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The purpose of the article is to reconstruct the primary stage of
screenwriting and directing collaboration between Y. Solntseva and
M. Viniarskyi during their work on the film «The Visun Republic» at Kyiv
Film Studios (motion picture studios). The research methodology
suggests the application of scientific reconstruction methods, objectivity,
and historicism. The specified methodological approaches allow for
recreating the picture of the cultural process based on contemporary
records and defining historical and art preconditions of the emergence and
problematics of screenwriting and directing collaboration between Yuliya
Solntseva and Mykhailo Viniarskyi on the film «The Visun Republic» at
Kyiv Film Studios (motion picture studios). Conclusions. Concluding the
aforementioned, it can be stated that the scientific objectives have been
accomplished: the specificity of the typical for cinematography of the
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second half of the 1930s phenomenon of a directing tandem has been
studied; the reasons for the emergence of the screenwriting and directing
tandem of Y. Solntseva and M. Viniarskyi have been analysed; the role
and position of each participant of this creative tandem have been
distinguished; variants of creative directing tandems in Ukrainian
cinematography have been mentioned. Nevertheless, the prospects for
scientific research remain promising, as the further screenwriting and
directing collaboration between Y. Solntseva and M. Viniarskyi on the
film «How the Steel Was Tempered» has not been thoroughly researched.
The significance of this research in terms of Art History lies within
discovering and introducing the new important facts about Ukrainian and
Soviet cinematography of the 1930s. Based on little-known contemporary
records and published materials of that time, all the stages of screenwriting
and directing collaboration between Y. Solntseva and M. Viniarskyi
during their work on the film « The Visun Republic» at Kyiv Film Studios
have been reconstructed.

Key words: cregative tandem, Y uliya Solntseva, Mykhailo Viniarskyi,
Kyiv Film Studios (motion picture studios), «The Visun Republic», film

director, screenwriter.
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IlouaTtkoBUi eTam PoOOTH CHEHAPHO-PEKUCEPCHKOr0 TaHJAEMY
0. ConmnueBoi — M. Bingpcekoro Haxg ¢iabmMom «BicyHcbka
pecmyoika»
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Meta crarTi. PekoHCTpyloBaTH MOYaTKOBUN eTan (hyHKIIIOHYBaHHS
cueHapHo-pexucepcbkoro Tangaemy HOmii InmonutiBau CosHIEBOI —
Muxaiina bopucosuua Binsipcbkoro Haj piibMoM «BicyHChKa peciyOmika
Ha KuiBcekiit kiHO(aOpwuii (kKiHOCTY Al XyA0KHIX (11bMiB). MeTo0J10Tist
AOCJIIKeHHs TIO0JIATae y 3aCTOCYBaHHI METO/IIB HAyKOBOi PEKOHCTPYKIIII,
00’€KTUBHOCTI 1 1CTOpU3MY. 3a3HAUYCHI METOOJIOT1UHI IMiIXO/IA JTO3BOJISIOThH
BIITBOPUTU KapTHHY KYJBTYPHOTO IMpolEeCcy Ha 0a3l apXIBHUX JaHHUX
Ta BUSIBUTU ICTOPUYHI Ta MMCTEUTBO3HABYl TEPEAyMOBU TMOSBU Ta
npobyieMaTUKu poOOTU CIIEHAPHO-PEXUCEPChKOTO TaHaemy FOmii Imosnu-
TiBHU ConHieBoi — Muxaiina bopucosuua Binspcbkoro Hanm ¢iabMom
«Bicynceka pecmyOmika» Ha KuiBcekiit  kiHOGaOpuii (KiHOCTYAll
XynoxHiX QuibmiB). BucHoBku. [liicyMoByIoUr BUIIIEBUKIIAJEHE, MOKHA
3a3HAYMTH, M0 IOCTABJCHI HAyKOB1 3aBIaHHS BUKOHAHI: JOCIHIIKEHO
cnenu@iky poOOTH TUIOBOIO AJiA KiHemarorpada y apyriit nosoBunu 30-x
pp. XX cT. (heHOMEHY TapHUX PEKUCEPIB, 00 PEKUCEPCHKOTO TAHIIEMY;
IPOAHAII30BAHO MPUYUHHA YTBOPEHHS CIIEHAPHO-PEXKHUCEPCHKOTO TaHIIEMY
1O. ComaneBa — M. BiHApchbKkwmii; 3’sSCOBaHO PO Ta MICIE KOXKHOTO
3 YYaCHHUKIB LIbOTO TBOPYOTO TaHJEMY; PO3Ka3aHO MPO BapiaHTHU TBOPUMX
TaHJEMIB PEXKHUCEPIB B YKpaiHChKOMY KiHemaTorpadi. Tum He MeHI,
NepCHeKTUBH HayKOBUX PO3BIJIOK 3AJMIIAIOTHCS BEJIMKUMH, OCKIJIBKH 1€
HEJIOCTATHBO JIOCTIKEHO TPOJOBKEHHS (YHKI[IOHYBaHHS CIIEHApHO-
pexucepcbkoro Tanaemy IOmii ImomurtiBam ComHieBoi — Muxaiina
bopucoBuua Biusipcekoro Han ¢duibMoMm «BicyHchka pecmyOmikay
Ha KuiBchkiil KiHO(MaOpuui (KIHOCTYHAll XyIOXHIX (UIbMiB). 3HaAYeHHS
IbOTO JOCHIKEHHS I MHUCTEITBO3HABCTBA IIOJIATAE Yy BigHAWICHHI
Ta BBEJICHHI B HayKOBHUU 00Ir 37100yTHUH aBTOPOM HOBHWH IIHHUM (DaKTax
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3 1CTOpIi YKpaiHCHKOTO 1 pajsHcbkoro kinemarorpaga y 30-x pp. XX cT.
Ha ocHOBI MajoBiJoOMUX apXiBHHX JOKYMEHTIB 1 MarepiajliB TOrOYaCHOI
KiHeMaTorpadiuHoi Mpecu peKOHCTPYHOBAHO MOYATKOBUM eTan (PyHKIIO-
HYBaHHsI CIIEHapHO-pexkucepcbkoro Tanaemy tOmii ImommriBan ConHIeBO1 —
Muxaiina bopucosuua Binsipcbkoro Haj pinbMoM «BicyHCbKa pecmyOmikay
Ha KuiBchkit kiHOGaOpuill (KIHOCTYAll XyI0XKHIX (PiIbMIB).

Kuarwuosi ciaoBa: tBopumnii tangeMm, Omisa ImonurtiBna ComHiieBa,
Muxaiino bopucosuu Binspcekuii, KuiBcbka KIHOCTY ISl XyA0KHIX (DUTBMIB,

«BicyHcbka pecnyOikay, KIHOpEKUCep, CUEHAPUCT.

be3pyuko Anexkcandp Bukmopoeuu, 0okmop ucKkyccmeoseoeHus,
ooyenm, Kuesckuti nayuonanvhiu yHugepcumem Kyibmypvl U UCKYCCME,
Kues, Ykpauna

HavaabHblii 3Tanm po0OTHI CHEHAPHO-PEKMCCEPCKOTO TaHAeMAa
10. ConmnueBoii — M. Buusapckoro Hax ¢uiabmMom «BucyHckas
pecnyouKa

Heap craTbu. PekoHCTpyupoOBaTh HayadbHbIA dTall (YHKIHOHUPO-
BaHUS CLEHAapHO-pexuccepckoro tanaema Homuu MnnonutoBusl ComHile-
Boli — Muxauna bopucoBuua Buusapckoro Han ¢uibMoM «BucyHckas
pecnyonuka» Ha KueBckoi kuHo(haOpuke (KMHOCTYUU XYA0KECTBEHHBIX
¢uapMoB). MeTomosiorusi MCCJAeI0BAHMS 3aKIIOYACTCS B MPUMEHEHUU
METO/IOB HAy4YHOW PEKOHCTPYKIUMHU, OOBEKTUBHOCTH U HcTOpu3Ma. OTMme-
YEHHBIE METOJOJIOTUYECKHE MOAXOJbl MO3BOJIAIOT BOCCO3AaTh KAPTHUHY
KyJbTYPHOTO TIpollecca Ha ©0a3e apXWBHBIX JAaHHBIX M OOHAPYXKHUTH
UCTOPUYECKUE U MCKYCCTBOBEIUECKHUE MPEANOCHUIKH MOSBICHUS U MPOO-

JeMaTUKU paboThl CLIeHapHO-pekuccepckoro Tanaema FOmmuu Mnmnoautos-
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Hel ConHneBord — Muxauna bopucoBuua Bunspckoro Haa ¢GuibMoMm
«BucyHnckas pecnyonuka» Ha Kueckoil kuHodaOpuke (KHHOCTYIUU
XyJ0KECTBEHHBIX (DUIEMOB). BbIBOABIL. [10ABITOXKMBAS BBIIEU3I0KEHHOE,
MOXXHO OTMETHUTh, YTO IIOCTABJIICHHBIE HAYYHBIC 3aJa4d BBIMNOJIHEHBI:
uccienoBaHa creuuduka paboThl TUMUYHOTO [JIsi KUHEMarorpada BO
BTOpOo# mojoBuHU 30-X IT. XX CT. eHOMEHA MapHBIX PEKHUCCEPOB, WU
PEKUCCEPCKOTO TaHAEMa; MPOAHATU3UPOBAHBI TMPUYMHBI 00pa30BaAHUS
cueHapHo-pexuccepckoro tanaema lO. ComauneBoin — M. Bunsipckoro;
BBISICHEHA POJb M MECTO KAXAOTO U3 YYACTHUKOB 3TOTO TBOPYECKOIO
TaHJIEMa; PACCKa3aHO O BAPUAHTAX TBOPYECKHUX TaHJEMOB PEKHUCCEPOB
B YKpauHCKOM KuHemartorpade. Tem He MeHee, MepCHeKTUBbI HayUYHBIX
UCCJIEIOBAaHUN OCTAIOTCA OOJBIIMMH, TOCKOJBKY €II€ HEIO0CTATOYHO
U3YYEHO MPOJOKEHHE (YHKIIMOHUPOBAHUS CLIEHAPHO-PEKHUCCEPCKOTO
tagaemMa FOmuu HWnmonutoBubl ConHieBoit — Muxauna bopucoBuya
Bunsipckoro Hag ¢unsMoM «BucyHckas pecny0ivka». 3HAYMMOCTb
3TOTO UCCIEIOBAHUS JJIsI HCKYCCTBOBEJICHUS 3aKII0YAETCS B HAXOXKICHUU
¥ BBEJCHUHM B HAy4YHOE OOpaIleHHe TOOBITHIM aBTOPOM HOBBIM IICHHBIN
(hakTax 1Mo UCTOPUM YKPAWHCKOTO M COBETCKOro kuHemarorpaga B 30-X IT.
XX cr. Ha ocHOBE MajiOM3BECTHBIX APXUBHBIX JOKYMEHTOB U MAaTEPUATIOB
KMHEMaTorpauueckoil mpecchl UCCIETYEMOTO MEpPUoaa PEKOHCTPYUPO-
BaH Ha4YaJlbHBIM dTan (PyHKIIMOHUPOBAHHS CIIEHAPHO-PEKHUCCEPCKOTO
tanaemMa FOmuum HWnmonutoBuel ConHieBoil — Muxauna bopucoBuua
Bunsipckoro nHan ¢uibmom «BucyHckas pecnyOnuka» Ha Kuesckoi
knHO(pabpuke (KHHOCTYIUH XYA0KECTBEHHBIX (DHIIBMOB).

KiroueBbie ciaoBa: TBOpueckuidl TaHueMm, lOmus WnmonuroBHa
CosHueBa, Mwuxaun bopucoBuu Bunspckuii, KueBckas KHHOCTyaus
XYyJIO0KECTBEHHBIX (DUIbMOB, «BHUCYHCKas pecnyOJinKa», KUHOPEKUCCED,

CIIEHAPUCT.
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Problem setting. The significance of this research is stipulated by
the need to study the little-known pages of the history of Ukrainian
cinematography and its grandees that for some reason were not studied by

Ukrainian art historians.
Analysis of the latest researches and publications. Despite

references to personal life and career of Y. Solntseva (in most cases, in
respect to O. Dovzhenko) in publications by S. Trymbach [3; 4; 21; 22],
R. Korohodskyi [6], M. Shchudria [25-27], L. Cherevatenko [12; 24],
V. Marochko [9], V. Popyk [15; 16], T. Derevianko [10], V. Aheeva [4],
V. Pryhorovskyi [5], E. Sverstiuk [11], V. Kudin [7; 8], V. Myslavskyi
[13], and others, we can acknowledge that Ukrainian art historians, in fact,
have not researched personal life and career of M. Viniarskyi, except for
publications by O. Bezruchko [1]. However, the main fact is that the
functioning of the tandem of screenwriters and directors Y. Solntseva and
M. Viniarskyi during their work on the film «The Visun Republic»
remains unexplored.

The research objective of this article is to provide research into
specific features of cinematography of the second half of the 1930s,
namely the phenomenon of a directing tandem; to anayse the reasons why
the screenwriting and directing tandem of Y. Solntseva and M. Viniarskyi
appeared; to distinguish the role of each participant in this creative
tandem; to mention variants of creative directing tandems in Ukrainian
cinematography.

Methods of research. To accomplish these scientific objectives all
the scientific literature available was studied and analysed: Ukrainian (the
Central State Archive-Museum of Literature and Arts of Ukraine, the Central
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State Archives of Public Organisations of Ukraine, the Museum-Archive
of Oleksandr Dovzhenko National Film Studio, the State Archive of the
Security Service of Ukraine etc.) and Russian archives (the Archive of All-
Russian State University of Cinematography named after S. Gerasimov,
Gosfilmofond of the Russian Federation «Belye Stolby» etc.) were
studied, as well as Ukrainian and All-Union newspapers and magazines of
that time «Za Bil’shovytskyi Filmy», «Kino», «Radianske Kinoy,
«Iskusstvo Kino» etc. The research methodology consisted of the
application of scientific reconstruction methods, objectivity, and
historicism. The specified methodological approaches allow for recreating
the picture of the cultural process based on contemporary records and
defining historical and art preconditions of the emergence and
problematics of screenwriting and directing collaboration between Y uliya
Solntseva and Mykhailo Viniarskyi on the film «The Visun Republic» at
Kyiv Film Studios (motion picture studios).

The objective of the article. To reconstruct the primary stage of
screenwriting and directing collaboration between Y. Solntseva and
M. Viniarskyi during their work on the film «The Visun Republic» at Kyiv
Film Studios (motion picture studios).

Exposition of the basic material. In the 1930s, well-known actress
Y uliya Ippolitovna Solntseva (7.08.1901, Moscow — 28.10.1989, Moscow)
made many efforts to become a film director. As recorded in the
declassified «Operational message on Y. Solntseva of January 24, 1939»:
«In recent years Solntseva has intensely aspired independent work without
Dovzhenko. She said she wanted to work without Dovzhenko’s help,
because her work under the supervision of Dovzhenko would be estimated
by all as his own (and not her) success» [14].
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However, Y. Solntseva, who had great work experience in cinema-
tography as an actress in such feature films as «Aclita» (1924, Aclita),
«Cigarette Girl From Mosselprom» (1924, Zina Vesenina), «Leon Couturier
(1927, Katya), «Storm» («Lighthouse in the Black Sea», «A Story of One
Night», 1928, Katya), «Jimmi Higgins» (1928, Ellen), «Eyes Which Saw»
(1928, Rosa), «Two Womeny (1928, Krekshina), «Earth» (1930, daughter
of Opanas), and as an assistant director (in the films «Earthy, «Ivan», and
«Aerograd» by O. Dovzhenko), needed a young film director who knew
the latest achievementsin the field of film direction, but did not have their
own projects, so she could enjoy al the glory in the creative tandem.

For this role, the graduate of S. Eisenstein’s workshop on film
directing Mykhailo Borysovych Viniarskyi (21.11.1912, Bobrynets’,
Elizavetgrad guberniya (today — Kyrovohrad region) — 30.03.1977, Kyiv),
who attended the course of great lectures by leading Soviet cinema
teachers at Higher State Institute of Cinematography (VGIK; today — All-
Russian State University of Cinematography named after S. Gerasimov)
was perfectly suited; however, he had not yet managed to prove himself as
an independent film director. Moreover, he came to Kyiv Film Studios to
shoot a debut film.

Y. Solntseva and M. Viniarskyi got acquainted during the filming of
«Aerograd», where the trainee was under supervision not only of the film
director, Oleksandr Dovzhenko, but also film director assistant Y. Solntseva,
who was described by S. Taskyi in the All-Soviet newspaper «Kinoy:
«The daily collaboration with assistant film director Solntseva ensured the

conditions for really fruitful production training of M. Viniarskyi» [19].
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As it was noted in the article «The Chronicle of Screenplay
Portfolio» of November 28, 1936, Y. Solntseva started to work on the
screenplay of «The Visun Republicy at Kyiv Feature Film Studios and
became principal director of the future film: «The screenplay of «The
Visun Republicy» has been written and is going to be shot at Kyiv Feature
Film Studios by a merited actress, Y. Solntseva. This film is about the
heroic struggle of peasants of Visun village against the White Russian»
[23].

However, in only one and a half month, in the same newspaper,
«Za Bil’shovytskyi Filmy», it was noted that the creative tandem of
Solntseva-Viniarskyi were authors-directors of «The Visun Republicy, i.e.
screenwriters, and later became producers of this screenplay.

However, in most cases in a tandem there was usually a co-director,
such as, for instance, in the feature film of 1937, «Tom Sawyer», shot in
1936 at Kyiv Film Studios. In most cinema guides it is noted that the
directors of this film were Lazar Frenkel and Glib Zatvornytskyi. At
Gosfilmofond the case of the film «Tom Sawyer» was revised. In the
authorization permit No 510/36 the only director is stated, i.e. Lazar
Frenkel [17, p. 1]. To clarify the situation with the status of Glib Zatvor-
nytskyi, the second page of the editorial scripts of «Tom Sawyer» reads.
«Director — L. Frenkel. <...> Co-director — G. Zatvornytskyi» [17, p. 2].

Therefore, Lazar Frenkel was the film director (in modern language,
producer), while Glib Zatvornytskyi was the co-director.

In contrast, there were aso directing tandems, such as, for example,
the one of Oleh Pavlienko and Hrygorii Lipshyts in the film «Willows and
Pavements» with the screenplay by Vanda Vasylevska, where both
directors were producers.
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However, in this creative tandem, most likely because of the higher
status of Y. Solntseva, M. Viniarskyi was the co-director. The matter was
finally clarified in a declassified document from the archive of the Security
Service of Ukraine: «Solntseva was appointed the sole producer of the film
“The Visun Republic™» [14].

At the lecture on Aprill, 1936 to the students of the Academy of
Directing at VGIK, Oleksandr Dovzhenko referred to M. Viniarskyi, who
«met such people in the villages of Mykolaiv oblast and found out about
such life cases, full of deep social meaning and dramatic tension, that one
could make up for years and would never reach such aresult» [2, p. 19].

Such trips helped M. Viniarskyi collect the material for the screen-
play of «The Visun Republicy. On January 21, 1937, in the editorial article
«Screenplay Portfolio of Kyiv Film Studios», it was noted that amongst
secondary screenplays there was a film by the tandem: «The Visun
Republic» — scriptwriters-directors — Solntseva and Viniarskyi» [18].

On January 22, 1937, Head of «Ukrainfilm» trust, M. Tkach,
informed through the All-Union newspaper «Kinoy»: «The thematic agenda
of our civil defence unit of the USSR includes one more film, the
screenplay by Y. Solntseva and M. Viniarskyi — «The Visun Republicy,
devoted to one of the extremely important and heroic episodes of struggle
between the Ukrainian working peasantry and the White Russian over
Soviet powery [20].

Conclusions. Concluding the aforementioned, it can be stated that
the scientific objectives have been accomplished: the specificity of the
typical for cinematography of the second half of the 1930s phenomenon of
a directing tandem has been studied; the reasons for the emergence of the
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screenwriting and directing tandem of Y. Solntseva and M. Viniarskyi
have been analysed; the role and position of each participant of this
creative tandem have been distinguished; variants of creative directing
tandems in Ukrainian cinematography have been mentioned. Nevertheless,
the prospects for scientific research remain promising, as the further
screenwriting and directing collaboration between Y. Solntseva and
M. Viniarskyi on the film «How the Steel Was Tempered» has not been
thoroughly researched.

The significance of this research in terms of Art History lies within
discovering and introducing the new important facts about Ukrainian and
Soviet cinematography of the 1930s. Based on little-known contemporary
records and published materials of that time, all the stages of screenwriting
and directing collaboration between Y. Solntseva and M. Viniarskyi
during their work on the film «The Visun Republic» at Kyiv Film

Studios have been reconstructed.
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