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The purpose of the article is to explore and reveal the nature of the museum display by
progress analysis of its structures through the historical and cultural uplift of humankind.
We have used the method of analysis and synthesis to obtain effective results. Through the
progress analysis of the individual structures, it is established that the museum display is the
result of the evolution and constant transformation of the historical, political, and cultural
environment. The synthesis method allowed us to consider the museum display cohesiveness
of the separate items and determine its value for the formation of the overall modern cultural
space. The scientific novelty of the results lies in the fact that for the first time the nature of
the museum display as a separate phenomenon was revealed. We have retraced the historical
origins and directions of its development in the digital era. Conclusions. According to the
stated aim, we have found out that a museum exhibition display has passed a long way of its
development. Since the collections of Ancient Greek temples, and the brilliant collections of
Roman patricians, the exhibition has acquired some forms (a gallery, a cabinet, an antiquarium,
a studiolo) and signs of the Renaissance concept-based public object and exhibition space, the
Enlightenment academic environment and the Romantic national identity, which is actively
turning into a virtual environment within the digital era. The main factors of influence on
overall development and advancement of the museum displays are analysed.

Keywords: museum exhibition display; object and exhibition space; history of museum
exhibition; the evolution of museum exhibition display.

Introduction

In the process of human development and active changes in sociocultur-
al dynamics, a museum as a society-oriented institution undergoes constant
changes and transformations. A museum display, which is organically involved
with the formation of the general cultural process and is the result of evolution,
is no exception. Although a museum display gained a foothold in the conscious-
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ness of humankind only in the 17 century, it was acquiring its characteristics
and principles of an organisation throughout its whole cultural development.

Both domestic and foreign scientists covered the issue of the history of for-
mation and development of a museum display in their works. From the 2000s to
the 2020s, several studies, dedicated to this topic, appeared in Ukraine. Among
them is the work L. P. Velyka (2000), PhD in Art Studies. The author casually
mentions that “there is a new understanding of the museum exhibition display
in the special literature: it is viewed as a phenomenon and a creative cultural
space, where new ideas, meanings, values that are significant for the progres-
sive development of society are generated based on the subject cultural and
historical heritage” (Velyka, 2000, p. 53). However, L. P. Velyka (2000) pays spe-
cial attention to the study of the exhibition display as a syncretic art form.

In his research, D. V. Kepin (2008) puts forward the concept of creating ex-
hibition displays on the history of primitive society, based on the sequence and
inheritance of the human culture development (pp. 111-159). The researcher
focuses on the features of displaying archaeological and primitive society his-
tory artefacts but does not consider the nature of a museum exhibition display.
N. P. Borotkanych (2012), PhD in History, explores both the Museum of Cos-
monautics as the scientific and technical museum and the specifics of space
science and its display in the museum (pp. 186-198). The author highlights that
it is difficult to exhibit space systems for they are large-sized, and it is im-
possible to display them for operational and the objects’ preservation features
which make the exhibition short. Besides, N. P. Borotkanych superficially views
a museum exhibition display as a separate category, but only in the scope of the
S. P. Korolyov Museum of Cosmonautics. Besides, theoretical justifications on
this subject are covered by foreign scientists also. In particular, T. P. Kalugina
(2002), M. T. Maistrovskaia (2016), T. P. Poliakov (1989) study the principles of
the museum exhibition display construction and the art of exhibition design.
M. O. Nikishin (1989) and M. B. Gnedovskii (1987) focus their attention on the
communication capabilities of a museum exhibition display. Still, scientists
avoid the theme of its evolution as a separate phenomenon in their research.

Thus, the analysis of the publications mentioned above demonstrates sev-
eral approaches to an understanding of a museum exhibition display. These are:

— amuseum exhibition display as museum communication;

— amuseum exhibition display as an individual art form, a museum exhi-
bition display in the scope of the layout design development.

However, there are no works that would consider and reveal the nature of
a museum exhibition display in detail. On top of that, the insufficient study of
the problem makes it impossible to explore it and understand properly. This
justifies the relevance of this research.

Purpose of the article
The purpose of the article is to explore and reveal the nature of the muse-

um exhibition display by progress analysis of its structures through the histor-
ical and cultural uplift of humankind.
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We have used the method of analysis and synthesis to obtain effective re-
sults. Through the progress analysis of the individual structures, it is estab-
lished that the museum exhibition display is the result of the evolution and
constant transformation of the historical, political, and cultural environment.
The method of synthesis enabled us to consider a museum exhibition in the
integrity of its separate elements and to determine their significance in the
formation of the overall modern cultural space.

Main research material

— The origin of a museum exhibition is associated with the emergence of
the “Mouseion” notion, which translated from Greek means “the temple, de-
voted to the Muses”. The museum is very similar to the temple. With the help of
special means, museum objects and displays, in particular, the museum creates
a specific environment in which a person would view the objects, change their
emotional state and express their attitude to reality. This “temple” connec-
tion will be traced at all stages of the museum development and its exhibition
environment. However, a museum exhibition should not be regarded as such,
since the ancient Greek “muses” or “mouseions” represented themselves as
the places of science and knowledge rather than the exhibition areas. This can
be exemplified with the data provided by Strabo (1994), a late antique writer,
who stated that “...the museum is a part of the Royal palaces; it has a place for
walking, a “niche” and a large house where there is a common dining room for
scientists belonging to the Museum. This collegium of scholars has not only the
common property but also the priest ruler Musaeus, who used to be appointed
by the kings and now — a numismatic cabinet (German: das Miinzkabinett) for
exhibiting medals and coins;

- atreasury (German: die Schatzkammer) for displaying precious stones;

- a cabinet of wonder (German: die Wunderkammer), a cabinet of rarities
and curiosities of nature;

- a cabinet of curiosities(German: die Kunstkammer), a cabinet of art-
works from the outstanding the Imperial Treasury.

Also, there were such proto-exhibition forms as an antiquarium (from Latin),
the place where antique plastics were displayed, and a studiolo (from Latin). At
first, a studiolo was represented as a place for leisure, providing access to a vast
library. But later, paintings, sculptures, collections of gems and medals began
to be displayed there (Maistrovskaia, 2016, p. 91).

The emergence of new exhibition forms in Renaissance culture, which made
it possible to speak about the development of the object and exhibition space
as a whole, provoked the emergence of such notions as “an idea”, “a meaning”,
“a concept”. This can be explained by the fact that during the designing, the artist
or architect begins to use a whole system of symbols according to a single basic
idea, which also generates the principles of selection, grouping and interpretation
of exhibits. “For instance, the construction of the Uffizi Gallery aimed at a combi-
nation of the greatness of the Medici House and the correct decoration of the gal-
lery, the contemplation of which would please its visitors” (Iureneva, 2006, p. 89).
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The change of historical epochs offers new approaches to the development
and formation of a museum exhibition. The end of the 17™ and the beginning
of the 18 centuries are generally believed to have initiated the scientific rev-
olution, which has radically changed the perception of the outside world by
humans. Cabinets with collections of rarities, paintings, and sculptures were
transformed into places of reflection and analysis of the surrounding reality.
They satisfied the desire to know their owners but remained incomprehensi-
ble to most. The age of Enlightenment, aimed at making knowledge accessible
to the general population, made its own adjustments to the “partially open”
space of the museum. Thus, the first public museum in England is known to
appear at the University of Oxford (the Ashmolean Museum) in 1683, and the
museum of national significance that is the British Museum appeared in 1759.
The first tour groups, which had the opportunity to get acquainted with their
displays, were formed. Due to the need to explain the meaning of the exhibited
items to the visitors, captions or museum labels began to be used. By read-
ing them, visitors enter into communication with the exhibition display and
with a specific museum exhibit. Thus, the subject, nature, origin, existence of
the museum object became more understandable to them. This is proved by
William Hutton’s, a bookseller, description of how he familiarised himself with
the British Museum’s exhibition space in 1784. He noted there was a variety
of objects in the museum, most of which were signed (Iureneva, 2006, p. 132).
In the 18™ century, simultaneously with the opening of museums in England,
the achievements of European collectors and magnates of Germany, Italy, and
France were gaining publicity.

However, the events at the beginning of the 19 century made their own
adjustments to the development of the museum and a museum exhibition dis-
play in particular. They are associated with the campaigns of Napoleon Bona-
parte to Europe, whose troops collected war trophies in the form of jewellery,
paintings, sculptures, etc., all over the world. All the collected treasures were
sent to the Louvre, where they were analysed and evaluated. In our opinion, it
is the collection of a large number of objects of value in one place that has con-
tributed to the emergence of a new principle of arranging artefacts, namely the
“principle of historicism”, which enables placing valuables in accordance with
certain historical epochs. The researcher T. Iureneva (Iureneva, 2006) under-
lines that on the first floor of the palace, the works of ancient art were exhibit-
ed. Further, there was the hall of the Romans, and only then the collections of
Florence, Milan and Rome (pp. 176-177).

We assume that changes in the design of the museum’s object and exhibi-
tion space provoked the further fall of Napoleon’s Empire and the restitution of
cultural values. The states that were gradually beginning to return collections
and objects indued them with a certain symbolic meaning, that is the revival
of the national idea and identity. All the returned collections became overall
opened to visitors. The practice of paintings captioning and their grouping, ac-
cording to national schools, appeared in the display design. At the same time,
the interest in traditions contributed to the emergence of open-air museums to
reveal the traditions and culture of a particular ethnic region as best as possible.
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Therefore, the 19% century enriched the museum practice with new methods of
display design, including the principle of historicism, grouping by schools, and
the thematic principle of arranging exhibits. Meanwhile, the Romantic era con-
tributed to the awareness of the humanity of its national roots and traditions.

At the beginning of the 20™ century, the scientific and technological
progress, which covered the entire territory of Europe, resulted in the world
multi-industry exhibitions. This was due to the development of crafts, new
construction technologies, architecture, and structures in line with the chal-
lenges of the new art style, namely Modern Style. In the 20" century, along
with the worldwide multi-industry exhibitions, the specialised ones began to
be arranged. For example, the first exhibition on the occasion of the 11 All-
Russian Archaeological Congress in Kyiv formed the basis for the creation of
the modern National Museum of the History of Ukraine. Such an active exhi-
bition practice needed a theoretical justification for the new experience in the
exhibition spaces organisation. Therefore, along with the development of per-
manent and temporary exhibitions, the 20" century signified the rise of science
and theoretical understanding of this phenomenon. Such science as museology
was developed. It aimed to improve and describe previously acquired skills in
constructing the object and exhibition space and the overall museum. Some
studies and interpretations were dedicated to the concept of a museum exhibi-
tion display as a separate phenomenon. The principles of its design, methods of
organisation, and scientific outlooks were evolved, which soon would continue
to develop in a slightly different direction, such as digital technologies.

A modern museum exhibition display is definitely related to technologies
and innovations. Nowadays, digital tools and resources make it possible for
a range of visitors to access cultural heritage. It is mostly international Internet
portals that enable viewing the exhibition displays of the museums all over the
world. Among them are:

- Google-art, an art project of Google that provides a chance to visit the
world’s best museums and study various works of art in great detail;

- EUROPEANA, an international museum network that enables exploring
the digital cultural products of Europe, such as exhibition displays of galleries,
museums, archives and audiovisual collections;

- Images for the Future, a project that provides all who wish with the ac-
cess to audiovisual cultural objects of the Netherlands through an online ar-
chive.

The creation of a modern museum exhibition display is conceivable with-
out the use of multimedia technologies and resources. However, it should be
kept in mind that excessive use of technical means can lead to distraction and
reduction of the visitor’s attention to a museum object. In our opinion, this
issue requires a more detailed study and justification.

Conclusions

According to the stated aim, we have found out that a museum exhibition
display has passed a long way of its development. Since the collections of An-

38



THEORY AND HISTORY OF CULTURE
ISSN 2410-1915 (Print) « Culture and Arts in the Modern World. Issue 21 « ISSN 2616-423X (Online)

cient Greek temples, and the brilliant collections of Roman patricians, the exhi-
bition has acquired some forms (a gallery, a cabinet, an antiquarium, a studiolo)
and signs of the Renaissance concept-based public object and exhibition space,
the Enlightenment academic environment and the Romantic national identi-
ty, which is actively turning into a virtual environment within the digital era.
Based on the study of its historical evolution, we have managed to discover that
the concept of a museum exhibition display is quite polystructural. A museum
exhibition display is an artificially created object-spatial system, encompassing
architecture, museum objects and collections, scientific and auxiliary materi-
als, texts, virtual reproduction of museum objects and information technolo-
gies. Its creation is always based on a certain concept (a meaning, an idea).

The prospects for further research are to identify and study other factors
influencing the formation of the modern museum space.
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CTAHOBJIEHHS TA PO3BUTOK MYVY3ENHOI EKCITO3UIIIT:
ICTOPUKO-KVJIbTYPHUMU IIAXI],

Beranb Tetssna OnexkcangpiBHa

Acnipanmka,

ORCID: 0000-0002-1032-8291, tetiana.berezniuk@gmail.com,
Kuiscokutl HayioHanvHUll yHigepcumem KyJa1emypu i Mucmeyms,
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Merta cTaTTi — BOCTIANTY Ta PO3KPUTY IPUPOAY MY3€HOI eKCIO3UILii NIJIIXOM aHami3y
PO3BUTKY ii OKpeMHuX CTPYKTYp Yy MPOLeCi iCTOpUMUHOTO Ta KyJAbTYpPHOIO MigHECeHHS
moncTBa. MeTomosorist mocmimkeHHs. [[asi oTpuMaHHST eeKTUBHUX Pe3yJIbTaTiB Oy/10
BUKOPUCTAHO METOJ, aHali3y Ta CMHTe3y. Ha mpukaazi aHamizy pPO3BUTKY OKPeMUX
CTPYKTYp BCTAHOBJIEHO, 1[0 My3ejiHa eKCITO3UIlisl € pe3yJbTaTOM eBOJIOIii Ta MOCTifiHO1
TpaHchopmalii iCTOpMYHOTO, MOMITUYHOTO, KYJIBTYPHOTO cepemoBuina. MeTon CUHTe3y
O3BOJIMB PO3IJITHYTM MYy3eiiHy eKCITO3MIlil0 y IiTicHOCTI ii OKpeMMuX eleMeHTIiB Ta
BU3HAYUTY iX 3HAUEHHS Y (DOPMYBaHHI Cy4aCHOTO KY/IbTYPHOT'O ITPOCTOPY 3arasiomM. HaykoBa
HOBM3HA PE3y/IbTATiB JOCIIIKEHHS TMOJISTAE B TOMY, IO BIIEpIIe 6YJI0 PO3KPUTO MIPUPOTY
My3eltHOi eKCIo3ullii ik okpemoro siBuia. [IpoctifkoBaHO iCTOPUYHI BUTOKY Ta BU3HAUEHO
HaMpsMKM i1 po3BUTKY B 100y MGPOBUX TEXHOIOTIi Ta iHHOBaIlii1. BucHOBKM. BinmoBinHo
10 TIOCTaBJIEHO1 MeTU 3’ICOBaHO, 110 My3eliHa eKCIO3UILisl PO TPUBAINIA IUISIX CBOTO
po3BUTKY. [TounHatouu i3 XxpamMmoBux 3i6paHb JJaBHboi ['pelii, MUITHMX KOTEKIIiii pUMCbKUX
MaTpuilii, BOHa HabyIa okpemux Gopm (rasepest, KabiHeT, aHTUKBAPiyM, CTY/Ii0/I0) Ta O3HAK
KOHIIENITYaJIbHO OOTPYHTOBAHOTO TYOIIUHOTO MPEIMETHO-eKCIO3ULIIITHOTO TIPOCTOPY
B DEHeCaHCHill KylbTypi, HayKOBO-OCBiTHBOTO cepefoBuIla B eroxy IIpocBiTHUIITBA
Ta HAaliOHAJbHO OCMMCJIIEHOTO SIBUILA B KYJIbTYPi JOOM POMAaHTU3MY, SIKE 3 PO3BUTKOM
MG POBUX TEXHOJOTII Ta pecypciB aKTMBHO NIEPETBOPIOETHCS HA BipTyaabHe CepeoBUIIIe.
[TpoaHanizoBaHO OCHOBHI (DakTOpM BIUVIMBY Ha PO3BUTOK Ta YAOCKOHAJEHHS MY3€MHOi
eKCIo3ullii B IiJIoMY.

Knrouosi cnosa: my3eiiHa eKCIIO3U1LisT; IpeIMeTHO-eKCI03UlIiliHe cepeloBUIIIe; iCTOPist
My3eifHO1 eKCI03M1lii; eBOIOLis My3€eifHOI eKCITO3UIIii.
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Beranb TaThsiHa AneKkcaHAPOBHA

Acnupanmka,

ORCID: 0000-0002-1032-8291, tetiana.berezniuk@gmail.com,
Kuesckuti HayuoHanbHolll yHUBEpCcUMem KyJasmypal U UCKYcCma,
Kues, Ykpauna

Llenp craTby — MCCIENOBATb M PaCKPBITh NPUPOAY MY3€/HOM 3KCHO3ULUK ITyTeM
aHaaM3a pa3BUTUS ee OTHEeNbHBIX CTPYKTYp B IIPOLieCCe MCTOPMUUYECKOrO M KyJAbTYPHOIO
COBEpILIEHCTBOBaHMS 4YesoBeuecTBa. Meromonorusi ucciefoBanus. [Iis mosmydyeHust
3¢ deKTUBHBIX Pe3y/abTaTOB ObLI MCIIONIb30BAH METOJ aHajau3a u cuHTe3a. Ha mpumepe
aHaM3a Pa3BUTHUS OTHAETbHBIX CTPYKTYD ObUIO YCTAHOBJIEHO, UTO MY3€iiHasl SKCIIO3UIINSI
SIBJISIETCSI PEe3yJAbTAaTOM 9SBOIONMM U TIOCTOSIHHOIM TpaHCchOpMaluuy MCTOPUYECKOI,
MMOJINTUYECKON, KYJbTYPHOI cpelbl. MeToq CHMHTEe3a MO3BOJMI PacCMOTPETh MY3€elHYIO
SKCIIO3ULMI0 B L€JIOCTHOCTM €e OTHEebHBbIX 3JIeMEeHTOB M OIpefeauTb UX 3HaueHue
B (pOpMMPOBaHNUY COBPEMEHHOTO KYJIBTYPHOTO ITPOCTPAHCTBA B 1IesioM. HayuHast HOBM3HA
UCCIeIOBaHUST 3aK/II0YAEeTCs] B TOM, UTO BIIepBble ObLIa PacKpbiTa MPUPOAA MY3eiHON
9KCIIO3ULMM KaK OTLEeNbHOTO siBjleHMs. [IpociekeHbl MCTOpMUYeCcKye UCTOKU U OIIpesie/ieHbl
HampaB/JeHMsI ee Pa3sBUTUSI BO BpeMeHa LMAPOBBIX TEXHOJOTUII M MHHOBAIMIi. BHIBOIBI.
CoracHO IOCTaBJIEHHO LN, BBISICHEHO, YTO My3eliHast SKCII03ULINS [TPOLLIA AJINTebHbIA
MyTh CBOEro pasBuTusa. HaumHas c XpamoBbIXx cobpaHuii [[peBHeil I'peuyu, TBIIIHBIX
KOJUTEKLIMI PUMCKUX ITaTPUIIMEB, OHA Mpuobpea oTne/lbHble GopMbI (Tajepest, KaOMHET,
QHTUKBApUyM, CTYOUOJIO) ¥ TPU3HAKU KOHIENTYaJlbHO OOGOCHOBAHHOTO MYOIMYHOTO
[IpeIMeTHO-3KCIIO3MLMOHHOTO IIPOCTPAaHCTBA B PEHEeCCAHCHOM KyJbType, Hay4yHO-
06pa3oBaTeNbHOI Cpejibl B 310Xy [IpocBelleHns M HallMOHAIbHO OCMBICJIEHHOTO SIBJIEHUST
B KYJIbTYpe 310X/ POMAHTMU3Ma, KOTOPOE C pa3BUTHEM I[M(DPOBbIX TEXHOIOTUI U PECYPCOB
aKTMBHO MPEBPAIAETCsI B BUPTYaIbHYIO cpeay. [[poaHanM3upoBaHbl OCHOBHbIE (PaKTOPbI
BJIMSIHVS HA Pa3BUTHE M COBEPLIEHCTBOBAHME MY3€/HOM 3KCIIO3ULUU B LI€JIOM.

Knwuesvie cnosa: myseiiHasi SKCIIO3MUIMS; IPeIMeTHO-3KCIIO3UMLIMOHHAS Cpefa;
UCTOPUSI MY3€MHOV SKCIO3UIUM; SBOIIOLMS MY3€IMHOM SKCITO3ULIUNA.
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