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The purpose of the article is to analyse and typologize the ballet criticism of the
magazine New art (Kharkiv, 1925-1928). To achieve this goal, a number of principles
and methods were used: the historical approach and analytical method make possible to
analyse scientific and critical articles in the chronological order, the comparative method —
to compare articles separating common and distinct ideas and concepts; the typological
method - to classify critical publications on ballet topics. The scientific novelty of the
article is that the content of the magazine New Art (Kharkiv, 1925-1928) was analysed
through the prism of ballet criticism for the first time. Conclusions. In the conditions of
the gradual departure from the ideas of the proletarian culture of the early 1920s in the
USSR, with a complete rejection of the academic traditions of classical ballet, in the middle
of 1920s there was a turn to a certain independence of the Ukrainian culture, Ukrainian-
language magazines appeared, including the theatrical weekly New art, the content of
which included the ballet criticism. The magazine reflects some aspects of the emergence
of theatre studies (within which ballet studies developed) in Ukraine, which went parallel
with the formation of ballet criticism. Rather conditionally, the content of publications of
the New art related to ballet criticism can be divided into groups: theatrical theoretical
and methodological (Ya. Mamontov and others); on the theoretical aspects of theatre,
in particular, ballet criticism (I. Turkeltaub, K. Rafalskyi, M. Khrystovyi); ballet reviews,
interviews, reviews, reports, chronicles (Yu.Zhihela, P.Kozytskyi, F. Malkov, H. Neivi).
The New art conceptualized requirements for theatrical, including ballet, criticism: social
(orientation to the ruling class of the proletariat), ideological and axiological (the transition
from the propaganda of revolutionary and abstract, agitational to ideological and artistic
values), anthropological (the formation of a physically and mentally new person). The
two groups can be distinguished among the ballet reviews: the first — non-ideological
publications, mainly applying an aesthetic and artistic approach to reviewing; the second
group consists of those who condemn experimentation (constructive, body-plastic, etc.),
focusing on the formation of mono-ideological approaches.
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Introduction

Among the specialized art publications of the 1920s in Ukraine an impor-
tant place is occupied by the weekly magazine New art, which was published in
Kharkiv in 1925-1928 and covered the issues of music, visual, and film art, as
well as the key questions of the theatre development, in particular ballet the-
atre. Ballet criticism in the New art has become a significant component of the
ballet discourse that was in the process of its creation in Ukraine. The study of
critical articles is important in terms of recreating a holistic panorama of ballet
art and its reflections.

T. Koval (1998) and O. Orlyk (2009) pay attention to the New art as a nota-
ble periodical chronicle of the 1920s in the context of a study of the Ukrainian
magazines. The article by Yu. Poliakova (2011) is devoted to the analysis of the
content of the New art, and on the basis of magazine’s publications, the author
also reviewed the theatrical discussion between Ya. Mamontov and L. Kurbas
(Poliakova, 2019). O. Halonska (2011) relies on publications in the New Art to
recreate the ways of the Ukrainian musical comedy’s formation. I. Lobanova
(2011) uses magazine’s publications to demonstrate the way how the creative
work of the stenographers-constructivists of the State Ukrainian Opera theatre
was rated in Kharkiv press. V. Sobiianskyi’s (2010; 2011) approach was the clos-
est to the issue of critical discourse of the ballet theatre in the New art, but did
not focus on it, having considered the theatre and critical publications of the
weekly magazine. The materials of the magazine are used in the process of re-
viewing the repertoire of the ballet theatre of the Soviet Ukraine in the second
half of the 20" century (Pidlypska, 2020) and the activities of K. Holeizovskyi in
Ukraine (Pidlypska, 2019). A comprehensive study on the critical discourse of
ballet theatre on the pages of the New art has not yet been carried out.

Purpose of the article

The purpose of the article is to analyse and typologize the ballet criticism
of the magazine New art (Kharkiv, 1925-1928).

To achieve this goal, a number of principles and methods were used: the
historical approach and analytical method make possible to analyse scientific
and critical articles in the chronological order, the comparative method - to
compare articles to identify common and distinct ideas and concepts; the typo-
logical method - to classify critical publications on ballet topics.

Main research material

According to the typology of theatrical and artistic periodicals of the 1920s
in Ukraine, proposed by V. Sobiianskyi (2010), the magazine New art can be
attributed to the “thick” magazines, which are characterized by “a high theo-
retical level of art evaluation, therefore, the internal structure of these maga-
zines has already been established in the form of permanent sections” (p. 202).
Yu. Poliakova (2011), introducing its own classification of the theatrical peri-
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odicals, assigns magazines by subject: scientific, theatrical and practical, mass,
and classifies the New art as the scientific one, which is, in our opinion, rather
subjective. The author warns that “in its purest form, such publications have
not been found” (p. 112), and the scientific magazines may contain advertising
information (each issue of the New art printed theatre repertoire, information
about performances, concerts, and so on).

The magazine is created in the context of the policy of ukrainization, the
use of the Ukrainian language in the periodicals, changes in emphasis — shifting
attention to the Ukrainian issues, which has a positive impact on the develop-
ment of domestic theatre studies, including ballet criticism.

A number of publications in the New art are devoted to the theatre studies
methodology, which directly affects the critical activity. Theatre art in the new
socio-cultural realities, according to the famous theatre critic Ya. Mamontov
in 1926, does not have its own well-established forms, generally recognized
methods, scientific definition and classification of the theatrical trends. In
his detailed presentation “Modern theatre in its main directions”, Mamontov
analyses the work of the Russian theatre specialists P. Markov (presented the
classification of theatre directions according to the system of artistic means,
namely: psychological, aesthetic, revolutionary theatre) (Mamontov, 1926a)
and A. Redko (presented the classification according to the philosophical ba-
sis of the theatrical trends: realistic, relative, “compromise forms”) (Mamon-
tov, 1926b), accusing them of the lack of a sociological approach. In the final
part of the article, the author insists on the different ways of development of
the Russian and Ukrainian theatres, which is an important methodological ba-
sis of the domestic theatre studies (Mamontov, 1926c). Among the publications
of Ya. Mamontov, an article, which reflects the theoretical and methodological
search of the Ukrainian theatre studies in the late 1920s, in particular, the for-
mation of the conceptual and categorical apparatus in the situation of the pen-
etration of the realistic trends, became notable. The theatre critics proposed
the term “constructive realism”, which could become an adequate definition
for the search for the renewal of art in all types of theatre, including ballet,
since constructivism, which is characterized by conventionality, generalization,
is inherent in the art of choreography (Mamontov, 1927). But later, the central
authorities made a choice in favour of socialist realism, which prevailed from
the 1930s to the 1980s.

In the middle and the second half of the 1920s there were lively debates
on the methodological foundations of theatre criticism including ballet, opera,
operetta, etc. In one of the first issues of the New art, the famous theatre critic
I. Turkeltaub (1925) called for the creation of the special institution (Institute
of Art Studies), such as one in Moscow (“Russian Academy of Artistic Sciences”)
and in Leningrad (“Institute of Art History”), in order to develop a scientific
basis for the artistic activity, “to begin an organised study of art issues and phe-
nomena of artistic life in Ukraine”.

K. Rafalskyi (1925) tried to formulate the main methodological principles
of theatre critics, speaking about the social determinants in the evaluation ac-
tivities of critics (the importance of the class approach, because works express
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the ideology and are designed for a specific class, and in the USSR for the “win-
ning class” — proletariat), as well as ideological and axiological concepts (tran-
sition from the propaganda of the revolutionary and abstract, agitational to
the ideological and artistic values and the increase of actually artistic require-
ments to the works). Concern about the lack of methods, principles, directions
of criticism is expressed in the article “Again and again about the same thing”,
the attention is focused on the need to combat “bourgeois” manifestations (in-
dividualism, aestheticism) and to apply the criteria of idealism, class system
(criticism must broadcast the “class ideology of the proletariat”), and social
value ("Znovu y znovu pro te same", 1926).

M. Khrystovyi positions theatre criticism as a socially necessary factor in
the overall construction of the socialist culture, recognizes the low artistic lev-
el of the audience and insufficient ideologization of the repertoire, focuses on
the anthropological moment (the proletariat is called “the new organizer of
the social life”). The author expresses the opinion that the task of criticism is
to identify the ideological and social value of the performances, condemns the
fascination exclusively with aesthetics, and is concerned with educating the
audience through “Marxist criticism” (Khrystovyi, 1926a).

Let’s proceed to the consideration of the critical ballet publications. Re-
views on ballet performances can be divided into two groups — none-ideologi-
cal and with elements of translation of certain ideological attitudes.

The following articles belong to the first group: the article “Swan Lake”
("Lebedyne ozero", 1925), which traditionally highlights the work of the cho-
reographer, artist, soloists, conductor; “To the ballet “Le Corsaire” (B, 1926) in
Kharkiv, where attention is drawn to the constructivist characteristics in the
performances (“flying ballet”, “movement plane”); review on E. Lopukhova’s
performance (Zhihela, 1926b). In his review, which is also devoid of ideolog-
ical features, on the ballet “Le Corsaire” staged by M. Moiseiev, 1. Turkelt-
aub (1926) emphasises the modern approach to the realisation of the per-
formance, the absence of a “conservative stencil”. A surprisingly approving
review was published on “Swan lake” at the capital’s State Opera, where only
artistic merits and demerits of the performance were discussed (Nevermore,
1928b).

Mainly the musicological aspects of S.Prokofiev’s ballet “The Tale of
a Jester Who Cheated Seven Other Jesters” were highlighted in the review
by F. Malkov, who considers ballet as a significant step towards moderniza-
tion and departure from the main ballet performances of the past (Malkov,
1928). The critics were fascinated by the game of the architectural forms in
the ballet “Joseph the Beautiful” (composer S. Vasylenko) by choreographer
K. Holeizovskyi, realizing that his work is aimed not only at destroying tradi-
tions, but mainly at experimenting in the direction of finding a new choreo-
graphic language (Kozytskyi, 1928).

The second group of ballet reviews, where certain signs of the totali-
tarian ideology are conceptualized, includes a review on the ballets “Sche-
herazade” and “Spanish Capriccio”, staged by ballet master Boiko at the
Theatre of Musical Comedy in 1926. Yu. Zhihela (1926¢) named the perfor-
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mance “amateur” that “is flavoured with unhealthy bias”, a conglomerate of
“amateurism and inability”, asserts the right of “new audience” - a worker
on “healthy performance”. There are aesthetic, social and anthropological
(“new man”) accents.

H. Neivi (1927) is outraged by the conservatism of the ballet repertoire
that in Ukraine for ten years has not departed from the reproduction of mul-
ti-act classical ballets, condemns the loyalty to old traditions and is dismiss-
ive of the ballet “Don Quixote”, which opened the Kharkiv Opera theatre sea-
son (1927). The success of the ballet on the modern theme of R. Gliere’s “The
Red Poppy” choreographed by V. Tikhomirov and L. Lashchilin on the stage of
the Bolshoi theatre in Moscow, despite the compromise solution (realisation
of the modern theme by means of the classical dance) contributed to the fact
that it became a kind of a reference point for the modern ballet repertoire.

And a few weeks later, M. Moiseiev on the pages of the New art told about
the active work on “The Red Poppy”, where the emphasis is on the mass scenes,
as the main means of communicating the “class and social” essence of the work
("Do postanovky baleta", 1927). After the premiere the reviewers welcomed the
choreographer’s findings, decoration of Petrytskyi, successful performance ac-
complishments, and the creative work of the conductor, but made a number
of comments: the authors of the libretto and choreographer were accused of
lacking the emphasis on the class aspect, because the main character remained
pure ballet figure, the Chinese proletariat has not played a proper role through-
out the play, only at the end; the Soviet sailors behaved too passively; in gener-
al, the plot was built on clichés of pre-revolutionary ballets using pure forms of
classical dance (the scene of sleeping) (Nevermore, 1928a). Thus, the class and
ideological requirements in the review prevailed over the artistic and aesthetic
ones, which was a sign of the times.

The New art magazine also published reviews on touring performances,
in fact, variety performances: for example, a paragraph by Yu. Zhihela (1926a)
about the tours of famous artists L. Zhukov and M. Reizen in Kharkiv and Vik-
torina Kriger in Kyiv (Yu. Zh, 1926), etc.

We should also mention small reports and news items: for example, as an
announcement a few lines about the future performance of the ballet “Corsair”
by M. Moiseiev in Kharkiv (Khrystovyi, 1926¢); an announcement of perfor-
mances by E. Lopukhova (Khrystovyi, 1926b); a small note about the Russian
artists of S. Diaghilev’s show (Zet, 1926), etc.

This article does not cover all aspects of the study of ballet criticism in the
New art magazine (Kharkiv, 1925-1928), among the promising directions are
identifying the affiliation of ballet critics to various aesthetic and philosoph-
ical schools, clarifying the place of ballet critics of the New art in the context
of critical publications on ballet themes in the periodicals of the second half of
the 1920s in Ukraine and the USSR, etc.

The significance of the article lies in the possibility of using its materials
and results for further research of ballet criticism and choreographic art in gen-
eral while teaching the theoretical choreographic disciplines in higher educa-
tion institutions of relevant fields.
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Conclusions

In the conditions of the gradual departure from the ideas of the proletarian
culture of the early 1920s in the USSR, with a complete rejection of the academ-
ic traditions of classical ballet, in the middle of 1920s there was a turn to a cer-
tain independence of the Ukrainian culture, Ukrainian-language magazines ap-
peared, including the theatrical weekly New art, the content of which included
the ballet criticism. The magazine reflects some aspects of the emergence of
theatre studies (within which ballet studies developed) in Ukraine, which went
parallel with the formation of ballet criticism.

Rather conditionally, the content of publications of the New art related to
ballet criticism can be divided into groups: theatrical theoretical and method-
ological (Ya. Mamontov and others); on the theoretical aspects of theatre, in
particular, ballet criticism (I. Turkeltaub, K. Rafalskyi, M. Khrystovyi); ballet
reviews, interviews, reports, chronicles (Yu. Zhihela, P. Kozytskyi, F. Malkov,
H. Neivi).

In the New art conceptualized requirements for theatrical, including ballet,
criticism: social (orientation to the ruling class of the proletariat), ideological
and axiological (the transition from the propaganda of revolutionary and ab-
stract, agitational to ideological and artistic values), anthropological (the for-
mation of a physically and mentally new person).

The two groups can be distinguished among the ballet reviews: the first —
non-ideological publications, mainly applying an aesthetic and artistic ap-
proach to reviewing; the second group consists of those who condemn experi-
mentation (constructive, body-plastic, etc.), focusing on the formation of mo-
no-ideological approaches.

In general, the New art played a significant role in shaping the critical dis-
course of ballet art in Ukraine in 1925-1928.
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BAJIETHA KPUTHUKA HA CTOPIHKAX JKYPHAJIY
«HOBE MUCTELITBO» (XAPKIB, 1925-1928)

ITignumcbka AniHa MukonaiBHa

Kanoudam mucmeymeosnascmea, npogecop,

ORCID: 0000-0002-7892-337X, alinaknukim@ukr.net,
Kuiscokutl HayioHanvHUll yHigepcumem KyJaiemypu i Mucmeyms,
Kuis, Ykpaina

Meta crarTi - mpoaHami3yBaTu i TUMONOTi3yBaTH O6ajeTHY KPUTHUKY SKYPHATY
«HoBe mucrenTBo» (XapkiB, 1925-1928). [Ijs1 mOCATHEHHST MeTU OYJIO BUKOPUCTAHO
psio TIpUHIIAIIB i MeTOMiB: iCTOPMUHMI MiAXiA Ta aHAJXITUYHMUILT MeTOH, IO03BOJIUIU
MpoaHasi3yBaTy HAyKOBi i KPUTUYHI CTATTi Y XPOHOJIOTii, TOPiBHSIbHMUII METO/ — 3iCTABUTU
CTaTTi 33151 BUOKpEeMJIEHHS CITJIbHUX Ta BiAMiHHMX ifieit, KOHIIeI1ili; TUIOJOTiYHUIL —
kiacudikyBaTy KpUTUYHI mmy6mikaiii 6ametHoi Tematuku. HaykoBa HOBM3HA TOJISITAE
B TOMY, III0 BIlepiie 6y/Io TpoaHaai30BaHO KOHTEHT XypHany «HoBe mucrenTBo» (Xapkis,
1925-1928) kpi3b npusmy 6aneTHOi KpUTUKN. BUCHOBKHU. B yMOBax MoCTynmoBOTO Bigxomy
Bim imeit [IponetkynbTy mouaTky 20-x pp. XX cr. B CPCP, i3 moBHUM 3amepeuyeHHsIM
aKkaZeMiuHuX TPagulliil KIacuuyHoro 6anery, B cepenuti 1920-x pp. BigbyBcst TOBOPOT 10
MeBHOI CAaMOCTifHOCTi YKpaiHChKOI Ky/IbTYPH, 3’ IBUINCS YKPAaiHOMOBHI Yaconucu, cepeq,
SIKUX TeaTpO3HaBUMil MIOTMXKHEBUK «HOBe MUCTELTBO», O KOHTEHTY SIKOTO BXOAMJIa
6asieTHa KpUTUKA. Y XXypHATi Bif3epKaJeHO [esiKi acTIeKTU MOCTaHHS TeaTPO3HaBCTBA
(B Mexax SKOTO pPO3BMBAIOCS OaseTO3HABCTBO) B YKpaiHi, M0 MIUIO MapanxenbHO 3i
CTAHOBJIEHHSIM 0OaneTHOi KpUTUKU. JJOCUTh YMOBHO KOHTeHT myb6imikariii «HoBoro
MUCTEITBa», TOB’SI3aHUX i3 6GaJeTHOI KPUTUKOKI, MOXHA PO3IIIUTU 32 TPyHNamu:
TeaTpO3HAaBUMiI TeOopeTUKO-MeTomoaoriunmii (SI. MamMOHTOB Ta iH.); i3 TeOpeTUUYHUX
acrekTiB TeaTpaysbHOI, 30Kpema b6ametHoi kputuku (I. Typkenbray6, K. Padanbcbkumii,
M. XpucTtoBuii); 6aneTHi pelieHsii, iHTepB’1o, BiAryku, mosimomiaeHHs, XpoHiku (10. XKirea,
I1. Ko3uupkuii, ®. Mankos, I. Heiii). Y «<HoBoMy MUCTELITBi» KOHI[€ITya/li30BAHO BUMOT U
IIO TeaTpabHOI, 30KpeMa ¥ 6aneTHOi, KpUTUKH: COLliaibHi (Opi€eHTAllist HA MaHiBHUIT Ki1ac
nponeTapiaTy), iZeosoriyHi Ta akcionoriuHi (mepexin Bif MpomnaryBaHHSI PeBOJIOLiiHO-
abCTpaKTHMX, ariTaliliHMX OO iJeOoJOTiUHO-XYIOXKHIX I[iHHOCTEi), aHTPOIIOIOTiuHi
(bopmyBaHHS hizMuHO, ICUXiUHO, MEHTATbHO HOBOI itoguun). Cepe[; 6aneTHUX peleH3ii
MOKHA BMOKPEMMUTU [Bi TPYNM: Meplia — IMo3aifgeosoriuni my6mikaiii, mo rnepeBaskHO
3aCTOCOBYIOTh €CTeTUKO-XYO0XKHIil HigXif 10 pelleH3yBaHHS; IpyTa — Ti, 10 3aCYAXYIOTh
eKCIIepUMeHTYBaHHSI (KOHCTPYKTMBHI, TiJleCHO-TIJIAaCTMYHI Ta iH.), 30pi€HTOBaHi Ha
(bopMyBaHHS MOHOIZI€OTOTiUHMX ITiIXOIiB.

Kniouogi cnosa: 6anerHa xpuTtuka; skypHan «HoBe MucrelTBo»; 6aner; xopeorpadis,
TaHellb.
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Llenp cTaTby - TIPOAHAIU3UPOBATH U TUIOJOTU3UPOBATH OAJETHYIO KPUTUKY
skypHanma «HoBoe wmckycctBo» (XapbkoB, 1925-1928). [T OOCTVOKEHMSI LIeIM ObUIA
MCTO/Ib30BaHbI psi, MPUHIMUIIOB Y METOAOB: MCTOPUYECKUI TOAXOH M aHAJIUTUYECKUA
MeTOZ, [IO3BOIV/IV ITPOaHAIM3MPOBATh HAYYHbIE ¥ KPUTUYECKME CTATbU B XPOHOIOTMYECKOM
MOC/IeNOBATETbHOCTY, CDABHUTEIbHBIN METOJ, — COTIOCTABUTh CTATbU JIJISI BHIAEIEHUST 00X
Y OTJIMUUTENbHBIX UIEi, KOHLIEIIIMIi; TUTIOJIOTUYECKUIT — KiIacCUPUIMPOBATh KPUTUUECKIE
my6nmKaiuy 6ajaeTHO TemaTuku. HayuHass HOBM3HA 3aK/IIOUaeTCs B TOM, UTO BIIEPBBIE
ObLI IPOAHAJIM3MPOBAH KOHTEHT KypHaia «HoBoe mMckyccTBO» (XapbKoB, 1925-1928)
CKBO3b INPU3MYy OaJeTHOI KPUTUKNU. BhIBOABL. B yCIOBMSIX ITOCTEIIEHHOIO OTXOAA OT MIeit
ITponetkynpra Havana 20-x rr. XX B. B CCCP, ¢ monHbpIM OTpUIIaHMEM aKaJeMUUYeCKUX
TpaguLINii KJIacCuuecKoro 6anera, B cepenyie 1920-X IT. TpOM301Ie IOBOPOT K OIIpeieJIEHHOI
CaMOCTOSITENIBHOCTY YKPAMHCKOM KYJIbTYPBI, MOSIBUIMCH PYCCKOSI3bIYHBIE >KYPHAJIbI, Cpeny
KOTOPBIX TeaTpoBeNuecKuii exeHenenbHUK «HOBOe WMCKycCTBO», B KOHTEHT KOTOPOTO
BXOMMIa OayeTHAsT KPUTUKA. B sKypHase OTpakeHbl HEKOTOPhIE aCIeKThl (OPMUPOBAHUS
TeaTpoBeleHUsT (B paMKax KOTOPOTO Pa3BMBAJIOCh OayeToBefeHMEe) B YKpauHe, KOTOPOe
IIJI0 TApaJIeIbHO CO CTAHOBJIEHMEM OaeTHOVW KPUTHUKMU. JJOCTATOYHO YCIOBHO KOHTEHT
nyonmkanuii «HOBOro MCKYCCTBa», CBSI3aHHBIX C OaJeTHOV KPUTUKONM, MOKHO Pa3eUThb
Ha TPYMIIbl: TEaTPOBeOUECKMii TeopeTuko-MeToposnormueckuii (SI. MamoHTOB M Ap.), MO
TeOPeTUUYECKMM acIieKTaM TeaTPaabHOM, B UaCTHOCTHU, 6aneTHOM Kputuku (V. Typkenbrayo,
K. Padanbckuit, M. XpucroB), 6ajeTHble pPeleH3MM, MHTEPBbIO, OT3bIBbI, COOOIIEHNS,
xpoHuku (FO. Xwurena, I1. Kosuukwmii, ®. Mankos, I. HeiiBu). B «HoBoM wmcKyccTBe»
KOHILIENTYaIM31POBaHbl TPeGOBaHMs K TeaTpaJbHO, B TOM UMC/Ie M GaJeTHOM, KPUTUKE:
coLyasabHble (OpMEHTalMsl Ha TOCIOLCTBYIOLIMIA KIacC IpojeTrapuara), UIeonormyeckue
U aKCUOJIOTUYecKue (TIepexoy OT MPOoTaraH bl PeBOTIOIVIOHHO-a0CTPAKTHBIX, arUTAI[MOHHBIX
K UIEO0JOTUUeCKU-XYIOKEeCTBEHHBIM IIEHHOCTSIM), aHTPOTOoIornyeckue (hopMupoBaHue
(busnuecky, ICUXUYECKM, MEHTAIBHO HOBOTO UejioBeKa). Cpemyt GaIeTHBIX PeleH3Mii MOSKHO
BBIIEIATh [IBE TPYIIIbI: IE€pBas — BHEUIEOJOTMUECKMe IyOMMKaIMM, TPEUMYIeCTBEHHO
NIPUMEHSIIOT ~ 3CTETMKO-XYLOKECTBEHHBI/I IOAXOL, K pPeLeH3MpPOBaHMIO; BTOpas —
OCY)KJAWIlye SKCIepUMEHTUPOBAHMUS (KOHCTPYKTMBHBIE, TeJIeCHO-IIacTUYecKue U AOp.),
OpMEHTUPOBaHHbIE HA (HOPMUPOBAHME MOHO U/I€OJIOTMUECKUX TIOAXOI0B.

Kniouesbie ci0ea: 6aneTHast KpUTHKA; SKypHaI «HoBoe MCKyCCTBO»; 6ajieT; xopeorpadus;
TaHell,.
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