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The purpose of the scientific paper is to determine the functional, form-building and
artistic-shaped features of the comic in the system of original genres of contemporary
variety art. The research methods. In the process of analyzing the phenomenon of the comic,
an interdisciplinary approach based on the principle of corporatism is used and involves
the interpretation and comparison of sociocultural, philosophical, aesthetic, psychological,
historical, and art critic aspects of the study of the identified issues in the context of the
specifics of variety art. The range of problems of the comic as a phenomenon of contemporary
variety art is considered comprehensively, using general scientific, cultural, and art criticism
methods and approaches: systemic (for a comprehensive consideration of the phenomenon
of comic and the specifics of the evolution of variety art); structural (for the study of variety
art in terms of genre morphology); genre-typological method (for analyzing the features of
the use of comic techniques in the process of creating variety turns), etc., in order to study
the comic in a socio-cultural context and a social art context. The scientific novelty. The
category of “comic” as a phenomenon of variety art of the XXI century has been studied
in an interdisciplinary aspect; functional, form-building and artistic-figurative features of
creating a comic in the system of original genres of contemporary variety art have been
defined. Conclusions. In the system of original genres of variety art, such as pantomime,
musical eccentricity, mime-clownery, manipulation, etc., comic tricks, jokes or gags are
important means of expressiveness. The phenomenon of the comic in contemporary variety
art implements a relaxation function and is characterized by an active search for new
comedic situations in original genres. The use of various unique techniques in the process
of creating a variety turn generates innovative shades of the comic, which causes the viewer
to an appropriate emotional state.
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Introduction

Aspects of the aesthetic category “comic” in the transformational conditions
of the twenty-first century are positioned not only as integral elements of
traditional forms of laughing culture, since they are actively integrated into
popular mass art. For example, in variety art, which gives a person vivid
emotional and intellectual impulses for further development, comic art is
an important component of a performance, with the help of which any, even
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important issues are solved. In the scientific dimension, the specifics of the
comic as a phenomenon of variety art of the twenty-first century has not yet
received comprehensive coverage. This actualizes the study of the features of
the forms of its identification in the structure of contemporary variety art.

Many fundamental works of researchers are devoted to the categories of
the comic, as an important component of many types of art. In particular, the
problems of individual aspects of the comic in the context of variety art were
considered by I. Isnyuk (“The ideal of the comic in representations of the modern
art Space of Ukraine”, 2014), exploring the aesthetic principles of the author’s
manner of creating a comic based on the analysis of the creative heritage of
leading Ukrainian stage masters, and distinguishing specific manifestations of
the comic typical for their performances; T. Grinie (“The trick and gag as the
basis of musical eccentricity and clownery”, 2018), showing specific differences
between the trick and gag as the main instrument of expressiveness of genres,
offering an innovative approach to theoretical understanding of the clownery
genre and musical eccentricity, etc. However, the specific features of the comic in
the context of the genre diversity of contemporary variety art require a detailed
study of art history.

The purpose of the article

The purpose of the scientific paper is to determine the functional, form-
building and artistic-imaginative features of the comic in the system of original
genres of contemporary variety art; identification of elements of the category
“comic” and their significance in the artistic structure of the variety turn.

Presentation of the main material

The comic is a complex phenomenon, sensitive to socio-cultural and socio-
artistic changes. Authoritative researcher Yu. Borev (2002, p. 81) notes that in
the comic theory there are three methodological approaches that generate the
diversity of the designated concept: comic as an objective property of the subject;
comic as a result of subjective abilities of a personality; comic as a consequence
of the relationship between subject and object. The scientist proposes his own
definition, arguing that comic is a phenomenon that represents reality in an
unexpected perspective, revealing its internal contradictions and causing in
the mind of man an active opposition of the subject to aesthetic ideals, and
the diversity of laughter shades is the result of the interaction of aesthetic
properties of reality, ideals and aesthetic needs of a person (Borev, 2002, p. 85).

The comedic processing of life material, which reveals comedy as an
aesthetic property of reality, requires the use of artistic means by which
contradictions are exacerbated, the effect of surprise is stimulated, and the
opposition of aesthetic ideals to a ridiculing phenomenon is activated (Borev,
2002, p. 91).

Humor (a person’s ability to perceive the comic in all its diversity; it is
characterized by a sympathetic attitude to the object of derision) and satire
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(ruthless, injurious rethinking of the object of the image and criticism, which
is solved by laughing; a specific way of artistic reproduction of reality revealing
it as something meaningless, false, internally incapable by using means of
laughing, revealing and ridiculing images) belong to the main types of the
comic (Redkozubova, 2009, p. 53).

Analyzing the transformation of the comic phenomenon in a historical
retrospective view, scientists define it as a kind of necessary relaxation
“from oppressive and absolute mechanical system”, focusing on a striking
difference from traditional folk laughter, the nature of which is world-viewing,
synthesizing, combining man and world (Kasimov, 2007, p. 198).

It is worth noting that the comic, in the conditions of the stage space of
contemporary variety art, is positioned not only as a reaction to current events.
According to D. Nikolaev (2011, p.59), although variety art provides great
opportunities for a direct reaction to scenes from the life of society that are
relevant to the viewer, but “it can talk about eternity, and not about an instant,
like any other form of performance mastery because the way of communication
with the viewer does not determine the hierarchy with regard to the degree of
artistry or the level of generalization”. But the well-known researcher E. Uvarova
(Uvarova, 1991, p. 8) notices that it is topicality that is a specific quality of variety
art, emphasizing its connection with the improvisation inherent in variety art,
“especially the narrator’s comments, parody, satirical song”.

Taking into consideration the nature of the comic, improvisation (in the
context of the ability to create a stable text for a turn instantly) in variety
dramaturgy allows us to immediately use various artistic findings, since in
small genres “there is no need to accumulate a comic, to develop or build a joke,
here the funny does not dissolve in unfunny (...) the comic here is often have
inherent worth, it is primary, and the characters and collisions are secondary”
(Nikolaev, 2011, p. 59).

I. Bogdanov (2005, p. 167), analyzing the artistic structure of the variety
turn, identifies the main comic units — a comic trick (or a gag) and a reprise.

It should be noted that in variety art, as opposed to circus art, the main
function of the trick is not to surprise the viewers, but to make them laugh.
Accordingly, the comic trick, also known as “gag” — the historical form of
French humor, “laughter painted with safe horror, reflecting the alienation of
people in the industrial world” is dominant, especially in the system of original
genres (Borev, 2002, p. 93); that thing which turns the real into the fantastic,
the ordinary into the incredible, the normal into the absurd (Bogdanov,
Vinogradskiy, 2009, p. 64).

In accordance with the specifics of variety art, the gag is always based on
the visual perception of the viewer.

There is a generally accepted typology of comic tricks:

- corporal (performed by means of external physical expressiveness of the
artist, using plastic and acrobatic elements);

- mechanical (based on the use of technical equipment);

- narrative (long according to running time, with a tangible semantic
content, sometimes it is the basis for the composition of variety turns);
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- transient (short according to running time, with no semantic content).

Reprise — an explosive comic effect in a variety turn, expressed through the
word (Bogdanov, 2005, p. 174); a small scene, characterized by the presence of
a bright verbal moment. There are also verbal-effective reprises.

Reprise in the genre of variety clownery — a complete combination of tricks.
Provided that the replica is placed into a reprise, it is pulverized by the comic
trick, as it serves as a background reinforcement of a plastic solution.

In order to compose reprise in the variety turn, such verbal comic
constructions are used as a pun (a play on words that uses the meaning of
a term or a word with a similar sound for the intended humoristic effect), an
irony (pretense, intention to joke or say something mockingly opposite to what
the person thinks, however, to say in such a way as to reveal the true meaning
of the situation) and a paradox (the statement that, despite obvious reasonable
reflections, leads to obviously contradictory or logically unacceptable
conclusions; includes contradictory, but interrelated elements that exist
simultaneously and remain unchanged over time) (Smith, Lewis, 2011, p. 382).
Specific means of composing a reprise are: logical incompatibility, pseudo-
thoughtfulness, meaningless detalization; erroneous opposition; literality
of metaphors; shifting of linguistic styles, unusual expansion of the usual
abbreviation, etc.

Gags acquire particular importance in the structure of variety clownery
turn, currently the most popular types of which is musical eccentric — comic
plots played by clowns using musical instruments (Bogdanov, 2005, p. 189), and
mime-clownery (in contrast to pantomime, real subjects are actively played,
not imaginary ones), since comic tricks and unexpected plot twists and turns
are the basis of their performance.

Musical eccentric is a variety genre in which the performance of musical
works using special techniques on standard or special instruments (for example,
a set of bottles, pots, bells, etc.) is combined with the artist’s eccentric behavior
(Grinie 2015, p. 135).

The main means of expressiveness in the genre of musical eccentric are the
following tricks: playing a musical instrument in an unusual way; playing an
unusual musical instrument; playing several musical instruments at the same
time. But the gag (cut-in comic episode; emotional effect, surprise factor; a joke,
which helps to reveal the nature of the characters) is an important auxiliary
instrument of expressiveness.

Note that in the musical eccentric turns, in accordance with the specifics of
the genre, the basic comic techniques are directly related to the use of unusual
or trick-oriented musical instruments:

- the device as a musical instrument, a household item non-standard for
musical practice;

- playing an eccentric (too small or too large) musical instrument;

- “struggle” with a musical instrument, positioned as a partner-opponent
of the performer (based on such turns — a comic conflict).

The genre of musical eccentric, along with the use of its own basic
techniques, sublimates a variety of additional means of expressiveness.
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Contemporary turns represent an organic synthesis of musical eccentric with
acrobatics, pantomime, choreography, plasticity, juggling, and primarily with
clownery, actively using gag as the main instrument of expressiveness.

Gag in mime-clownery — a comic trick, which is the main instrument of
expressiveness; a laughter unit; a joke which is solved visually; a comic effect
thatis achieved in various ways (for example, a combination of the incompatible,
the creation of imaginary difficulties and obstacles, parody, etc.); a colloquial
pun; a metaphorical image that becomes reality and vice versa.

Based on the analysis of contemporary turns in the mim-clownery genre,
one can identify the main specific artistic techniques used to achieve a comic
effect:

- grotesque exaggeration (the artist focuses on a certain minor action,
making it important or problematic; the technique is often expressed in the
grotesque assessment of the action and reactions: for example, instead of
waking off the subject, the clown performs a cascade of several flips);

- the use of objects for purposes other than intended (unusual actions
with ordinary objects significantly increase the element of entertainment and
surprise);

- contrast technique;

- changing clothes.

T. Grinier (Grinie, 2018), analyzing contemporary turns of musical
eccentric and clownery, focuses on the tendency for convergence and mutual
enrichment of two genres — in musical eccentric, gag is used as an element of
a spectacular accompaniment, and in some clownery turns, a trick, along with
a gag, becomes an important instrument of expressiveness. However, according
to the researcher, the final synthesis and dissolution of the basic means of
expressiveness of these genres does not occur.

An important aspect of achieving a comic effect in a variety turn is its
specific tempo-rhythmic composition — the alternation of explosive laughing
culminations with pauses for the viewer’s inner rest between them.

The French philosopher A.Bergson defines three main techniques for
creating the comic: the image of the mechanical and the alive, tightly inserted
into each other, the manifestation of the physical side of personality when it
comes to the moral side, as well as when the personality creates the image of
a thing (Bergson, 2005, p. 23).

In the variety turn, the comic effect is created by such circumstances as the
discrepancy between the desired and the actual and the violation of cause-effect
relationships, are reflected in buffoonish (technique of artistic expressiveness,
based on striking exaggeration, creating caricature images, phenomena and
actions), eccentric, grotesque (aesthetic concept that is the basis of the artistic
image and is represented by excessive, hyperbolic and illogical actions of
the performer, in which the action takes place in the form of compositional
contrast, an unexpected shift of serious, important or tragic to comic) and
parody techniques.

It should be noted that in variety art, the artist’s use of clownery-like comic
techniques, is also characteristic for the illusion genre - for reliable positioning
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of the illusive as true using special manipulations. However, as opposed to
clownery, in which the comic is achieved by playing situations and directly by
participants, the goal in illusion is achieved thanks to the skills of the artist,
with the help of sleight of hand and deceptive messages that distract the
viewer’s attention.

The scientific novelty of the research is determined by the consideration of
the category of “comic” as a phenomenon of variety art of the XXI century in
an interdisciplinary aspect; in the definition of functional, form-building and
artistic-figurative features of creating a comic in the system of original genres
of contemporary variety art.

Conclusions

In the system of original genres of variety art, such as pantomime, musical
eccentricity, mime-clowning, manipulation, etc., comic tricks, jokes or gags are
important means of expressiveness.

The phenomenon of the comic in contemporary variety art implements
a relaxation function and is characterized by an active search for new comedic
situations in original genres. The use of various unique techniques in the
process of creating a variety turn generates innovative shades of the comic,
which causes the viewer to an appropriate emotional state.

Prospects for further research lie in the implementation of a comprehensive
art history analysis of contemporary national variety art in order to identify the
specifics of the comic in conversational as well as musical and conversational
genres.
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®GEHOMEH KOMIYHOTI'O B CYYACHOMY ECTPAJTHOMY MUCTEIITBI
InpHUIIbKMIL BiTaniit AHApiiioBUY

Acucmenm,

ORCID: 0000-0002-0014-5037, vitalyilnitsky.4s@gmail.com,
Kuiscokutl HayioHanvHUll yHigepcumem KyJaiemypu i Mucmeyms,
Kuis, Ykpaina

MeTor0 cTaTTi € BU3HAYEHHS (QYHKIiOHAIbHUX, (OPMOTBOPUMX Ta XYIOXKHbBO-
00pa3HMX OCOOMMBOCTEI KOMIUYHOTO B CUCTEMi OpUTiHAIBHUX >KAHPiB Cy4acHOTO
eCTPalHOr0 MMUCTeITBa. MeTomosorisi moctimkeHHs. Y Tmporeci aHamizy GeHOMeHY
KOMIYHOTO BMKOPMCTAHO MIKOMCUUIUTIHADHUI MiAXifn, 110 IPYHTYETbCS HA MPUHIAIIL
KOPIIOPAaTUBHOCTI ¥ Tependavae iHTepmpeTalilo Ta CITiBCTABIEHHSI COI[iOKY/IbTYPHMUX,
dinmocodchKO-eCTeTUUHUX, TICUXOIOTIYHUX, ICTOPUUHMX Ta MMUCTEITBO3HABUMX ACITEKTIB
IOCTi/KEHHS] 03HAuyBaHOi TMpoOMeMAaTUMKM B KOHTEKCTi crenudiku ecTpagHOTo
MucTenTBa. IIpobreMaTrika KOMIYHOTrO K (peHOMeHY Cy4acHOTO eCTPaJHOTO MUCTEITBa
PO3MISIAAETHCS KOMIUIEKCHO, 3 BMKOPMUCTAHHSM 3arajJbHOHAYKOBUX, KYJAbTYpPOJOTiUHUX
Ta MUCTEITBO3HABUMX METO[iB: CUCTEMHOTO ([II1 KOMIUIEKCHOTO pO3IIsiny (GeHOMeHy
KOMiYHOTO Ta crenudiky eBOJMIOLiOHYBAHHSI €CTPaJHOTO MUCTEITBA); CTPYKTYPHOTO
(IS BUBYEHHSI eCTPaJHOTO MMCTEITBA 3 TOUKY 30py KaHPOBOi MOpPQoIorii); XaHpOBO-
TUIIOJNIOTIYHOTO (/I TIPOBENEHHS aHaji3y OCOOAMBOCTEl BUKOPUCTAHHS KOMIUHUX
MIPUItOMIB y ITpOLieCi CTBOPEHHSI eCTpaJHUX HOMEPIB) Ta iH., 3 METOI0 JOCTiIPKeHHSI KOMIiUYHOTO
B COLIIOKY/IBTYPHOMY Ta COL[iOMMCTEI[bKOMY KOHTeKkcTi. HaykoBa HOBM3HA. PO3IMSHYTO
KaTeropio «KoMiuHe» K peHoMeH ecTpafgHoro MuctenTBa XXI CT. y MKAVCIUTITIHADHOMY
acrekTi; BuM3HaueHO (yHKIiOHAIbHI, HOPMOTBOpPYI Ta XymOXHBO-OOpPa3Hi OCOBIMBOCTI
CTBOPEHHSI KOMIUHOTO B CUCTeMi OpPUTiHaIbHUX >KaHPiB CY4aCHOTO eCTPaJHOr0 MUCTEITBA.
BucHoBkU. V cucTeMi OpUTiHATIbBHUX KaHPIB €CTpagHOTO MMUCTELITBA, TAKMUX SIK TAHTOMiMa,
My3UYHA eKCLIeHTPUKA, MiM-KJIOyHaJa, MaHIMyJsIIlisl Ta iH., KOMiUuHi pUiiMu, kapTu abo
reru € BYKJIMBUMHU 3acobaMu Bupa3HOCTi. DeHOMeH KOMiYHOTO B Cy4aCHOMY eCTPaHOMY
MUCTENTBI peasidye penakcaiiiiny (yHKIiI0 i XapaKTepu3YyeTbCSI aKTUBHUM IMOIITYKOM
HOBUX KOMEJifHMX CUTYyallili B OpPUTiHAJIbHUX >XaHpaX. BUKOpMCTaHHSI Pi3HOMaHITHMUX
YHiKaJIbHMX MPUIIOMIB y MPOLIECi CTBOPEHHSI eCTPagHOTr0 HoMepa MOpoKye iHHOBAalLiliHi
BiITiHKM KOMIUHOTO, 110 BUK/IMKAE B IIsIJaya BigIIOBiJHMIT e MOIi/iHMIA CTaH.

Kntwouosi cnosa: xomiuHe; ecTpaJHe MUCTELITBO; KOMiUHMII TPIOK; T'YMOp; CaTUPA;
6ydoHaa; rpoTeck.
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®EHOMEH KOMHWYECKOI'O B COBPEMEHHOM
9CTPAJJHOM HNCKYCCTBE

WnbHULIKMIT BuTanmuit AHOpeeBUu

Accucmenm,

ORCID: 0000-0002-0014-5037, vitalyilnitsky.4s@gmail.com,
Kuesckuti HayuoHansHolli yHUBEpcumem KyJavmypsl U UCKyccmsa,
Kues, Ykpauna

Llenplo cTaThbM SIBISETCS ompeneneHne (GYHKIMOHANIbHBIX, (HopMooLpasyoLe
U XYIOKeCTBEHHO-06pa3HbIX 0COOEHHOCTE KOMUYECKOTO B CYCTEME OPUTMHAIbHBIX JKaHPOB
COBPEMEHHOTO 3CTPaJHOTO MCKYCCTBA. MeTOMOIOrMs MCCIeoBaHusl. B mporiiecce aHanmsa
(deHOMeHa KOMMYECKOIO MCIIOAb30BaH MEKIVCUMIUIMHAPHBINA TMOOXOM, OCHOBAHHBIN
Ha TMPUHIMIIE KOPIIOPATMBHOCTY M IIPeAIIojaraeT MHTEPIPETaLyio M COMOCTaBjIeHIe
COLIMOKY/IBTYPHBIX,  (MUI0COPCKO-ICTETUUECKUX,  IICUXOJOTUUYECKUX, MCTOPUUECKIUX
U MICKYCCTBOBEIUECKMX ACIIEKTOB MCC/IeNOBAHMSI OPeAe/IsieMoii Mpo61eMaTuKA B KOHTEKCTe
creuu@uKy  SCTPASHOrO MCKyccTBa. IIpoGiemarMKka KOMMUYECKOTO Kak (eHoMeHa
COBPEMEHHOTO 3CTPAJHOTO MCKYCCTBA PACCMATPUBAETCSI KOMIUIEKCHO, C MCITOJb30BaHMEM
06I1IeHayYHbIX, KYJIbTYPOJIOIMUECKMX M MCKYCCTBOBEOUECKMX METOHOB: CUCTEMHOIO (I
KOMIUIEKCHOTO PacCMOTpeHMsT (peHOMeHa KOMMYECKOro M CrelbMKi SBOJIIOLOHMPOBAHMS
3CTPaJHOrO MCKYCCTBA); CTPYKTYPHOTO (I/Is1 M3YUEHMSI 3CTPASHOrO MCKYCCTBA C TOUKMU
3peHMsI JKaHPOBOI MOPdOJIOTHN); KaHPOBO-TUITONOTMUYECKOTO (/IS IIPOBEIeHMs aHa/IM3a
0COOEHHOCTEN MCIIONMb30BaHMS KOMMYECKMX IIPYEMOB B IIPOLIECCe CO3TaHMS 3CTPaIHbIX
HOMEpOB) M HAp., C LIeJbI0 MCCIeHOBAHMSI KOMUUYECKOTO B COLIMOKY/IBTYPHOM KOHTEKCTE
M KOHTEKCTe COLMAJbHOIO MCKycCTBa. HayuHasi HOBM3HA. PaccmMoTpeHa KaTeropusi
«KOMMYECKOe» KaK (peHOMeH 3CTpagHOro MckyccrBa XXI Beka B MEKIMUCLUILIMHAPHOM
acriekTe; omnpeneneHbl GyHKIMOHAIbHbIE, (HOPMOOGPA3YIOIINE U XYI0KECTBEHHO-06pa3HbIe
0COBGEHHOCTH CO3LAHMSI KOMUUYECKOTO B CUCTEME OPUTMHAIbHBIX KAHPOB COBPEMEHHOIO
3CTPaIHOrO MCKYCCTBA. BhIBOMBI. B cricTeMe OpUIMHaIbHBIX SKaHPOB 3CTPaIHOIO MCKYCCTBA,
TaKMX KaK [TaHTOMMMa, MYy3bIKaIbHasl SKCLIEHTPUKA, MUM-KIOYHALa, MaHUITY/ISLMS U 1p.,
KOMMYECKME IIPMUEMbI, ITYTKIM MUV [ITHU — BAXKHbIE CPEICTBA BhIPA3UTEIbHOCTI.

@®eHOMEH KOMMYECKOIO B COBPEMEHHOM 3CTPagHOM MCKYCCTBE pealn3yer
pelaKkcaioHHYI0 (GYHKIMIO ¥ XapaKTepu3yeTCsl aKTMBHBIM IOMCKOM HOBBIX KOMEIMITHBIX
CUTYaLMii B OpUTMHAIbHBIX KaHpax. MCrmonb30BaHMe pasanyHbIX YHUKAIbHBIX IIPUEMOB
B TIpollecce CO3MaHMs SCTPAZHOrO HOMepa ITOPOKAAaeT WHHOBAIVIOHHbIE OTTEHKU
KOMMYECKOTI'0, UTO BbI3bIBAET Y 3PUTEJISI COOTBETCTBYIOIEE SMOLMOHATIbHOE COCTOSIHIE.

Knwuesble cn08a: KoOMUUECKOe; 3CTPaJHOE MCKYCCTBO; KOMUYECKMIT TPIOK; HOMOD;
catupa; 6ydpdoHama; rpoTeck.
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