projects of Ukraini-
an museums, to outline the main vectors of the transformation of the museum
communicative space.
Main research material

In the current sociocultural situation, the development of the museum in-
dustry is largely determined by the dynamics of the communicative space of
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museums and museum-type institutions. It is necessary to take into account
the systemic interdependence of communicative processes in the space of cul-
ture and museum communication processes, as well as the presence of commu-
nication in all areas of museum activity during the study of the communicative
space of museums. The communicative space includes exhibition activities,
mass media, local and global communication networks, museum audience, etc.
Since the nineteenth century, the museum communicative space has expanded
significantly. Today, researchers distinguish the internal and external space of
museum communication. According to M. Kryazhevskikh, the communicative
space of a museum is a category that combines the characteristics of cultural
and information space in the context of the activities of a museum or muse-
um association, includes the internal space of museum communication, where
at the level of understanding, creating and demonstrating collections, cultural
discourse is modeled and a model of cultural reality is created, and the external
space that provides for the museum’s participation in social, cultural and mar-
ket relations (Kryazhevskikh, 2012).

Let’s take a closer look at the communicative space of Ukrainian muse-
ums and museum-type institutions in the conditions of the COVID-19 pan-
demic. The 2" All-Ukrainian forum “Museum Management in the face of
COVID-19 challenges” on the basis of the D. Yavornytskyi National Historical
Museum of Dnipro became important for understanding the development of
the museum industry in general and determining the vectors of the museum
communication development in particular. The forum discussed the function-
ing of museum social networks, online educational work, and presented the
best museum projects and publications that appeared during the pandemic
(Vseukrainskyi forum, 2020).

Participants of the webinar “Museums after quarantine: challenges and
answers” discussed the challenges facing Ukrainian museums during the pan-
demic (Dim Franka, 2020). The event was initiated by the Franko House, the
Lviv National Literary and Memorial Museum of Ivan Franko, and the Depart-
ment of Culture of the Lviv City Council. Special guest Kateryna Chuieva, direc-
tor-general of the National Museum of Arts named after Bohdan and Varvara
Khanenko (Kyiv), president of the Ukrainian committee of the International
Council of Museums (ICOM Ukraine) paid considerable attention to the issue of
communication with the museum audience (VGO Coalition, 2020).

The 2" all-Ukrainian scientific and practical conference “Museum pedago-
gy in scientific education” highlighted the current educational practices of mu-
seums. Among the main areas of work of the conference: issues of creating and
operating the latest interactive scientific and educational spaces in Ukraine;
museums and challenges of the COVID-19 pandemic; virtual museum spaces
(Dovhyi, 2020).

Today, there is a rather significant transformation of the museum envi-
ronment and museum communicative space. Individual production processes,
tools, and forms of communication with the audience are changing. Informa-
tion technologies adjust and supplement the content of the main functions of
museum’s activities. Modern museums can no longer ignore their presence in
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the Internet space. Without digital technologies and digital communication,
the museum is no longer able to achieve its full potential as a sociocultural and
educational institution. Due to the pandemic, almost all activities have been
transformed into a virtual space, the Internet communication between Ukrain-
ian museums and their audience has actually become the only way to interact.

Museums have adapted their educational programmes for online use. Basic
forms of cultural and educational activities (excursions, thematic master class-
es, etc.) were among the first to be transferred to the internet format. The tours
were partly conducted in the form of edited videos or live broadcasts, during
which visitors had the opportunity to get answers to their questions. Master-
classes were usually held in the format of Zoom meetings and so on. Museum
experts experimented with new forms of communication with the audience,
and new projects and programmes were developed online. In particular, the
amount of content for children and adolescents has significantly increased.

The communicative space of Ukrainian museums has significantly expand-
ed due to the introduction of inclusion practices. In 2020, with the support
of the Ukrainian Cultural Foundation, the project “Accessibility of museums
for visitors with intellectual disabilities” was implemented. Among the part-
ners and performers of the project are the Bohdan and Varvara Khanenko Na-
tional Museum of art, the State Historical and Cultural Reserve of Dubno, and
the Kremenets Museum of local lore. The work of the project is presented by
the publication of the book “I’'m going to the museum: a book in an easy-to-
read format” (Kravchenko & Rudyk, 2020b) and methodological guidelines
(Kravchenko & Rudyk, 2020a), as well as a film about the development of the
museum classes for people with intellectual disabilities (VGO Coalition, 2020).

In the context of inclusion practices in the museum communicative space,
it is worth noting the collection “Best practices of inclusion”, published in 2020
with the support of the Friedrich Ebert Foundation in Ukraine. This is actually
the first edition that summarizes and presents the best practices of inclusion
of Ukrainian museums, examines the organization of museum policies regard-
ing inclusivity, information, and physical accessibility of museums and exposi-
tions, and highlights the issues of inclusive competence of museum staff. The
authors emphasize that “museums have learned to work with content and have
some experience in adapting it to the needs of different target groups” and at
the same time stress the need to develop specific strategies that “are aimed at
the sustainability of inclusive processes, and comprehensive actions that will
contain an assessment of the needs of the vulnerable groups and their own
capabilities, strategic partnership, and cooperation, joint development of pro-
grammes, plans, and projects, communication strategy and representation of
their services, organization of feedback, as well as elements of advocacy and
fundraising” (Yasenovska & Zinenko, 2020).

It should also be noted that recently, in order to attract a new audience,
the demand for museums rebranding has increased in Ukraine, and a number
of interesting cases have appeared in 2019-2020. According to the profession-
al research, branding and identity of museums contribute to the formation
of necessary associations among consumers regarding their products, the
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growth of the popularity of the institution (Rentschler & Hede, 2011). For ex-
ample, in 2019, an identity was created for the Odesa Art Museum, which was
later successfully integrated into the communicative space of this museum.
In 2020, the Kyiv History Museum, the National Museum of the Kyiv Art Gal-
lery, the National Museum of History of Ukraine received a new identity. In
accordance with the new style, the team of the Kyiv History Museum is work-
ing on updating the website and social networks, plans to create new adver-
tising posters, internal navigation in the museum ("Nova aidentyka Muzeiu
istorii", 2020).

A new identity, a new official museum website, and video content about
the project for the Youtube channel were created within the framework of the
project “Kyiv Art Gallery. Update” in cooperation with the publishing house
“Antykvar”, with the support of the Ukrainian Cultural Foundation. This pro-
ject also resulted in the publication of three scientific papers. In particular, an
updated guidebook, which reflects the changes that have taken place in the
permanent exhibition and collection of the museum, as well as the results of
continuous long-term research work of its staff, was published. All publications
created within the framework of the grant project “Kyiv Art Gallery. Update”,
did not provide for commercial distribution. “170 Ukrainian museums and cul-
tural institutions, 100 specialized libraries, 80 higher educational institutions
of Ukraine, as well as 339 individuals who managed to place an order received
free copies. PDF versions of the created publications can be viewed on the web-
site of the museum” ("Natsionalnyi muzei’, 2020). The National Museum of
the History of Ukraine also presented a new visual communication. The letter
M was chosen as the graphic sign of the museum’s logo, which becomes dy-
namic and easily integrated into merchandising, in particular, in the design of
business cards, posters, badges, souvenirs, etc. The theme of infinity as a con-
tinuous chain of historical events connected with each other also appears in
the logo. ("Nova nazva", 2020). In the view of the foregoing, we can argue that
the communication space of museums has significantly expanded due to the
involvement of partners for the implementation of interdisciplinary and in-
ter-museum projects.

It should be noted that current realities increasingly provide for the for-
mation of institutional responsibility of museum staff, new competencies, the
ability to solve integrative and communicative tasks, constant readiness for
changes, innovative activity, the search for non-traditional schemes in solving
problems of preserving, presenting and interpreting museum collections.

The analysis of modern museum practices suggests the communicative
museum space characterized by the modernization of methods, techniques,
and methods of interaction with the audience based on the principles of varia-
bility, flexibility, and openness to innovation.

Conclusions

In the conditions of COVID-19, the museum sector is adapting to the era
of lockdowns, which is likely to lead to certain changes in its future activities.
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A qualitatively new understanding of the special character of the museum as
a sociocultural institution and its place in society is being formed. The per-
sonality of the museum visitor, his or her needs, expectations, and desires are
the basis for the development of museum communication. The study shows
that today the establishment of a sustained and constructive dialogue with its
audience is an important result of the museum activities as one of the com-
munication centers in the cultural space. There is a rather significant trans-
formation of the museum environment and museum communicative space.
The results of the analysis of museums’ activities suggest the evolution of the
communicative space, which is manifested in a combination of traditional and
innovative directions, the development of adaptation strategies in accordance
with modern conditions. Individual production processes, tools, and forms of
communication with the audience are changing. The COVID-19 pandemic is
the time of mastering new communication channels, the time of pooling re-
sources. Information technologies adjust and supplement the content of the
main functions of museum’s activities. Modern museums can no longer ignore
their presence in the Internet space. Without digital technologies and digital
communication, the museum is no longer able to achieve its full potential as
a sociocultural and educational institution. Due to the pandemic, almost all
activities have been transformed into a virtual space, the Internet communica-
tion between Ukrainian museums and their audience has actually become the
only way to interact. To attract a new audience, Ukrainian museums are imple-
menting inclusion practices, rebranding, interdisciplinary and inter-museum
projects, applying creative approaches to adapt educational programmes to the
online format, and significantly increasing the amount of content for children
and adolescents. As a result of the expansion of the museum’s communicative
space, the gap between the museum-communicator and the museum-storage
is getting smaller, which allows visitors to immerse deeper into the museum’s
collections and the meanings of the artefacts preserved in them. One of our
priority tasks is to set up mechanisms for the development of the museums in
Ukraine, which would adapt it to modern conditions, form a qualitatively new
system capable of responding quickly and adequately to the challenges of time,
and turn museums into one of the leading social institutions in the system
of humanitarian development of the country. In our opinion, museums should
create events and programmes with a deep meaning and creative presentation,
form a new generation of museum managers who, following the global trends,
are able to introduce innovations in the field of collection management and
their presentation to the museum audience; organizers of festivals and cultural
events should involve museums in cooperation.
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Meta cTaTTi — OOCAIAUTM KOMYHIKaTMBHMII MPOCTIp CydyacHUX My3eiB B yMOBax
nmaHgemii  COVID-19, oKkpecauTHM OCHOBHiI BeKTOpM JiOro poO3BUTKY. MeTtoau
IOCTiIKeHHsT 6a3yl0ThCSI HAa 3araJilbHOHAYKOBOMY MPUHIINUIT 06’€KTMBHOCTI, CTPYKTYPHO-
(yHKIIOHATBPHOMY 71 aHATITUUHOMY METOAAX IIiJ Yac aHali3y KOMYHIKaTUBHOTO ITPOCTOPY
my3eiB B ymoBax maHaemii COVID-19. 3 omigay Ha cydyacHMil CTaH My3eiiHOI CIipaBu
B YKpaiHi, CCTeMaTNU30BaHO Ta y3araJibHEHO OCHOBHI TEOPETUYHi 300yTKU MPOo6IeMu;
MOKa3aHo, 1[0 TeMa OOCTi[KeHHS Ha CyyaCHOMYy eTami He Ma€ IOKM KOMILIEKCHOTO
BiloOpakeHHST y BIiTUM3HSIHIN HAyKOBiii miTepatypi. HoBM3HA [OCTiIKeHHS TOSITaE
Yy BU3HAYEHHi OCHOBHUX BEKTOPIiB PO3BUTKY KOMYHIKATMBHOTO ITPOCTOPY 3apyOiKHUX Ta
BiTUM3HSIHUX My3eiB B ymoBax maHaemii COVID-19, mocmimkeHHI HaOIbII YCITiITHUX
MPOEKTIB YKPaiHCbKMX My3eiB B KOHTEKCTi TpaHchopMallii KOMyHIiKaTMBHOTO MPOCTODY.
BucHOBKM. 3’ICOBAHO, IO ChOTOMNHI [JjIs1 My3el0, SIK OJHOTO 3 IeHTPiB KOMYHiKallii
B KYJIbTYPHOMY IPOCTOPi, BAXKIMBUM DPE3yJIbTaTOM [iSTTIbHOCTI € BCTAHOBJIEHHS CTiliKOTO
i KOHCTPYKTMBHOTO IiaJIOTy 3i CBOEIO ayauUTOpi€lo. [IoOBeIeHO, 10 BiTOYBAETHCS JOCTATHBO
cepito3Ha TpaHchopMallisi My3eifHOTO CBiTy Ta My3eifHOTO KOMYHiKaTMBHOTO IMPOCTODY,
IO TIPOSIBJIIETBHCS Y TOEAHAHHI TPAJUIIHMX Ta iHHOBAIIHMX HAMpPSMIB, PO3poOIi
ajanTaliifHuX CTpaTeriii BiAMOBiMHO MO CyyacHMX YMOB. Bu3HaueHO, 110 yac IMaHAaeMii
IUIST My3eiB 11e — yac OTaHyBaHHS HOBUX KaHAJIiB KOMYHiKallii, yac 006’€THaHHST peCypciB.
IHdopmariiiHi TeXHOMOTii KOPUTYIOTD Ta JOMIOBHIOIOTh 3MiCT OCHOBHMX (PYHKIIi!1 My3eitHO1
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IisTbHOCTI. Be3 BUKopyMcTaHHs MG POBMUX TEXHOJIOTIH Ta IiIKMUTaI-KOMYHIKaIlii My3eii Bke
He 37]aTeH MOBHOILIIHHO BTiI/IIOBAaTM CBOIO MiCil0 SIK COIia/IbHO-KYJIBTYPHOI'O Ta OCBiTHHOTO
3akiagy. 3’sicoBaHo, 10 B ymoBax naHgemii COVID-19 maiike BCS KOMYHiKallisi My3eiB
VKpainu 3i CBO€I0 ayIUTOPi€lo B Mepeski IHTepHeT cTana GakKTUYHO UM He €EMHMM CII0COO0M
B3a€MO[ii. 3 MeTOI0 3a/lyueHHsI HOBOI ayAUTOPii yKpaiHChbKi My3ei BIPOBaAKYIOTb IPaKTUKU
iHKITI03i1, 3OiliCHIOITh peOpeHIiHT, pPeali30BYIOTh MDKOUCHUILTIHAPHI Ta MiKMYy3eiiHi
MPOEKTHM, 3aCTOCOBYIOTh KpeaTMBHI IMAXOAM MO ajarTallii OCBiTHiX Mporpam y OHJIaiiH-
opmart, 3HaUHO 306i/bIIYIOTh KiJIbKiCTh KOHTEHTY [IJISI AUTSIUOI Ta MiA/IiTKOBOI ayauTopii.
Knwouosi cnosa: myseit; KOMYHIKaTMBHUII MpOCTip My3eiB; manpemis COVID-19;
IiIKUTaI-KOMYHiKallis; TpaKTUKY iHK/I03i1; My3eliHa aiileHTMKa; My3eiiHa ayIUuTopis
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Llenb cTaTby — MCCIE[0BaTh KOMMYHMKATUBHOE IIPOCTPAHCTBO COBPEMEHHBIX MYy3€€eB
B ycnoBusx mangemuu COVID-19, 0603HaUMTb BEKTOPBI €r0 pa3BUTHsI. MeTOIbI MCCIen0BaHMUS
6a3MpYIOTCS HA OOIEHAYUHOM MPUHLINIIE OObEKTUBHOCTY, CTPYKTYPHO-(DYHKIIMOHATbHOM
M aHaJIUTUMYEeCKOM METOLAax IIPY aHaiu3e KOMMYHMKATMBHOIO IIPOCTPAHCTBA My3eeB
B yuioBusax nangemuy COVID-19. C yyeTOM COBpeMeHHOI'0 COCTOSIHUSI My3eMHOTO Jesa
B VYKpauHe CHCTeMaTU3UPOBAHbI U OOOOIIEHBI OCHOBHBbIE TEOPETUUECKUE NOCTUKEHUS
npo6JsieMbl; TIOKa3aHO, YTO TeMa MCCIeNOBAaHUS HAa COBPEMEHHOM 3Tarle KOMIUIEKCHO He
oTOOpakeHa B OTEUECTBEHHOI HAy4yHO! juTeparype. HoBu3HA McCIeqoOBaHUS COCTOUT
B OIIpefeNeHUuM OCHOBHBIX BEKTOPDOB pPa3BUTUS KOMMYHMKATMBHOI'O IIPOCTPAHCTBA
3apyOeXHBIX M OTEYECTBEHHbIX My3eeB B YCaoBusix maHgemuyu COVID-19, uzyuyeHuun
Haubosee YCMEIIHbIX ITPOEKTOB YKPAMHCKUX MY3€eB B KOHTEKCTe TpaHchopMaium
KOMMYHMKAaTUBHOIO IPOCTPAaHCTBA. BoIBOmbl. BhISICHEHO, UTO CceromHs [IJisi My3sesl, KaK
OHOIO U3 LEHTPOB KOMMYHMKALMM B KYJIbTYPHOM IIPOCTPAHCTBE, BaXKHBIM PE3YyJIbTaTOM
IesITEIbHOCTU SIBJISIETCSI YCTAHOBJIEHME CTOMKOrO M KOHCTPYKTMBHOIO IMajora CO CBOeit
ayauropueil. JlokazaHO, UYTO TIPOMUCXOJUT MOOCTATOUHO Cepbe3Has TpaHchopMamus
MY3e{HOr0 Mypa ¥ My3e/iHOr0 KOMMYHMKATUBHOTI'O IIPOCTPAHCTBA, KOTOPAs IIPOSIBIISIETCS
B COYETAHMM TPAJAMUIIVOHHBIX Y MHHOBAIIVIOHHBIX HATIPaBIEHN, pa3paboTKe afanTaliOHHbIX
CcTpaTrernii B COOTBETCTBMM C COBPeMeHHBbIMM ycaoBusIMU. OmpeneneHO, 4TO MepPUOL,
MaHIeMUM [JIsI My3eeB 3TO — BpeMsI OCBOEHMSI HOBBIX KaHaJl0B KOMMYHMKALUY, BPEMS
o0benuHeHUs pecypcoB. VHGOpMaMOHHbIE TEXHOJOTUU KOPPEKTUPYIOT U IOTIONHSIOT
copiepskaHMe OCHOBHBIX MY3eliHbIX (PyHKUMiA. Be3 ucronb3oBaHus 1U(PPOBLIX TEXHOIOTUIA
Y OIUIKUTAI-KOMMYHUKaLWM My3€il y>ke He MOXKeT B I10JIHOJ Mepe peann30BbIBaTh CBOIO
MUCCHIO KaK COLMAJIbHO-KY/IbTYPHOE M 0Opa3oBaTelbHOE yupeXieHue. BbISICHEHO, UTO
yonoBusix naHgemum COVID-19 mouTtu Bcsl KOMMYyHMKaLMsl My3eeB YKpauHBI CO CBOe€it
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ayouTopueit B cetu MHTepHeT cTaja (GakTUUecKu UyTh JIM HE €OUMHCTBEHHBIM CIIOCOO0M
B3anmMopeiicTBus. C 11eJibI0 IPUBJIeUeHM I HOBOV ayIUTOPUM YKPAMHCKIME MYy3€el pa3BUBAIOT
MPaKTUKM WHKIIO3MM, [OENal0T pPeOPeHIMHT, pPeaau30BbIBAIOT MEXIUCHUILIMHAPHBIE
U WMHTEpPMYy3€liHble TIPOEKThI, TPUMEHSIOT KpeaTMBHbIE TMOAXOAbl K afamnTauuu
00pa3oBaTeNbHBIX IIPOrpaM B OHJIAH-()OpPMAT, 3HAUUTETHHO YBEIMUMBAIOT KOJTMUECTBO
KOHTEHTA JJ1s IeTel U MOJIPOCTKOB.

Kntouegolie cnosa: myseii; KOMMYHUKATMBHOE TIPOCTPAHCTBO MYy3€€B; IaHIEeMUS
COVID-19; mumkuTas-KOMMYHMKAILMS; TPaKTUKM MHKIIO3UM; My3elHas aiijeHTUKa;
My3eiiHast aygquTopust
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