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The purpose of the article is to identify the features of the bachata social dance as
a popular modern dance form; to analyse the stylistic features and the specifics of the
technique of performance. Through the research, the historical method is to study the origin
and popularisation of the dance; the typological approach is to identify the factors of dance
formation and evolution, the features of transformative processes. In order to provide the
background to the leading recent trends in social dance forms, the method of artistic and
stylistic analysis is used; the method of artistic analysis is aimed at identifying the specific
stylistic elements of bachata as a social and competitive dance.

In Ukrainian art studies, the bachata dance is studied as a social, cultural and artistic
phenomenon for the first time ever; the process of formation and development of this
dance form in retrospect is considered; the stylistic features of Dominican bachata, Western
“traditional” bachata, modern bachata, sensual bachata and the specifics of its performance
technique in the world-class competitions (“Sobre Todo 2019”7, “BachataStars Italy 2019”7,
“Paris Bachata Festival Contest 20197, Bachatastars International Champions, etc.) are
defined. Specific features of bachata as a social dance form are shown in the specifics of the
dance symbolism, the extreme flexibility and plasticity of performance. The study revealed
the characteristic features of modern bachata styles: the quick tempos of performance,
number of footwork, lack of lifts and rotations (authentic style); closed position, a close
tie between dance couple, soft hip movements, wise set of turns and figures, borrowing
movements and elements of ballroom dance styling (Western style); a combination of
elements of Western bachata, salsa, tango and ballroom dancing, the dominance of body
and hip movements (modern style); improvisation, a large variety of figures, the presence of
lifts and elements of the show, elegant dress (sensual style).

Keywords: bachata; social dances; dance styling; stylistic features.

Introduction

The bachata style, which originated in the Dominican Republic in the sec-
ond half of the twentieth century, is ubiquitous in most countries of the world
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as an expressive social dance. At the present stage, having developed in several
directions, bachata is one of the most popular competitive, social and stage
dances.

The scientific novelty is to study the bachata dance as a social, cultural
and artistic phenomenon for the first time ever; to consider the process of for-
mation and development of this dance form in retrospect; to define the sty-
listic features of Dominican bachata, Western “traditional” bachata, modern
bachata, sensual bachata and the specifics of its performance technique in the
world-class competitions (“Sobre Todo 2019”7, “BachataStars Italy 20197, “Paris
Bachata Festival Contest 2019”, Bachatastars International Champions, etc.).

The development and transformation of social dance in the early 21
century facilitated scientific research into the multi-faceted arts and cultural
phenomenon. Many scientists have studied the problems of bachata dance at
different stages. In particular, A. Tsurikov (2020) on the example of bachata
examines the basic features of contemporary social dance as cultural phe-
nomena; E. Lisina (2012) explores the question of ritual psychological and
ontological meaning of social dancing in today’s world; some aspects of the
theory and practice of bachata as one of the most popular social dances clar-
ified in scientific works B.Cohen-Stratyner (2001), C. Knolle (2008), J. Man-
rique Martinez and P. Ruiz-Montero (Manrique Martinez & Ruiz-Montero,
2018) and others.

However, the technique and aesthetics specifics in the performance, the
features of the dance art of bachata are issues that require thorough research
and analysis in contemporary art studies terms.

Purpose of the article

The purpose of the article is to identify the features of bachata social dance
as a popular contemporary dance form; to analyse the stylistic features and
specifics of performance techniques.

Through the research, the historical method is to study the origin and pop-
ularisation of the dance; the typological approach is to identify the factors of
dance formation and evolution, the features of transformative processes. In
order to provide the background to the leading recent trends in social dance
forms, the method of artistic and stylistic analysis is used; the method of artis-
tic analysis is aimed at identifying the specific stylistic elements of bachata as
a social and competitive dance.

Main research material

In the 20" century, bursts of the popularity of various genres of Latin
American couple dance in both the United States and Europe reinforcing the
type of Latin American exotica, which at the present stage is taking on new
development. Borrowing the style and elements of dance styling, rhythms, and
musical accompaniment of folk dances, American and British dancers created
new styles of performance of social and ballroom dances (Bosse, 2008, p. 45).
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Unlike many phenomena of modern mass culture, social dances are not
of North American, but Latin American origin. According to researchers, the
popularity of social dances at the present stage is largely due to the desire to
challenge the disciplinary artistic ideals formed and spread by Western cul-
ture — the Caribbean, Cuban, Brazilian, Dominican and similar rhythms con-
nected implicitly with a revolutionary spirit and traditions of a carnival, that is
the celebratory ritual action having transcultural genesis, respectively, is a rit-
ualised practice of modernity (Lisina, 2012, pp. 9-10). In particular, Sh. Bock
and K. Borland (2011) argue that “dancers meaning invoke exotic cultures to
create alternative ideals through dance experiences that open up opportunities
for alternative self-expression” (p. 6).

Bachata is a form of the national cultural heritage of the Dominican Re-
public; a hybrid dance rhythm that originated from Bolero (Manrique Martinez
& Ruiz-Montero, 2018, p. 40); a musical style and dance (in 4/4 time), char-
acterised by a moderato tempo and remarkable romantic lyrics dedicated to
the theme of suffering from one-sided love and different life troubles, has be-
come widespread in the Caribbean and most Latin American communities in
the United States.

C. Knolle argues that historically bachata arose in the 1960s as a result
of increased migration, urbanisation, and industrialisation in Latin Ameri-
ca. Dominicans who migrated to the city, faced with economic exploitation,
social discrimination and other problems of the common people, introduced
a new style of music and dance (Knolle, 2008, p. 132). D. Manrique Martinez
and P. Ruiz-Montero (2018) also define the bachata music rhythm as “a con-
sequence of the emigration of large masses of peasants to the city, heard by
lower military personnel and citizens with low economic status in brothels and
popularised in the urban environment” (p. 42). Bachata was performed in the
language of the local singer and reflected the culture and experience of the
country’s marginal population.

An early bachata was inspired by the slow romantic Cuban Bolero, known
as “Bachatas romanticas” or Bolero bachata. The typical music and dance, per-
formed only in a close hold, often in a tight embrace, could not be better ex-
pressed the suffering and alienation of the poor, although the first, the so-called
poetic bachata, were devoted exclusively to the theme of love. The basic step of
the bachata, borrowed from the Bolero and transformed to include touches and
syncopation in accordance with the dynamics of the musical accompaniment,
was performed by moving within a small square. The hand placement varied with
dance position — can be very close to semi-close to open (Knolle, 2008, p. 133).

K. Blossom claims that until the early 1970s in the Dominican Republic the
word “bachata” (of African origin) was used to show disrespect to the followers
of some style of music, as it was considered to belong to the “lower” class, un-
educated, rude, vulgar and immoral. Initially, the term “bachata” was used to
refer to “backyard parties” organised by the poorest rural migrants. Only since
the 1970s bachata has been involved in the rich tradition of Latin American
guitar music, becoming socially acceptable and accessible to the general public
(Blossom, 2019, p. 7).
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Analysing the specifics of the music of bachata style, D. Pacini (1989) fo-
cuses on its inherent set of features that contribute to the definition of the gen-
re: guitar-centred ensemble, sentimental themes, unfilled singing style, spoken
language and low social status of both performers and audience (p. 5).

Those who practised the bachata dance style in the 1970s were predomi-
nantly of African-American origin. Still, because the Dominican Republic de-
nied its African heritage, bachata was positioned as a dance of the poor, rather
than as a form of “black music and dances” (Pacini Hernandez, 2014, p. 1030).

Bachata’s international success was brought by the singer J. Guerra, who
enriched it with tonally modernised synthesiser and electric guitar sounds
(Wicke et al., 1997, p. 41). The thematic focus of bachata is also significantly ex-
panded - in addition to love, gender issues are being updated (a woman belongs
to the world of nature, and a person is part of the cultural world) and problems
of relationships in a couple (the theme of sexual desire, female cheating, lone-
liness and separation); the romance of songs increasingly express frustration,
anger and strong feelings between a man and a woman.

At the present stage, the style of authentic bachata (or Dominican bachata),
which was created by Dominican social dancers for decades, continues to im-
prove, remaining one of the most popular. Minor changes due to the evolution
of the style are faster music; more footwork, simple turns and rhythmic free-
style moves; alternate between open and close position in a couple (Tsurikov,
2020, p. 101). The specifics of performing this style are soft hip movements
and tap or syncopation (1, 2, 3, touch/syncopation); it can be danced with or
without a bounce also, moving the body up and down in between the beats by
springs the legs a little.

C. Knolle (2008) claims that until the early 1990s bachata caused negative
associations — music was played only in poor bars and on the poorest radio sta-
tions, but soon the music industry discovered the commercial potential of the
style: additional instruments enriched the rhythm of bachata, the acoustic gui-
tar was replaced with electric, the language, lyrics and metaphors changed, and
thanks to the performance of famous professional musicians, its social status
significantly increases (p. 132). Bachata lost its reputation as a vulgar style of
lower-class music and dance associated with “poverty, crime and prostitution”
(Pacini Hernandez, 1995, p. 158). It gained recognition as an autochthonous
form of urban folk music (Knolle, 2008, p. 135).

The social profile of bachata dance is beginning to change due to its spread
in New York by immigrants from the Dominicans in the 1990s — having lost its
low-class affiliation, and bachata becomes “a powerful sound and plastic sym-
bol of the Dominican homeland” (Pacini Hernandez, 2014, p. 1032).

Under socio-cultural and cultural-artistic transformations in the urban en-
vironment of South America, dancers and social dance teachers form a new
style of bachata performance — Western bachata (Bachata Fusion or Tradition-
al Bachata), the styling and manner of which differs from the authentic ones.
Instead of the basic step of authentic bachata, there is a new step — move side
to side, changing the direction after every tap. Characteristics of the dance are
close hold; a close connection between dance partners; soft hip movements;
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the control point of the lady is the inner part of the hip that contacts the right
leg of the man, and the man’s hand on the lumbar spine with which he controls
and directs the lady; and it does not include many turns and figures. Most of
the styling in this dance is from ballroom dances and moves that are commonly
used in social dances (Tsurikov, 2020, p. 101).

The beginning of the 2000s had a significant impact on the evolution of
bachata dance styles. Spanish dancers K. Escalona and J. Cordero created the
Bachata Sensual Style, which is based on the basic step and music of bachata,
and among the characteristic features there are:

— individual interpretation of the music;

— awide variety of figures;

— availability of lifts and show elements;

— aclose partners position;

— a more elegant leading, which dramatically increases the sensuality of
the dance performance.

This style provides opportunities for dancers to express emotions and
demonstrate performance techniques.

K. Escalona is the founder of the most famous bachata competition
“BachataStars”, in which participating couples must demonstrate improvisa-
tion using dance and music skills.

In 2005, on the basis of the main elements of Western Bachata, using el-
ements of salsa, tango and ballroom dancing, the style of modern bachata was
developed, the specificity of which is the dominance of movements of the body
and hips. In the same year, the International Dance Organization (IDO) held the
first Bachata World Championship in Bassano del Grappa (Italy) (Knolle, 2008).

Following the review of performances of the dance couple Candido & Tamara -
the winners of “Sobre Todo 2019”, Spain, “BachataStars Italy 2019”, and “Paris
Bachata Festival Contest 2019” competitions, we can determine the steps, move-
ments and figures required for the performance of the Bachata Sensual Style:

— a basic bachata step (two additional steps to the side in an open and
closed, full-contact or shadow position, which is performed from side to side or
forward-backwards);

— abasic, a 360 degree turn from a close hold on two closes to the right or
left in different positions (a turn of both partners or a turn of the lady under the
hand of the man only are allowed);

— an ocho hip movement in place;

— steps to the side with the stand and turning the body are performed in
beats to music;

— a basic step with the raising of the arms (the half-moon path) is per-
formed in a closed and shadow position;

— a basic step with putting hands over the head simultaneously (from an
open position, the man, holding the lady’s hands, puts them around the neck
and performs the round movement of the head);

— basic movement from/to each other cornerwise — in an open or shad-
ow position, partners perform steps as in the basic movement — forward-back-
wards cornerwise;
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— Dbasic turn of the lady without breaking the hands and continuing to
move in the shadow position - the man turns the lady under the hand, as if
“twisting”, and then they perform the figure of the Campana;

— a 180-degree turn of the lady left from the closed position into the
shadow ones: the man leads the lady with his right hand bottom-upwards, both
partners are turning their bodies following the hand; on beat “2” the man rais-
es his arm upwards; on beat “3” he returns the lady on the left (her right hand is
raised up); on beat “4” the man puts an arm around the lady’s waist in shadow
position;

— a back-bending by the lady: from a closed or full-contact position, the
man touches the lady’s shoulder with his left hand; she performs a tilt with the
bodyweight transfer from the right leg to the left; when performing the tilt,
both partners bend their knees;

— wave movement of the lady’s body and hips;

— rotation of both partners in a closed position.

In addition to the “BachataStars” competition, in the world there are com-
petitions, championships and festivals as “Das Bachata”, “Paris Bachata Fes-
tival”, “Bachata Festival Hamburg”, “Hot Winter in Siberia”; Bachata is an ob-
ligatory dance discipline of the Couple Dance European Championship “Salsa,
Bachata, Argentine Tango and Caribbean Dances”.

Bachata is characterised by artistic reflection, means of rhythm plastic of
body movements in space and time, which creates a particular type of styling.

The characteristic features of bachata dance (of any style) include:

— soft and relaxed manner of performance (no force is used in the leading,
complex steps, techniques and virtuoso movements are not used);

— “intimate” performance (no wide steps and no a lot of space);

— holding a rhythm and musicality of performance;

— sensuality (the main driving force of dance is feelings and emotions);

— sexuality — the performance features provide for an extraordinary close-
ness of dance partners, which gives bachata intimacy, and researchers receive
the reason to judge it to be as one of the most sexual social dances.

Conclusions

Features of bachata as a social dance are shown in the specifics of the dance
symbolism (in deep grief hope for happiness is observed), a kind of plastic (the
extreme flexibility and plasticity of performance, particularly of profession-
al dancers) and dance performers’ individualities (implemented due to the
improvisational nature of the dance). The sensuality of dance movements is
determined by the sentimentality of the musical accompaniment - soft wave
movements hide an extraordinary passion, and the dominance of the perform-
ers’ body contact creates an exciting romantic image.

The dance styling and manner of performance of various styles of bachata
dance differ according to individual national or regional characteristics,depend-
ing on the musical accompaniment and the performance environment (night
clubs, dance floors, competition floors, stage). The study revealed the charac-
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teristic features of modern bachata styles: the quick tempos of performance,
number of footwork, lack of lifts and rotations (authentic style); closed position,
a close tie between dance couple, soft hip movements, wise set of turns and fig-
ures, borrowing movements and elements of ballroom dance styling (Western
style); a combination of elements of Western bachata, salsa, tango and ballroom
dancing, the dominance of body and hip movements (modern style); improvisa-
tion, a large variety of figures, the presence of lifts and elements of the show,
elegant dress (sensual style). The direction for future research is a comprehen-
sive study of the stylistic features of bachata as a popular modern social dance.
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BAYATA SIK TAHIIIOBAJIbHA TTIPAKTUKA:
BMKOHAHHS TA CITEHU®IKA XYIO0>XHbOI OBPA3HOCTI

I'putieHiok PomaH AHaTomilioBU4

3acnyxeHnuti disu mucmeyms Ykpainu, doyeHm,

ORCID: 0000-0002-5361-7210, flashrivnedance@ukr.net,
PigHerncokull depicasHuli zymanHimapHuli yHisepcumem,
Pigne, Ykpaina

Mera cTarTi — BUSBUTU OCOOJIMBOCTI COIia/IbHOTO TAHIIO 6adaTa SIK TIOIMY/ISPHOT
CY4acHOi TAHIIOBAJIbHOI TMPaKTUKM; TMPOAHATI3yBaTU CTUJIICTMYHI OCOOGJMBOCTI Ta
crieniKy TeXHiKM BUKOHAHHS. Y MpoIleci JOCTiIKeHHST 3aCTOCOBAHO iCTOPUYHMIT METO/I,
0 TIOCHPUSIB AOCTI[IKeHHI0 BUHMKHEHHS Ta IMOMy/Aspu3allii TaHLI0; TUIIOIOTIUYHMIL
MeTO, — BUSIBJIEHHIO UMHHMKIB (DOPMYBaHHSI Ta €BOJIOI[iOHYBAHHS TaHIIIO, OCOOIMBOCTEI
TpaHchOpPMaIiifHUMX MPOIECiB. 3 METOI OOIPYHTYBAHHS MPOBIMHUX CyUyaCHUX TEHIEHIIii
COLiaTbHMUX TAHILIOBAJbHUX MPAKTUK BUKOPUCTAHO METOJ, XYIOXXHBO-CTUIICTUYHOTO
aHaJli3y; MeTOJ, MUCTELITBO3HABUOIO aHaJli3y CIIPSIMOBAHMII Ha BUSIBJIEHHS XapaKTepPHUX
CTWIiCTUYHUX O3HAK 6aYaTy SIK COI[iaTbHOTO Ta KOHKYPCHOTO TAHIIIO.

Briepuie y BiTUM3HSIHOMY MUCTEITBO3HABCTBI JOCTiIKeHO 6auaTy sIK colliajiibHe,
KYJIbTYPHE Ta MUCTEILIbKe SIBUIIIE; PO3IISTHYTO MPoIiec GOPMYBaHHSI Ta PO3BUTKY 03HAUEHOT
TaHI[IOBAJbHOI MPaKTUKM B iCTOPMUUHII PEeTPOCIEeKTMBi; BUSIBJIEHO Ta IIPOaHaIi30BaHO
CTUIICTMYHI O3HAaKM JOMiHiKaHCbKOi OavaTy, 3axigHoi OauaTu, cydacHoi OGauaTw,
YyTTEBOI 6auaTu Ta crielMdiky TeXHiKM BUKOHAHHS OCTAaHHBOI y KOHKYPCHUX ITpOrpamax
CTIOPTUBHO-3MAarajJbHUX 3aXOfiB CBiTOBOTO piBHS («Sobre Todo 2019», «BachataStars Italy
2019», «Paris Bachata Festival Contest 2019», Bachatastars International Champions ta is.).
OcobmmBocCTi 6auaTy SIK COIiaIbHOI TAHIIOBATBHOI MPAKTUKU MPOSIBIISIIOTHCS Y crienndirri
00pa3sHOCTI TaHIIO, HaA3BMYAIHil THYYKOCTi Ta IJIACTUYHOCTI BUKOHAHHS. [TOCTiIKeHHS
BUSIBUJIO XapaKTePHi 03HAKM CyYaCHUX CTU/IIB 6ayaTy: IBUIKWIT TeMIT BUKOHAHHS, 3HAYHA
KiJIbKiCTh pYXiB HOTaMM, Bi[ICYTHICTh MiATPUMOK Ta 06epTaHb (AaBTEHTUYHWI CTUJIb);
3aKpUTa MO3ULLis, TiICHUI 3B’I30K MiX TaHLIOBaJIbHMUMU MMapTHEPAMU, IJIaBHI PyXU CTETrOH,
parnioHasbHUI 06ip MOBOPOTIB Ta ¢iryp, 3amo3MUeHHS PyXiB Ta €JIEMEeHTiB TaHIIOBAIbHOI
JIEKCUMKY Oa/JibHMX TaHIIIB (3aXigHMil CTWIb); MOENHAHHS €JeMEHTIiB 3aXimgHoi 6adaTu,
CaJIbCU, TAHTO Ta OAJTBHUX TAHIIIB, JOMiHYBAHHSI PyXiB KOPIYCOM Ta CTErOH (Cy4acHUi
CTWJIb); iIMITPOBi3aIliliHiCTh, BeMMKke po3MaiTTsl Giryp, HAsIBHICTD ITiITPUMOK Ta eJIeMeHTIB
IOy, BUTOHUEHE BeJleHHs (CTUIb CeHUYa).

Knwuosi cnosa: 6auara; colLiiaabHi TaHIi; TaHIIOBaJbHA JIEKCUKA; CTUIICTUUHI
0COBIUBOCTI.
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BAYATA KAK TAHIIEBAJIbHAS TTIPAKTUKA: .
HCITOJIHEHUE U CITEHVOUKA XYIO0XECTBEHHOU OBPA3HOCTU

I'putieHiok PomaH AHaTOMbEeBUY

3acnysxeHHblll desmens UCKYCCM8 YKpauHol, doyeHm,

ORCID: 0000-0002-5361-7210, flashrivnedance@ukr.net,
PoseHckuli 20cydapcmseHHblll eymaHumapHslii yHusepcumenn,
PogHo, Ykpauna

Llenp cTaThbu — BBISIBUTh OCOOEHHOCTM COIMATBHOTO TaHIA 6avaTa Kak MOIMYISIPHON
COBpPEMEHHO TaHIIeBATbHOI MPAKTUKN; TIPOAHATM3UPOBATh CTUIUCTUYECKYIE OCOOEHHOCTHU
u crieunGUKy TeEXHUKYU UCTIOTHEHUs. B mporiecce mMccieoBaHUs TPUMEHEH UCTOPUYECKUIA
METOZi, KOTOPBI/i TMOMOT WCC/I€NOBAHMIO BO3HMKHOBEHMSI U TIOMYISIPU3alUM TaHIA;
TUITOJIOTUYECKUIT METO, — BbISIBJIEHUIO ()aKTOPOB (hOPMUPOBAHMS U IBOTIOLVMOHUPOBAHNUS
TaHIla, 0COOeHHOCTEl TpaHCHOPMAIIMIOHHBIX TTPolleccoB. C 11e7bI0 060CHOBAHUS BEIYIIUX
COBPEMEHHbBIX TEHJEHILMII COIMATbHBIX TAHIEBAIbHBIX TMPAKTUK MCIIOIb30BAaH METO[L
Xy[0KeCTBEHHO-CTWIMCTUYECKOTO  aHaau3a; MeTOf, MCKYCCTBOBEAUECKOTO aHaIu3a
HarpaBjieH Ha BbISIBIIEHME XapaKTePHBIX CTWIMCTUYECKUX TIPU3HAKOB 06auaThl Kak
COLIMATBHOTO ¥ KOHKYPCHOTO TaHIIaA.

BriepBbie B OTEUECTBEHHOM MCKYCCTBOBEJEHMM MWCC/IEOBAH TaHel 6avata Kak
COIMATbHOE, KYJIbTYPHOE U XyI0KeCTBEHHOE SIBJIEHME; PACCMOTPEH Mpo1iecc hOpMUPOBAHUS
U pasBuUTKSI 0003HAUEHHON TAHIIEBAJIBHON MPAKTUKU B UCTOPUYECKON PETPOCIEKTUBE;
BBISIBJIEHBI ¥ TMPOAHAIM3UPOBAHBI CTUIMICTUYECKME TIPU3HAKYU JOMWHUKAHCKON Oadatsl,
3amafHOM 6avaThl, COBPEMEHHOI 6auaThl, YyBCTBEHHO! 6avyaThl U crenuduUKa TeXHUKU
UCTIOTHEHUST TIOCIeAHEel B KOHKYPCHBIX IPOrpaMMax CIOPTUMBHO-COPEBHOBATEIbHBIX
MeporpusiTuii MupoBoro ypoBHS («Sobre Todo 2019», «BachataStars Italy 2019», «Paris
Bachata Festival Contest 2019», Bachatastars International Champions u fp.). OcobeHHOCTU
6auaThl KaK COIMAIbHON TAHIIEBAIbHON MTPAKTUKY MIPOSIBJISIOTCS B Crienidrke 06pa3HOCTH
TaHIIA, YPe3BbIYANHON I'MOKOCTM U TUIACTUYHOCTY UCTIOMHEeHUs. VcciemoBaHye BhISIBUIO
XapaKkTepHble TPU3HAKY COBPEMEHHBIX CTU/eil 6avaThl: ObICTPBI TEMIT VCIIONHEHMS,
3HAUUTEbHOE KOJIMYECTBO [BVDKEHUI HOTaMy, OTCYTCTBME TIOAJEPKeK U BpalleHUi
(ayTeHTUYHBINI CTU/Ib); 3aKpbITasl TO3ULIMS, TECHAsT CBSI3b MEXAY TaHIEBAIbHBIMU
napTHepaMu, TUIaBHbIE IBVKEHUST Oellep, palMOHAIbHbBIN TOAO0P MOBOPOTOB U (GuUryp,
3aMMCTBOBAHUS [IBVDKEHUI U 2J€MEHTOB TAHIEBAJbHON JIEKCUKY OaJbHBIX TAHIIEB
(3amajiHbIi CTWIIb); COUETaHMe 3JIEMEHTOB 3amafHO 6auaThl, CAaabChl, TAHTO U OATBHBIX
TaHIIeB, JOMUHMPOBAHME [ABMKEHMII KOpIycoM U Oemep (COBpeMEHHbBIN CTUIIb);
UMITPOBU3AIMOHHOCTD, OOJTbIIOEe Pa3HOOOpasue GUryp, Haauuye MOAAepKeK U JIEMEHTOB
110y, U3SILIHOE BeleHue (CTU/Ib CeHuyal).

Knwouessle cnosa: 6avara; coIaabHble TAHIIbI; TAHI[EBAIbHAS JIEKCUKA; CTUIMCTUYUECKYIE
0COOEHHOCTH.
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